Sinanpasa'da Safari
Goriinmeyeni Gorme Kuliibii

9 Ekim 2025
Selamlar hepinize,

Rahmetli Nihat Giiner Hoca’'mizin tasarladig
Sinan Pasa Pasaji'nda SAFARI...

ikinci adimimizda, tanisma ¢emberimizdeki
hikayeler arasinda sohbete giren SAFARI sahne
aliyor. Kendimizle basladigimiz ilk adimdan (Kim-
siniz?) sonra bizi burada misafir eden, AURA'yI
da icine alan sevgili Nihat Hocamizin yillar 6nce
tasarladigl pasaj binasinda, yani bir mimari me-
kanda bize rehber olacak ipuglari arayacagiz. Us-
telik bu deneyi de tek olarak ya da belirlediginiz
bazi gruplar ile yapacagiz. Kendinizden aldiginiz
sizi 6zetleyen bir kesit gibi bu koca binayi da in-
celeyerek goriinenin arkasina gegmek hedefind-
eyiz. Bakalim bu nehir nereye akacak? Calisma-
larimiz ile sinirlar nasil insa edilecek ve asilacak.
“Goriinenin Arkasini Arama, inceleme Kultibi” nii
kurduk, unutmayin...

Kolay gelsin. Cok sevgiler...
yanar

Not: Yoldayim, kalin bir sinif giinliigii pesindeyim. Onu bulup
bizim stiidyoya gelecegim. Ozel giinliiklerimize de yazmay,

resimlemeyi, ¢izmeyi unutmayalin.

Bugiin 10.30 da benim daha 6nce sundugum “Goériine-
ni Degil Goriinmeyeni Yakalama” kayd:i izlenebilecek.
Ilgilenenler igin paylasmak istedim. Yarin da atdlye
sonrast hep beraber sinirlarla ilgili yine bir sergiye
Kose-Insanlik ve  Sinirlar)

(Ecem Dilan gidiyoruz.

Unutmayalim!...
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Safari in Sinanpasa
Seeing the Invisible Club

9 October 2025
Greetings to all,

SAFARI takes the stage in the building designed
by our late teacher Nihat Giiner...

In our second step, SAFARI joins the conversation
among the stories in our circle of acquaintances.

After our first step, which began with ourselves
(Who are you?), we will look for clues that will
guide us in this architectural space, the passage
building designed years ago by our dear Nihat
Hoca, who is hosting us here, including AURA.
Moreover, we will conduct this experiment ei-
ther individually or in groups of your choice. Our
goal is to examine this huge building, like a snip-
pet that summarises you, and get behind what is
visible. Let's see where this river flows. How will
boundaries be built and overcome with our work?
We have established the ‘Searching Behind the
Visible, Examination Club’, don't forget...

Good luck. With much love...
yanar

Note: 'm on my way, chasing a thick class diary. I'll find it and
bring it to our studio. Don't forget to write, draw, and sketch

in our special diaries.

Today at 10:30, you can watch the recording of my previous
presentation, ‘Catching the Unseen, Not the Seen. I wanted to
share it for those interested. Tomorrow, after the workshop,
we're all going to another exhibition (Ecem Dilan Kése - Hu-

manity and Borders) about boundaries. Let’s not forget!...
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Carpik Sinanpasa

Ahmet Atakan Keskin

Sinanpasa Is Merkezi, Biiyiik Besiktag Carsisi ve
Sinanpasa Camii... Bu lll, Besiktas'in bu bolge-
sini yalnizca ticari ve dini manada beslemiyor. Bu
tic kompleks farkli zamanlarda insa edilmis, Besik-
tas'in bu odasinda bir gegirgenlige kavusmustur.
Ticarethane olarak bulunan B.B.C (Biyiik Begik-
tag Cargisi) ve S..M (Sinanpasa is Merkezi),
Besiktas'in carsi bolgesinden farkli gegisler
saglamaktadir. Kitlelestigi bir isleyis icinde
olan B.B.C ve S.i.M insanlar igin bir yere bir yere
ulasim imkani ve pasaj gorevi gormektedir.
Bu calisma, bu bolgedeki komplekslerin arasin-
daki iligkiyi cisimlestirilen bir model olarak aktar-
maktadir. Ayni zamanda Sinanpasa Is Merkezi'nde
elde edilen doku o6rnekleri gelip gecen, yasamis
insanlarin  ruhlarinin  temsiline donismdstir.
Bu temsil, maketle birlikte “Carpik Sinanpaga” adi
altinda kentsel ve sosyal ruhlari anlatmaktadir.
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Distorted Sinanpasa

