Bir Ahtapot Gibi
30 Ekim 2025
Arkadaslar selam.

Bugiin dolu dolu bir giindii yine. Hem {i¢ asama-
da yaptigimiz calismalar ve Seppo'lu anlar hem
de sergi giini ile ilgili icten gorusler cok faydal-
1ydi. Bize 1sik tutacak kesinlikle. Sonra “Cat Kap1"
bolimiimiizde Sinan Logie geldi. Onun da kendi
yolunda, kendi insasinda yaptiklarini anlatmasi
cok degerliydi. Bizim calismalarla ilgili yorumlarini
da aldik. En sonunda da “Transformasyon” ile ilg-
ili sectiklerimden olusan imajlar arasi sohbet ve
yeni adimlarla giini bitirdik. Yarin yine konusur,
tartisinz bir ara ama Nysa sonrasi Istanbul ile il-
gili yapmayi diisiindiiglimiiz calismayi Besiktas'la
ilgili olarak yapmak daha iyi olabilir. Olcek atlam-
amaliyiz belki. istanbul en son asama olmali ve
ona biraz daha zaman var diye distinelim derim.
Sevgili Ahtapot ‘un resmini ve agiklamasini da bi-
raz sonra gonderecegim.

Tekrar merhaba, bu da yarinki ¢alisma “Benim
Ahtapotum” ile ilgili. Sinanpasa Pasaji adeta bir
ahtapotu andiriyordu. Uzerine konugmustuk. Bir
yani olduk¢a hassas, bir yani ile adeta labirenti
andiran, bir yani ile de bilinmez hatta trkiitic.

Yarin tamamlanacak ¢calismada ahtapotun arkasi-
na gecmeyi hedefliyoruz. Goériinen de cizilerek
baslanabilir ama goériinmeyeni aramak &nemli.
Yazilabilir, ¢izilebilir, enstalasyonu ya da maketi
yapilabilir. Calisma sizin dokunusunuzu géstere-
cek, sectiginiz yol ya da yollarla istediginiz 6lcekte
ve blyiklikte sunulabilir. Calismanin kente ¢ik-
mak icin ya da kent ile bu pasaj arasindaki bir araci
karakter olmasi distiniiliiyor. Bu arada Arkitera'da
yillar énce yazdigim yazi, “Arkadasim Ahtapot"
Oxford Mimarlik Okulundaki Stlidyosundan yola
¢ikan bir yaziydi. Okursaniz ne giizel olur. Selam-
lar ile.

yanar

Like An Octopus

30 October 2025
Hello, everyone.

Today was another eventful day. Both the work
we did in three stages and the moments with Sep-
po, as well as the heartfelt opinions about the ex-
hibition day, were very useful. They will definite-
ly guide us. Then, in our ‘Drop-In’ section, Sinan
Logie came. It was very valuable to hear him talk
about what he has done on his own path, in his
own construction. We also got his comments on
our work. Finally, we ended the day with a con-
versation between images from my selections re-
lated to ‘Transformation’ and new steps. We will
talk and discuss again tomorrow, but it might be
better to do the work we are thinking of doing on
Istanbul after Nysa in relation to Besiktas. Per-
haps we shouldn't jump ahead. Istanbul should be
the final stage, and | think we should allow a little
more time for that. | will send you the picture and
explanation of dear Octopus shortly.

Hello again, this is also about tomorrow’s work,
‘My Octopus'. Sinanpasa Passage was practically
begging for an octopus. We had discussed it. One
side was delicate, one side resembled a labyrinth,
and one side was unknown, even frightening.

In tomorrow’s work, we aim to get behind the
octopus. We can start by drawing what is visible,
butitisimportant to search for what is invisible. It
can be written, drawn, installed or modelled. The
work will show your touch and can be presented
on the scale and size you choose, using the path
or paths you select. This work is intended to be
a vehicle for going out into the city or between
the city and this passage. By the way, the article
| wrote years ago on Arkitera, ‘My Friend the Oc-
topus,' was based on studio at the Oxford School
of Architecture. It would be great if you read it.
Best regards.

yanar
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Rasyonel ve Duygulu Ahtapot

Ahmet Atakan Keskin

Ahtapot; birden fazla koluyla, derin diisinme me-
kanizmasiyla, yalnizca amorf formda ¢ok hos bir
hayvan degil aslinda. Ahtapotun yasama bigimi,
yasamaya calisirken sergiledigi azim, ahtapo-
tun miicadelesi ahtapotu ahtapot yapan esas
element. Ahtapot ¢ok serbest bir elle de resm-
edilebilir, ¢ok sert bir elle de. Bu iki temsil; biri
eskiz kagidinda, biri fotoblok (zerine; rasyonel
formlarin yan yana gelip, ahtapotun formuyla bir
cekilme yasayip ahtapotu temsil etmeye calisan
iki eserdir. Bu eser, ahtapotu biyiileyici formun-
dan ziyade, bliyiileyici rasyonel diisiinme bigcimin-
den temsil etmek istemistir. Fakat bu, ahtapot
bir endistriyel hayatta kalma makinesi demek
degildir; o, okyanusu derinliklerine kadar yasar,
belki asik olur, belki Gzilur, belki partiler ve o en
miicadeleci rasyonel, duygulu bir makinedir.
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Rational and Emotional Octopus

Ahmet Atakan Keskin

An octopus, with its multiple arms and
deep-thinking mechanism, is more than an ap-
pealing amorphous form. What defines it is
its way of life, perseverance, and struggle to
survive. It can be depicted with a free or rigid
hand; these two representations—one on sketch
paper, the other on foam board—bring ratio-
nal forms together to represent the octopus.
This work focuses not on its captivating form, but
on its rational way of thinking. Yet it is not an in-
dustrial survival machine; it lives the ocean deep-
ly, may love, feel sorrow, celebrate, and remains a
rational yet emotional machine.

AGLAYAY Aunad! AriTaroT

Aglayan ahtapot, ahtapotun aglama duy- ~ Oynak ahtapot, ahtapotun oyuncu
gusunun rasyonel formlarla temsili. kisiliginin rasyonel formlarla temsili.
The crying octopus, a representation of The playful octopus, a representation of The loving octopus, a representation

the octopus’s emotion of crying through  the octopus’s playful character through of the octopus’s love for and pursuit of
rational forms. rational forms. another octopus through rational forms.

Asik ahtapot, ahtapotun bir bagka ahta-

Ahtapotun fotoblok iizerinde miirekkep kalemiyle rasyonel formlarla temsili, adeta bir kent gibi kurgulanmus hali.
The octopus represented with rational forms using ink pen on foam board, constructed almost like a city.
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Ahtapotun Siireci
Alim Yildirm

Fotograf

Dijital Cizim

Dijital Kolaj

Video Performans (0:43 dk)

2025
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Process of Octopus

Alim Yildirm

Photograph

Digital Drawing

Digital Collage

Video Performance (0:43 min)

2025

Video i¢cin QR kodu
QR code for the video

Aydin-Izmir yolundaki jeotermal borular. Fotograf, 2025

Geothermal pipes along the Aydin-izmir road. Photograph, 2025

Bu is bir sonug driinden ¢ok Ahtapot’u tanima
stirecinin bitiiniinii kapsamaktadir.

