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Yolculuga Dair

Bastan planlanmamis ama adeta yolda 6niimiize
cikanlara, sanki ayagimiza takilanlara dikkatle
bakip sanat ve mimarligin i¢ ice girdigi “Sinirlar”
arasinda bir calisma yapmaya karar verdik. Bu bir
yolculuk olmaliydi. Adimlar arasinda yiridiik.
Disen bir su damlasi ve etrafina yayilan gittikce
biyiyen halkalar akla geldi...

Her sey aslinda tek bir soru ile bagladi. Bu dort
ayin basinda heniiz  birbirimizi tanimiyor iken
AURA istanbul’'un seminer odasinda bir cember
olusturmustuk. “Kimsiniz?" sorusu 6niimiizdeydi.
Cevabi her birimiz i¢in 6nemliydi. Sonrasinda kapi
ardina kadar acildi ve arkasi da geldi. Bize sadece
izleri takip etmek kalmisti.

Atolye boyunca birbirine takilan dokuz bolim
bir araya geldi. Bélimlerin her biri ayri ayri ya
da hep birlikte bir biitiin olarak disiindlebilir.
Sonunda ortaya ¢ikan ise ucu agik bitmemis bir
durum olarak hayal edilebilir. Atélyede dort ay
hep birlikte calisip sanat ve mimarlik arasinda bir
suru karakterden gelen yansimalar ile son daki-
kaya kadar bir seyler yapip olani biteni dylece
masada birakip kapidan c¢ikip gitmek, yolculuk-
lanimiza baska baska yollardan devam etmek
olarak da disiiniilebilir.

Oncelikle bize kapilarini agan ve bu ortami
saglayan AURA istanbul'a, calismamiza katkida
bulunan herkese, atdlyemize ayri ayrn Finlandi-
ya'dan gelip katilan bizlerle birlikte olan sanatci
ve mimar dostlarimiz Seppo Salminen, Samuli
Woolston ve Kaarina Kaikkonen'e ve birbirinden
anlamli ylzlerce yapit iireten mimarlar, i¢ mi-
marlar ve sanatgilardan olusan atélyemizdeki cok
sevgili arkadaslarimiza bin tesekkiir.

Sinirlar Atélyesi

To0616 Korfezinden (Fotograf: Yanar)
From The T6616 Bay (Photograph: Yanar)

Sanat ve Mimarlik: Sinirlar
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About the Journey

It wasn't planned from the outset, but we decid-
ed to carefully observe the things that appeared
before us along the way, the things that seemed
to catch our attention, and to create a work with-
in the ‘Boundaries’ where art and architecture in-
tertwine. It had to be a journey. We walked step
by step. A falling drop of water and the ever-ex-
panding circles it created came to mind...

It all began with a single question. At the start
of these four months, when we didn't yet know
each other, we formed a circle in AURA Istanbul’s
seminar room. The question ‘Who are you?’ lay
before us. The answer was important for each of
us. After that, the door swung wide open, and the
rest followed. All that was left for us was to fol-
low the traces.

Throughout the workshop, nine interconnect-
ed sections came together. Each section can be
considered separately or as a whole. The final
outcome can be imagined as an open-ended, un-
finished situation. It can also be considered as
working together for four months in the work-
shop, reflecting on numerous characters from
art and architecture, creating something until
the last minute, leaving everything as it is on the
table, walking out the door, and continuing our
journeys in different ways.

First and foremost, we would like to thank AURA
Istanbul for opening its doors to us and provid-
ing this environment, everyone who contributed
to our work, and our artist and architect friends
Seppo Salminen, Samuli Woolston, and Kaarina
Kaikkonen, who joined us from Finland, and to our
dear friends in our workshop—architects, interior
designers, and artists who produced hundreds of
meaningful works—a thousand thanks.

Atelier Boundaries

Art and Architecture : Boundaries
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Ben Kimim?
4 Ekim 2025

Merhabalar,

“Kimsiniz?” ... Stiidyomuzun ilk adimi sizlerle
itk karsilastigimiz sohbetin basinda “Nasilsiniz?"
sorusundan sonra gelen bir diger soru ile orta-
ya cikti. Basit ama oldukg¢a derin bir soruydu.

Kendi diinyanizi, kendi olma halinizi bir yapitini-
zla, bir sekilde ortaya koymanizi istiyoruz. Ken-
dinizden bir kesit almayi deneyebilirsiniz. Bir
seylerin otesine gecebilirsiniz. Calismanizi bir
ya da en cok iki saatte tamamlamalisiniz. Her
tirld malzeme seg¢imi, teknigi ve sunumu ser-
best. Diislinmeye zamanimiz var. Calisma evde
de yapilabilir, hafta basinda atolyeye geldiginiz
itk bir ya da en cok iki saatte de tamamlanabilir.
Sonra da lzerinde tartisiniz. Pazartesi goriismek
tzere. Yaptiklarimizi konustuktan sonra bizler de
(Sey'cigim ve ben) hafta sonunda caligip sizinle
paylasacagiz. Sizler yaparken bizde ¢alismalarimizi
yapmaya ve size tempo tutmaya calisacagiz.

Simdi bugilinkii sunumuma dénmeliyim. Hala
bitiremedim ¢linkii. Saat 15.00 de Cumartesi
Aurasindaki konugmam “Goriineni Degil Goriin-
meyeni Yakalama” sohbetinde gériismek Uzere.
Keyifli ve yaratici bir hafta sonu dilekleri ile...

Sevgiler hepinize...

yanar

Sanat ve Mimarlik: Sinirlar
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Who Am I?

4 October 2025
Hello,

“Who are you?” ... The first step for our stu-
dio emerged from another question that
followed “How are you?” at the begin-
ning of our first conversation with you. It
was a simple but quite profound question.

We want you to express your own world, your
own state of being, through a piece of work, in
some way. You can try to take a slice of your-
self. You can go beyond things. You should
complete your work in 1 or at most 2 hours.
Any choice of materials, technique and presen-
tation is free. We have time to think. The work
can be done at home, or you can complete it in
the first hour or at most two hours when you
come to the workshop at the beginning of the
week. Then we will discuss it. See you on Mon-
day. After we talk about what you have done, |
will work on my own over the weekend and share
it with you. While you are working, | will also
work on my own and try to keep pace with you.

Now | must return to my presentation for today. |
haven'tfinishedityet.Seeyouat3p.m.onSaturday
for my talk, ‘Catching the Unseen, Not the Seen.’
Wishing you a pleasant and creative weekend...

Love to you all...

yanar

Art and Architecture : Boundaries



Danse Macabre

Ahmet Atakan Keskin

Hepimiz bos bir kanvas olarak dogariz. Beyaz gibi
ari, safizdir. Zamanin elinde yogruluruz, kesilir-
iz, biciliriz. Bazi etmenler bizi yaralar, bicimim-
izi bozar. Bu sorun degildir, formumuzu yeniden
yogurabilir, diizelebiliriz. Belki eskisinden daha iyi,
daha giigli. Problem, kimyamizin bozulmasiyla
baslar. Ruhumuzun rengi degisir, geri donisi ol-
mayan bir kirlenis yasariz. Bu kirlenis sonucu farkli
etmenlerden bize bulasan kirlilikler, geri doniisi
olmayan bir kirlenise yol agar.

video i¢in QR kodu
QR code for video

Danse Macabre

Ahmet Atakan Keskin

We are all born as a blank canvas, as pure and
clean as white. We are kneaded by the hands
of time, cut and shaped. Certain factors wound
us and distort our form. This is not a prob-
lem; we can reshape ourselves and recov-
er, perhaps better and stronger than before.
The problem begins when our chemistry is dis-
rupted. The color of our soul changes, and we un-
dergo an irreversible contamination. As a result,
impurities transmitted from different factors lead
to a corruption from which there is no return.

Bir ¢izim kagid1 defterinin iizerinde, gorsel anlatim, bu isin arkaplanidir. Video ve arkada ¢alan beste bir performansi temsil eder.
On a drawing paper notebook, visual expression forms the background of this work. The video and the composition playing in the

background represent a performance.

Sanat ve Mimarlik: Sinirlar
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Beni Anlatan Bir Sey: Ben

Alim Yildirm

Bulunmus nesnelerle heykel
biikiilmus-kaynaklanmis aliiminyum, metal mapa, hasir ip,
mermer, fotoblok ve toplu igne

2025

Daha once aliiminyum bir santiye atigini
biikerek ismimi yazmistim. Onu aldim ve bu sefer
dik cevirdim. Uzerine ¢ok diisiinmeden buldugum
cesitli nesneleri astim.

Astigim her sey sert malzemelerdi ve bikiilmiis
bir serit omurga hepsini tasiyordu. Ben de ¢ogu
konuda sabit fikirli olabiliyorum ve daha esnek
olmay1 hedefliyordum.

Ayaginda dairesel bir mermer pargasi var ve oraya
dokununca heykel sallaniyor, metallerin birbirine
vurmasi ile ses ¢ikariyordu. Ben de harekete gec-
mek icin bir itki bekliyordum ama aslinda konus-
mayi ¢ok seviyordum.

