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Besiktas Meydani'nda Su
Samuli Woolston ile birlikte

30 Kasim 2025
Arkadaslar merhabalar.

Gegen haftaki calismalariniz ve gayretleriniz igin
gercekten tesekkiirler. Samuli de 6zel sohbetler-
imizde soyledigi gibi AURA'daki ortamdan, orta-
ya cikanlardan dolayi keyifli ayrildi. Onunla bir-
likte Besiktas'taki sahil meydaninda yapilanlar
da siirecin yeni adimi olan “Su” 6gesi ve etrafin-
da distnilen eklerle hepinizi farkli ¢6ziimlere
goturdi. Calismalarin daha 6nce yapilanlarin de-
vami olarak kente baglanmasi da 6nemliydi.

Kurucusu oldugu mimarlik ofisi ALA mimarlik
ile ilgili o gelmeden size gonderdigim iki makale
ile, “ALA'nin Hikayesi” ve “OODI Mimarliktan
Daha Fazlasi” ile tanidigimiz Samuli'yi Aura'da-
ki konugmasi ve atolyemizdeki yaklasimlar ile
yakindan tanimaniz ¢cok degerliydi.

Land Art sunumlarina Irmak, Onder ve Timugin ile
devam ettik. Nysa ile ilgili de doniisiimler tizerine
de disiindiik eminim. Ayrica Kutsal Mekanlarla
ilgili sunum ile Fin, Kore diinyasindan &rneklerle
Emre Arolat'in Sancaklar Cami'sine ziyaretimiz
oncesi Fin Mimarlik Miizesi’'nde yaptigimiz “Sessi-
zlige Dogru iki Yol” sergimiz iizerine de konustuk.
Omer Emre Yavuz Hoca'nin Atélyemizi ziyareti
Ela Kagel Hoca'nin da katilimi ile keyifli bulus-
maya donisti. Hem sanat ile mimarlik Gzer-
ine konustuk hem de yaptiklarimizi 6zetleyerek
paylastik, goriisiine sunduk. “Cat Kapi” sohbeti
cok faydali oldu. Aynen Meri¢ Hizal Hocamizin
once sergisini ziyaretimiz ve sonrasinda Abbasaga
Parkinin Ust girisi karsisindaki mekanda tasarladig
Herkese Baris heykelinde toplanmamiz, hep bir-
likte atolyeye gelmemiz gibi. Kendi Nysa'larimiz
tizerine hafta boyunca diistindiiniiz ve yapitlarinizi
ortaya koymaya basladiniz. Selamlar hepinize...

yanar
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Water at Besiktas Square
with Samuli Woolston

30 November 2025
Hello, everyone.

Thank you for your work and efforts last week.
As Samuli mentioned in our private conversa-
tions, he left AURA feeling very pleased with the
atmosphere and the results. Together with him,
the work done in Besiktas Square led you all to
different solutions, with the ‘Water' element as
the next step in the process and additions con-
sidered around it. It was important that the work
continued the dialogue with the city.

Before he arrived, | sent you two articles about
ALA Architecture, the architecture firm he found-
ed, entitled “The Story of ALA and 'OODI Archi-
tecture: More Than Just Architecture” it was in-
valuable to get to know Samuli closely through
his talk at Aura and his approach in our workshop.

We continued the Land Art presentations with Ir-
mak, Onder and Timugin. I'm sure we also thought
about transformations related to Nysa. We also
discussed the presentation on Sacred Spaces, ex-
amples from the Finnish and Korean worlds, our
visit to Emre Arolat's Sancaklar Mosque, and our
exhibition ‘Two Paths to Silence' at the Finnish
Architecture Museum. Omer Emre Yavuz's visit
to our workshop, which we attended after visit-
ing his exhibition, turned into a pleasant meet-
ing with the participation of Ela Kacel. We talked
about art and architecture, summarised what we
had done, shared it, and presented our summa-
ry for his opinion. The ‘drop-in’ conversation was
very useful. Just like when we first visited Profes-
sor Meri¢ Hizal's exhibition and then gathered at
the peace sculpture she designed at Abbasaga,
came to the workshop together. You thought
about your own Nysas throughout the week and
began to produce your works. Greetings...

yanar
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Besiktas'in Tektonik
Sirkiilasyonu

Ahmet Atakan Keskin

Besiktas'in koyici ve sahili arasindaki kopuklugu
ele alan bu is, otobiis duraklarinda Sinanpasa
Camii'nin aksini referans alarak, bir kentsel ra-
hatlama, su mekani yaratir.
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Besiktas's Tectonic Circulation

Ahmet Atakan Keskin

This work addresses the disconnection between
Besiktas's inner neighborhood and its shoreline,
creating an urban relief and water space by refer-
encing the axis of mosque at the bus stops.
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Olusacak tektonik kaldirma sonucu, otobiis duraklarinin altinda, bir dinlenme, zihin rahatlatict mekan olusur.
As a result of the tectonic uplift to be created, a resting, mind-soothing space emerges beneath the bus stops.
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Topografik etkiyi yaratacak plaklarin plan ¢izimi.
Plan drawing of the plates that will create the topographic
effect.

Bu plan, olusacak uzatmanin, altinda olusa-
cak mekanin, tek bir diizlemde olmamasini, bir
topografya etkisiyle, ergonomiyi bozmadan
olusturur. Camii aksini tutan parga ise iskel-
eye akisi devam ettirmek icin bir merdivenle
desteklenmistir. Altinda olusacak mekan, bu
topografik etki sayesinde su 6geleri iceren bu me-
kani, dogalliga kavusturmaktadir.

Sanat ve Mimarlik: Sinirlar
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Kaldirilmig meydan sonucunda olusan, su elemanlari igeren
meditatif mekan plani.

A plan of a meditative space containing water elements,
formed as a result of the elevated plaza.

This plan ensures that the extension and the space
formed beneath it do not exist on a single plane,
but are shaped with a topographic effect without
compromising ergonomics. The element aligned
with the mosque axis is supported by a staircase
to continue the flow toward the pier. The space
formed below, through this topographic effect,
gains a sense of naturalness with the inclusion of
water elements.
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Bogaz'in Sesleri

Alim Yildirm

Mimari proje, yere 6zgii enstalasyon

2025

Besiktas Meydani, bogaz kenarindaki diger cogu
meydanin aksine bir tarihi cesmeye sahip degildir.
Kentin yukari dogru yillar icinde katmanlagmasi ile
birlikte, zemin kotunun altinda kalan tarihi cesme-
lerle bir karsitlik kurmak amaciyla “tarihsel olma-
yan" bir su enstalasyonu tasarlandi. Bu nedenle,
doldurulmus kiyr hatti tizerinde uzun siredir var
olan iki islevsiz platform proje alani olarak secildi.

Dalgalar toplayan, dalga seslerini dinleten tari-
hi olmayan bir bakir kubbe. insanlar etkilesime
girmeye, kucaklamaya ve suyun sesini dinlemeye
davet eder ve Bogaz'in sesini meydana tasir.