Ahmet Atakan Keskin

Sinanpasa Business Center, Biiyiik Besiktas Carsisi,
and Sinanpasa Mosque... This trio does not nour-
ish this part of Besiktas solely in commercial and
religious terms. B.B.C (Biiytlik Besiktas Carsisi) and
S.ILM (Sinanpasa Business Center), which func-
tion as commercial structures, provide various
passages distinct from Begsiktas's main bazaar
area. Operating within a massed system, B.B.C
and S.I.M serve people both as passageways and
as means of reaching one place from another.
This study presents the relationships between
the complexes in this area through a physical
model. At the same time, the texture samples
obtained from the Sinanpasa Business Center
transform into representations of the spirits of
people who have passed through and lived there.
This representation, together with the model, con-
veys urban and social spirits under the title “Dis-
torted Sinanpasa.”

: 4 & J e
Besiktag” 1n insanlarinin sulu boyayla temsili. Besiktas’ 1n sirkiilasyonun formu.
A watercolor representation of the people of Besiktas. The form of Besiktas’s circulation.
@ TSR TR TR
@M ) §
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Various texture samples taken from the Sinanpasa Center and
the faces derived from these texture samples.

Sinanpaga Merkezinden alinmis ¢esitli doku 6rnekleri ve bu
doku 6rneklerinin suratlar1.
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Ve ne dik?

Alim Yildirm

Enstalasyon
degisken boyutlar
tel, ip, eva, misina, cubuk, hamur

2025

Fotograf: “Golge” 2025

Photograph: “Shadow” 2025

Venedik'te yasayanlarin varligi genelde sehrin
turistik kimliginin golgesinde kaliyor. Bize onlar
hatirlatan tek sey, giizel tasarlanmis ve benzer ka-
rakterde kapi zilleri oluyor.

Parca parca ‘kiiglik’ adalardan olusan bu ‘biyik’
adada denize bakinca giinliik yasamin denizde
oldugunu goriiyoruz. Denize saplanan o kalabalik
direkler de denizin yasayanlari oluyor.

Sonsuz bir deniz, sayisiz direk ve sayili kara parca-
si da kopriileri ve dar sokaklari doguruyor. Bu dar
sokaklar da rastlantisal kontiirlerde bambagka
golgeler olusturuyor.

Bu is, Venedik'ten fotograflar yardimiyla bu 3
kelimeyi ayiklayip yeniden bagka bicimde bir
araya getirmeye calisiyor.
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Ve ne zia

Alim Yildirm

Installation
variable dimensions
wire, rope, EVA, fishing line, rods, clay

2025

Fotograf: “Direkler” 2025
Photograph: “Poles” 2025

In Venice, the lives of local people often
hidden behind the city's touristicimage. The door-
bells, each well-designed and similar, are small
reminders of them.

It can be easily seen that life happens on the sea.
The many wooden poles standing in the water are
also part of this living landscape.

An endless sea, countless poles, and small land
pieces create the bridges and narrow streets.
These streets form different shadows with their
unique contours.

In this work, | tried to take these key parts of
Venice and bring them together in a new way.