Her yer degisikliginde bu parcalar yeniden bir
araya getirilebilir ve her an yeni bir sey daha
asilabilirdi bu heykele. Eklenen veya cikarilan
parcalarla yeni yeni benler olusabilirdi. Hepsin-
den arindinldiginda dahi "Alim” yazisi yine beni
temsil edebilirdi.

Something That Describes Me:
Me

Alim Yildirm

Sculpture with found objects
Bent and welded aluminum, metal shackle, jute twine,
marble, photo board, and push pins

2025

Last year, | took an aluminum strip | had made
by bending construction-site waste, and
this time | positioned it vertically. Without
thinking too much, | hung objects | found on it.

Everything | hung was made of rigid mate-
rials, and a bent strip acted as a spine carry-
ing them all. I, too, can be quite fixed in my
thinking, and | was aiming tobecome moreflexible.

At its base there is a piece of marble; when
touched, the sculpture sways, and as the met-
als strike one another, they produce sound. |
thought | was waiting for an external impulse to
move, yet in fact | have always loved to speak.

Each time, these elements can be reassembled,
and at any moment something new can be added
to the sculpture. With parts added or removed,
new versions of myself can emerge. Even when
stripped of everything, the word “Alim” would
still be enough to represent me.

Sanat ve Mimarlik: Sinirlar
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Labirentten Kareler

Alperen Kurumaz

Kiiplerle oynamalar, cizgiden iki boyutlu nesnelere,
nesnelerden ti¢ boyutlu eklenmelere.
Eskiz kagidi, dolma kalem ve maket pargalari

2025

Ug Boyutlu Maket ve Gizgisel Labirentler bir arada 2025

Three-Dimensional Models and Linear Labyrinths Together, 2025

Bu calismadaki amacim, cocuklugumdan beri
icimde yer eden labirent ¢izimlerini ve onlarin et-
rafinda sekillenen diinyayi li¢ boyutlu bir bicime
donistliirme arzusuydu. Maket yapmak, cizgilerle
oynamak, bigimleri bir araya getirmenin heyeca-
ni... Tim bunlari tek bir biitiin olarak ele alip, ¢iz-
ginin ritmini mekana donistirmek istedim. Bel-
ki de kendi zihnimin labirentini somutlastirdim.

12

Squares from the Labyrinth

Alperen Kurumaz

Playing with Cubes: From Lines to Two-Dimensional Forms,
from Objects to Three-Dimensional Additions.
Sketch paper, a fountain pen, and model pieces

2025

Kiiplere dair eskiz 2025

Sketch about cubes 2025

The aim of this work was to transform the laby-
rinths | have been drawing since childhood, and the
forms shaped around them, into a three-dimen-
sional expression.Building models, playing with
lines, and assembling forms have always carried an
excitement for me — an urge to treat them as a sin-
gle, unified composition where the rhythm of the
line becomes space itself. Perhaps giving physical
shape to the labyrinth of my own mind.
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Eskizler ve Maket Calismalar1,2025

Sketches and Model Works,2025
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Bir Kizin Portresi

Artiona Dushi

“Cizgiler kaderi, renkler anilari, topuz ise hayallere
olan sadakati temsil eder.”

Sagdaki portre, sadece bir balerin adayr degil;
varolusunu yercekimine, toplumsal normlara ve
kaderin gériinmez prangalarina karsi bir baskaldiri
lizerine inga eden bir savasgidir. O sert ve dogrusal
cizgiler, dis diinyanin bireye dayattigi sinirlari,
kurallar ve asilmasi gereken engelleri simgeler.
Ancak bu sert sinirlarin icinde, yiiziin merkezini
kaplayan o yogun, kaotik ve karmasik karalamalar,
gen¢ ruhun susturamadigi i¢sel ¢igliginin gorsel
bir disavurumudur. Bu karalamalar, sekillenmeye
calisan giiclii bir kimligin dogum sancilaridir.

Hafizanin Miihiirleri

Figliriin etrafina bir patlama hissiyle yayilan o
kirmizi lekeler, rastgele secgilmis birer estetik
unsur degil, ruhun derinliklerine kazinmis hafiza
muhdrleridir. Bu kirmizilikta, ¢ocuklugun o en
givenli limanlarinda babasiyla paylastigi bir
kadeh sarabin sicakligi, ilk biiyiime sancilarinin
yakiciligl ve damarlarinda akan o dizginlenemez
yasam tutkusu gizlidir. Kirmizi, burada hem bir
siginak hem de bir yangindir.

Sadakatin Simgesi: Topuz

Tum bu duygusal firtinanin ve cizgisel kaosun
ortasinda, portreyi dengeleyen yegane unsur
simsiki toplanmis o topuzdur. Bu sa¢ bigimi,
hayallerine odaklanmak icin diinyayr disarida
birakan bir gen¢ kizin sarsilmaz azmidir. O topuz,
dagilmaya hazir bir zihni bir arada tutan, hayallere
olan sadakati temsil eden kutsal bir digimdiir.
Bu portre, heniiz riizgara yon vermeyi 6grenmemis
ancak riizgarin en sert estigi yone dogru yiiziini

Portrait of a Girl

Artiona Dushi

“Lines represent her destiny; colors, memories; and
the bun, a steadfast loyalty to dreams.”

The portrait on the right is not merely an aspiring
ballerina; she is a warrior who constructs her
very existence upon a rebellion against gravity,
societal norms, and the invisible shackles of
fate. Those harsh, linear strokes symbolize
the boundaries, rules, and obstacles imposed
upon the individual by the outside world. Yet,
within these rigid borders, the dense, chaotic,
and complex scribbles enveloping the center
of the face are the manifestation of an internal
cry that the youthful soul cannot silence.

Seals of Memory

The crimson stains radiating around the figure
like an explosion are not random aesthetic
elements but seals of memory etched into the
depths of the soul. Hidden within this redness
is the warmth of a glass of wine shared with her
father in the safest harbors of childhood, the
searing sting of the first growing pains, and the
irrepressible passion for life flowing through her
veins. Here, red is both a sanctuary and a wildfire.

Symbol of Loyalty: The Bun

In the eye of this emotional storm and linear
chaos, the sole element balancing the portrait is
that tightly gathered bun. This hairstyle embodies
the unshakable perseverance of a young girl who
shuts out the world to focus on her dreams. That
bun is a sacred knot representing loyalty to one’s
aspirations. This portrait of “becoming”, shows
how one who hasn't yet learned to command the
wind, still possesses the courage to turn her face

> 3~

donme cesaretini gosteren bir “olus” agamasidir. toward the direction where it blows the fiercest.
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Bir Hanimefendinin Portresi

Artiona Dushi

“Diiniin savrulan ruhu, bugiiniin riizgérla dans eden
asaletine déniistii.”

Soldaki portrede gencligin o hir¢in firtinalarinin
yerini bilingli bir dinginlige biraktigini goririz.
Artik karsimizda, hayatin riizgarlariyla kavga
etmek yerine onlarla el sikismis, kendi igsel
kraligini kurmus bir kadin vardir. Bu, sadece
bir blyime hikayesi degil; kaosun icinden
siziilerek gelen bir zarafetin  portresidir.

Tecriibenin Altin izleri

Gengligin o keskin, hir¢in cizgileri burada birer
karakter nisanesine déniismiistiir. Bakiglarindaki o
hafifkapali,icedoniikamakararliifade,disdiinyanin
giriltistini  coktan susturdugunun kanitidir.
Onun diinyasinda hatalar artik gizlenmesi gereken
birer kusur veya tasinmasi gereken birer yiik degil;
ruhun Uzerine eklenmis altin varaklar gibidir.

icsel Huzur

Figlirin etrafint saran o asil mavi golgeler,
ruhuna yerlesen bilgeligin ve huzurun serinligini
temsil eder. Kirmizinin yakic tutkusu, yerini
mavinin derinligine ve sabrina birakmistir.
Kalbi sevgi, sabir ve cesaretle dolu olan bu
ruh, attigr her adimin gururunu sessizce
tasir. Bu mavi, artik sadece bir renk degil,
dingin bir denizin kiylya vuran sefkati gibidir.

Ebedi Koprii: Topuz

Tim bu degisim icinde degismeyen tek sey,
simsiki toplanmis o topuzdur. Geng bir kizken
hayallerine odaklanmak icin saclarini toplayan
o c¢ocuksu azim, buglin bir kadinin sarsilmaz
iradesine ve yasam amacina olan adanmisligina
donismustir. O topuz, hayallerine giden
yolda verilen sozlerin, dokiilen terlerin ve hig
bitmeyen sadakatin kutsal bir digimudiir.

Sanat ve Mimarlik: Sinirlar

Portrait of a Lady

Artiona Dushi

“The drifting soul of yesterday has transformed into
the grace of today, dancing with the wind."”