Cizgisel bir ahtapot cizim ile baslayan siireg,
Aydin'da yol kenarindaki jeotermal borularin
bir land-art gibi cevresini sarmasi ile bagka bir
yere tagind.. istanbul'a.

Bu kez Besiktas'taki binalari saran borular ahtapot
oldu. O borular binadan ¢ikti ve benim viicudu-
mu sardi, beni ahtapot yapti. Bu performanstan
secilen kareler bambagka ahtapotlar olarak sehre
sicradi, birbirlerine zincir gibi takildi.

Her giin her yerde baska baska ahtapotlar
gorebiliriz. Ahtapot bitmiyor, ahtapot bir siireg.
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Besiktagta bir binanin gesitli renkte borular ile kolaji, 2025

Collage of a building in Besiktas with pipes in various colors, 2025

This work encompasses the entire process
of getting to know the Octopus rather than
a final product.

The process began with a simple line drawing of an
octopus and evolved when geothermal pipes along
the roadside in Aydin wrapped their surroundings
like a piece of land art. Then it moved to Istanbul.

This time, the pipes wrapping around buildings
in Besiktas became the octopus. Those pipes
extended out of the building, encircled my
body, and turned me into the octopus. Frames
selected from this performance spread across the
city as entirely new octopuses, linking together
like a chain.

Every day, we can see different octopuses every-
where. The octopus never ends-it is a process.
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Dijital ¢izim, 2025
Digital drawing, 2025
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Performans videosundan karelerin ¢izim ile ¢akistirilmasi yoluyla dijital kolaj, 2025
Digital collage created by overlaying drawings with frames from the performance video, 2025
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Benim Ahtapotum

Alperen Kurumaz

Ahtapot, Istanbul Kabatagta
Octopus in Istanbul Kabatas

“Ahtapottan Ogrendiklerim" belgeselinin ardindan
bu calismada ahtapot, eskizlerimin en biiyiik destek-
cisi oldu. Bir suredir duygularimi anlatmak igin kul-
landigim eskiz yontemi sari kagitlarda yerini buldu.

Karmasik cizgiler, mimari 6geler, mekanlar, i¢ ice
gecmis ¢izimler, duygularin disa vurumu ahtapotun
istanbul'da dolasmasi, denizden Kabatas'a bakmasi,
Ahtapot, adeta bu calismada en biiyiik eslikgimdi.
Sadece aktor o degil bendim bana uyuk uydurdu,
beni gezdirdi dolma kalemlerimin esliginde.
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My Octopus

Alperen Kurumaz

After watching the documentary “My Octopus
Teacher” the octopus became the greatest com-
panion to my sketches in this work. The sketch-
ing method | have been using for some time to
express my emotions found its place on yellow
sheets of paper.

Complex lines, architectural elements, spaces, in-
tertwined drawings — expressions of emotion —
the octopus wandering through Istanbul, gazing
at Kabatas from the sea... In this piece, the octo-
pus was almost my closest companion. It wasn't
the only actor; | was there too. It adapted to me,
guided me, took me on a journey, accompanied
by my fountain pens.drifting in between.

N N )
Stiziiliip giden Ahtapot Eskizi 2025
The sketch about gliding Octopus 2025
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Ahtapotun Yaratilisi

Artiona Dushi

Bu calisma, Roénesans'in  zirve noktasi olan
Michelangelo’nun Sistina Sapeli'ndeki ikonik
“Adem'in Yaratiigi” freskine, gercekistii ve
modern bir perspektiften saygi durusunda
bulunuyor. Orijinal eserde Tanr ve ilk insan
arasinda gerceklesen o meshur “yasam veren
dokunus”, burada evrimsel bir makasin iki ucunu
bir araya getiriyor: insan elinin rasyonel formu
ile okyanusun en zeki ve gizemli canlilarindan
biri  olan ahtapotun kivnimli  dokunaci.

Gizimdeki ince iscilik, ahtapotun vantuzlarindaki
organik detaylar ile insan elinin anatomik
dogrulugunu karsi karsiya getirerek, yasamin ne
kadarfarkliformlardatezahiirederse etsin, 6ziinde
ayni ‘“kutsal kivileimi” tagidigini  vurguluyor.

The Octopus Genesis

Artiona Dushi

This work honours Michelangelo's iconic ‘The
Creation of Adam’ fresco in the Sistine Chapel,
the pinnacle of the Renaissance, from a surreal
and modern perspective. The famous ‘life-giving
touch’ that occurs between God and the first man
in the original masterpiece here brings together
two ends of an evolutionary spectrum: the
rational form of the human hand and the sinuous
tentacle of the octopus, one of the ocean’s
most intelligent and mysterious creatures.

The fine elements of the drawing juxtapose the
organic details of the octopus’s suckers with
the anatomical precision of the human hand,
emphasizing that no matter how differently life
manifests, it carries the same ‘sacred spark’.

Minimalist ve ug¢suz bugsuz beyaz bir boslukta asili
kalan bu iki uzuv, izleyiciye su soruyu fisildiyor:
Biling sadece insana mi aittir, yoksa derinliklerin
sessizliginde heniiz tam kesfedemedigimiz baska
bir ruhsal derinlik mi saklidir?

Bu illistrasyon, insanin doga lizerinde kurmaya
calistigl otoriteyi bir kenara birakip, onunla
esit diizeyde, zarif ve sessiz bir iletisim kurma
arzusunu simgeliyor.

Sonug olarak eser, varolusun farkli uclarini tek
bir odak noktasinda birlestirerek, evrendeki tim
yasam formlarinin birbirine kopmaz, gériinmez
iplerle bagli oldugunu anlatan derin bir bag kurma
hikayesine doniisliyor.

Sanat ve Mimarlik: Sinirlar
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Suspended in a minimalist and vast white
void, these two limbs whisper a question: Does
consciousness belong solely to humanity, or is
there another spiritual depth hidden within the
silence of the deep that we have yet to discover?

This drawing symbolizes the desire to set
aside the authority man seeks to exert over
nature, choosing instead to establish a silent,
graceful communication on an equal plane.

Ultimately, by uniting the different extremes
of existence at a single focal point, the work
transforms into a story of profound connection,
one that suggests all life forms in the universe are
bound together by unbreakable, invisible threads.

