Bizim Nysa'miz
16 Kasim 2025

lyi pazarlar arkadaslar.

Yine yogun bir hafta gecti. Kisa bir 6zet ve bu
hafta basi programi asagida.

Gegtigimiz pazartesi Nysa (zerine konustuk.
CREA Yarisma'nin yaninda yapacagimiz Nysa
ile ilgili calismanin detaylarina karar verdik. Kisa
bir glindi. Tophane Ustlindeki davet edildigimiz
“Abandoned Bended City" sergisine gittik. Sali
bitiin giin atélyede calistik ve karakterlerimizden
birisi Ahtapot ile ilgili calismayi tamamladik. Bir
iki asmayan arkadasimiz vardi. Onlar da assin,
birseyler ekleyecekler de eklesin, tamamlasin
hafta basi liitfen. Carsamba Land Art yapitlari il-
gili sunum sonrasi konustuk, Nysa'yi diistindiik.
Dokiimanlarimiz arasindaki Roselind Krauss'un
yazisini simdiden okumay! unutmayalim. Cok
6nemli bir metin.

Persembe ise DYO ile renkler arasindaki boyama-
larimiz, tablolarimizda yine Nysa ile ilgili calismis
ve hayal etmis de olduk. Cuma ise Sinan Hoca
ile birlikte Nysa Yarisma'si ile diislinceler (ze-
rine Ggerli gruplarla konustuk. Omer Yavuz'un
IMC deki “On Form, Tension and Impermanence”
sergisiyle glini bitirdik. Cumartesi ise iki ayri su-
num izledik, Ali Artun ve Ozlem Yalim tarafindan.
Hepsinden alacagimizi aldik ve éniimiizdeki hafta
yarinla birlikte kendi siizdiiklerimiz 1siginda Bizim
Nysa'larimiza konsantre oluyoruz. Litfen sim-
diden zaten kafanizda olanlarla konuya, eskizler-
inize girin. Glin basinda yine basladigimiz Sanat
ve Land Art lizerine sunumlarimiza hizla devam
edip Nysa hikayelerimiz tizerine kafalarimizda ne
var calisacagiz, grup olarak da, tek tek de tartisa-
cagiz... Herkese keyifli pazarlar olsun.
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Our Nysa

16 November 2025
Good morning, everyone.

Another busy week has passed. Below is a brief
summary and this week'’s schedule.

Last Monday, we discussed Nysa. We decided on
the details of the work we will do on Nysa along-
side the CREA Competition. It was a short day. We
went to the ‘Abandoned Bended City' exhibition
we were invited to above Tophane. On Tuesday,
we worked in the workshop all day and complet-
ed the work on one of our characters, Octopus. A
couple of our friends didn't show up. They should
show up, add whatever they need to add, and
finish it by the beginning of the week, please. On
Wednesday, we talked after the presentation on
Land Art works and thought about Nysa. Let's
not forget to read Roselind Krauss's article in our
documents. It's a very important text.

On Thursday, we painted with DYO colours,
and our paintings were again related to Nysa,
which we had worked on and imagined. On Fri-
day, together with Sinan Hoca, we discussed our
thoughts in groups of three about the Nysa Com-
petition. We ended the day with Omer Yavuz's
exhibition ‘On Form, Tension and Impermanence’
at IMC. On Saturday, we watched two separate
presentations by Ali Artun and Ozlem Yalim. We
took what we needed from all of them and are
concentrating on our Nysas in the light of what
we have filtered out for ourselves, together with
tomorrow for the coming week. Please start
thinking about the subject and your sketches with
what is already in your minds. We will continue
our presentations on Art and Land Art, which we
started again at the beginning of the day, and we
will work on what we have in mind regarding our
Nysa stories, discussing them both as a group and
individually... Have a pleasant Sunday, everyone.
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Kent Utopyasi: NYSA

Ahmet Atakan Keskin

Antik kent, durmus ve geride kalmis bir
yasam biciminin  mekansal izlerini  tasir.
Nysa, 1zgara plani ile topografyayla catisan bir
kurgu Uzerinden, kentin yapilar ve bosluklar
araciligiyla nasil kontrol edildigini gosterir. Fo-
rum, tiyatro, stadion ve agora gibi kalintilar,
kentsel diizenin hiyerarsik yapisini  okutur.
Bu calisma, Piranesi’'nin Campo Marzio lizerinden
kurdugu kentsel Utopyalardan ve modern kent
kuramlarindan beslenerek, giinimiiz kentlerini
Nysa gibi 6nemli bir antik kent tizerinden yeniden
ve daha sert bir bicimde yorumlamayi amaclar.
Hiyerarsik mimari elemanlar, giiniimiiz poli-
tik ve mekansal kontrol ~mekanizmalarina
gonderme yapar.