In the portrait on the left, we see the fierce
storms of youth yielding to a conscious serenity.
Before us stands a woman who, rather than
fighting the winds of life, has shaken hands with
them and established her own inner kingdom.
This is not merely a story of growth; it is the
portrait of elegance emerging through chaos.

Golden Traces of Experience

The sharp, restless lines of youth have here been
distilled into marks of character. The slightly
closed, introspective yet resolute expression in
her gaze is proof that she has long silenced the
noise of the outside world. In her realm, mistakes
are no longer flaws; they are like gold leaf applied
to the soul, each crack making her more precious.

Inner Peace

The light blue shadows enveloping the figure
represent the coolness of wisdom and peace
settled within her spirit. The searing passion of
red has been replaced by the depth and patience
of blue. This soul, filled with love, patience, and
courage, silently carries the pride of every step she
takes. Thisblueisnolongerjusta color;itis like the
compassion of a calm sea washing over the shore.

The Eternal Bridge: The Bun

Amidst all this change, the only thing that
remains constant is that tightly gathered
bun. The childhood perseverance of tying her
hair back to focus on her dreams has evolved
into a woman's unshakable will and devotion
to her life's purpose. That bun is a sacred
knot of promises made, sweat shed, and an
unending loyalty on the path to her dreams.

17  Art and Architecture : Boundaries



Beni Ben Yapan What Makes Me, Me

Basak Cimen Basak Cimen
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148 x 210, Kagt tizerine miirekkep, Eskiz 148 x 210, Ink On Paper, Sketch
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Bu eskiz, sanat¢inin yasamindaki farkli katmanlar
arasinda kurulan iligkileri goriiniir kilan ¢ok
katmanli bir anlati sunar. Cizgiler ve semboller
araciligiyla i¢ diinya, deneyimler ve retim bigimleri
arasindaki baglar mekansal bir kompozisyon icinde
ele alinir.

Sol Ust kosede yer alan kopri figiirli, sanatginin
hayatindaki iki 6nemli figiir arasinda kurulan
bagi;; gecmis ile bugiin arasindaki sirekliligi
temsil eder. Ay ve dalga formlari i¢sel huzuru,
denge arayisini ve zamanla degisen ruh hallerini
simgeler. Ses dalgalar ve notalar, isitsel tretimi
ve mizigin doénustiricl etkisini; goz figliri ise
cevreye yone-lik gézlemci yaklasimi ifade eder.
Icinden akan damla figlirii sezgisel yaklagimi
temsil ederken, goz ile birlesimi duygular ve
duyular arasindaki dengeyi ifade eder. Geometrik
bicimler doniisim ve gelisime agikligl, kesisen
cizgiler yasamin farkli yonlerini ve karar anlarini
gorundr kilar. Bitkisel formlar ise dogayla kurulan
sezgisel iliski ve bagi simgeler.

Bu eskiz, kimligi tek bir merkezden degil; zaman
icinde doniisen ve birbiriyle temas eden katman-
lar biitiini olarak ele alir.

e e
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Sanat ve Mimarlik: Sinirlar

This sketch presents a multilayered narrative
that reveals the relationships between differ-
ent layers of the artist's life. Through lines and
symbols, the connections between the inner
world, lived experiences, and modes of produc-
tion are explored within a spatial composition.

The bridge figure in the upper left corner rep-
resents the bond between two significant
figures in the artist's life, symbolizing conti-
nuity between past and present. The moon
and wave forms evoke inner peace, balance,
and emotional states that shift over time.
Sound waves and musical notes express audi-
tory production and the transformative power
of music, while the eye represents an obser-
vant approach to the surrounding world. The
droplet flowing from within symbolizes intu-
ition, and its connection with the eye reflects
the balance between emotion and perception.
Geometric forms suggest openness to trans-
formation and growth, while intersecting
lines reveal life's different directions and mo-
ments of decision. Botanical forms symbol-
ize the intuitive bond established with nature.

Overall, the sketch approaches identity not as a
single center, but as a layered whole constantly
transforming through the interaction of its parts.

19  Art and Architecture : Boundaries



Degisim
Bilgesu Tuncer

“Degisim” bir kitleyi sararak baglar: pembe, naif,
neredeyse nefes alan bir kabuk. Bu kabuk bir
koruma bicimi oldugu kadar bir sahne perdesidir;
benligi yumusatarak disariya “uygun” bir siluet
Uretmistir.

Sarilan malzemenin ¢icek ambalajlarindan gel-
mesi rastlanti degildir: sevgiyle verilen sey, ayni
anda kimligi bicimleyen bir cerceveye donisiir.

20

Change

Bilgesu Tuncer

“Change” begins by wrapping a mass: a pink, deli-
cate shell that almost seems to breathe. This shell
is as much a form of protection as it is a stage cur-
tain; it has softened the self into an “acceptable”
silhouette for the outside world.

That the wrapping material comes from flower
packaging is no coincidence: what is given with
love simultaneously turns into a frame that
shapes identity.

NS o At gt

Kiitleye tutturulan parcalar birer dipnot gibi ¢a-
lisir. Cizimler; kendini ifadenin, ilginin ve Gretme
ihtiyacinin, bagkalarinin bakigindan siyrildiginda
daha sahici bir dile kavusmasini isaret eder. Oje
ve kolye, feminenligin tek bir tanima sigmayan
hallerini; eksik hissetme ile sahiplenme ara-sinda
gidip gelen bir gerilimi tasir. Oyun objesi
“cakmak” ise hayati “ciddiyetin tekeli"nden geri
alir: kimlige, oyunbazlik ve hafiflik hakki tanir.

Eser, “ben"i sabit bir 6z olarak degil; sarilan, aci-

lan, asilan, yeniden kurulan katmanlar toplami
olarak onerir.

Sanat ve Mimarlik: Sinirlar
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The elements attached to the mass function
like footnotes. The drawings point to how
self-ex-pression, interest, and the urge to
create find a more authentic language once
they slip free from other people's gaze. The
nail polish and neck-lace carry forms of
femininity that refuse to fit a single definition,
holding a tension that moves between feeling
insufficient and claiming owner-ship. The game
object—a lighter—takes life back from the
“monopoly of seriousness,” granting identity
the right to playfulness and lightness.

The work proposes the “self" not as a fixed es-

sence, but as a sum of layers—wrapped,
revealed, hung, and rebuilt.

Art and Architecture : Boundaries




Kendimi anlatmak, anlamak (?)
Dila Agtiziim

Kanvas uzeri karigik teknik
akrilik boya, tel 6rgii, karton, fotograf, misina

2025

Kendimi en ozgiir sekilde ifade edebilecegimi di-
stindiiglim malzemeleri aldim, 6niime koydum ve
stireci akigina biraktim. “Ben kimim?" sorusu bu sii-
recin icindeydi; zor, degisken ve net bir cevabi ol-
mayan bir soruydu. Kanvasimi aldim, tizerinde oy-
nadim. Zihnimde dénen kelimeleri 6niime doéktim.
Bu calisma, akista olma halini; dalgalar halinde iler-
leyen, sonu belli olmayan bir siireci anlatiyor. Ucu-
nun tabloya baglanmasi, var olan beni icine alarak
yoluna devam ettigimi; dalgalar halinde yiikselmesi
ise bu siirecin hala siirdigiini gosteriyor.

22

To express, to understand
myself (?)
Dila Agiiziim

Mixed media on canvas
Acrylic paint, wire mesh, cardboard, photograph, fishing line

2025

\¢

| chose materials that | felt would allow me to ex-
press myself most freely, placed them before me,
and allowed the process to unfold naturally. The
question “Who am 1?" was inherent to this pro-
cess—challenging, shifting, and without a fixed an-
swer. | took the canvas and worked with it intuitive-
ly. | poured the words circulating in my mind onto
its surface. This work reflects a state of flow: a pro-
cess that progresses in waves, without a predeter-
mined end. The thread's connection to the canvas
signifies that | move forward by embracing the self
that already exists, while its wave-like rise indicates
that this process is still ongoing.

Sanat ve Mimarlik: Sinirlar
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Bu kelimeler - ¢linkii bu aralar yolculuguma eslik
ediyorlar.

Fotografim parcalara ayrilmis - ¢linki farkli yonleri-
mi bir arada tasiyorum.

Siyah beyaz - ¢iinki disaridan anlasilmasa da bazen
bu siirec oldukca yorucu olabiliyor.

Sar1 - ¢linkii bazen de tarifsiz bir cosku hissettiriyor.
Sari “renk” - ¢linkii bana sabah glinesini animsatiyor.

Sabah giinesi - ¢linkii o dinginlikte kendimi en yara-
tict halimde hissediyorum.

Gizgilerim ve yollarim - ¢iinkii daha yolun basinda-
yim ve dalgalar halinde ilerliyorum.

Bulanik yollar ve kesisimlerim - ¢linkii bugiine kadar
hayatima dokunan her an ve herkes bir noktada beni
var ediyor.

Dalgalanmalarin sonu olmayan ilerleyisi - ciinki
bugtine kadarki birikimlerimle hep arayisima devam

edecegim

Ve belki de, belirsizlikler iyidir?