Art and Architecture : Boundaries



The Blue Blood of Bosphorus

Asya Yurttas

Bu calisma, istanbul'u bir sehir olarak degil,
yasayan bir organizma olarak ele alir. Ahtapotun
bakir bazli kan dolasim sisteminden, hemosi-
yaninden, yola ¢ikarak Bogaz, kentin icinden mavi
kan tasiyan bir damar olarak yeniden disiinilir.

Ahtapotta oksijen, demir yerine bakir araciligly-
la taginir. istanbul'da ise bakir, gériinmez bigim-
de kentin damarlarinda dolagsir: elektrik telleri,
iletisim hatlari ve altyapi aglar boyunca. Su
ve bakir, biri biyolojik digeri teknolojik olmak
lizere, kentin iki paralel yasam hatti haline gelir.

Ahtapotun merkezi olmayan biyolojik yapisi gibi,
istanbul dasu, enerji, hafiza ve insan hareketlerinin
katmanli ve daginik akislariyla var olur. Bogaz hem
bir atardamar hem de bir sinir hattina donsir;
deniz, elektrik ve yasam bu noktada kesisir.

Anatomik referanslar ile harita dili i¢ ice gegir-
ilerek, biyoloji ile kentsel form arasindaki sinir
bulaniklagtirilir. istanbul artik sabit bir cografya
degil; damarlarinda mavi su ve bakir akan, nefes
alan bir yapidir.
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The Blue Blood of Bosphorus

Asya Yurttas

This work approaches Istanbul not as a city, but
as a living organism. Inspired by the octopus's
copper-based blood system, hemocyanin, the
Bosphorus is reimagined as a circulatory vein
carrying blue blood through the urban body.

In the octopus, oxygen is transported through
copper rather than iron. In Istanbul, copper
also circulates invisibly through the city—with-
in electrical wires, communication lines, and in-
frastructural networks embedded beneath its
surface. Water and copper coexist as parallel
lifelines: one biological, the other technological.

Just as the octopus relies on a decentralized
system to survive, Istanbul operates through
layered and distributed flows of water, en-
ergy, memory, and human movement. The
Bosphorus becomes both artery and nerve,
where sea, electricity, and life intersect.

By merging anatomical references with carto-
graphic language, the work dissolves the bound-
ary between biology and urban form. Istanbul
is no longer a fixed geography, but a breathing
structure—its veins exposed, its life sustained by
blue water and copper flow.
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Ulasilmayan

Basak Cimen

Bu dijital eskiz, sanat¢inin icinde bulundugu
kasvetli, belirsizliklerle cevrili bir dénemin gérsel
disavurumudur. Ust Uste binen kareler, sikismislik
hissini ve zihinsel katmanlarn temsil ederken;
ahtapot figiirii bu ortamin metaforuna déndsr.

Ahtapotun agzindan baslayan anlati, gergin ve
sinirli formlar araciigiyla i¢sel baskiyr goriinir
kilar.Kollarin birbirine temas etmemesi, ulasama-
ma halini, kopuklugu ve yonsiizligl simgeler.Bu
calisma, belirsizlik icinde var olmaya calisan bir
bedenin ve zihnin sessiz ¢igligidir.

Unreached

Basak Cimen

This digital sketch is a visual expression of
a period marked by gloom and uncertain-
ty in the artist's life. While the overlapping
squares represent a sense of confinement
and layered mental states, the octopus fig-
ure becomes a metaphor for this atmosphere.

The narrative begins from the octopus'smouthand
reveals inner pressure through tense and restless
forms. The arms that never touch symbolize inac-
cessibility, disconnection, and a loss of direction.
This work stands as the silent cry of a body and
mind striving to exist within uncertainty.
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Kendi En Biiyiik Diismani

Bilgesu Tuncer

“Kendi En Biiyiik Diismani” ahtapot imgesi lizerin-
den zeka ile bedensel kirilganlik arasindaki geligki-
yi gorlndr kilar. Ahtapot, sudaki en zeki canlilar-
dan biri olarak anilirken, yumusak ve savunmasiz
bir gévdeye sahiptir. Bu ucurum, alginin giicii ile
bedenin dezavantaji arasindaki gerilimi blyutir.

Ahtapotlarin tek bir merkezi beyni vardir; ancak
sinir sistemi kollara yayilir ve her kolda guicli sinir
merkezleri bulunur.
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It's Own Worst Enemy

Bilgesu Tuncer

“Its Own Greatest Enemy” uses the octopus
to expose a contradiction between high intel-
ligence and physical vulnerability. Often de-
scribed as one of the most intelligent marine
animals, the octopus inhabits a soft, exposed
body—an imbalance that intensifies the ten-
sion between perception and disadvantage.

An octopus has one central brain, yet its nervous
system is distributed through the arms, with
major neural centers in each limb.

Is, parmakla akrilik boya kullanilarak boyanmistir. Ciinkii “Ben bir ahtapot olsaydim ben de elimle gizerdim””
This work was painted using acrylic paint applied by hand, because “If I were an octopus, I would draw with my hands too”

Bu dagitik yapi “sekiz beyin” seklinde popiilerle-
sen anlatinin temelini olusturur: kontrol ¢ogalir,
koordinasyon karmasiklasir. Bu nedenle ahta-
pot, hayatta kalmak icin olaganiistii savunma
yontemleri gelistirmek zorunda kalmis bir can-l
olarak okunur; gelismis savunma repertuvari,
arkasinda tasidigi bilyiik zorluklara isaret eder.
Eserde ahtapotun kendi kafasini delmesi, tehdi-

Sanat ve Mimarlik: Sinirlar

This architecture underlies the popular idea of
“eight brains": control  multiplies  while
coordination  grows more complex. The
animal’s  sophisticated defense strategies
can be read as responses to that im-balance—
complexity emerging from necessity. The
image of the octopus piercing its own head
frames the threat as internal
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din disaridan degil iceriden yiikseldigi bir ani tem-
sil eder: savunmanin kendine dénmesi, zekanin
bedende bir catismaya déniismesi. isin parmakla
boyanmasi ise imgede beden fikrini gliclendirir;
firca yerine temasin secilmesi, ahtapotun dokun-
sal ve yumusak anatomisine karsilik gelen dogru-
dan bir iz birakma yontemidir.

Sanat ve Mimarlik: Sinirlar

rather than exter-nal: defense turning inward,
intelligence becom-ing conflict within the body.
The choice of finger painting reinforces this
bodily logic—replacing the brush with direct
contact, leaving marks through touch in a way
that echoes the octopus’ tactile, soft anatomy.
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0", "o" degil
Dila Agiiziim
Enstalasyon - Fotograf kolaji

ip, eskiz kagid,

2025

“She" is not the “one"”
Dila Agtiziim

Installation - Photo collage
thread, sketch paper

2025

Kendini géstermeye calismadan hareket ediyor.
Her dalgada biraz daha ¢éziiliiyor,

biraz daha hatirliyor.

Kendini unuttukca her seye dénisiiyor.