Sanat ve Mimarlik: Sinirlar
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Yangin Muhbirleri icin
Acil Cikis |

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Tek kanal video, stereo ses, 2025
Stire: 2'30"
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Bu video, yalnizca pasajin icinde kaydettigimiz

sesler ve cektigimiz fotograflar kullanilarak kur-
gulandi.Merdivenlerdeki kesik korkuluklar, hicbir
yere c¢ikmayan basamaklar ve o6zellikle kapilar
lzerinden pasajin “i¢/dig” belirsizligini kesitler
halinde izliyoruz: kapak arkalarinda goriinen bor-
ular, kablolar ve servis bosluklari bir tiir anatomi,
otopsi ¢izimi gibi katman katman agiliyor. Cekim-
ler sirasinda erisemedigimiz alanlara yalnizca
esikten bakabildik; gorintdiler iceri sizarken, ses-
ler asil akisi ele veriyor. Merdiven boslugunda
duydugumuz makine dairesinin mekanik ugultusu
ulasamadigimiz ama varligini hissettigimiz ¢ekird-
egi videonun ritmini belirliyor. Béylece pasaj, par-
lak vitrinler ile gériinmeyen altyapi arasindaki
sesleri ve goriintiileriyle ortaya koyuyor. Bu ¢alis-
ma, pasaja dahil olamadigimiz ama gordiigiimiiz
ve duydugumuz bir icerinin kisa bir haritasidir.
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Emergency Exit for Fire
Whistleblowers |

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Single-channel video, stereo sound, 2025
Duration: 2'30"

This video was edited using only the sounds we
recorded inside the passage and the photographs
we took there. Through the stairwells, truncat-
ed railings, dead end steps, and especially the
doors, we follow the passage's uncertainty be-
tween “inside” and “outside.” Pipes, cables, and
service voids glimpsed behind access panels open
up layer by layer, like an anatomical drawing.
Some areas remained inaccessible, visible only
from the threshold. While the images seep in-
ward, the sound reveals the passage’s underlying
flow. The mechanical hum of the machine room
we heard in the stairwell, a core we could not
reach but could strongly sense, sets the video's
rhythm. In this way, the work brings together the
passage's polished storefronts and its unseen in-
frastructure, mapping an interior we could not
fully enter, yet could still see and hear.

DiKKAT
DiKKAT

DiKKAT
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Yangin Muhbirleri i¢in
Acil Cikis I

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Gegici Mekana Ozgii Yerlestirme
(Sinanpasa Is merkezi 4. Kat Merdiven Boglugu), 2025

Atik pleksiglas parcalar, ip, tel, dairesel ayna, kirmizi asetat,
dogal 151k

Sinanpasa Is Merkezi, bilinenin arkasinda bilin-
meyeni saklayan bir labirent: her giin yanindan
gectigimiz ama goérmedigimiz hayatlar, dokun-
madigimiz ama bir 6mre sigmis binlerce hikaye.
iceri girdiginizde kapilar cogalir; her yerden girip
hicbir yerden c¢ikamadiginiz gegitler, yarim ka-
lan korkuluklar, sonradan ortiilmis kapi izleri...
Uyarilar “Acil Cikis", “Tehlike” kirmizi bir ritim gibi
koridorlara yayilir; goriinen yiiz ile gériinmeyen
akis arasindaki cizgi incelir. Dokunmak hem kolay-
dir hem zordur: bakis, esikte asili kalir; 151k, duvar-
larin arasindan sizarak icerinin nefesini ele verir.

Bu yerlestirme, iki kat arasindaki merdiven
bosluguna kurulan gecici bir portaldir. Atik plek-
silerden, mevcut demir trabzanlarin ¢izgisini takip
edecek bicimde eklemlenir; yari saydam yiizeyler
pasajin dogal 1sigini gecirip glin icinde degisen
yansimalar Gretir. Zemindeki dairesel ayna, 1518
geri dondiirerek bir loop yaratir; izleyicinin konu-
muna gore mekan algisi katlanir. Baglantilar
bilincle goriinir birakilmis, isin gegiciligi izne, 1s1ga
ve mekanin akigina bagimliligr “sinir” temasini
pratikte de acgiga cikarmistir. Adini, koridorda
karsilastigimiz yangin muhbiri zilinden alan ¢alis-
ma; uyari estetigi, kapi izleri ve merdiven ritmini-
bir araya getirerek, Sinanpasa’'nin kaotik diizeni
icindeyalnizca orada ve o siire icinde var olan,
mekana 6zgii bir gegis dnerisi sunar.
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Emergency Exit for Fire
Whistleblowers Il

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Temporary Site-Specific Installation
(Sinanpasa Business Center, 4th Floor Stairwell), 2025