Mevcut Su ve Iskele iliskisi (+0.00 Kotu)
Current Relationship Between Water and the Pier (+0.00)

Onerilen Su ve Iskele ligkisi (+0.00 Kotu)
Proposed Relationship Between Water and the Pier (+0.00)

Sounds of Bosphorus

Alim Yildinm

Architectural project, site-spesific installation

2025

Besiktas Square, like many squares along the
Bosphorus, does not have a traditional fountain.
Since the city has grown upwards, a “non-his-
torical” water installation was designed to
create a contrast with fountains that remain
below ground level. For this reason, the two
platforms that have long existed on the reclaimed
shoreline were selected as the project site.

An un-historical copper dome collecting waves,
creating sound. Inviting people to interact,
embrace and listen. Carrying the sound of the
Bosphorus into the square.
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Vaziyet Plan1
Site Plan
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Besiktas Meydani Kamu Hizmeti

Alperen Kurumaz

Marmara denizi, asirlardir bircok medeniyete
manzarasini sunmus, etrafindaki kara toprak-
larinda nice medeniyetler yasamis ve hep bir
odak merkezi olmus. Bu calismada istanbul'da
Marmara Denizi ile temas kuran meydanlardan
Besiktas Meydani diistinilmustdr.

Suyun 6n planda oldugu bu ¢alismada meydan
icin  hizmet veren kamusal bir tuvalet-
pavilyon digiiniilmiistir. Ust kat enstalasyonal
bir alan sunarken alt kat tuvalet hizmeti veren
béliimlerden olugmaktadir.

Bu pavilyon tasarlanirken marmara denizindeki
hakim riizgarlar ve denizin icindeki akinti yonleri
esin kaynaklari olmustur.

|

Yapay Zeka ile Hazirlanmis Pavilyon Gorseli 2025
Al-Generated Pavilion Visual, 2025

Besiktas Square Public Service

Alperen Kurumaz

The Sea of Marmara has offered its view to
countless civilizations for centuries; many soci-
eties have lived on the lands surrounding it, and
it has always been a focal point. In this project,
Besiktas Square—one of the squares in Istanbul
that directly engages with the Sea of Marma-
ra—has been chosen as the site of intervention.

In this water-centered design, a public toilet pavil-
ionserving the squareis proposed. While the upper
level providesaninstallation space, the lower level
consists of facilities that serve as publicrestrooms.

During the design process of this pavilion, the
prevailing winds over the Sea of Marmara and
the directions of the sea currents became primary
sources of inspiration.

3D Baski Yontemi ile pavilyon maketi ve sergi i¢in birimlerin enstalasyonal sekilde bir araya gelisi, 2025

Pavilion Model Produced with 3D Printing and the Installation-Style Assembly of Units for the Exhibition, 2025
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Tasarima dair eskiz ¢aligmalari, 2025
Sketch Studies on the Design, 2025
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Besiktas Metro istasyonu

Artiona Dushi
Kentsel Odak

Besiktas Meydani, deniz, kara ve yaya trafiginin
kesistigi, istanbul'un en dinamik ve karmagik
kentsel diigim noktalarindan biridir. Bu proje,
metro girisini sadece islevsel bir durak olarak
degil, bu yogun ritme eklemlenen akigskan bir
“kentsel arayiiz" olarak yeniden kurgular.

Tasarim; vapur yolcularinin, 6grencilerin
ve bolgedeki paten kullanicilarinin  hareket
rotalarini titizlikle analiz ederek, bu akislari
kesmek yerine onlar yonlendiren ve besleyen
gozenekli bir yapi sunar. Geleneksel bir esik
kavraminin Otesine gecen bu giris, yeralt
ulasim agini meydanin tarihi ve canli dokusuna
baglayan sosyal bir kopri gorevi gorerek,
kentsel  sirekliligin  korunmasini  saglar.

Kanopi

Projenin mimari kimligini belirleyen en temel 6ge,
Bogaz'in dinamizmine dogrudan bir génderme
yapan su havuzlu kanopi yapisidir. Bu striiktir,
zemin kotunda korunakli bir kamusal bulusma
alani tanimlarken, metro katlari icin devasa bir
optik filtre islevi goriir.

Su yiizeyinin dogal hareketlerini kullanan
kanopi, giin 1sigini kirarak yeralti peronlarina
tasir ve duragin i¢ mekaninda suyun ritmik
yansimalariyla orill, yasayan bir atmosfer
olusturur. Bu “sivi mercek” etkisi, kullaniciya
yerin altinda dahi denizle kurulan kopmaz bir
gorselbagvebenzersizbirkentseldeneyimsunar.

Besiktas Metro Station

Artiona Dushi
The Urban Nexus

Besiktas Square stands as one of Istanbul's
most dynamic and complex urban nodes, where
sea, land, and pedestrian traffic converge. This
project reimagines the metro entrance not
merely as a functional stop, but as a fluid “urban
interface” articulated into this intense rhythm.

By meticulously analyzing the movement
patterns of ferry passengers, students, and
local skaters, the design offers a porous
structure that guides and sustains these flows
rather than interrupting them. Transcending
the traditional concept of a threshold, this
entrance acts as a social bridge connecting the
underground transport network to the square’s
historic and vibrant fabric.

The Canopy

Thedefiningarchitecturalelementoftheproject
isthewater-poolcanopy,whichservesasadirect
reference to the dynamism of the Bosphorus.
While defining a sheltered public meeting
point at ground level, this structure functions
as a massive optical filter for the metro levels.

Utilizing the natural movements of the water’s
surface, the canopy refracts sunlight and carries
it down to the underground platforms, creating
a living atmosphere woven with rhythmic
aquatic reflections. This “liquid lens” effect
provides users with an unbreakable visual link
to the sea and a unique urban experience.
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Besiktas Su Saati

Asya Yurttas

Besiktas'ta zaman c¢ogunlukla hareket saat-
lerinden ve telefon ekranlarindan okunur. Va-
purlar, otoblisler, mesai ve ders programlari,
meydani sirekli bir gecis ve bekleme alani-
na donlstirir. Su saati bu noktaya yerlestir-
ilmistir; clinkii meydan zaten, insanlarin bas-
ka bir yere zamaninda varmak icin icinden
gectigi gayriresmi bir zaman makinesi gibidir.

Calisma, yeni bir dijital ekran eklemek yerine,
yavas, maddesel ve yerine bagli bir saat oner-
ir. Tas zeminden yiikselen doért metre yiiksek-
liginde, suyla dolu bir cam kolon bulunur. On
iki ince yatay cizgi saatleri sayi olarak degil, se-
viye olarak isaretler; gizli bir sistem suyu siirek-
li dolasimda tutar. Gece, tabandaki su alti
LED'i kolonu yumusak bir sekilde aydinlatir.