Ona “0" dediler, ama o asla tek degildi. Bir beden-
den ¢ok, bir varolus bicimiydi.

Mekanlarin arasina sikismig hayatlar gibi, sehre si-
zan bir hafiza - hislerin bicim verdigi bir “sey” adeta.

Sahip olmadan ait olmak. Yon olmadan hareket
etmek. Tutmadan dokunmak.

Tek bir bedene ait olmayi reddeden bir kalp atisl.
O degil.

O, bundan ¢ok daha fazlas.

172

It moves without trying to be seen.

Each wave dissolves it a little more,

lets it remember a little more.

As it forgets itself, it becomes everything.

They called it “it," but it was never singular. More
than a body - it was a way of being.

Like lives trapped between spaces, a memoryseep-
ing into the city - a “thing” shaped by the feelings
that cling to it.

To belong without possessing. To move without
direction. To touch without holding.

A heartbeat that refuses to belong to a singlebody.
She is not the one.

She is more than that.
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Fotograf kolajt
Photo collage
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Biitiinlesme Hilesi
Elif Aysu Solak

Desenli strafor blok, ahsap ¢ubuk,6rgii, sar, turuncu, mavi,
kirmizi renkli asetat tzerine cizimlerden olusan alti katmanli
yerlestirme, 2025

Bu yerlestirme, hayatta kalmanin ustasi olan
ahtapotun c¢ok katmanli, akiskan ve sezgisel
zekasindan ilham alarak “kendi ahtapotumu-
zun" hikayesini kurar. Goriinirlik ile goriin-
mezlik, saldiri ile saklanma, déniisim ile geri
cekilme... Hayatta kalma, bu karsit uclarin ta-
mamini ayni cesaretle tasiyabilme becerisinde
gizlidir. Ahtapot, bir 6greticiye ihtiya¢ duyma-
dan yasami sezgileriyle kavrayan; duygular gibi
dalgalanan, bazen oyuna, bazen avlanmaya,
bazen de iyilesmek icin karanliga cekilen bir
varlik olarak bu hikayenin merkezine yerlesir.
Sekillerin farkli malzemelerle cogaltilmasi ise
ahtapotun renk, doku ve davranis degistirerek
cevresiyle bitiinlesme becerisinin bir karsiligi-
dir. izleyici, her katmana baktiginda baska bir
olay, baska bir golge, baska bir ritim goriir.
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The Trick of Integration

Elif Aysu Solak

A six-layer installation composed of patterned styrofoam
blocks, wooden rods, knitting, drawings on yellow, orange,
blue, and red acetate sheets, 2025

This installation draws on the multilayered,
fluid, and intuitive intelligence of the octopus
as an expert in survival to construct the sto-
ry of “our own octopus.” Visibility and invis-
ibility, attack and withdrawal, transformation
and retreat... Survival lies in the ability to hold
these opposing states with equal courage. The
octopus, a creature that navigates life through
instinct rather than instruction, sometimes
playful, sometimes hunting, sometimes dis-
appearing into darkness to heal, stands at the
center of this narrative. The use of varied ma-
terials to produce the forms reflects the octo-
pus's ability to merge with its surroundings by
shifting color, texture, and behavior. As view-
ers look through each layer, they encounter a
different situaton, shadow, and rhythm.
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Dokungag; Gorerek Degil,
Dokunarak Gormek

Elvin Tavsancil

Degisken boyutlar: Kagit, kumas ve
asetat tizerine miirekkep, 2025

“Gorerek degil, dokunarak gérmek” bu ¢alismanin
kavramsal cercevesini ve lretim yontemini belirl-
er.Ahtapot, cevresini gozlerinden ¢ok derisinin ve
dokunaclarinin hafizasiyla algilar; onun icin gérmek
¢cogu zaman dokunmakla esdegerdir. Bu durum,
yalnizca biyolojik bir 6zellik degil, bagka bir algilama
bicimi 6nerir.Bu projede gorsel kontrol devre disi
birakilmis, ¢izim gozler kapaliyken parmak uglarinin
kagit Gizerinde actigi bir yola donilismistiir. Ahtapot
temsili bir figiir olmaktan ¢ikarak rehber bir beden
haline gelir; ¢izim ise bedensel hafiza ve sezgi-
yle yonlenen bir siirece evrilir.Calisma, bu siirecin
asetat, kagit ve kumas Uzerindeki ¢ karsiigidir.
Asetat seffaflikla bakisi askiya alir; kagit hareketin
dogrudan izini tasir; kumas ise deriye yaklasarak
dokunusun sicakligini cagirir. Gorerek ¢izmek kon-
troll, dokunarak ¢izmek bedenin yon bulmasini
onerir. Bu eser, bir ahtapotun degil, dokunarak
gorebilen bir bedenin izidir.
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Tentacle; Seeing Not by Looking,
but by Touching

Elvin Tavsancil

/.

Variable : Ink on paper, fabric, and
acetate, 2025

Tentacle: Seeing Not by Looking, but by Touch-
ing proposes an alternative mode of percep-
tion in which touch replaces sight. Inspired by
the octopus, which perceives its environment
through the memory of its skin and tentacles,
seeing becomes a bodily rather than visual act.
Visual control is suspended as drawing is pro-
duced with closed eyes, guided by fingertips.
The octopus functions not as a representational
figure but as a guiding body, allowing drawing
to be directed by bodily memory and intuition.
The process materializes across three surfaces
acetate, paper, and fabric-each articulating a dif-
ferent intensity of touch. Acetate suspends vision
throughtransparency; paper carriesthedirecttrace
of movement; fabric evokes the warmth of touch.
Drawing by sight implies control, while drawing
by touch allows the body to find its own direc-
tion. Rather than depicting an octopus, the work
records the trace of a body.

Sanat ve Mimarlik: Sinirlar
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Denizle Biitiinlesme
Fatima Sude Yildirm

2025
00"10"

Stopmotion Cizgi-film

“Denizin Dalgalar Arasinda Kaybolan Bir Ahtapot”,
varlik ile yok olus arasindaki hassas dengeyi kesfe-
der. Uyumlulugun ve gizemin simgesi olan bu can-
li, okyanusun hareketli yiizeyine karisarak, benli-
gin doganin sonsuz ritmi icinde ¢éziimlenmesini
metaforlastirir. Calisma, goriindrlik ile akiskanlik
arasindaki gerilimi yakalar; varliklarin hayatta
kalmak icin nasil uyum sagladigina, gizlendigine
ve donistiigline dair sorular uyandirir. Bu solma
hareketiyle, geciciligin guzelligi gorinirlesirken,
canli ile deniz arasindaki sessiz diyalog hissedilir.
Ahtapotun kaybolusu bir yok olus degil, daha bii-
yiik bir biittinle birlesmenin siirsel bir anlatimidir.