Waste plexiglass fragments, rope, wire, circular mirror, red
acetate, natural light

Sinanpasa Business Center is a labyrinth that
hides the unknown behind the known: lives we
pass each day without seeing, thousands of sto-
ries we never touch yet hold a lifetime. Once in-
side, the doors multiply; passages you can enter
from everywhere and exit from nowhere, hand-
rails that end mid air, the faint seams of doors lat-
er sealed. Warnings “Emergency Exit,” "Danger”
pulse through the corridors like a red rhythm; the
line between the visible face and the invisible cur-
rent thins. To touch is at once easy and hard: the
gaze stalls at the threshold; light slips between
walls and betrays the breathing of the interior.

This work is a temporary portal suspended in the
stairwell between two floors. Built from waste
plexiglass, it articulates itself along the lines of
the existing iron handrails; its translucent planes
pass the passage's natural light, casting reflec-
tions that shift throughout the day. A circular
mirror on the floor returns the light to create a
loop, folding perception with the viewer's move-
ment. Joints are deliberately left visible; the
work’s ephemeralityits reliance on permission,
light, and the site’'s own flowmakes the theme
of the boundary tactile. Taking its name from the
corridor's fire whistleblower bell, the piece gath-
ers the warning language, the traces of doors, and
the rhythm of the stairs to propose a site-specific
passage one that exists only here, only for a time
within Sinanpasa’slayered order of chaos.

Sanat ve Mimarlik: Sinirlar
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Karakutu

Sanatcisiz Grup

Artiona Dushi, Asya Yurttas, Bilgesu Tuncer, Ferhan
Hursit Déner, Yamag Senelmis

Gormek, artik anlamak degildir. Goz, bir bilgi araci
olmaktan ¢ikmis; yalnizca bir yiizeyin tstiinde ka-
yar hale gelmistir.

Sinanpasa Pasajl, bu kérlesmenin mekanidir. Her
seyin goriinir oldugu, ama hicbir seyin fark edil-
medigi bir yer. Isigin, sesin, objelerin, insanlarin
birbirine carptig;; anlamin giiriiltiiye donistugi
bir yiizeyler labirenti.

Blackbox

A Collective Without an Artist

Artiona Dushi, Asya Yurttas, Bilgesu Tuncer, Ferhan
Hursit Déner, Yamag Senelmis

To see is no longer to understand. The eye has
ceased to be a tool of knowledge; it merely glides
over surfaces.

Sinanpasa Passage is the space of this blindness
— a place where everything is visible, yet nothing
is truly perceived. A labyrinth of surfaces where
light, sound, objects, and people collide; where
meaning dissolves into noise.

Goriintiiyll yamultan, kutunun igini gevreleyen malzeme: kirilmig aynalar. Yansimalarin yansimasini okumayi zorlastiran goriintiilerin
sebebi.
The material surrounding the inside of the box that distorts the image is broken mirrors—the reason the reflections of reflections become
difficult to read.

Biz, bu asiri goriinirligin yarattigi korligi gori-
nir kilmak istedik.

Bir kutunun igine yerlestirdigimiz kirk aynalar,
pasajda deneyimledigimiz parcalanmis gercekli-
gini yansitir. Her bir parga, bir vitrin, bir diikkan,
bir yiiz gibi...

Hepsi bir araya geldiginde, bir biitiin olusturmaz.
izleyici, kutunun icindeki delikten baktiginda,
kendi bakisinin icinde kaybolur. Yiizlerce yansi-
ma arasinda yonini yitirir; gériir, ama hicbir seyi
goremez.

Bu enstalasyon, “fazla gormek” ile “hi¢ gérme-
mek” arasindaki ince ¢izgide durur. Gérme edi-
mini, yeniden diisinmeye cagirir. Gérmenin bir
eylemden ibaret olmadigini, ayrica bir se¢im ol-
dugunu hatirlatir.

Cuinki bazen, gérmek icin bakmak degil; durmak,
susmak, algilamak gerekir.

Sanat ve Mimarlik: Sinirlar
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We sought to make this blindness of over-visi-
bility visible.

Inside a box, we placed fragments of broken mir-
rors that reflect the fragmented reality of
the passage. Pieces resembling a shop, a
display, a face...