Su secimi, istanbul'un cesmeler ve sarniclarla
sekillenmis ge¢misine ve bugiin Bogaz ile vapur
saatleriyle kurdugu ritme génderme yapar. Besik-
tas Su Saati, “ge¢ mi kaldin?” diye sormaz; zamani
zaten akmakta olan bir sey olarak fark etmeye

224

Besiktas Su Saati

Asya Yurttas

In Besiktas, time is usually read from departure
boards and phone screens. Ferries, buses, work
hours and class schedules turn the square into a
space of constant transit and waiting. The water
clock is placed here because the square already
functions as an informal time machine—people
pass through it to arrive on time somewhere else.

Instead of adding another digital display, the
work proposes a slow, material clock tied to its
site. A four-metre glass column filled with water
rises from the stone surface. Twelve fine hori-
zontal lines mark the hours as levels rather than
numbers, while a hidden system keeps the water
in continuous circulation. At night, a submerged
LED softly illuminates the column from below.

The choice of water refers to Istanbul's history of
fountains and cisterns, and to its present rhythm
shaped by the Bosphorus and ferry timetables.
The Besiktas Water Clock does not ask whether
one is late; it invites passersby to notice time as
something already flowing—through the square,
through daily routines, and through a shared col-
umn of water.
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Islik Kafesi

Basak Cimen

IslikKafesi, BesiktagMeydani'nda; sehrinkalabaligy,
trafikvevapurseslerininolusturduguyogungirilti
arasinda,Bogaz'indinginligininhissedilebildigimed-
itatif bir deneyim mekani olarak kurgulanmistir.

Yapiyr tanmimlayan kafes sistemi, istanbul
Bogazi'ndan pompalar araciligiyla alinan suyu,
yaplyl ayakta tutan orta kolon boyunca yukari
tagir. En Gst kotta bir fiskiye gibi dagilan su, per-
fore metal duvarlarin arasindan yavasca siiziilerek
asaglya dogru damlar ve mekanda sireklil-
ik hissi yaratan isitsel bir atmosfer olusturur.

Metal yiizey lizerindeki bosluklara yerlestirilen
sarmagiklar ise damlayan suyun ritmik sesiyle
birleserek, kentsel giiriiltliyi yumusatan dogal
bir filtreye donisir. Bu katmanli sistem, cevre-
deki yogun sesleri kirarak beyaz giriltiu etkisi
yaratir ve mekani sehir icinde sakinlesmeye im-
kan taniyan bir ara durak haline getirir.
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Whisper Cage
Basak Cimen

The Whistle Cage is designed as a medita-
tive experiential space in Besiktas Square,
where the calmness of the Bosphorus
can be sensed amid the intense noise of
the city crowds, trafficc and ferry sounds.

The cage structure draws water from the Bos-
phorus through pumps, carrying it upward along
the central column that also supports the struc-
ture. At the highest level, the water disperses
like a fountain and slowly drips down between
the perforated metal walls, creating a contin-
uous auditory atmosphere within the space.

Climbing plants placed within the openings of the
metal surfaces merge with the sound of dripping
water, forming a natural acoustic filter. Together,
these layers soften the surrounding urban noise
and generate a white-noise effect, transforming
the structure into a moment of pause and tran-
quility within the city.

Sanat ve Mimarlik: Sinirlar
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Suyun izi
Dila Agtiziim

Mimari proje, yere 6zgii enstalasyon

2025

Besiktas sahilinde denize dogru uzanan li¢ggen bir
beton ¢ikinti var; dalgalarin ¢arptigl, zaman zaman
suyun yiikselip meydana ulastig bir esik. Bu proje,
tam da o ¢ikintinin dogal bir devami olarak zemi-
ni ince bir hat boyunca agmayi - kisa ama giiclu
bir yarik olusturmayi - 6neriyor. Sanki dalgalarin
stirekli vurdugu o ¢ikinti, kentin yiizeyini hafifce
yarip kendine dogru ¢ekmis gibi.

Bu yarik yalnizca sahile yakin kisa bir mesafe-
de goriiniir; insanlarin akisini kesmeyecek kadar
kontrolld, fakat denizin agirligini ve hareketini ze-
minin lizerinde hissettirecek kadar belirgindir.

Yarik ilerledik¢e incelir ve “iz"e donisir. Zemin
Uzerindeki bu ince isaret, suyun hareketinden ti-
remis bir ¢izgi gibi sahilden meydana dogru uzar.
Bir yonlendirme degil, bir hatirlatmadir: Denize
ulasan bir iz, denizden gelen bir iz.

Bu miidahale dramatik bir heykel degil; kentin
gundelik akisina yerlestirilmis kiiciik ama etki-
li bir farkindalik ¢izgisi. Besiktas'ta ¢ogu zaman
g6z ucuyla gecilen denizi yeniden gérmeye cagi-
ran, sessiz bir temas hatti. istanbul’'un Avrupa ve
Asya arasinda kurdugu essiz gegisin hafif bir izdii-
stimi gibidir; iki kitay: birbirine baglayan siirekli
bir akigin, kent yiizeyindeki zarif bir yansimasi. izin
kirmizi olusu,

istanbul'un kalbinden yiikselen ritmi tek bir izgi-
de hissettirmek icindir; sehrin canliigini ve kiyila-
ra vuran nabzini tasiyan sicak bir renk.
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Trace of Water
Dila Agiiziim

Architectural project, site-spesific installation

2025

There is a triangular concrete projection along the
Besiktas shoreline, extending toward the sea - a
threshold where waves break and, at times, rising
water reaches the square. This project proposes
to open the ground along a thin line as a natural
continuation of that projection - creating a short
yet powerful fissure. As if that wave-struck edge
had gently split the urban surface and pulled it
toward itself.

This fissure appears only along a short distance
near the shore; controlled enough not to inter-
rupt pedestrian flow, yet distinct enough to let
the weight and movement of the sea be felt on
the ground.

As it progresses, the fissure narrows and trans-
forms into a “trace.” This subtle mark on the
surface extends from the shoreline toward the
square, like a line derived from the movement of
water. Not a direction, but a reminder: A trace
reaching the sea, a trace coming from the sea.

This intervention is not a dramatic sculpture; it is
a small yet impactful line of awareness embed-
ded in the city's daily flow. a quiet contact line
that invites people to notice the sea in Besiktas,
which is so often passed by with only a glance.

It becomes a subtle trace of Istanbul's unique
passage between Europe and Asia - an elegant
surface reflection of the continuous flow that
connects the two continents. The line's red color
is meant to express the city's heartbeat in a single
stroke; a warm hue carrying Istanbul’s vitality and
the pulse that echoes along its shores.