A & b A

Fading Through the Sea

Fatima Sude Yildirrm
2025
00'10"

Stopmotion Cartoon

“An Octopus Fading Through the Waves of the
Sea” explores the delicate balance between pres-
ence and disappearance. The octopus, a symbol
of adaptability and mystery, dissolves into the
moving surface of the ocean a metaphor for iden-
tity dissolving within nature's infinite rhythm.
The work captures the tension between visibility
and fluidity, evoking questions about how beings
adapt, hide, and transform to survive. Through
this fading motion, the piece reflects on imper-
manence, the beauty of transition, and the quiet
dialogue between creature and sea. Suggesting
that to fade is not to vanish, but to merge with
something greater.

Ahtapotun deniz igersininde hareket hali. Stopmotion video sahneleri, 6/13
The movement of the octopus within the sea. Stopmotion video scenes, 6/13
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Video Qr

Denizin dalgalariyla biitiinlesme hali. Stopmotion video sahneleri, 4/13
A state of becoming one with the waves of the sea. Stopmotion video scenes, 4/13
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Zihin, Siginaginda
Ferhan Hursit Déner

Bosluk, bir “ben” ve disariya uzanan o ¢iplak ba-
kis... Ancak disarisi yaralar. O ilk temasla birlikte
kollar birer savunma mekanizmasina, tecriibeler
ise “ben”i cevreleyen asilamaz bir kaleye donusiir.

Artik bu zirhin icinde giivendesinizdir ama ayni
zamanda kendi insa ettiginiz labiren-tin
tutsagisinizdir. Gozler, duvarlarin catlak-larindan
hala israrla disariyi siizmeye calisir.

Bu eser, zekanin trajik paradoksudur: Teh-likeyi
bilecek kadar keskin, bilinmeyeni ar-zulayacak
kadar deli olmak. “Giivende kal” diyen kollarin
sarmaliyla, “ne pahasina olur-sa olsun hisset”
diyen gozlerin ebedi savasi.

Bu sizin kaleniz. Bu sizin hapishaneniz.
Peki, o gozler

y
S - \
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Mind, In Its Keep

Ferhan Hursit Déner

Void. A ‘“self” and that naked gaze
reaching outward. But the outside wounds.
With that first contact, arms turn into
defense mecha-nisms, and experiences
transform into an im-penetrable fortress
surrounding the ‘“self.”

You are now safe within this armor, yet simul-
taneously a prisoner of the labyrinth you have
built. The eyes still insistently try to filter the
outside world through the cracks in the walls.

This work is the tragic paradox of intelligence:
being sharp enough to perceive the danger, yet
mad enough to desire the unknown. It is the
eternal battle between the suffocating
em-brace of arms saying “stay safe” and the
relent-less scream of eyes saying “feel, at all
costs.”

This is your fortress. This is your prison.
But what of those eyes?

g
|
| [ ![“

il ‘! |

| { It
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Saklanan Bakisg

Gamze Sehla

Bu projede ahtapot metaforu, mekanla kurulan
algisal ve bedensel iliskiyi goriinir kilmak igin
kullanilmigtir. Yapinin lst kotta konumlandiril-
masi, ahtapotun saklanma refleksine génderme
yaparken ayni zamanda cevresini biitiiniyle
izleyebilen bir varlik olarak var olmasini mim-
kiin kilar. Yiiksekten bakan bu konum, gériinme-
zlik ile hakimiyet arasindaki gerilimi temsil eder.

Ahtapotun dokunaglari, yalnizca fiziksel bir saril-
ma degil, mekani “hissetme” eylemi olarak ele
alinir. Kolonlara dolanan dokunaglar, yapinin
striiktiirel elemanlariyla temas kurarak mekani
taniyan, yoklayan ve sahiplenen bir bedenin
izlerini tasir. Bu temas, gérmenin 6tesinde, do-
kunarak algilayan bir varolus bicimini vurgular.

Proje, saklanan ama her seyi algilayan, gorin-
meyen fakat mekanin her noktasina niifuz eden
bir organizma gibi calisir; mimariyi yalnizca bir
yap! degil, yasayan ve hisseden bir beden olarak
yeniden diisiinmeye davet eder.

186

In this project, the octopus metaphor is em-
ployed to make visible the perceptual and bodi-
ly relationship established with space. Posi-
tioning the structure at an upper level refers
to the octopus’s instinct to hide, while simul-
taneously enabling it to exist as a being that
can observe its surroundings in their entire-
ty. This elevated vantage point represents the
tension between invisibility and dominance.

The octopus’s tentacles are interpreted not mere-
ly as a physical act of wrapping, but as an action
of “feeling” space. By entwining around the col-
umns, the tentacles establish contact with the
structural elements, leaving traces of a body that
recognizes, probes, and claims the space. This
contact emphasizes a mode of existence that
perceives through touch rather than sight alone.

The project operates like an organism that hides
yet perceives everything—unseen, but permeat-
ing every point of the space—inviting a reconsid-
eration of architecture not only as a structure,
but as a living, sensing body.

Sanat ve Mimarlik: Sinirlar
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Kesit-Pot
Irmak Déndiiren

Ahtapot incelemesi, 35 x 50 cm kdmiir ¢izim, 3 adet arkali
onlii, 13 x 6 x 8 cm ahtapot kolu, beyaz seramik camuru,
2025

Ahtapot incelemesi benim icin ahtapota yak-
lasma provasi; bir tanisma dansi. Arkali 6nlii beg
komir eskizden lcl secilerek sergilendi. Bu es-
kizlerde ahtapotun farkli duygusal durumlar-
daki hallerini takip ediyorum: dokusunu, sikisip
genisleyerek hareket etmesini, duygusal degisim-
lerini ve gecici hallerini bir kesit gibi inceliyorum.
Seramik ¢camuru ile rettigim kiiglik dokunag ise
temsil etmekten ¢ok, dokunarak diisinmeye ve
iretmeye alan agiyor.

Section-Pus
Irmak Déndiiren

Octopus Study, 35 x 50 cm, charcoal drawing, 3 double sid-
ed sheets; 13 x 6 x 8 cm, octopus tentacle, white earenware
clay, 2025

Octopus study is, for me, a rehearsal for get-
ting closer to an octopus; a dance of intro-
duction. Three of the five double-sided char-
coal sketches were selected and exhibited. In
these drawings, | follow the octopus through
different emotional states, examining its tex-
ture, the way it moves by contracting and ex-
panding, its shifts in feeling, and its fleeting
conditions as if seen through a cross-section.
The small tentacle | made from ceramic clay,
rather than aiming for representation, opens up
a space for thinking and making through touch.

Sanat ve Mimarlik: Sinirlar
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Benim Ahtapotum: Déniisiim
Merve Giil Cakir

iplerle yapilan yerlestirme, Video

2025

Bu projenin temel amaci, ahtapotun sadece
biyolojik bir canli degil, ayni zamanda siirekli
olarak kendini olusturan ve tamamlayan dina-
mik bir varlik oldugudur.