Nysa Antik Kenti’ nin yeniden kurgulanmis vaziyet plani
The reconfigured site plan of the ancient city of Nysa.
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Urban Utopia: NYSA

Ahmet Atakan Keskin

The ancient city carries the spatial traces of a halt-
ed and bygone way of life.Through its grid plan,
Nysa reveals how the city is controlled by struc-
tures and voids despite its conflict with topogra-
phy. Ruins such as the forum, theater, stadium,
and agora reveal the hierarchical structure of ur-
ban order.Drawing from Piranesi's urban utopias
through Campo Marzio and modern urban theo-
ries, this study aims to reinterpret contemporary
cities through the lens of Nysa as a significant
ancient city, in a harsher manner.Hierarchical ar-
chitectural elements reference contemporary po-
litical and spatial control mechanisms.

Yeni planda, st kot yollar1 ile planin iliskisinin vaziyet plani
Plan showing the relation between new plan and the elevated
paths.

Stadion vadisi yariginin aksonometrik perspektifte temsili.
An axonometric representation of the stadium valley fissure.

Stadion, modern kentte yeri olmayan bir
gelenegin formudur. Bu projede vadi, bedensel
hareketi hizlandiran ve yonlendiren, yerlestirilen
yapilarla kontrol edilebilir bir mekéna donusiir;
insan 6lcegi degil, denetlenebilirlik 6n plandadir.
Antik kentte su altyapiyla dagitilirken, bu
Utopyada yiiksek kot yollari Bizans kemerlerini
andiran hiyerarsik  bir sirkiilasyon sistemi
olusturur. Yapi olcekleri sabit tutulur, kentte
acilan buyiik bosluklar mekansal kontroli artirir.
Bu plan, kontrol ve bedensel hareketin mekansal
bir estetigi olarak okunur.

The stadium is a tradition with no place in the
modern city.In this project, the valley becomes
a controllable space that accelerates and directs
bodily movement through inserted structures;
controllability takes precedence overhumanscale.
While water was once distributed through infra-
structure, this utopia uses elevated paths to form
a hierarchical circulation system reminiscent
of Byzantine arches, enhancing spatial control.

Stadion vadisi yarig1 perspektifi
Perspective of the stadium valley fissure.
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Ust kot yollar ve yeni kurgulanmig binalar arasindaki iligkiyi gésteren aksonometrik perspektif.
An axonometric perspective showing the relationship between the elevated paths and the newly configured buildings.
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Olasiliklarin Maketi

Alim Yildirm

Maket, 48x41cm
Lazer kesim oluklu mukavva, toplu igne, hasir ip, miknatis,
zincir, misina

2025

Nysa Antik Kenti'nde bir tarafi tribunal
(mahkeme), diger tarafi Siitunlu Cadde'ye agilan
3 nefli cargi bazilikasi ve bitisigindeki dort kosesi
havuzlu Roma forumu tzerinde ¢alisilmistir.

Bazilikanin dogu duvarinin kemerli yapisi 6niin-
de zincirler ile ikinci bir gecirgen ve hareketli
yiizey tasarlanmistir. Ceperin igindeki alan da
bazilikanin nef diizenine aykiri zincirden perdeler
ile bir sahne olarak tanimlanmustir.

Bitisigindeki forum alaninda ise agaclarin arasinda
boslukta ¢oziiniir gibi farkli boyutlarda, sahneye
bakan kiip oturma elemanlari yerlestirilmistir.

Bazilika kiitlesinin sezdirilmesi icin maketin alti-
na zincirler asilmistir. Sahnenin diger olasiliklari
ise sadece sezdirilmek amacglandigindan maket
spekiilasyona acik birakilmistir.
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Model of Possibilities

Alim Yildirm

Model, 48x41 cm
Laser-cut corrugated cardboard, push pins, jute twine, mag-
net, chain, fishing line

2025

The study focuses on the three-aisled market
basilica at the ancient city of Nysa, which opens
on one side to the tribunal and on the other to the
Colonnaded Street, together with the adjacent
Roman forum featuring pools at its four corners.

In front of the arched structure of the
basilica's eastern wall, a secondary permeable and
movable surface was designed using chains. The
area enclosed by this boundary is defined as a
stage through chain curtains that intentionally
contradict the basilica's nave order.

In the adjacent forum area, seating elements
of varying sizes, oriented toward the stage, are
placed among the trees.

To evoke the mass of the basilica, chains are
suspended beneath the model. Since the aim is
only to suggest other potential configurations of
the stage, the model is left open to speculation.

Mt =171 1.
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Hiiseyin Yanar ve Olasiliklarin Maketi
Model of Possibilities and Hiiseyin Yanar

Restitiisyon ve kemerli yapinin fotografi ile kolaj Maket, misina ile aydinlatmanin altina asilmigtir.

Drawing of the restitution combined in a collage with a photograph The model is suspended beneath the lighting fixture using fishing

of the arched structure line.
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Zamahin Otesinde Bir Yiiriiyiis
7, o
e Artiona Dushi

Bu calisma, Nysa antik kentinin rasyonel ve

disiplinli 1zgara planina karsi, bir bireyin kentin
"f ruhunda biraktigi 6zgir ve duygusal izlerin
& sanatsal bir manifestosudur. Kompozisyonun
zemininde yer alan Nysa’'nin kus bakisi goriintiisi,
tarihin kati kurallarini ve mimari sinirlari temsil
ederken; bu yapinin iizerinde siiziilen rengarenk,
serbest cizgiler kentin statik varligina karsi bir
hareket niteligini tasir. Ben, kenti bir haritanin
dikte ettigi yollardan degil, kendi diistincelerimin
ve merakimin rehberliginde kesfetmeyi sectim.
Bu kivrimli  hatlar, farkli tarihi kalintilari
birbirine baglarken aslinda fiziksel bir rota degil,
zamanlar arasi duygusal bir koprii kurmaktadir.