Fotograf kolaji

Photo collage
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Vaziyet plani, Besiktas sahili i¢in bir “miidahale”
Site plan, An “intervention” for the Begiktas shoreline
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to follow the water — to reach the sea — fractures — cracks — to make visible — to touch — to see / to look
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Dongiisel Nefes
Elif Aysu Solak
Dijital Kolaj, 2025

Bu yerlestirme, Besiktas Meydani’nin yogun
kentsel dokusu icerisinde kalici olan ile ugucu
olan arasinda bir diyalog kurmayi hedefler. Bol-
genin denizcilik bellegine referans veren okside
korten celigi, striiktiiriin ana iskeletini olustu-
rurken bu rijit cercevenin i¢ ceperlerine entegre
edilen yiiksek basincli sisleme sistemleri, suyu
alisilagelmis sivi formundan ¢ikarip mekansal
bir atmosfere déniistiiriir. Burada su gelenek-
sel su ogelerinin aksine “islatan” degil “doku-
nan” ve serinleten bir gaz bulutu formundadir.
Bu sayede sert zemin ile kullanici arasinda bir
mikro-klima katmani olusturularak meydanin
fiziksel katiligi buharin geciskenligi ile yumu-
satilir. Fenomenolojik baglamda proje, kentsel
akis icerisinde duyusal bir izolasyon ve durak-
sama alani yaratir. Piskdirtiilen sisin yarattigi
beyaz giriltl perdesi, meydanin kaotik akus-
tik arka planini soniimlerken riizgarin hareket-
leri ve glinesin degisen acilariyla sekillenen ve
renklenen buhar kitlesi, enstalasyonu statik
bir heykelden ziyade doga ile is birligi yapan
dinamik bir performansa donustiriir. Boylece
tasarim, meydani salt bir gecis koridoru ol-
maktan ¢ikarip, malzeme (celik) ve bosluk (sis)
arasindaki sinirlarin dogal elementlerce si-
rekli yeniden tanimlandig bir deneyim sahasi
olarak kurgular.
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Cyclical Breath
Elif Aysu Solak
Digital Collage, 2025

This installation aims to establish a dialogue
between the permanent and the ephemer-
al within the dense urban fabric of Besiktas
Square. While oxidized corten steel, referenc-
ing the area’s maritime memory, forms the
primary structural framework, high-pressure
misting systems integrated into the inner edg-
es of this rigid frame transform water from
its conventional liquid state into a spatial at-
mosphere. Here, unlike traditional water fea-
tures, water appears not as an element that
“wets” but as a gaseous cloud that “touches”
and cools. In this way, a microclimatic layer
is created between the hard ground and the
user, softening the square's physical rigidity
through the permeability of vapor. In a phe-
nomenological context, the project generates
a zone of sensory isolation and pause within
the urban flow. The white-noise veil produced
by the sprayed mist dampens the square's
chaotic acoustic background, while the vapor
mass, shaped and colored by wind movements
and the changing angles of the sun, transforms
the installation from a static sculpture into a
dynamic performance operating in collabora-
tion with natural forces. Thus, the design re-
configures the square not merely as a passage-
way, but as an experiential field in which the
boundaries between material (steel) and
void (mist) are continuously redefined by
natural elements.

Gemini Nano Banana kullanilarak iiretilmistir.
Generated by Gemini Nano Banana.
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Outcrop Outcrop

Elvin Tavsancil Elvin Tavsancil
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3D modelleme ve dijital kolaj, 2025 3D modeling and digital collage, 2025

“Outcrop”, yeralti belleginin yiizeye dogru yiik- “Outcrop” explores the ascent of underground
selisini arastinr. Karanlik ve sessiz katmanlarda memory to the surface. The traces of water ac-
biriken su izleri, 151k, golge ve yansima araciligiyla cumulated in the dark, silent layers of the cistern
sarnicin duvarlarinda yeniden goriiniir hale ge- reappear on the walls through light,shadow, and
lir. Bir zamanlar su etrafinda toplanma anlariyla reflection. Echoes of daily life once shaped around
bicimlenen giindelik yasamin yankilarisu yiizey- moments of gathering by water the multiplication
ine dokunduklarinda ¢ogalan seslerbugiin yalniz- of voices as they touched its surface now return
ca silik bir titresim olarak geri doner.Yerlestirme, only as a faint vibration.The installation attunes
izleyiciyi bu kolektif bellegeduyarli kilar; yeraltinin the viewer to this collective memory, creating a
gizli dokusunun goriinirlik kazandigl, metafor- metaphorical moment of rupture in which the
ik bir kirllma ani yaratir. Zamanla bu mekansal hidden texture of the underground emerges into
bellek sessizce yerlesir ve yiizeye ulastiginda, artik visibility. Over time, this spatial memory quietly
yalnizca bir kalinti degil; yeniden yorumlanmis bir settles, and as it reaches the surface, it becomes
hatirlama ve yenilenme eylemine doénstir.Goriin- not merely remnant, but a reinterpreted act of
meyeni gorinir kilma fikrine dayanan “Outcrop”, remembrance and renewal.Rooted in the idea of
1s181n degisken oyunlarini kullanarak kapali, karan- making the unseen visible,"Outcrop” uses shifting
lik ya da erisilemez mekéanlari aniden algilanabilir plays of light to render closed, dark, or inacces-
hale getirir.Yeraltinin gizli solugu, suyun kendi- sible spaces suddenly perceptible.The concealed
si olarak degil, geride biraktigi kavramsal yanki breath of the underground is felt not as water
araciigiyla hissedilir. Bu ortaya cikis, yeraltinin itself, but through the conceptual resonance it
sessizligini ylizeyde bir yenilenmeye donustiirerek leaves behind. This emergence transforms the si-
izleyiciye yeni bir deneyim sunar. lence of the subterranean into a renewal on the

surface, offering the viewer a new experience.

234 Sanat ve Mimarlik: Stnirlar 235 Art and Architecture : Boundaries



Denizin Hafizasi

Fatima Sude Yildirm

2025

Konsept Proje

Deniz, sehrin en eski ve en kalici unsurlarindan
biridir. Uzerinde yiiridiigimiiz yiizeylerin altinda
bile -cogu zaman fark edilmeden- varligi sessizce
hissedilir. Hayatin akisi ve sehrin amansiz ritmi
arasinda, altimizda hala suyun oldugunu fark et-
meden derinlik katmanlarindan geciyoruz. istan-
bul'un kaosunun, kalabaliginin ve siirekli hareke-
tinin icinde, bilingli ya da bilingsiz olarak, nefes
almamizi saglayan anlar ariyoruz. Deniz Gegidi
tam da bu arzudan doguyor: suyun anisina agilan,
kentsel kosullarin ezici yogunlugundan kisa bir
streligine kurtulma imkani sunan bir esik. Deniz
Gegidi, Besiktas Meydani'nin zemin diizleminden
yiikselen hafif bir timsek tarafindan olusturulan
bir gecittir. Bu heykelsi hacmin icinde, ziyaretgi-
leri yonlendiren dogrusal bir yiiriiyis yolu, orijinal
deniz seviyesiyle hizalanmis uzun su havuzlariyla
cevrilidir. Suyun yiizeyine carpan isik, tavan ve du-
varlarda parildayan yansimalar olusturarak i¢ me-
kani hareketli bir dalga alanina donistiiriyor. Be-
siktas Meydani, bir zamanlar denizden kazanilmig
bir arazi izerinde yer almaktadir. Proje, zeminde
bir aciklik acarak bu gizli tarihi ortaya ¢ikariyor
ve denizin surekliligini yeniden algilanabilir hale
getiriyor. Sehrin uzun zamandir sessiz kalmis bir
katmanini goriinir kiliyor. Gegidin icinde, akus-
tik, suyun yumusak yankisini tasiyarak Besiktas'in
yogunlugu arasinda meditatif bir mola sunuyor.
Tepeye ¢ikmak, ziyaretcileri Bogaz ile yeniden bir
araya getiriyor ve sehrin giriltiisiinden uzaklasa-
rak sessiz bir tefekkiir yerinden manzaraya yeni-
den girmelerine olanak taniyor.