Asili duran ve bosluktan oriilmiis ip kabuk, mer-
kezden asili duran ve heniiz tam olarak tanimlan-
mamis olan bir kimligin veya projenin hassas ve
kinlgan baslangicini isaret eder; bu goévde, asa-
gidaki ipliklerle yavas yavas oriilerek viicuduyla
biitiinlesme, yani tamamlanma siirecindedir. Ba-
caklardan birinin yarali ve sonra farkli bir renkle
onarilmis olmasi ise, bu olusumun zorluklar ve
basarisizliklar karsisinda dahi durmadigini kanitlar.

iste bu siirekli olusum ve kendini yenileme me-
kanizmasi, benim de hatalarimdan 6grendigim,
cevremi ¢oziimlemek icin attigim her adimin
kendi varligimi insa etme bicimim oldugu inanci-
min temelini olusturmaktadir.
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My Octopus: The Transformation

Merve Giil Cakir

Installation made with rope, Video
2025

The main aim of this project is to present
the octopus not just as a biological crea-
ture, but as a dynamic being that is con-
stantly creating and completing itself.

The suspended thread shell, woven from the
void, marks the delicate and fragile beginning
of an identity or project that is not yet fully de-
fined. This core is in the process of completion,
slowly integrating with the body by being woven
with the threads below. The fact that one of the
legs was wounded and then repaired with a dif-
ferent color proves that this formation does not
cease, even in the face of difficulties and failures.

This mechanism of constant formation and
self-renewal forms the basis of my personal be-
lief: that | learn from my mistakes, and that every
step | take to analyze my environment is a way of
building my own existence.

Enstelasyonun tamamlanmasini anlatan video i¢in QR kod:
QR code for the video describing the completion of the installation.
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191

Art and Architecture : Boundaries



Benim Ahtapotum Sizsiniz

Onder Bekel

Dedgisken él¢tiler, 23 Beden (1 Octopus)

Bu (Octopus) bagi disintrken “My Octopus
Teacher” belgeselini tekrar hatirlamaya calistim.
insan'in ahtapotla kurdugu o sessiz iliski... Bir-
birlerini tanimadan, ama birbirlerinin varligini
derinden hissederek gecen o zaman. Bende bunu
disiindiigiimde aklima peki ya benim ahtapo-
tum demek gecti? Sanirnm benim ahtapotum da
sizsiniz. Bir siiredir sizinle ayni alani, ayni zamani,
ayni sessizligi paylasiyorum. Ben, araliklarla
yaninizda olabiliyorum. Siz her giin oradasiniz,
birbirinize dokunuyorsunuz, birbirinizi taniyor-
sunuz; ben ise yalnizca arada bir, o dokunuslarin
icinden gegen bir akinti gibiyim.
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You're My Octopus

Onder Bekel

Variable measurements, Size 23 (1 Octopus)

While thinking about this piece (Octopus), |
found myself recalling My Octopus Teacher that
quiet relationship between a human and an octo-
pus. Two beings who never truly know one anoth-
er, yet deeply sense each other’s existence over
time. And then | thought perhaps you are my oc-
topus. For some time now, I've been sharing the
same space, the same time, the same silence with
you. | can only be near you intermittently, while
you are always there touching, sensing, knowing
one another. | pass through that field of contact
like a drifting current. Still, | know there is an in-
visible bond between us. When these fragments
come together, they seem to form a living, ever-

Yine de biliyorum, aramizda gériinmeyen bir bag
var. Ama bu parcalar bir araya geldiginde, sanki
surekli devinim halindeki, canli bir organizma-
ya donlsilyoruz. Birbirimize uzanan kollarimi-
zla, sirekli degisen bir canli, bir iliskisel form
gibi. Ben o yapinin merkezinde degilim, yalnizca
cevresinde dolasiyorum. Bazen yaklasabiliyo-
rum, bazen uzaklasiyorum. Ama siz her zaman
oradasiniz; birbirinize ve bana dokunan o goriin-
mez dokunaglarla. Bu calisma o hissin izinden
dogdu. Sizin gorintilerinizi bir araya getire-
rek bir giince olusturdum. Bir belge degil bu bir
hatirlama formu. Sizden kalan izleri, bosluklar,
temaslar bir araya getirip dokundum; belki bir
ahtapotun kollariyla hafifce yokladigi bir deniz
tabani gibi. Bu giinceyle beraber size bir mektup
da yazmak istedim. Bu satirlar, size tesekkirim
ve itirafim gibi. Siz benim ahtapotumsunuz. Bir-
birinizi ve beni tasiyan o biyik, daginik, cok
sesli bedensiniz. Benim ahtapotumsunuz; bana
birlikte olmanin, ama tamamen sahip olama-
manin, birbirini tanimadan da hissedebilmenin
inceligini 6grettiniz. Bu iliskide “sanat¢i” kim, “iz-
leyici” kim, emin de degilim artik. Belki de hep-
si ayni bedende, ayni durumda, ayni suda yiizen
parcalardir. Bu ¢alisma bitmis bir iligkisel sanat
nesnesi degil. Belki hi¢bir zaman da tamamlan-
mayacak. Clinki siz orada oldukga, aramizdaki
mesafe degistikce, bu iliskisel aglar de yeniden
sekillenecek. Belki bir giin hepimiz bagka yonlere
gidecegiz, ama ben o goriinmez kollarin hala bir
yerlerde birbirine dokundugunu hissedecegim.

moving organism. With our extending arms, we
become a shifting, relational body. | am not at
the center of this structure; | simply move around
its periphery sometimes approaching, sometimes
drifting away. Yet you remain there, reaching
toward one another and toward me with those
unseen tentacles. This work was born out of that
feeling. | gathered your images and composed a
kind of diary not a document, but a form of re-
membering. | collected the traces, the absences,
the moments of contact you left behind, and |
touched them perhaps the way an octopus gently
probes the sea floor with its arms. Alongside this
diary, | wanted to write you a letter. These lines
are both my confession and my gratitude. You
are my octopus. You are the vast, scattered, ma-
ny-voiced body that holds each other and me. You
are my octopus; you have taught me the delicacy
of being together without possession, of sensing
without fully knowing. Within this relationship, |
no longer know who is the “artist” and who is the
“viewer."” Perhaps they are all parts of the same
body, moving within the same water. This work
is not a finished relational art object and perhaps
it will never be complete. As long as you remain
there, as the distance between us shifts, these
networks of relation will continue to reshape
themselves. One day, we may all drift in different
directions, yet | will still feel those invisible arms
reaching, somewhere, toward one another. you
are my octopus. You are the vast, scattered, ma-
ny-voiced body that holds each other and me. You
are my octopus; you have taught me the delicacy
of being together without possession, of sensing
without fully knowing. Within this relationship, |
no longer know who is the “artist” and who is the
“viewer.” Perhaps they are all parts of the same
body, moving within the same water. This work
is not a finished relational art object and perhaps
it will never be complete. As long as you remain
there, as the distance between us shifts, these
networks of relation will continue to reshape
themselves. One day, we may all drift in different
directions, yet | will still feel those invisible arms
reaching, somewhere, toward one another.