24

These words - because lately, they've been accom-
panying me on my journey.

My photo is fragmented - because | carry different
sides of myself all at once.

Black and white - because even if it doesn't show on
the outside, this process can be quite exhausting at
times.

Yellow - because sometimes it brings an indescrib-
able sense of joy.

The color yellow - because it reminds me of the
morning sun.

The morning sun - because in that calmness, | feel at
my most creative.

My lines and my paths - because I'm still at the be-
ginning of the road, moving forward in waves.

My blurred roads and intersections - because every
moment and every person that has touched my life
so far has shaped who | am.

The endless flow of these waves - because with
everything I've gathered along the way, I'll keep

searching.

And maybe, uncertainties are a good thing?
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Riizgar
Elif Aysu Solak

Karisik Teknik (Siir, Zimbalanmig Kagitlar, Seffaf Eskiz Ka-
g1di Uzerine Elle Cizim), 2025

“Ruzgar” sabit bir kimligin tanitimi yerine nefes
alan bir benligin akigini sunan gorsel bir siirdir. Bi-
reyin hem kendinin hem de toplumsal kabullerin
cizdigi sinirlarin icindeki bogulma anini ve ardin-
dan gelen 6zgiirlesme eylemini yansitir. “Riizgara
donisme” arzusunu anlatan siirin “riizgar gibi sav-
rulan” ciimleleri seffaf eskiz kagidi tizerine zimba-
lanarak katmanli bir sekilde bir araya gelmistir.
Bu katmanlama ve seffaflik, kisisel sinirlarin ge-
cirgenligini ve 6z ifadenin kinlganligini vurgular.
Gizimlerin merkezinde mavi ve morun tonlarinda
beliren kiire nefesin, yasam enerjisinin ve 6zgiin
benligin simgesidir. Mavi bir anlamda derin bir
huzuru simgelerken okyanusun derinliklerinde-
ki nefes darligini ve kaybolusunu da esanlamlar.
Kiirenin etrafina bireyin kendine ¢izdigi “sinir” ¢iz-
gileri orilir. Bu cizgiler cogaldikca kiire kiigilir,
belirsizlesir ve yok olusun esigine gelir. iste bu ne-
fessiz kalma aninda bir kirilma yasanir. Kiire, pasif
bir kurban olmaktan ¢ikar, sinirlarin giiciini kendi
formuna donistiirerek yeniden sekillenir. Daha
bliylik ve daha belirgin bir kiireye déniiserek kendi
varolusunu ilan eder.

Wind
Elif Aysu Solak

Mixed Media (Poem Texts, Stapled Papers, Freehand
Drawing on Tracing Paper), 2025

“Wind" is a visual poem that presents the flow of
a breathing self rather than the introduction of
a fixed identity. It reflects the moment of suffo-
cation within the boundaries drawn both by the
individual and by social conventions, and the act
of liberation that follows. The poem, which ex-
presses the desire to “become wind,” gathers its
“wind-scattered” sentences in layered form by
stapling them onto transparent sketch paper. This
layering and transparency emphasize the perme-
ability of personal boundaries and the fragility
of self-expression. At the center of the drawings
appears a sphere in shades of blue and purple,
symbolizing breath, vital energy, and the authen-
tic self. While blue signifies a profound calm, it
also evokes breathlessness and loss in the depths
of the ocean. Around the sphere are woven the
“boundary” lines that the individual draws for her-
self. As these lines multiply, the sphere shrinks,
becomes indistinct, and approaches the brink of
disappearance. It is precisely at this breathless
moment that a rupture occurs. The sphere ceas-
es to be a passive victim and reshapes itself by
transforming the power of the boundaries into its
own form. By becoming a larger and more distinct
sphere, it declares its own existence.

Sanat ve Mimarlik: Sinirlar
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En biylik arzumu dusliiyorum
Bir riizgara doniismeyi

Riizgara donistiip her seye karismayi.
Ayni anda hem her sey hem de hicbir sey olabilmeyi.
belki 6nce bir bulut,

sonra bir yagmur olup topraga inmeyi; koklere ulasmayi,
ardindan agacin damarlarinda gezmeyi.

ya da sadece esmey.i
dallardan dallara savrulmayi,
sonra birinin yanaklarini oksamayi, bir ugurtmayi gokytiiziine tasimayi
belki de hir¢in bir girdap olup yakip ytkmayi.

Riizgar sarkisi diisiyor aklima:
“Penceremin perdesini havalandiran riizgar,
gir iceri usul usul, beni bu dertten kurtar..." Bana sesleniyor gibi

“Yabancisin buralara, nerelerden geliyorsun?
Otur, dinlen basucumda belli ki cok yorulmugsun.”

Belki de riizgara seslenen bendim.
“Bana esmeyi anlat, bana sevmeyi anlat.
Anlat ki ¢6ziilstin dilim,
‘Ben riizgarim’ demeliyim.
Riizgarligr anlat bana, senin gibi esmeliyim.” Bir an sustum.

ve kendi sesimi dinledim oan
icimde bir cagn var gibiydi:
“Sen sarki sdyle, ben yiiririim senin sarkinla.
Sen bagir, acini ben duyacagim.”
bu hem yasayan hem dinleyen benligimin
gizlendigini distintrdim ta ki fark edildigimi hissedene kadar

Gorulmek... gercekten gorilmek, gizel bir histi.
ama tutunabildim mi bir yere?
Gogebe gibi yasiyorum.
hicbir yere kdk salmiyor, kendimi hep bagka riizgarlarin yéniine birakiyorum.
Ya da hayallere daliyorum.

Riizgar olmayi dilerken
bunu ¢oktan gerceklestirmis olabilir miyim?

Belki de riizgar olmanin cesareti de bende gordiikleri de budur kim bilir:

her seye dokunup hicbir seye tutunmamak

28

| dream of my greatest desire
to become the wind.

To turn into the wind and mingle with everything.
to be, at once, both everything and nothing.

Perhaps first a cloud,
then rain falling into the earth, reaching the roots,
then wandering through the veins of a tree.

or simply to blow.

to be scattered from branch to branch,
then to brush someone's cheek, to carry o kite into the sky

or perhaps to become a fierce vortex, burning and breaking.

‘The wind' song comes to my mind:
“The wind that lifts my curtain,
come in gently, free me from this sorrow...” as if it were calling me:

“Are you a stranger here, where do you come from?
Sit, rest beside me, you seem so tired.”

Perhaps that was | who was calling the wind.
“Teach me how to blow, teach me how to love.
so my tongue may loosen,
so | may say: lam the wind.’

Teach me how to be the wind, so | may blow like you." For a moment, | feel silent.

And | listened to my own voice
as if there were a call within me :
“You sing, and | will walk with your song.
You cry out, and | will fell your pain."”
| thought the self that both lives and listens

was hidden until | felt that | was noticed

To be seen... to be truly seen, was a beautiful feeling.
But did | manage to hold on anywhere?
I live like a nomad.
| take root anywhere, kalways leaving myself to the direction of other winds.
or drifting into dreams

While wishing to become the wind,
could | have already done so?

Perhaps this is the courage of being the wind and what they saw in me, who knows:

to touch everything and cling to nothing.
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Yolculuk

Elvin Tavsancil

Dijital tasarim ve baski, 2025

Yolculuk, kisisel bir kesif sirecini yansitan bir
oyun kartlari serisidir. Her kart,hayatimdaki belir-
li bir dénliim noktasini, distinceyi veya duyguyu
simgeliyor.Kartlar,masada daginik bir sekilde ser-
gilenerek,hem gorsel hem de dokunsal bir kesif
deneyimi sunuyor.El yapimi olarak dretilip PVC
kaplama ile tamamlanan kartlar, bireysel hafizayi
ve icsel yolculugun izlerini somutlastiriyor. Bu
sunum, izleyicinin kartlari kendi perspektifiyle
kesfetmesine ve iligki kurmasina olanak taniyor.

Journey
Elvin Tavsancil

Digital design and print, 2025

Journey is a series of playing cards that reflect a
process of personal exploration. Each card sym-
bolizes a specific turning point, thought, or emo-
tion in my life. Arranged in a scattered manner
on the table, the cards invite the viewer into
both a visual and tactile experience of discovery.
Hand-produced and finished with PVC coating,
the cards materialize traces of personal memory
and inner journey. This presentation allows the
viewer to explore and establish their own connec-
tion with the work from an individual perspective.

Kucukken
hayalim ___
olmakti.

Kuictikken hayalim
ortodontist olmakt.

Dunyadaki hangi mimar

veya tasarimciyla sohbet

etme sansin olsayd: bunu
kimle yapardin?

Tanisma sansi bulabilecegim
mimar: inanilmaz yaratici ve
ilham verici Antoni Gaudi;
onunla tasarim tizerine sohbet
etmek isterdim.

Bir mekan
olsaydim

eglenceli, sosyal ve
interaktif bir mekan
olurdum; insanlarin
birbirleriyle etkilesim
kurabildigi bir alan.