The Sea Aperture

Fatima Sude Yildirrm

2025

Conceptual Project

The sea is one of the city's oldest and most en-
during elements. Even beneath the surfaces we
walk on—often unnoticed— its presence lingers
quietly. Amid the flow of life and the relentless
rhythm of the city, we move through layers of
depth without realizing that water still lies be-
neath us. Within Istanbul's chaos, its crowds, and
its constant motion, we search—consciously or
not—for moments that allow us to breathe. The
Sea Aperture emerges from this very desire: a
threshold that opens into the memory of water,
offering a brief release from the overwhelming in-
tensity of the urban condition. The Sea Aperture
is a passage formed by a gentle mound rising from
the ground plane of Besiktas Square. Within this
sculpted volume, a linear walkway guides visi-
tors, bordered by long water pools aligned with
the original sea level. Light striking the surface of
the water casts shimmering reflections across the
ceiling and walls, turning the interior into a mov-
ing field of waves. Besiktas Square stands on land
once reclaimed from the sea. By opening an ap-
erture in the ground, the project reveals this hid-
den history and brings the continuity of the sea
back into perception. It makes visible a layer of
the city that has long remained silent. Inside the
passage, acoustics carry the soft resonance of wa-
ter, offering a meditative pause amid the density
of Besiktas. Ascending to the top of the mound
reconnects visitors with the Bosphorus, allowing
them to detach from the city's noise and re-enter
its landscape from a place of quiet reflection.

Yukaridan agagiya sirasiyla: Vaziyet plani ve teknik kesit. Kesit gorsellestirilmesinde ChatGpt ve Nano Banana kullanilmistir.

From top to bottom: Site plan and technical section. ChatGpt and Nano Banana was used to support the section visualization.
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Yukaridaki gorsel, ChatGpt ve Nano Banana kullanilarak olugturulmustur.
The image above has been generated with ChatGpt and Nano Banana.
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Geri Kazanim
Ferhan Hursit Déner

Besiktas'in beton merdivenleri, gdmmeye ca-
Listigimiz kayip lhlamur Deresi'nin derin ve
asinmis hatirasini tasir. Bu, sonsuza dek akan
siradan bir ¢cesme degil; sessizligin ve sesin
canli bir dongiisuddr.

Her sey bir bekleyisle baslar. O yara izi; sehrin
sert teninde agilmis bir yara gibi kuru ve sessizce
durur, nehrin hayaletinin geri dénmesini bekler.
Derinlerde bir yerde su, karanligin icinde giic
toplar ve nefesini tutar.

Ve sonra, o serbest kalis.

Su  Ozgiurligiine  kavusur;  merdivenlerin
yipranmig, asinmis  yolundan asagl hizla
stiziilerek kuru tasi canli bir akintiya donisturdr.
Siddetli, gok giriltisini  andiran  bir
carpismayla bosluga dokilir; bu, Barbaros
Hayrettin Pasa’'nin duymay: ozledigi dalgalarin
bir dirilisidir. Kisacik bir an icin deniz pasaya geri
doner ve nehir yatagini geri alir. Sonra su cekilir,
yara izi sessizlige biriinir ve tas yeniden
beklemeye baslar.

The Reclaiming
Ferhan Hursit Déner

The concrete stairs of Besiktas bear a deep,
eroded memory of the lost Ihlamur River that we
tried to bury. This is not a fountain that flows
endlessly; it is a living cycle of silence and sound.

It begins in anticipation. The scar lies dry and si-
lent, a wound in the city's hard skin, waiting for
the ghost of the river to return. Deep below,
the water gathers strength in the dark, holding
its breath.

Then, the release.

The water breaks free, rushing down the worn,
eroded path of the stairs, turning the dry stone
into a living current. It plunges into the void
with a violent, thunderous crash, a resurrection
of the waves that Barbaros Hayrettin Pasha
longed to hear. For a fleeting moment, the sea
returns to the Admiral, and the river reclaims its
bed. Then, the water recedes, the scar falls
quiet, and the stone begins to wait once more.

Nature is patient. It always finds its way back.
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Barbarossa Monuement
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Barbarossa Tomb
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Mekansal Akig

Gamze Sehla

Meydan tasariminin ¢ikis noktasi, suyun akisiniyal-
nizca fiziksel bir eleman olarak degil, mekanin an-
latisintkurantemelbirdeneyimolarak elealmaktir.
Yasamin siirekliligini ve dongiiselligini simgeleyen
agacin cevresinde filizlenen bu akis, dogal bir neh-
rin izini takip edercesine meydanin farkli katman-
lari arasindan siiziilerek ilerler ve yoniini denize
dogru cevirir. Bu yolculuk, suyu duragan bir peyzaj
unsuru olmaktan ¢ikarip, zamani ve hareketi tem-
sil eden canli bir mekansal bilesene doniistdrdir.

Tasarlanan bu akis, kullanicilarin mekanla kur-
dugu iliskiyi yeniden tanimlar. Su, meydan
boyunca ilerlerken yalnizca gorsel bir sirek-
lilik sunmakla kalmaz, sesi, dokusu ve yon-
lendirdigi hareketle bedensel bir deneyim alani
olusturur. Kullanici, suyun izini takip ederek
durur, yon degistirir, cevresini yeniden algilar;
boylece meydan, giindelik gegislerin Gtesinde
kesfe acik bir mekansal deneyime donusir.

Yaya dolasiminin kesintisizligini korumak ve ayni
zamanda nehir etkisini giliclendirmek amaciy-
la, gecis noktalarinda akisla uyumlu, incelikle
kurgulanmis gecisler tasarlanmistir. Bu miida-
haleler, suyun surekliligini bozmadan yaya hare-
ketini desteklerken, akis ile hareket arasinda
dogal bir denge kurulmasini saglar. Képrii ben-
zeri esikler, yuizey farklilasmalari ve kot oyunlari
sayesinde kullanici, suyun varligini hem iizerinde
ilerlerken hem de cevresinde dolasirken hisseder.
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Spatial Flow
Gamze Sehla

The starting point of the square design is to con-
sider the flow of water not merely as a physical
element, but as a fundamental experience that
shapes the spatial narrative. Emerging around the
tree that symbolizes continuity and the cycle of
life, this flow traces the path of a natural river as
it weaves through different layers of the square
and gradually directs itself toward the sea. This
journey transforms water from a static landscape
feature into a living spatial component that em-
bodies movement and the passage of time. As the
water progresses through the square, it redefines
the relationship between the user and the space.
Beyond offering visual continuity, the flow cre-
ates a bodily and sensory experience through its
sound, texture, and the movement it guides. Us-
ers follow the course of the water, pause, change
direction, and re-perceive their surroundings, al-
lowing the square to evolve from a space of ev-
eryday passage into one open to exploration and
discovery. In order to maintain uninterrupted
pedestrian circulation while reinforcing the riv-
er-like character, carefully articulated transition-
al interventions are introduced at crossing points.
These subtle design strategies support pedestrian
movement without disrupting the continuity of
the flow, establishing a natural balance between
water and human motion. Through bridge-like
thresholds, surface variations, and changes in lev-
el, users sense the presence of water both while
moving across it and while circulating around it.