Sanat ve Mimarlik: Stnirlar 193 Art and Architecture : Boundaries



Sa¢ma Uzunlukta Bir Ahtapot
Timugin Erk

Bu calisma, 11 metre uzunlugunda ve 33 cm
genisliginde bir ahtapot cizimidir. Rulo halindeyken
kolayca tasinabilen, dar bir alana sigan bu ¢izim,
acildiginda beklenmedik bir sekilde genisler ve
mekani domine eden bir varliga donusir.

Ahtapot, bicimsel esnekligi ve cok yonlulugi ile
taninan bir canlidir. Bu ¢calismada ise, hem fiziksel
olarak hem de kavramsal diizeyde “yayilma”,
“yer kaplama” ve “sinirlarin yeniden tanimlan-
mast” fikirlerini tasir. Kiiglik bir hacme sikistirila-
bilen bu uzun form, acildiginda &lgiilerin ve
olcegin algisini sorgular.

A Ridiculously Long Octopus
Timugin Erk

This work is an octopus drawing measuring 11
meters in length and 33 centimeters in width.
While it can be easily carried and stored in a small
space when rolled up, it expands unexpectedly
when unfurled and transforms into a presence
that dominates the surrounding space.

The octopus is known for its formal flexibility
and versatility. In this work, it embodies
notions of “expansion,” “occupying space,” and

“redefining boundaries,” both physically and
conceptually. This elongated form, which can
be compressed into a compact volume,
challenges the viewer's perception of dimension
and scale once it is fully opened.
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AHTAPOT

Yamac Senelmis

kagit tizerine tipografik baski

Bu calisma, rastlantisal harf dizilimlerinden
olusan bir yiizeyde, “ahtapot” kelimesinin kamu-
fle olmusg varligini arama eylemi iizerinden gorsel
bir diisinme pratigi kurar. Harflerin olusturdugu
tipografik giriiltd, izleyiciyi pasif bir gézlemci-
den c¢ikarip, anlami avlayan bir bakisa
donlsturir. Boylece eser, yalnizca goriilmeyi
degil, gérme arzusunu da konu edinir.
Kompozisyon, ahtapotun biyolojik 6zelliklerinden
—ozellikle kamuflaj ve adaptasyon yetisinden—
yola cikar. Goriinmezligi, bicim degistirerek
hayatta kalma becerisiyle birlestiren bu canli,
burada benligin kentsel orta-ma uyumlanma
biciminin bir metaforuna déniisiir. istanbul'un
¢ok katmanli, siirekli doniisen dokusu icinde
bireyin goértinirlik ve anonimlik arasinda salinan
varligl, harflerin yilizey Uzerindeki rastlantisal
konumlarinda yanki bulur.

Tipografi, bu baglamda yalnizca bir iletisim arac
degil, dokunsal bir yilizey haline gelir. Harfler bir-
biriyle temas eder, anlami siirtiinerek dretir. Tipki
ahtapotun diinyay kollariyla, yani temas yoluyla
algilamasi gibi, bu eser de anlami gorsel de§il,
dokunsal bir farkindalikla ortaya cikarir.

Sonug olarak, “A HT AP O T" bicimsel olarak da
kavramsal olarak da kamuflajin, adaptasyonun ve
dokunmanin estetigini arastirir. izleyici, bu harf
labirentinde géziin yoniind, alginin sinirlarini ve
benligin kent icindeki varlik bicimlerini yeniden
disiinmeye davet edilir. Burada anlam, yiizeyin
ardinda degil —yiizeyin kendisinde, temasta ve
bakisin eyleminde var olur.
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OCTOPUS

Yamac Senelmis

typographic print on paper

This work constructs a visual thinking practice
through the act of searching for the camouflaged
word “octopus” within a surface of randomly ar-
ranged letters. The typographic noise transforms
the viewer from a passive observer into an active
seeker of meaning — the piece thus examines
not only the act of seeing, but the desire to see
itself. Drawing from the biological traits of the
octopus —particularly camouflage and adapta-
tion— the composition becomes a metaphor for
how the self adjusts and transforms within the
urban environment. In Istanbul's layered and
ever-shifting urban fabric, the tension between
visibility and anonymity mirrors the scattered
positioning of the letters.

Typography here operates as a tactile sur-
face rather than a communicative one. The
letters touch, overlap, and produce meaning
through friction. Just as the octopus perceives
the world through its arms —through contact
rather than vision— the piece invites meaning
to emerge through a tactile awareness rather
than pure perception.

Ultimately, O CT OP U S investigates the aes-
thetics of camouflage, adaptation, and touch
both formally and conceptually. The viewer is
invited to reconsider direction, perception, and
selfhood within the urban field — where meaning
does not lie beneath the surface, but within it, in
the act of contact and the motion of the gaze.a
city's identity is embedded in its trash and in the
hands that interact with it.
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Goriinen Bedenin Goriinmeyen
Izi: Ahtapot

Zeynep Ates

Tek kanal video, 2025
Siire: 0:20

Ahtapot sadece suyun icinde yasamaz; suyun
kendisi gibi yasar. Sabitlik yerine geciciligi, sinir
yerine akisi seger. Su, onun bilincinin bir uzantisi
gibidir. Dislinceleri sadece bedeninde de§il,
suyun dokusunda da devam eder.

Ahtapotun izini siirmek zordur. O, her yerde ola-
bilir ama zor olan onu goérebilmektir. Suya karisir,
bicimini siler. Ardinda sadece bir yansima...

Yansima(lar), suyun hafizasinda kalan soluk. Isik
ve hareket birbirine karisir; diisiince suyun
uzerinden gecerken kisa varligin hem yoklugun
kesistigi yerdir. iste ahtapot oradadir.

198

The invisible Trace of the visible
Body: Octopus

Zeynep Ates

Single-channeled video, 2025
Duration: 0:20

The octopus does not merely live in water; it lives
as water. It seems to choose transience over per-
manence, flow over boundaries. Water feels like
an extension of its consciousness. Its conscious-
ness continues not only within its body but also
through the reflection of the water itself.

Tracing the octopus is difficult. It can be any-
awhere, yet seeing it is the true challenge. It
merges with the water, erases its form, leaving
behind only a reflection.

Reflections faint memories preserved in the wa-
ter's surface. Light and movement intertwine;
thought becomes visible for a brief moment as
it passes across the water. Those instant marks
the intersection of presence and absence. That is
where the octopus exists.