Yet together, they form no whole. When the
viewer looks through the small opening of the
box, they lose themselves within their own gaze.
Among countless reflections, they see —
but cannot truly see.

This installation stands on the fine line between
“seeing too much” and “seeing nothing.” It in-
vites the viewer to reconsider the act of seeing
itself. To remind that seeing is not merely an ac-
tion, but a choice.

Because sometimes, to see is not to look — but
to pause, to listen, to perceive.

Art and Architecture : Boundaries



Duymalar

Basak Cimen, Gamze Sehla, Merve Giil Cakir,
Timugin Erk

Yerlestirme
2025

“Ama insan her zaman gérmenin egemenligi al-
tinda degildi. Aslinda gérmenin, 6nceleri egemen
olan isitmenin yerini almasi yavas yavas oldu.”*

Bu calisma, bir duyarak gérme denemesidir. Dort
katilimci bir kare olusturacak sekilde yiizlerini birbir-
lerine donerek karsilarindaki kisiye arkalarinda kalan
Sinan Pasa Is merkezi'ni sozlii olarak betimler. Her
katiimcr duyduklari betimlemelerden yola ¢ikarak
mekani kagit lstlinde resmeder. Mekan, duyma ve
goérme duyulan arasinda bir gecisin mekani haline
gelir. Gorsellik, konusmaya; konusma duymaya;
duyma zihinsel bir tahayyiile; zihinsel tahayyiil
cizme eylemine aktarilmis olur. Boylelikle alginin ve
ifadenin 6znelligi de irdelenmeye calisilmistir.

*: Juhani Pallasmaa, Tenin Gézleri, YEM Yayin, is-
tanbul, Nisan 2021

Yerlestirme (200 x 120 x 120 cm)
Installation (200 x 120 x 120 cm)
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Hearings

Basak Cimen, Gamze Sehla, Merve Giil Cakar,
Timugin Erk

Installation
2025

“But man has not always been dominated by vi-
sion. In fact, a primordial dominance of hearing has
only gradually been replaced by that of vision."*

This work is an experiment of seeing through hear-
ing. Four participants stand facing each other in a
square formation, each describing the Sinan Pasa
Business Center located behind them to the person
in front. Based on the verbal descriptions they
hear, each participant draws the place on paper.
The site thus becomes a space of transition be-
tween hearing and sight. Visual perception is trans-
lated into speech; speech into hearing; hearing into
mental imagination; and mental imagination into
the act of drawing. In this way, the subjectivity of
perception and expression is also explored.

*: Juhani Pallasma, The Eyes of The Skin, John Wi-
ley & Sons Limited Pub., 2012

Sinanpasa Pasaj1 Plan Yerlestirmesi
Installation of the Sinanpagsa Passage Plan

Cat Kapu ziyaretlerinden sunum sirasinda bir fotograf karesi
A photograph taken during the presentation of the Cat Kapz visits.

Sanat ve Mimarlik: Sinirlar
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iz-ci

Dila Agiziim, Elif Aysu Solak, Fatima Sude Yildirim,
Onder Bekel

Enstalasyon 25x20x7 - ses kaydi
kaset, kaset bantlari, kraft kagidi, 1sik kaynag), fotograf

2025

“iz-ci”, hem iz olanin hem iz birakanin hem de iz
sirenin hikayesi olarak tasarlandi. Bu calisma,
kargasanin icinde kaybolarak ¢ogalan; ¢ogaldik-
ca da kaybolan seslerin pesine diiger. Sesin izini
stirerken; biri kuzeyden, biri glineyden, biri dogu-
dan ve biri batidan yola cikan dort izci, is haninin
farkli noktalarina dagilarak kendi izlerini siirdi
ve sesleri topladi. Bu dort farkli deneyim, tek bir
kasette st Uste bindirilerek bir araya getirildi.