Sanat ve Mimarlik: Sinirlar
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Sonug olarak meydan, suyun rehberliginde sekil-
lenen, doga ile insan hareketini i¢ ice geciren
bitlinciil bir kamusal mekdna donisur. Akis,
meydanin organizasyonunu belirleyen bir omur-
ga haline gelirken; kullanici deneyimi, suyun
stirekliligi tzerinden zamansal ve mekansal bir
anlatiya evrilir. Bu tasarim, meydani yalnizca bir
gecis alani olmaktan cikararak, suyun ritmiyle
yasayan ve donisen bir kamusal deneyim olarak
yeniden tanimlar.
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Ultimately, the square becomes a holistic pub-
lic space shaped by the guidance of water, where
nature and human movement are interwoven.
The flow acts as a spatial backbone that organiz-
es the square, while the user experience unfolds
as a temporal and spatial narrative structured
around the continuity of water. This designvvv
redefines the square not merely as a place of
transit, but as a living public environment that
evolves in rhythm with the flow of water.
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Yagmurun Sarkisi
Irmak Déndiiren

Kamusal alan ses yerlestirmesi, bakir kubbe ve ham taslar-
dan olusturulmus diizenleme.

Tikenen su kaynaklarinin farkindaligini  hatir-
latmak ve yagmurun kutsalligini, kutlamak icin
yaratilan bu kamusal ses yerlestirmesinde yagm-
uru bir mizisyene doniisturiyorum.

Zemine goémdili bakir kubbe ve etrafina yer-
lestirilmis islenmemis ham taglar, insanlari
yagmuru dinlemeye cagiran ilkel bir téren al-
ani kuruyor. Yagmur damlalar bakir kubbeye
dustiikce, handpan gibi ancak yiizeyde olusturul-
mus kalinlik farklariyla melodiye doénisiyor.
Yagmur kendi ritmini kuruyor ve heykel sarki
soylemeye basliyor. Meydana yayilan bu sesler,
sehrin huzursuz temposunun icinde meditat-
if bir durak ve yagmur anini dikkatle dinlenen,
paylasilan ve kutlanan bir deneyime ceviriyor.
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A Song of Rain
Irmak Déndiiren

Public sound installation for public space arrangement
composed of a copper dome and rough stones.

In this public sound installation, created to
raise awareness of diminishing water resourc-
es and to remember and celebrate the sacred-
ness of rain, | transform rain into a musician.

A copper dome embedded in the ground and
surrounded by raw, unprocessed stones forms a
primitive ritual space that invites people to lis-
ten to the rain. As raindrops fall onto the copper
dome, they turn into melodies reminiscent of a
handpan, shaped by variations in thickness across
the surface. Rain establishes its own rhythm, and
the sculpture begins to sing. The sounds spread-
ing across the square become a meditative pause
within the city's restless tempo, transforming the
moment of rain into an experience that is careful-
ly listened to, shared, and celebrated.

Teknik olarak bakir kabuk, zemindeki kaplamanin
altina dogru devam eder ve yer seviyesinin yak-
lastk 40 cm izerine yiikselir; kubbenin altinda
yer alan 90 cm derinligindeki bosluk ise bir rezo-
nans odasi gibi calisarak yagmurun urettigi sesi
gliclendirip gcevreye yayar. Kubbenin i¢ yapisinda,
farkli notalari ayarlamak icin esmerkezli ve ince-
ltilmis dairesel bolgeler bulunur: yagmur dam-
lalart bu farkli kalinliklardaki alanlara ¢arptiginda
ylizey bir enstriiman gibi davranir ve ince, tonlar-
dan olusan bir ses alani Giretir.
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Technically, the copper shell extends beneath
the paving and rises approximately 40 cm above
ground level; a 90 cm deep cavity beneath the
dome functions as a resonant chamber, amplify-
ing and diffusing the sound generated by the rain.
The dome's inner structure features concentric,
thinned circular zones designed to tune different
resonant notes: as raindrops strike these areas of
varying thickness, the surface behaves like an in-
strument, producing a subtle tonal field.
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Suyun Altindaki Sessizlik

Merve Giil Cakir

Mimari Proje, Dijital ve fiziksel eskizler

2025

Bu proje, Istanbul’'un hi¢ susmayan noktalarindan
biri olan Begiktas iskelesi’nde, kentin dinmeyen
enerjisine radikal bir tezat olusturur. Siirekli akip
giden kalabaliga, ara¢ kornalarina ve vapur dii-
diiklerine karsi; zamanin yavasladig, icine donik
bir siginak onerir.

iskele ve cadde akslarina yerlegen briit beton do-
kulu iki dairesel amfi, ziyaretciyi yeryiiziinden ko-
parip yavasca derinlige davet eden birer portaldir.
Betonun bu sert ve kalici durusuna tezat olarak,
meydanda tek bir ana havuz uzanir. Organik for-
muyla zemine yayilan bu su kiitlesi, gokyiiziini ve
kentin siluetini yansitan devasa, dingin bir aynadir.

Merdivenlerin baglandig tiinel, ziyaretgiyi proje-
nin kalbine; “Sessizlik Odasi”na ulastirir. Dis diin-
yanin giriiltisinden tamamen yalitilmis bu brii-
talist mekanin tavani, yukaridaki havuzun seffaf
tabaniyla taglandinlmistir. Bu “su gozi", giines
isigini kirarak iceriye biyiilii bir atmosfer tasir.
Suyun dogal salimmi, karanlik beton duvarlara
stirekli degisen, hipnotik 1sik hareleri dusirir. Zi-
yaretci burada suyun altinda olmanin huzurunu
islanmadan deneyimler; isik, golge ve mutlak ses-
sizligin icinde meditatif bir arinma yasar.

Silence Beneath the Water
Merve Giil Cakir

Architectural Project, Digital & Physical Sketches
2025

This project creates a radical contrast to the city's
restless energy at Besiktas Pier, one of Istanbul's
never-silent points. Against the constantly flow-
ing crowd, car horns, and ferry whistles, it proposes
an introverted sanctuary where time slows down.

Two circular amphitheaters with a raw concrete
texture, placed on the pier and street axes, act
as portals that detach the visitor from the sur-
face and gently invite them into the depth. In
contrast to the concrete’s rigid and permanent
stance, a single main pool lies across the square.
Spreading over the ground with its organic form,
this body of water serves as a massive, serene
mirror reflecting the sky and the city silhouette.