Video ¢alismasindan kareler. Videonun
tamamuni izlemek igin qr kodunu taratip
izleyebilirsiniz.

Scenes from the video. You can scan the QR

code to watch the full video work.

Sanat ve Mimarlik: Sinirlar
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Kollar

Seyma Kaya

Ahtapot glindemimize geldiginde ben Aydin'da
babaannemlerle mor bir karton lizerinde pastel
boyayla ahtapotlar cizmeye basladim. Balkon
masasinin usttine sabitledik, dedem de baba-
annem de gidip gelip ahtapotlarimizin diinyasini
renklendiriyorlar. Bir sonraki gidisimde ¢ekecegim
fotograflarini... Benim ahtapot projesi de ismiyle
musemma oldu, hem babaannemlerle kolektif
kartonumuz, hem kisacik bir siirce, hem de her giin
baktigimiz camiiyi bir ahtapot gibi hayal ettigim
bir eskiz...

siirge:

bir bogazli
iki yakali
ii¢ dinli
dort yollu
bes tasli
alti iistii
yedi tepeli
sekiz kollu
ahtapot istanbul

200

Tentacles

Seyma Kaya

When the octopus entered our agenda, | started
drawing octopuses in Aydin at my grandparents'
place, using pastels on a purple piece of paper.
We fixed it onto the balcony table, and both my
grandfather and my grandmother keep coming
by, adding color to the world of our octopuses. I'll
take photos of it the next time | go...

So my octopus project turned out to be true to
its name: partly our collective octopus paper with
my grandparents, partly a tiny poem, and partly a
sketch in which | imagine the mosque we look at
every day as an octopus...

somethings are untranslatable

if there were a list of
the ultimate untranslatables,
puns would top the list.

sekiz minareli sinanpasa camii

sinanpasa mosque with eigth minarets
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Arkadasim Ahtapot

yanar

“Etkileyiciydi. Bir balerine benziyordu. Uzun uzun
bacaklari vardi. Her biri incecikti. Usulca yere do-
kunuyor, hepsi sozlesmiscesine agir agir hareket
ederken, parmak uclarinda sanki dev bir diinyayi
tasiyordu. Cekiciliginin yaninda vantuzlari ve her
yanini saran, onu kaplayan kaygan yiizeyi ile insa-
ni tirkiiten bir tarafi da vard. irili ufakli gézenekleri
su damlalari gibi yukaridan asagi onun bacaklari-
na dogru akip gidiyor ve her biriyle nefes almasini
sagliyordu. iste bir sabah onunla kargilagmigtim.
Kapinin mektuplugundan, girise atilmis, o yillarda
cok severek okudugum Independent Gazetesinin
icindeki ekini elime alip, goz gezdirirken tam say-
fa hali ile onunla yiiz yiize gelmistim. Dakikalar-
ca bakmis, dikkatle incelemistim. Ahtapot ilgimi
cekmis ve aklimda kalmisti. Uzun yillar 6nceydi.
Giinlerden cumartesiydi.

iste bu ahtapotla bir sabah aniden bizim stiidyo-
nun kapisindan girdigimi de hatirliyorum. Tabii ki
ne ben onun ne de o benim elimden tutmustu.
Ama belki de boyle bir seydi birlikteligimiz. Clinki
onun dev resmini yanimda stiidyoya getirmistim,
o giiniin diger bazi kahramanlan gibi. Ustelik ha-
zirladigimiz bir calisma giiniiniin ¢cok énemli, hat-
ta akilda kalici bir aktérii de olmustu”

Yillar 6nce ayni baslikla ve yukaridaki alintinin da
icinde oldugu makalesi yazdigim “Arkadasim Ah-
tapot” Besiktas'a da geldi. Clinkii Aura'daki atol-
ye'mizde Sinan Pasa Carsisi’'ni konusup tartisirken
onunla 6zdeslesti ve tariflendi. Bu ¢arsi tam an-
lamiyla aramizda tartistifimiz gibi tam bir ahto-
pota benziyordu. Ustelik ahtapot da ¢ok 6zel ve
mimarlik, sanat ve yasam adina kendisinden ¢ok
ogrenilebilecek bir yaratikti. Kendisi hep birlikte
izledigimiz “Ogretmenim Ahtapot” filmi ve ardin-
dan yaptigimiz sohbetler ve calismalarla “Sinirlar”
Atolyesi'nin cok 6nemli bir aktérii oldu.

Sanat ve Mimarlik: Sinirlar

My Friend Octopus
yanar

“It was impressive. It resembled a ballerina. It had
long legs. Each one was slender. Gently touch-
ing the ground, moving slowly as if in unison, it
seemed to carry a giant world on its fingertips.
Alongside its charm, there was also a frighten-
ing side to it, with its suckers and the slippery
surface that covered it, enveloping it. Large and
small pores flowed down its legs like water drop-
lets, allowing it to breathe. That's how | encoun-
tered it one morning. | had picked up the sup-
plement of the Independent newspaper, which
| loved reading in those years, thrown into the
entrance from the letterbox, and was skimming
through it when | came face to face with it on a
full page. | had stared at it for minutes, examining
it carefully. The octopus had caught my attention
and stayed in my mind. It was many years ago.
It was a Saturday.

| also remember one morning suddenly walking
into our studio with this octopus. Of course,
neither | nor it had taken each other's hand. But
perhaps that was what our relationship was like.
Because | had brought its giant picture with me
to the studio, like some of the other heroes of
that day. Moreover, it had been a very important,
even memorable, actor in the work we had pre-
pared that day.

Years ago, my article titled ‘My Friend the Octo-
pus,’ which included the above quote, also came
to Besiktas. Because while we were talking and
discussing Sinan Pasa Market in our workshop at
Aura, it became identified and defined with him.
This market was exactly like an octopus, just as
we had discussed among ourselves. Moreover,
the octopus was a very special creature from
which much could be learned in terms of archi-
tecture, art, and life. It became a very import-
ant actor in the ‘Borders’ Workshop through the
film ‘My Teacher the Octopus,’ which we
watched together, and the conversations and
work we did afterwards.
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Arkadasim Ahtapot, toz pastel ¢izimleri, 14.85x21 cm, 2025
My Friend Octopus, soft pastel drawings, 14.85x21 cm, 2025
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Octopus Vulgaris, fotograf: Kevin Summers, The Independent Saturday Dergisi, 1997 Arkadasim Ahtapot, eskiz kagidu ile ¢izimler, 21x29,7 cm, 2025
Octopus Vulgaris, photo by Kevin Summers, The Independent Saturday Magazine, 1997 My Friend Octopus, sketch paper drawings, 21x29.7 cm, 2025
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Ahtapot Zamani, Beyaz Seramik Kili, 12 x 12 cm, 2025
Time of Octopus, White Ceramic Clay, 12 x 12 cm, 2025
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