Diinyadaki hangi

ikonik yapiy1 ben

tasarlamis olmak
isterdim

Heydar Aliyev Merkezi /
Zaha Hadid

Sanat ve Mimarlik: Sinirlar

Beni en ¢cok
motive eden

se€y

Beni motive eden sey,
kesfedilecek sayisiz
secenek ve yeni seyler
6grenmek.

En sevdigim
animasyon

Son zamanlarda beni en

cok etkileyen ve en
sevdigim animasyon,
Soul.

or
0®

Gelistirmeye
calistigim
yonum

akisa giivenmek, sinirlari
yumusatmak ve hayatin
mutlak mitkemmel
olmadigini kabul ederek
kendi mikemmeliyetciligimi
torptlemek.

Son zamanlarda
beni etkileyen
tiyatro oyunu

Son zamanlarda beni
etkileyen tiyatro oyunu:
Saatleri Ayarlama Enstittsu.
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Tomurcuklanma

Fatima Sude Yildirm

Heykel, 25x20x7

2025

Ug bogumlu yesil cam bir vazodan yiikselen sef-
faf cicek, “ben kimim" sorusuna verilmis sembo-
lik bir yanit arayisiyla ortaya ¢ikmigtir. Secilen
malzemeler; yesil bogumlu bir vazo, bir santiye-
de sokiildikten sonra ¢ope atilmak Uzere olan
siyah&beyaz mozaik taslar ve seffaf eskiz kagidi-
nin katlanmasiyla elde edilen bir cicektir. Bu ma-
teryallerle kurgulanmis olan eserde vazo, sinirli
ve kirilgan bir diinyayi temsil etmekte; tzerinde-
ki her bogum, farkindalik anlarini ve 6zgiirlesme
istegini ifade etmektedir. Tepede acan ¢icek, bu
bogumlardan kurtularak bir cesit 6zgirliige ka-
vusmay! ve sinirlarin étesine gegisi canlandirmak-
tadir. Cicegin her bir yapragi; kesfedilen duygulari,
kurulan iliskileri ve kimlik arayisini soyut cizgilerle
betimlemektedir. Seffaf cam ve kagit, her durum-
da icten ve gecirgen olma halini vurgulamakta;
vazodaki beyaz ve siyah mozaik pargalari ise birik-
tirilen deneyimlerin izlerini tagimaktadir.

Bloom of Awareness

Fatima Sude Yildirm

Sculpture, 25x20x7

2025

The transparent flower rising from a three seg-
mented green glass vase emerges as a symbolic
search for an answer to the question, “Who am
I?" The materials chosen for this work include a
green layered vase; black&white mosaic stones
that were collected from a construction site; and
a flower formed by folding a transparent sketch
paper. Within this material composition, the vase
represents a limited and fragile world; each seg-
ment signifies moments of awareness and the de-
sire for liberation. The flower blooming at the top
embodies a form of freedom achieved by breaking
away from these segments, symbolizing a transi-
tion beyond boundaries. Each petal of the flower
depicts discovered emotions, formed relation-
ships, and the ongoing search for identity through
abstract lines. The use of transparent glass and
paper emphasizes a state of openness and sin-
ceritty in all circumstances, while the black and
white mosaic fragments within the vase carry the
traces of accumulated experiences.

Eser kirllmadan hemen 6nce ¢ekilen fotograf.
The photograph taken right before the artwork was crashed.

Eserin kirilmasinin ardindan ¢ekilen bu fotograf, sinirlari agma eylemini temsil etmektedir.
This photograph taken after the artwork was crashed, represents an act of pushing boundaries.

Sanat ve Mimarlik: Sinirlar
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Baglar

Ferhan Hursit Déner

‘Ben varim ¢iinkii biz variz'
Ubuntu (Afrika ataso6zii)

Bu eser, aslinda kendimi anlatma cabamdan dog-
du. Ama yaparken fark ettim ki, anlattigim sadece
ben degildim, insanlikti.

Bir ahsap havani toprakla doldurdum. Bu basit
kap, Afrika tarzinda ziirafa ve fil oymalar tasiyor
(bilgelik ve guciin sembolleri). Afrika'yr segmem
tesadiif degil; ¢linkii insanligin ilk nefesi o top-
raklarda alindi. Bizim hikdyemiz orada basladi, ve
hala o koklerden besleniyoruz. Kolektif hafizamiz,
oranin sessiz topraginda sakl.

Bu topraga birkag ince cubuk sapladim. Onlari
rastgele iplere bagladim. Ben o cubuklar degilim.
Aralarindaki iplerim.

insan dedigimiz sey, belki de tam olarak budur: de-
neyimlerin, iliskilerin, karsilasmalarin dokusu. Bizi bir
arada tutan, birbirimize baglayan o gériinmez ipler-
dir. Her bag bir ani, her diigiim bir deneyimdir.

Ve bu baglar, tipki dogada oldugu gibi, birlikte
var olma giiciimiizii yaratir. is birligi olmadan
insanlik olmazdi.

Bu dustinceyi islerken, dogayi insanin iistiinde de-
gil, icinde gordiim. Cilinki insan, doganin efendisi
degil, onun distinen bir parcasidir.

Ne tanrisal bir yaratik, ne de evrenin merkeziyiz.
Sadece dusiinebilen bir hayvaniz ve belki de gii-
zelligimiz tam da buradadir.
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Ties

Ferhan Hursit Déner

“lam because we are”
Ubuntu (African proverb)

This work was born from an attempt to understand
myself yet in the process, | found that what | was
truly exploring was not just me, but humanity itself.

| filled a wooden mortar with soil.This humble
vessel bears African carvings of a giraffe and an
elephant (symbols of wisdom and strength).
Africa was not a random choice; it is where hu-
manity drew its first breath.Our story began on
that land, and we still draw life from those an-
cient roots.Our collective memory lies buried in
that quiet soil.

Into the earth, | placed a few slender sticks and
bound them together with strings.And then | un-
derstood: | am not the sticks. | am the threads
that connect them.

Perhaps this is what it means to be human: a living
weave of experiences, relationships, and encounters.

The invisible ties that hold us together give us
shape and strength.Each thread is a memory,
each knot a shared moment.Together they form
the essence of coexistence for without coopera-
tion, humanity could never have endured.

As | worked, | began to see nature not as something
above us, but within us. Human beings are not the
rulers of nature, but its thinking extension.

We are neither divine nor central to the universe,
only creatures capable of reflection. And perhaps
our beauty lies precisely in that.

Sanat ve Mimarlik: Sinirlar
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Arayis

Gamze Sehla

Bu calisma, kendimi ifade etme ve kesfetme
stirecimin bir yansimasidir. Cizim araciligiyla
anlatmakta zorlandigim distincelerimi  kalem
yerine parmaklarimi kullanarak goriinir kildim.
Boyaya dokunan parmaklarimin kagit lzerinde
olusturdugu rastlantisal izler, zamanla bir de-
nize donustl; kosede beliren kiiciik kayik ise
bu denizin igindeki i¢sel arayisimi temsil etti.

Calismada yer alan siyah lekeler, bana o6zgi
parmak izlerimdir. Parmak izi, hem bireysel
kimligimi hem de bu arayisin kisisel dogasini
simgeleyen bir imza niteligi tasir. Parmak izler-
inin Uzerinde yiikselen binalar ise bu akiskan
diinyanin icinde, hayallerimi sekillendiren ya da
zaman zaman sinirlayan hedefleri temsil eder.

Bu eser, siirekli bir arayis halini; 6zgirlik, kimlik
ve i¢ diinyamizda kurdugumuz yapilar arasindaki
iliski tizerinden gérinir kilmayr amaglar.
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Search

Gamze Sehla

This work reflects my process of self-expression
and self-discovery. Unable to fully articulate my
thoughts through conventional drawing, | chose
to use my fingers instead of a pen. The sponta-
neous marks created by my fingers touching the
paint gradually formed a sea on the surface of the
paper; the small boat appearing at its edge rep-
resents my inner journey within this vastness.

The black marks in the composition are my finger-
prints. A fingerprint is unique to each individual,
and here it functions as both a marker of identity
and apersonalsignature,emphasizing the intimate
nature of my search. The buildingvs rising from the
fingerprints symbolize the goals that shape —and
at times limit —my dreams within this fluid world.

This work aims to make visible a state of constant
searching through the relationship between free-
dom, identity, and the structures we construct
within our internal worlds.

qﬁ“r‘v" .'., P
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Ayna

Irmak Déndiiren

41 ¢izim, kagit Gzerine yagli pastel
Her biri: 21 x 29,7 cm (A4)
Kesintisiz iki saatlik ayna ¢izimi seansi sirasinda tiretilmistir.

“Sen kimsin?” sorusuna cevap vermek benim igin
zordu. Clinkl bir sanatgi olarak yaptigim seyler
zaten bu sorularin pesinden kosmak, bu sefer
bunu beni tanimayan insanlara tek bir isle anlat-
mam gerekiyordu.