Amag, o anin Sinanpasa'sini hem bireysel hem
de ortak deneyimlerle tek bir ses katmaninda
yeniden kurmakti. Tek bir kasete kaydedilen bu
sesler, “kocaman” bir deneyim kasetiyle yeni-
den somutlastirildi. Kaset, hem somut hem de
soyut bir nesneye doniiserek sesi mekana tasi-
yan, goriinmeyeni goriinir kilan bir araca hali-
ne geldi. Dinleyici, sesin cevresinde dolasirken
izleyiciye dénustl. Kasetlerin rastlantisal segi-
mi her seferinde farkli bir hikayeyi aciga cikard..

Sinanpaga'nin sinirlarla tanimli ama sinirlari asan
yapisi, kaset bantlarinin tagkinligiyla yeniden vii-
cut buldu. Isik ve golgelerle mekanlar arasinda
dolasan bantlar, sinirlarin gegirgenligini goriinir
kildi. Bazi anlar isikla belirdi, bazilariysa golgenin
icinde kayboldu. Boylece “iz-ci”, sesi, mekani ve
1s1g1 tek bir bedende bulusturan ¢ok katmanli bir
deneyime dondistd.

78

Trace-seeker

Dila Agiiziim, Elif Aysu Solak, Fatima Sude Yildirm,
Onder Bekel

Installation, 25x20x7 - sound recording
cassette, cassette tapes, kraft paper, light source, photograph

2025

“Trace-Seeker” was conceived as the story of that
which is a trace, that which leaves a trace, and that
which follows a trace. This work pursues sounds that
multiply by getting lost within chaos, and that dis-
appear as they multiply. While tracing sound, four
seekers one departing from the north, one from the
south, one from the east, and one from the west
dispersed across different points of the inn, follow-
ing their own traces and collecting sounds. These
four distinct experiences were layered on top of one
another and brought together on a single cassette.

The aim was to reconstruct Sinanpasa at that
moment through both individual and collective
experiences within a single sonic layer. Recorded
onto a single cassette, these sounds were re-ma-
terialized through a “large-scale” experiential
tape. The cassette transformed into both a tan-
gible and intangible object an instrument that
carries sound into space and renders the invisible
visible. As the listener moved around the sound,
they became a viewer. The random selection of
the cassettes revealed a different story each time.

Sinanpasa's structure defined by boundaries yet ca-
pable of exceeding them was re-embodied through
the overflow of cassette tapes. As the tapes moved
between spaces through light and shadow, the per-
meability of boundaries became visible. Some mo-
ments emerged through light, while others faded
into shadow. Thus, “Trace-Seeker" became a mul-
tilayered experience that brings sound, space, and
light together within a single body.

A

Sesin, Mekanin ve Izlerin Bulugtugu Noktada,

At the Intersection of Sound, Space, and Traces,

Sanat ve Mimarlik: Sinirlar
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Enstalasyon, detay fotograflar:

Installation, detail photos

Seslerin tist iiste bindirilmesi 10dk
Overlapping Sounds 10min
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Sinanpasa Korkuluklari

Seyma Kaya

Ne enteresan buranin korkuluklari. Nesil nesil
korkuluk. Duvarlar yemis, dolaplar kesmis.

Pasajda gezip korkuluklari fotografladiktan sonra
saptadigim iki ana formun deneysel maketini

atolyede buldugum mevcut malzemelerle yaptim:

Sinanpasa Railings

Seyma Kaya

The railings here are strange. Generations of rail-
ings. Eaten by walls, cut by cabinets.

| photographed the railings around the building
and made an experimental model of the two main
forms with found materials in the studio:
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Atdlyemiz: Bir Duvar, Bir Kolon
ve Bir Masa...

yanar

“Safari” lafi yine 6grencilerle yaptigimiz bir soh-
bette ortaya ¢ikti. Kendi i¢ diinyamizla basladi-
gimiz ilk adimizin devami oldu. Bizi bir zamanlar
rahmetli Nihat Giiner Hoca’'mizin tasarladigi Si-
nan Pasa Carsi'da yeni bir ¢calismaya yonlendirdi.
Bir araya gelen gruplar carsida gezilere, incele-
melere bagladilar. Bu ¢alismalar daha sonra farkli
enstalasyonlara doniistii. Bu arada igcinde bulun-
dugumuz Aura’nin mekani lizerine konusmaya,
tartismaya baslamistik bile. Bizim mekanimiz
steril, piril piril olmamaliydi. Hepimizin hissetti-
gi bir yer olmaliydi, yaptiklarimiz da her yanimizi
sarmaliydi. Siire¢ asamasinda secilmis en iyi par-
calarla sergileme fikri bir yana birakilmis doku-
nuslarimizi, dogrularimizi, yanliglarimizi gésteren
koseler olusturmaya fikrine diistiindiirmiistd. San-
ki sonunda kimbilir ne hale evrilecek atélyemizin
taslar farkinda olmadan désenmeye baslamist.