The tunnel connected to the stairs leads the vis-
itor to the heart of the project: the “Room of Si-
lence.” Completely isolated from the noise of the
outside world, the ceiling of this brutalist space
is crowned by the transparent base of the pool
above. This “water eye” refracts sunlight, bringing
a magical atmosphere inside. The natural move-
ment of the water casts constantly changing,
hypnotic patterns of light onto the dark concrete
walls. Here, the visitor experiences the peace of
being underwater without getting wet, undergo-
ing a meditative purification amidst light, shad-
ow, and absolute silence.
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Gorsellestirmeler Nano Banana Pro ile yapilmistir.

The visualizations were created using Nano Banana Pro.
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Gorsellestirmeler Nano Banana Pro ile yapilmistir.

The visualizations were created using Nano Banana Pro.
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Sonsuz Yon Projesi

Onder Bekel
Korten Celik, 300x10

Barbaros meydanina tasarladigim proje iki ayak-
li bir dile sahip. Dikey geometrik bir form ve
topografya goémiilen bir Ulggenden olusuyor.
Dikey form spesifik bicimde bir yénii(Uskiidar)
temsil ederken ayni zamanda zeminde yer alan
licgen icimn suyu biriktirebilecegi bir iseleve sa-
hip. Zemindeki ti¢gen icerisinde yazilmig metin:
“Bir bagka tilkeye, bir baska denizegiderim,” dedin
Yeni bir iilke bulamazsini baska bir deniz bu-
lamazsin. Bu sehir arkandan gelecektir.”
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Infinite Direction Project

Onder Bekel
Corten Steel, 300x10

The project | designed for Barbaros Square has a
dual architectural language. It consists of a verti-
cal geometric form and a triangle embedded into
the topography. The vertical form specifically rep-
resents a direction (Uskudar), while the triangle
embedded in the ground also serves a functional
purpose by allowing water to be collected within
it. Inscribed inside the triangle on the ground is
the following text: “I will go to another country,
to another sea,” you said. You will find no new
country, you will find no other sea. This city will
follow you.
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Besiktag Meydani icin Cesme
Timugin Erk

istanbul, bir deniz sehri olarak dogmus olmasina
ragmen, bugiin denizle kurdugu iliski buyiik 6l-
cude zayiflamis bir kent. Sahillerin giindelik yas
,amdan cekilmesi, plaj kiiltiriiniin kaybolmasi ve
kiyilarin kesintiye ugramasi, sehrin suyla olan te-
masini giderek goriinmez kiliyor.

Besiktas Meydani'ndaki tarihi toplar da benzer bir
durumun izlerini tasiyor: Bir zamanlar savunma
amaciyla kullanilan bu nesneler, bugiin islevsiz ve
sessiz birer hatiraya doniismiis durumda. Proje,
bu iki islev kaybini ayni yapida bir araya getirerek
hem denizle iliskimizi hem de tarihle temasimiz
yeniden diisiinmeye davet ediyor.
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1853 Istanbul Sehir Haritast
http://www.istanbulurbandatabase.com
1853 Istanbul City Map

Fountain for Besiktas Square
Timugin Erk

Although Istanbul was born as a seaside city, its
relationship with the sea has largely weakened
today. The withdrawal of beaches from daily life,
the disappearance of beach culture, and the frag-
mentation of the coastline make the city's con-
tact with water increasingly invisible.

The historical cannons in Besiktas Square bear
traces of a similar condition: once weapons of de-
fense, they have now become silent and function-
less relics. This project brings these two states of
lost function together within a single structure,
inviting us to rethink both our relationship with
the sea and our connection to history.

1860-1870 Istanbul Sehir Haritast
http://www.istanbulurbandatabase.com
1860-1870 Istanbul City Map

BESIKTAS-U
‘ ISKE

Besiktas Meydan1 Cesmesi igin vaziyet plani
Site plan of Besiktas Square Fountain

Bu dogrultuda, meydandaki toplar birer cesmeye
donustirilerek agizlarindan su akmasi saglaniyor.
Boylece saldir araci olarak tasarlanmis bir nesne,
yasam veren bir 6geye doniisiiyor; kent bellegin-
deki anlami yeniden bigimleniyor.

Tarihsel olarak Besiktas Meydani'na dogru akan iki
akarsu sembolik olarak yeniden animsatilmaya ca-
lsiliyor.. Projede iki top, bu eski akarsu hatlarinin
tizerine yerlestiriliyor. Toplardan ¢ikan su, bir nok-
tada birlesiyor ve denize dogru akmaya devam edi-
yor. Bu akis, hem kaybolmus su yollarini gériinir
kiliyor hem de’lstanbul’'un denizle kurdugu unutul-
mus bagi sembolik olarak yeniden canlandiriyor.

Sanat ve Mimarlik: Sinirlar

Besiktas Meydanrndan goriiniim

A view from Besiktas Square

In this context, the cannons in the square
atransformed into fountains, allowing water
to flow from their muzzles. Thus, an object
originally designed for destruction is reimagined
as a source of life, reshaping its meaning within
the city's memory.

Historically, two streams flowed toward Besiktas
Square. In the project, two cannons are placed
along the paths of these former waterways. The
water emerging from the cannons meets at a sin-
gle point and continues its course toward the sea.
This flow makes the lost water routes visible once
again and symbolically rekindles Istanbul’s for-
gotten bond with the sea.
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1/100 6lgekli maket
1/100 scaled model

Besiktags Meydani gesmesi igin kesitler
Section views of the Besiktas Square fountain Bosphorus
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Frontview of the Groove

Frontview of the Groove (on the Sideroad)
(on the Road)
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Isimsiz Cesme
Yamag Senelmis

eskiz kagidi lizerine miirekkep, fotograflar

Besiktas Meydani’'ndaki zemin désemelerinde go-
zlemlenen, 6lgek farklariyla birbirinden ayrisan
birimler bu su heykelinin ¢ikis noktasini olusturur.
Ginlik kullanimda ¢ogu zaman fark edilmeden
gecilen kaldinm taslari, bu miidahalede z ekseni
boyunca yiikseltilerek yatay yiizeyden koparilir ve
kitleselbirerelemanhalinegetirilir. Boylecezemin,
yalnizca lizerinde hareket edilen pasif bir yiizey ol-
maktan ¢ikar; algilanan, deneyimlenen ve yénlen-
diren ti¢ boyutlu bir mekansal kurguya dénisiir.

Yikseltilen birimlerin en yiiksek noktasindan
baslayan su hareketi, meydanin topografik ve
Olceksiz sirekliligini referans alarak rihtima ve
denize dogru akar. Bu akis, Besiktag Meydani'nda
farkli kullanici 6lgeklerinin, hizlarin ve program-
larin yarattigl kinlmalari gorinir kilarak, soyut
bir 6lcek farkini somut ve duyusal bir deneyime
donistirdr. Su, bir baglayici eleman olarak hem
heykelinkiitleselparcalarinthemdemeydan, rihtim
ve deniz arasindaki iliskileri birbirine eklemler.