Renkli kalemler ve boyalar aldm. Masama bir
ayna yerlestirdim ve iki saat boyunca durmadan
kendimi ¢izdim. Surrealistlerin "otomatizm” ka-
vramindaki gibi, disiinmeden, bilincaltindan ge-
leni kagida aktarmaya calistim. Hicbir sey plan-
lamadan, hicbir seye anlam yiiklemeden; sadece
kendimi oldugu gibi ¢izdim.

Mirror

Irmak Déndiiren

41 drawings, oil pastel on paper
Each sheet: 21 x 29.7 cm (A4)
Produced during a continuous, two hours long mirror drawing session.

“Who are you?" was a difficult question for
me to answer. Because as an artist, what |
do is already to pursue questions like this,
but this time | had to convey it to people
who don't know me through a single work.

| took colored pencils and paints. | placed a mir-
ror on my desk and drew myself continuously for
two hours. Like the Surrealists' concept of “au-
tomatism,” | tried to transfer what came from my
subconscious onto the paper without thinking.
Without planning anything, without attaching
meaning to anything, | simply drew myself as | was.

Siire¢ boyunca aynanin yerini degistirdim; bazen
ayakta, bazen oturarak, bazen de dans ederek
cizdim. Bazi anlar neseliydi, bazilari melankolikti.
Ortaya ¢ikan sey kusursuz bir otoportre degil; iki
saatlik bir trans halinin kaydiyd.

Seansin ardindan c¢izimleri stiidyodaki perdeye
yerlestirdim. Zamanla kagitlar tek tek dism-
eye bagladi. Yeniden astim, yine diistii. Agactan
disen yapraklar gibi. Her seferinde yer degistir-
diler. Bu yer degistirme de isin bir parcasi, sabit
bir “ben” fikrinin olmamasi ve geriye tek bir cev-
ap degil; stirekli yer degistiren parcalarin olmasi
soruyu canli tutuyor.

Sanat ve Mimarlik: Sinirlar

Throughout the process, | moved the mirror
around; sometimes | drew standing up, some-
times sitting down, sometimes while dancing.
Some moments felt joyful, others melanchol-
What emerged wasn't a perfect self-portrait,
but a record of a two-hour trance-like state.

After the session, | pinned the drawings to the
studio wall. Over time, the papers began to fall
one by one. | hung them back up; they fell again.
Like leaves breaking away from a tree, they shift-
ed position each time. This shifting became part
of the work: the inability of a fixed idea of “self"
to hold on, the fact that what | place doesn't stay
where it is. Maybe what remains isn't an answer,
but the question still staying alive.
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Zamanla Asgilan Sinirlar
Merve Giil Cakir

Dijital Kolaj

2025

Bu proje, “Ben kimim?" sorusuna verdigim kisisel
bir cevaptir ve yeni insanlarla kurdugum iliski di-
namiklerini sanatsal bir dille ifade eder. Calisma,
yan yana sergilenen iki ana unsurdan olusur:

iplerle Oriilmiis Yiizey: Bu parca, yeni tanistigim
insanlara karsi kurdugum mesafeyi temsil eder.
Farkli anilarimdan ve kimligimden kesitler sunan
bir dijital kolaj bu kisimda kirmizi iplerle 6riili, gir-
intili ctkintili bir ytizeyle kaplanmistir. Olusturulan
bu engebeli ve dokulu yiizey, hayat yolculugum-
daki zorluklari simgeler.

iplerinden Kurtulmus Yiizey: Yaninda sergilenen,
iplerden arindinlmis bu diiz baski ise benim seffaf
olma istegimi ve gercek benligimi temsil eder.

Bu iki eseri yan yana sunarak bir karsitlik yaratiyo-
rum: Baslangicta kendimi koruyan, gizemli bir
yiizey sunsam da, nihai niyetim i¢cimi agmaktir. Bu
sergileme, izleyiciye bir davettir: “iste baglangicta-
ki mesafeli halim ve iste zamanla size sunmak
istedigim seffaf benligim.

Crossing Boundaries
Through Time

Merve Giil Cakir
Digital Collage
2025

This project is a personal response to the question
“Whoaml?"lt artisticallyexpressestherelationship
dynamics | build with new people. The work con-
sists of two main elements displayed side by side:

The Woven Surface: This piece represents the dis-
tance | maintain when meeting new people. A dig-
ital collage, showing fragments of my memories
and identity, is covered by a rough surface woven
with red threads. This uneven and textured lay-
er symbolizes the challenges in my life journey.

The Unbound Surface: Displayed next to it,
this flat print—free of threads—represents
my desire for transparency and my true self.

By presenting these two works together, | create
a contrast. Although | initially present a guard-
ed and mysterious exterior, my ultimate goal is
to open up. This exhibition is an invitation to the
viewer: “Here is my initial, distant state, and here
is the transparent self | wish to offer over time.
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Dijital Kolaj, Mukavva tizerine yapistirma (210x297 mm)
Digital Collage, mounted on Cardboard (210x297 mm)
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“ Ben Merve Gl Cakir. Merak etmeyi, arastirmayi ve

Uretmeyi hayatimin merkezine koyarim. Yeni seyler
ogrenmek, farkli bakis acilarini kesfetmek ve kendimi
strekli gelistirmek benim igin vazgegilmezdir.

Estetik ve islevi bir araya getiren tasarimlara,
mekanlarin insanlarla kurdugu baga, sanatin giindelik
hayata kattigi derinlige ilgi duyarim. Calismalarimda
disiplinler arasi disunmeyi, gorsel kiltlirden
beslenmeyi ve kendi anlatim dilimi kurmay!
onemserim.Kendimi ifade ederken bazen kelimeleri,
bazen cizgileri, bazen de renkleri kullanirim. Clinku
tek bir yéntem yerine ¢ok yoénll bakis agisinin beni
daha iyi tanimladigina inanirim. Gegmisten aldigim
birikimi, buglinkii deneyimlerimle birlestirip
gelecege dair hayaller kurmayi,

Uretimlerimde iz birakacak bir

yol olarak gértyorum.

e > 99y
renldi ve ava {M':\‘,‘.‘
\C analit
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Sirt Cantamda
Onder Bekel

Sirt Cantasl, Tanimli Nesneler

Ben kimim? Bunun hakkinda ilk diistindigiim sey
benim bu soruya verebilecegim bir cevabin ol-
madigiydi. Kendimi aradigim, bag kurmakta zor-
landigim, bir sirt cantasi icinde kendimi tasidi§im
aradiklarimi, bulduklarimi beni anlatan imgelerle
dolan bir bagaj. Cantamin icinde benim degerli
olan nesneler ve heykeller. Heykellerimi cebimde,
cantamda tasimaya calistigim, beni taniyanlar-
la tanimayanlarla karsilastigim bu cantada beni
tanimlayan dustinceler kimim sorusunu cevap-
landirmaya calissamda hep buldugum sey yeni bir
ben kimim sorusu? Heniiz bulamadim ama ¢an-
tamla seyahat ederek belki bu sorunun cevabini
birgtin bulabilirim.
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In My Backpack

Onder Bekel

Backpack, Definite Objects

Who am I? The first thing that came to my mind
about this question was that | don't really have
an answer. | am someone searching for myself,
struggling to connect, carrying myself in a back-
pack filled with images that represent what | seek
and what | find—objects that tell my story. Inside
my bag are the objects and sculptures that hold
value for me. | try to carry my sculptures in my
pocket, in my bag—meeting people who know
me and those who don't. In this bag, | find the
thoughts that define me. Even as | try to answer
the question of who | am, what | always end up
discovering is yet another Who am 1? | haven't
found the answer yet, but perhaps by traveling
with my bag, | might one day discover it.

Sanat ve Mimarlik: Sinirlar
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“Biiylik"babalar
(Zeit'in Geist")

Timugin Erk

Almanca “Geist” kelimesi, en basit anlamiyla ha-
yalet olarak cevrilebilir. Ancak felsefe alaninda bu
kavram ¢ok daha genis bir anlam alanina sahiptir:
ruh, zihin ve anlayis anlamlarini da tagir. Yine de
bu cevirilerin hicbiri kelimenin ¢ok katmanli de-
rinligini tam olarak karsilamaz. Felsefi baglamda
Geist, yalnizca bireysel bir ruh ya da biling duru-
muna degil, ayni zamanda insanligin kolektif ola-
rak diistinsel, kiiltiirel, tarihsel ve toplumsal bilin-
cine de isaret eder.

Bu calisma, Geist kavraminin tiim bu boyutlarini
kapsayarak hem kisisel hem de kiiresel bir tarihin
izini sirmeyi amaclar.

ilk tic saat, bliyiikdedem, dedem ve babama ait —
licl de subay. Saatleri, tipki kendi hikayeleri gibi
“heybetli": savas kahramanliklari, madalyalar, pla-
ketler ve sayginlikla dolu "biiyiik" adamlarin "bii-
yiik" hikayeleri ve onlarin mekanik isvigre saatleri.