ilk giinlerdeki o tartismalar arasinda égrenciler
inisiyatifi aldilar. Atélye disinda oldugum bir giin
Atakan bizim mekandan bana bir WhatsApp vi-
deosu gonderdi. Asistani Asya ile arka bélimdeki
pencere kenarindaki daha sonra kitap olarak kul-
landigimiz masamizin lizerinde kirmizi iplerle 151k-
liklara uzanan bir enstalasyona girismislerdi bile.
Sonra da Aura’nin ortasinda mekani ikiye ayiran
uzun duvar parcasi yine Atakan'in asistani Merve
tarafindan etrafinda dolanilarak atélyede oldugu-
muz bir glin kirmizi iplerle dekonstriiktivist bir se-
kilde sarildi. Sonra da mutfak nisine yakin yerdeki
iki kolondan birinin etrafi Merve, Basak ve Irmak
tarafindan oriilmeye baslandi. Elvin ise stiidyo
anlarinda c¢ektigi polaroid fotograflari kolonun
lizerine bir bir asiyordu. Mekan asilanlar, etrafa
konulan tek tek ya da grup halinde yapilan calis-
malarla, bizleri anlatan islerle “Babaanne Evi"ne
doniismeye baslamisti...

Sanat ve Mimarlik: Sinirlar

Our Atelier: A Wall, A Column
and A Table...

yanar

The word ‘safari’ came up again in a conversation
we had with students. It was a continuation of
the first step we took into our own inner world.
It led us to a new project in Sinan Pasa Market,
designed by our late teacher Nihat Giiner. The
groups that came together began tours and in-
vestigations in the market kind bazaar. These
studies later turned into different installations.
Meanwhile, we had already started talking and
discussing the space of Aura we were in. Our
space should not be sterile and sparkling clean.
It should be a place we all felt connected to, and
our work should envelop us. The idea of exhib-
iting the best pieces selected during the process
was set aside, giving way to the idea of creating
corners that showed our touches, our truths, and
our mistakes. It was as if the stones of our work-
shop, unaware of what form it would eventually
take, had begun to be laid.

During those early days of debate, the students
took the initiative. One day when | was away
from the atelier, Atakan sent me a WhatsApp vid-
eo from our space. They had already begun an in-
stallation with red strings extending to the lights
on the table by the window at the back, which we
later used as a book, with his assistant Asya.Then,
on a day when we were in the workshop, the long
wall piece dividing the space in the middle of Aura
was wrapped in a deconstructivist manner with
red strings by Atakan's assistant Merve, who was
circling around it. Then, one of the two columns
near the kitchen niche began to be woven around
by Merve, Basak, and Irmak. Elvin, meanwhile,
hung the Polaroid photographs she had taken
during studio sessions one by one on the column.
The space, with the works hung on it and placed
around it, individually or in groups, works that
described us, had begun to transform into the
‘Grandmother’s House'...

Art and Architecture : Boundaries



AURAnN orta duvarina miidahale(cik), 2025 AURANIn orta duvarina miidahale(cik), kdse detay1 2025 AURANn kolonuna miidahele(cik): hatira agaci tizerinde polaroid fotograflarve sol iistte
An intervention to the middle wall of AURA, 2025 An intervention to the middle wall of AURA, corner detail, 2025 feshedilmis bir siki yonetim bildirisi, 2025
An intervention to the middle column of AURA: polaroid photographs on the memory
tree and an abolished martial law , 2025
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Masa kitaphigimizin herkesin ti¢ kitap vererek olusturulan ilk hali, 2025
The initial version of our desk library, created by everyone contributing three books, 2025
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