Ortaya c¢ikan su heykeli, meydandaki olcek
gecislerini yalnizca temsil etmekle kalmaz; zi-
yaretciyi bu gecislerin icine davet eden, yonlen-
diren ve zamanla degisen bir mekansal akis iretir.
Boylece heykel, statik bir nesne olmaktan ziyade,
kentin ritmiyle birlikte calisan, kamusal alanin
stirekliligini ve kinlganligini ayni anda goriinir
kilan bir deneyim alani haline gelir.
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Untitled Fountain

Yamag Senelmis

ink on tracing paper, photographs

The units observed in the pavement of Besiktas
Square, separated by differences in scale, form the
starting point of this water sculpture. The paving
stones, often overlooked in daily use, are elevat-
ed along the z-axis in this intervention, detached
from the horizontal surface, and transformed into
massive elements. Thus, the ground ceases to be
merely a passive surface for movement; it be-
comes a three-dimensional spatial construct that
is perceived, experienced, and directs.

Starting from the highest point of the elevated
units, the water flows towards the quay and the
sea, referencing the topographical and scale-less
continuity of the square. This flow makes visible
the breaks created by different user scales, speeds,
and programs in Besiktas Square, transforming
an abstract scale difference into a concrete and
sensory experience. Water, as a connecting ele-
ment, links both the massive parts of the sculp-
ture and the relationships between the square,
the quay, and the sea.

The resulting water sculpture not only represents
the scale transitions in the square but also invites,
guides, and creates a spatial flow that changes
over time, engaging the visitor within these tran-
sitions. Thus, rather than being a static object,
the sculpture becomes an experiential space that
works in conjunction with the rhythm of the city,
simultaneously making visible the continuity and
fragility of public space.

-
v
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Akis Cizgisi

Zeynep Ates

“Akis Cizgisi" insan hareketi ile suyun dogal
davranisi arasindaki sessiz koreografiyi goriiniir
kilarak katmanlarina ayirir. Meydanda insanlar,
giindelik rutinlerin icinden kendiliginden patikalar
acar; ihtiyag ve ritmin bicimlendirdigi, plansiz ve
icglidusel glizergahlar. Su da déyle. Kendi yolunu
izler; yercekimine uyar, diizlemler lizerinde kayar,
birikir, ayrisir ve yeniden bigcimlenir.

Bu calisma, bu iki akisi ayni zeminde bulusturur.
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Flow Line

Zeynep Ateg

“Flow Lines’ explodes the silent choreography
between human movement and the natural
behaviour of water. In the square, people carve
spontaneous paths through daily routines;
unplanned, instinctive trajectories shaped by
need and rhythm. Water,too. Its own way; it
follows gravity, slips across planes, gathers, di-
vides and reforms.

This project brings these two flows together.

Bir dizi agisal yiizey araciligiyla yerlestirme, suyu
zorlayarak degil, onun sectigi glizergahi goriinir
kilarak yonlendirir. Her diizlem, yon ile teslimiyet,
niyet ile kaginilmazlik arasinda bir miizakere hare-
ketine donusiir. Koyu su dokiilirken, damlarken
ve ¢okerken dogal bir “karar verme" diyagrami ¢iz-
er; bedenlerin kentsel mekanda yol bulma bigim-
lerini yankilar.

Yerlestirme, hareketin minimal ve soyut bir hari-

tasi olarak durur: insan izleriyle suyun akiskan ze-
kasinin birbirini yansittig bir karsilasma noktasi.
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Through a series of angular surfaces, the piece di-
rects water not by forcing it but by revealing the
path it chooses. Each plane becomes a movement
of negotiation; between direction and surrender,
intention and inevibility. As the dark water spills,
drips and settles, it traces a diagram of natural
decision-making, exhoing how bodies navigate
urban space.

The installation stands as a minimal and abstract

map of movement: a meeting point where human
paths and the fluid intelligence of water mirror
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Kat Kat Su
Seyma Kaya

Meydan'da susayan ¢ok. Biz variz, kediler var, kus-
lar var. Buras! bir gegis alani. Ayri tek bir cesme olsa
6niinde sira olacak, birka¢ tane olmali. Vapurlara
giden aksta agaclarin etrafi nasil da sarilasi.

Birka¢ agac etrafinda helezonik su yollar olsa, var
gibi yok gibi... Agaclarin zaten kapladigi alandan
fazlasini isgal etmese... Bu cercevede ortaya (¢ da-
kikada cikiveren telli dalli maket yalnizca bu fikrin
bir imgesi.
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Water in Levels
Seyma Kaya

Many users experience thirst in the square: us, cats,
birds. This is a transitional space. If there were only
a single fountain, it would generate a queue; there-
fore, multiple water points are necessary. Along
the axis leading to the ferry terminals, the areas
surrounding the trees present a strong potential
for spatial integration.

If helical water channels were introduced around
a limited number of trees—subtle, almost imper-
ceptible... If they occupied no more area than the
footprint already taken by the trees themselves...
Within this framework, the wire-and-branch mod-
el produced in three minutes functions merely as a
representational image of the concept.

dalli telli maket
a wire-branch
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Kuzey ile Giiney

yanar

Helsinki Hakaniemi'de

iki arkadas agag vardi

Tam da meydanin

Bir kenarindaydi

Altina bisikletler

Roller skates konmustu
Yagmur yaginca

Orasli su doluyordu

Ortaya dogru ¢okiik
Yuvarlaga benziyordu

Paket taslariyla

Kendiliginden egimliydi
Benzer hali ile

Deniz kenarina
Hakaniemi'den Besiktas'a
Bogazin taa kiyisina geldi
Kisacasi kuzey giiney el eleydi
Hepsi bir oldu, tek oldu, yolda...

North and South

yanar

In Helsinki Hakaniemi

There were two tree trunks

Right on the edge

Of the square

Bicycles and roller skates

Had been placed underneath them
When it rained

The area would fill with water

It was sunken towards the centre,
Resembling a circle,

With paving stones

Forming a natural slope.

Kuzey ve Giiney, 2025, fotograflar & sanat ¢alismasi: Yanar,
o ° imaj manipulasyon: Asya Yurttag
In a similar state, North and South 2025, photos & art work: Yanar,

It reached the seasid e, image manupulation: Asya Yurttas

From Hakaniemi to Besiktas,

Right to the edge of the Bosphorus.

In short, north and south were hand in hand,
They all became one, united, on the road...
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Kiyisinda 1:50

Samuli Woolston

1. KANOPI

2. YAGMURICIN HAVUZ

3. KARABATAK KANADI

4. KARABATAK

5. PHALACROCORAX ARISTOTELIS

6. PARANTEZ

7. KOLEKTIF BIR BUTUNU CEVRELEMEK

8. BASLANGIC
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1:50 by The Edge

Samuli Woolston

1.

CANOPY

POOL FOR RAIN

CORMORANT WING

KARABATAK

PHALACROCORAX ARISTOTELIS

PARENTHESIS

ENCLOSE A COLLECTIVE ENTITY

BEGINNING
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