Hazir Nesne

Sergilenme yontemine gore degisken boyutlarda
Ready Made

Dimensions variable, depending on display
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The “Grand"fathers
(The Geist of the Zeit)

Timucgin Erk

The German word “Geist" can, in its simplest
sense, be translated as ghost. Yet, in philosophi-
cal discourse, the term expands far beyond this: it
carries the meanings of spirit, mind, and intellect.
None of these translations alone, however, fully
convey its layered significance. Philosophically,
Geist refers not only to an individual soul or con-
sciousness, but also to the collective intellectual,
cultural, historical, and social consciousness
of humankind.

This work seeks to embrace all these dimensions of
Geist, tracing both a personal and a global history.

The first three watches belong to my great-
grandfather, my grandfather, and my father—
each of them an officerin the army. Their
watches, much like their stories, seem
“grandiose”: tales of wartime heroism, medals,
plaques, and honors. "Grand" men with "grand"

Dordiincii saat ise kendi saatim. Eger bir saat ol-
saydim, olmak isteyecegim saat bu olurdu: sade,
mitevazi, belki biraz sikici, ucuz ama islevsel, gi-
venilir — Helvetica indisli bir quartz saat. Sadece
bir saat. Ne eksik, ne fazla.

Calismanin kiiresel katmani ise mekanik ve qu-
artz saatler arasindaki iliskiyi ortaya koymaya
calismaktadir. Bir zamanlar dakikligin standardi
olan mekanik saat, quartz devriminden sonra bir
liks nesnesine — hatta bir fetis objesine — do-
niismustir. Oysa ki, quartz saatler zamani tutma
konusunda ¢ok daha hassas ve dakiktir. Hem za-
mani olcen hem de zamani temsil eden araglar
olarak saatler, yasadiklari donemin zeitgeist'ini
yansitir; kiiltiirel kodlar ve sahiplerine dair kisi-
sel izleri tagirlar.

Sanat ve Mimarlik: Sinirlar

narratives, and their mechanical Swiss watches.

The fourth watch is mine. The watch | would
choose to be, if | were a watch myself: simple,
modest, perhaps dull, inexpensive yet functional,
safe — a quartz watch with Helvetica indices.
Just a watch. Nothing less, nothing more.

The global layer of this work unfolds in the rela-
tionship between mechanical and quartz time-
pieces. Once the standard of precision, the me-
chanical watch has, since the quartz revolution,
become an object of luxury — even of fetish. And
yet, quartz watches keep time with far greater
precision and accuracy. As instruments that both
measure and embody time, watches reflect the
zeitgeist of their era, carrying within them cul-
tural codes and intimate traces of their owners.
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80cm

Yamag Senelmis

A4 yan gecirgen eskiz kagitlan Gzerine kangik teknik (gizim,
yaz, karalama, soyut imge)

Mixed media on semi-transparent A4 tracing papers (drawings,

writings, scribbles, abstract gestures)
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“..ben de hayatim boyunca ilgimi ¢eken insan-
larin pesinden gittigim gibi ayaklarimi siiriiye
siriiye peslerinden gittim, cilinkii sadece ¢ilgin-
lar ceker benim ilgimi, yasamak icin cildiran, ko-
nusmak icin cildiran her seyi ayni anda isteyen,
asla yorulup da esnemeyen ya da beylik laflar
etmeyen... ne ki gece boyu maytap gibi yanan,
yanan, yanan tipler.”

Jack Kerouac'in Yolda romanini yazarken kullandi-
g1 36 metrelik kesintisiz daktilo rulosundan ilham
alan “80 cm”, kesintisiz akis fikrini imgelerin di-
liyle yeniden yorumlar. Kerouac, distincelerinin
hizina daktilonun yetisemedigini fark ettiginde
sayfalari birbirine zimbalayarak tek bir uzun rulo
haline getirir ve bdylece yazma siireci, yasamin
ve bilincin akisina uyumlu bi¢cimde kesintisiz sii-
rer. Bu iste ise ayni sireklilik duygusu, metin ye-
rine imgeler Uzerinden arastirilir. Yari gegirgen
eskiz kagitlari tzerindeki soyut cizimler, isaretler
ve karalamalar; sanat¢inin kendini yasamin akisi
icinde farkli kosullarin, ortamlarin ve insanlarin
arasina atigini simgeler. Her bir sayfa kendi basina
anlamli bir imgesel diinyaya sahiptir; ancak kesi-
sim noktalarinda, Ust lste binen katmanlar kendi
karakterlerini yitirmeden yeni imgeler ve anlatilar
uretir. Bu cakismalar, tipki yasamda oldugu gibi,
belirsizliklerin ve yeni ihtimallerin heyecan verici
dogurganligina isaret eder.

Sayfalardan birinde, metnin basinda yer alan bu
alinti bulunur. Bu pasaj, hem tipografik bir imge
olarak diger katmanlarla esit bicimde konumlanir,
hem de dogrudan Kerouac'in bitmek bilmeyen
enerjisine ve deneyim akisina adanmisligini refe-
ranslar. Eserin adi “80 cm"”, bu kisisel “rulo”nun
uzunlugunu belirlerken Kerouac'in 36 metrelik
orijinal elyazmasina hem olgiisel hem kavramsal
bir gonderme olusturur.

Sanat ve Mimarlik: Sinirlar

“...and | shambled after as I've been doing all my
life after people who interest me, because the
only people for me are the mad ones, the ones
who are mad to live, mad to talk, mad to be saved,
desirous of everything at the same time, the ones
who never yawn or say a commonplace thing...
but burn, burn, burn like fabulous yellow roman
candles exploding like spiders across the stars.”

Inspired by Jack Kerouac's 36-meter continuous
typewriter roll used in writing On the Road, “80
cm” reinterprets the idea of uninterrupted flow
through the language of images. When Kerouac
realized that his thoughts moved faster than his
typewriter could follow, he stapled the sheets
together to create a single continuous roll — al-
lowing the act of writing to mirror the unbroken
rhythm of thought and life itself. Here, that same
sense of continuity is explored not through text,
but through images. The abstract marks, lines,
and gestures on semi-translucent tracing pa-
pers symbolize the artist's constant movement
through dierent contexts, environments, and en-
counters. Each sheet carries its own visual mean-
ing; yet at their intersections, overlapping layers
generate new visualities and narratives without
losing their individual character. These collisions
point toward the fertile excitement of uncer-
tainty and new possibilities that emerge when
different worlds meet.

One of the sheets carries the very passage that
opens this text, functioning both as a typo-
graphic image and as a direct reference to Ker-
ouac's restless energy and devotion to the flow
of experience. The title “80 cm” designates the
length of this personal “roll,” serving as both
a measure and a tribute to Kerouac's original
36-meter manuscript.
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Otoportre

Zeynep Ates

5 adet 14.8x21cm sulu boya kagidiina ¢izim ve kolaj
2 saat aralikli calisma

Kararsizliklarim, aslinda Gretim bicimimin en te-
mel pargasi. On kez disiinir, on kez de yeniden
denerim. Yaptiklarimi bozmak, bozduklarim-
dan yeniden uretmek benim icin bir tiir dongiiye
donusmistir. Bu dongili, zamanla i¢ ice gecmis
katmanlar yaratir; ben de bu katmanlar arasin-
da gidip gelirken, her birini kendi varligimin bir
parcasi olarak gérmeyi 6grendim.

Tamamlanmamislik duygusu bu nedenle bilingli
bir tercihtir; ¢linki her eksik, bir sonrakini dogurur,
bir sonraki katmani yaratir. Referanslarla disiinen,
“ya soyle olsaydi?" sorusuna takilan dogam, beni
gecmis Uretimlerimle yeniden karsilastirmaya
iter. Bu seri de, mimarlik egitiminin ilk yilinda
yaptigim basit bir “ev" ¢iziminden yola ¢ikarak
basladi. Zamanla o ¢izim, cizgilerin carpistig,
kagid yirttigi, hatta baska bir ylizeye doniiserek
yeniden var oldugu bir anlatiya dénusti. Her biri
bir digerinin devami olan bu isler, hi¢bir zaman
tam olarak bitmez. Clinkii benim icin retim, so-
nuca ulasmaktan ¢ok, o katmanlar arasinda kay-
bolma ve yeniden dogma siirecidir.
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Self-portrait
Zeynep Ates

Five drawings and collages on 14.8 x 21 cm watercolor paper
Two-hour work session

| think ten times and act ten times, too. This con-
stant cycle of making and undoing, of getting lost
in thought, creates countless layers within me,
layers | move between endlessly. Over time, I've
learned to accept these layers as parts of myself,
and to play with them, to create new fragments
out of the existing ones.

In this work, too, there exists a state of incom-
pleteness that simultaneously generates and
completes the next layer. As someone who al-
ways creates and thinks through references, my
nature deeply attached to “what if?" questions
that led me to take as a reference a drawing |
made in my first year of architecture school: a
kind of house-like sketch. From there, it evolved
into a series where lines collide, tear through the
paper, or rise from it as another paper altogether.
There is no end to this.

Sanat ve Mimarlik: Sinirlar
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Delikli Kap
Seyma Kaya

insani kendisi kilan biraz da hafizasi, hatiralari, ya-
sadiklariyla kurdugu iliskilerdir. Ben kendiminkini
delikli bir kaba benzetirim. Daha dogrusu kendimi
delikli bir kaba, yasamimi, yasadiklarimi da delikli
bir kabin tutabildigi suya.

Delikli bir kaba dolan suyun ¢ogu akar gi-
der—akar gider gitmesine ama kap yine de 1s-
lak kalir ya, iste odur, o kadardir. Akip giden
onca andan kalan, varsa yoksa yiizeyindeki o
islaklik kadardir.

Delikli Kap, cam fiizyon

A Container with Holes, glass fusion.
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A Container with Holes
Seyma Kaya

What makes a person who they are is, in part,
their memory and the way they relate to the
world around them. | liken my own to a container
with holes. Or rather, | liken myself to a contain-
er with holes, and my life, my experiences, to the
water such a container can hold.

Most of the water poured into a container with
holes flows away, yet the container still remains
wet. That is it. Of all those moments that slip
away, whatever remains is no more than that thin
film of dampness on the surface.

Hiiseyin hocanin ellerimle ¢ay bahgesinin vaziyet planini ¢izdigim ani ¢ektigi videodan ekran resimleri
Screenshots from the video Hiiseyin hoca recorded of me illustrating the site plan of the tea garden

Atolyede “ben kimim?" sorusunu cevaplayacagi-
miz giiniin sabahi vapurla erken gelmis, Cinaral-
ti'nda cay iciyordum. Késede sigarasini icen kadinin
gaprazina oturdum. Tam da benim oturdugum agi-
dan bakildiginda kdseden sizan 15tk huzmesine si-
garasini Ufliiyordu. O Ufledikce duman bir goriintip
bir kayboluyordu. Ben kamerami ¢ikartip cekmeye
kalktik¢a kadin sanki bana inat elini indirip ¢6zdiigu
bulmacaya daliyordu.

Kaydedemedigim o an, o giin ellerimle ¢ay bahge-
sinin vaziyet planini ¢cizmeye calistigim bu hikayeye
donisti, Huseyin hocanin cektigi video ile bas-
ka turlii bir kayda ge¢mis oldu. Bir seyler suiziildu
gittiyse de kabin deliklerinden, yiizeyde bir kag su
damlasi kaldi.

Sanat ve Mimarlik: Sinirlar
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On the morning of the day we were to answer the
question “who am 1?" in the workshop, | arrived
early by ferry and was having tea at Cinaralti. |
sat diagonally across from the woman smoking
in the corner. From exactly the angle where | was
sitting, she was blowing her cigarette smoke into
a beam of light seeping in from the corner. Each
time she exhaled, the smoke would appear and
then disappear. Whenever | took out my camera
and tried to film, the woman, almost in defiance,
would lower her hand and immerse herself in the
puzzle she was working on.

That moment | couldn't record turned into this
story—one that, on that same day, | tried to draw
by hand as the site plan of the tea garden—and it
was recorded in a different way through the video
Hiseyin hocam shot. Even if some things slipped
away through the holes of the container, a few
drops of water remained on the surface.
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Agacim

yanar

Kabuk (6n & arka), Sabanci Universitesi bahgesinden, 2025

Cizdigim en bliyiik agacti. Kokleri derinlere iniyor-
du. Senaryonun bir parcasi olmustu. Oxford kenti-
ni anlatiyordu. Dev bir masada, alti géziiken biiyiik
bir eskiz kagidina kentin buyitiilmus, vaziyet pla-
ninin tizerine kalin bir eskiz kalemi ile ¢izmistim. O
efsanevi orta ¢ag kolejlerini, o yollari, o sokaklari,
o kitapliklari hayal ederek yorumlamistim. Agag
ile kent birbirine dénustiyor, birbirlerinin igine gi-
rip ¢cikiyor, transforme oluyordu. Oxford Brookes
Universitesindeki yillar 6nceki yaz okulunun agi-
lisiydi. Masanin etrafinda, Amerika'dan California
Berkeley ve Wisconsin Milwaukee mimarlik fakiil-
tesinden gelen hocalar ve 6grencileri vardi.
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My Tree

yanar

Bark (front & back), from the garden of Sabanci University, 2025

It was the largest tree | had ever drawn. Its roots
reached deep into the ground. It had become part
of the script. It depicted the city of Oxford. At a
huge table, | had drawn the enlarged site plan of
the city on a large sketch paper with a thick pen-
cil. I had interpreted it by imagining those legend-
ary medieval colleges, those roads, those streets,
those libraries. The tree and the city were trans-
forming into each other, merging and separating,
changing form. It was the opening of a summer
school at Oxford Brookes University years ago.
Around the table were lecturers and students
from the architecture faculties of California
Berkeley and Wisconsin Milwaukee in America.

Cumartesi Kirmizisi, Yine Bir Agag, 2024
Saturday Red, A Tree Again, 2024

Sanat ve Mimarlik: Sinirlar
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Diger Kirmizilar, 2024-2025
Other Reds, 2024-2025

Agac, kokleri gibi her biri govdeye baglanan iig
énemli kolu yani ifley, Cowley ve Headington yol-
lariyla basliyordu. Magdalen Képriisii ile etrafin-
daki eski kolejleri ile High Street yolu ile Carfax
kulesine ve bu yola dik gelen Banbury yoluna va-
riyordu. Bunlarin lizerinde, daha yukarida da aga-
cin dallar gibi her yana yayiliyordu. iste bu agac,
kenti sembolize eden benim Oxford'um olmustu.
Bu agacin hocalik kariyerimde, Istanbul ve
Finlandiya arasinda daha sonraki hikayelerin
baslangici oldugunu bilmiyordum. Cizerken cok
heyecanlanmistim.

Amacim kenti bire bir okumaktan, bire bir ta-
nimlamaktan uzaklagmakti. Oxford'u hem so-
mut hem de soyut olarak hayal etmek ve hayal
ettirmekti. Oxford’'u yasamin icinden bir agag
olarak dusiinmis, kokleri ile yan yana koymus
ve ikisi arasinda bir benzerlik kurmustum. Ken-
ti bir agaca benzetmek bilinen bilgilerin yaninda
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The tree began with three important branches,
like roots, each connected to the trunk: Ifley,
Cowley and Headington roads. It reached Mag-
dalen Bridge and the old colleges around it, High
Street and Carfax Tower, and Banbury Road,
which ran perpendicular to this road. Above
these, higher up, it spread out in all directions like
the branches of a tree. This tree had become my
Oxford, symbolising the city. | did not know then
that this tree would mark the beginning of later
stories in my teaching career, between Istanbul
and Finland. | was very excited as | drew it.

My aim was to move away from reading and de-
fining the city one-to-one. It was to imagine and
make others imagine Oxford both concretely
and abstractly. | had thought of Oxford as a tree
within life, placed it side by side with its roots,
and established a similarity between the two.

tamamen kisisel bir yorum olmustu. Hem benim
hem de onlarin akillarinda kalacakti. En 6nemlisi
de kente yeni gelen buralara yabanci 6grencile-
rin taze duygulari, spontane, i¢ giidiisel refleks-
leri cok 6nemliydi. Sabahleyin agilista ¢izdikten
sonra, “iste bu benim Oxford’'um” diyerek altini
cizmistim. Sonra da “Onlarin Oxfordlari"ni iste-
mistik. Bu bir baslangicti ve daha sonraki yillar
icinde bugiine dek cizecegim cok sayidaki agacin
ilki olmustu. Yine yasadigim her lilkeden sectigim
ve zaman zaman gidip ziyaret ettigim 6zel agac-
larla, biri digerine baglanmis ve hep birlikte dev
bir aga¢ olmustuk. Yasamin degistigi llkeler ve
sinirlar arasinda bir atlama tasiydi bu dev agacg ve
sonrasindaki kardes agaclar arasinda...

Sanat ve Mimarlik: Sinirlar

Comparing the city to a tree was a completely
personal interpretation alongside known facts. It
would remain in both my mind and theirs. Most
importantly, the fresh feelings, spontaneous, in-
stinctive reflexes of students new to the city,
who were strangers here, were very important.
After drawing it at the opening in the morning, |
underlined it, saying, ‘This is my Oxford.' Then we
asked for Their Oxfords.’ This was a beginning, and
it was the first of many trees | would draw over
the years to come. Again, with the special trees
| chose from every country | lived in and visited
from time to time, we were connected to each
other and together we became a giant tree. This
huge Oxford tree was a stepping stone between
the countries and borders where life changed, and
between the brother trees that followed...
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Istanbul Agaglari, Kagit Ustiine Karisik Teknik, 21 x 15 cm, 2026

Istanbul Trees, Mixed Media on Paper, 21 x 15 cm, 2026
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