Cizimdeki renk katmanlari gorsel bir derinlik
yaratmanin o&tesinde, mekanin hafizasini ve
benim bu mekandaki Dbirikimimi simgeler.
Farkli hatlarda ilerleyen yazlar, antik kentin
f;ggglarma sinmis anilarimin bir disavurumudur.
yazilarda dostlarimla paylastigim kahkahalar,
G'i‘n nasium'un golgesinde edindigimiz bilgiler ve
kentin sokaklarinda kendimi binlerce yil 6ncesinin
H bir gakini gibi hayal ederek kurdugum kurgular
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A Journey Beyond Time

Artiona Dushi

This work serves as an artistic manifesto of the
free-spirited and emotional imprints left by an
individual upon the rational, disciplined grid
system of the ancient city of Nysa. While the
aerial perspective of Nysa at the foundation of
the composition represents the vibrant, fluid,
intuitive lines gliding above this structure act as
a movement against the city's static existence.
| chose to explore the city not through the
paths dictated by a map, but guided by the
flow of my own thoughts and curiosity. These
lines, while connecting various historical ruins,
do not merely represent a physical route;
they build an emotional bridge across time.

The layers of color within the drawing go beyond
creating visual depth; they symbolize the memory
of the space and my personal accumulation
within it. The inscriptions moving along different
paths are an outward expression of memories
etched into the ancient stones of the city. Within
these writings, the laughter shared with friends,
the knowledge gathered in the shade of the
Gymnasium, and the stories | imagined as if |
were a resident of Nysa thousands of years ago all
intertwine. These recollections, written from the
soul transform the city from a mere archaeological
site into a joy-filled experiential space.

The most defining characteristic of the
composition is how the lines defy all existing
boundaries and spill beyond the defined molds
of the space. This boundary-breaking nature
emphasizes that truly knowing a city comes from
losing oneself freely within its streets. Ultimately,
this work illustrates that a space is not composed
merely of stone and earth; the true city is the
collection of colorful traces, feelings, and timeless
memories we leave behind as we pass through it.
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Sergilenemez
Asya Yurttas

Sergilenemez, Menderes Nehri'nin ayirici gliciini
tersine cevirerek yeniden diisiinme girisiminden
dogmustur. Sanatcinin dnceki calismasi My Ny-
sa'da kivrilan unsur su iken, bu calismada su diiz
kalir, toprak kivrilir; bu durum suyun yasanan
cografyada gercek bir ayristirici etmen olusunu
yansitir.  Calisma, su ve topraga dair
soyutlamalari  su  araciligiyla  birlestirmeyi
amaclamis, ancak malzeme bu niyete direnmistir.
Su yetersiz kalmig ve ortaya ¢ikan nesne giivenle
sergilenebilir bulunmamistir.

Bu basarisizlig) gizlemek yerine, sanatgi isi fo-
tografik imgesi tizerinden dontistiirmistir. Dijital
manipiilasyon, maddi ¢ozillisi kabul etmenin ve
fiziksel olarak sunulamayan bir seye dair yazarlig
yeniden sahiplenmenin araci haline gelmistir.
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Unpresentable
Asya Yurttas

Unpresentable emerged from an attempt to re-
think the separating force of the Meander Riv-
er through inversion. While water curved in the
artist’s earlier work My Nysa, here it remains
straight as land twists, reflecting water's role
as the true agent of division in lived
geography. Theworksoughttomergeabstractions
of water and land through water itself, yet the
material resisted this intention. Water proved
insufficient, and the resulting object could not be
confidently exhibited.

Rather than concealing this failure, the artist
transformed the work through its photograph-
ic image. Digital manipulation became a way
to acknowledge material breakdown and
reclaim authorship over what couldn't be
physically presented.

Kraft kagit tizerine akrilik; suyla birlestirme denemesi sonrasi yapistiriciyla bir araya getirilmis, ardindan fotograflanarak dijital
olarak manipiile edilmistir.

Acrylic on kraft paper; water-based adhesion was attempted, later assembled with adhesive, then photographed and digitally
manipulated.
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Dionysos Lekesi
Basak Cimen

Dionysos Lekesi, antik donemde giindelik ve
ritiel baglamlarda kullanilan kitondan yola
cikan giyilebilir bir sanat eseridir. Dionysos mi-
tolojisinde sarap; cosku, doniisiim ve sinirlarin
bulaniklagmasiyla iliskilidir. Bu baglamda sarap,
kumas (zerinde rastlantisal ve tekrarsiz lekeler
olusturarak eserin temel iiretim aracina doniisiir.

Bu lekeler bir siisleme degil, ritiiel bir eylemin
maddesel izidir. Eserin giyilerek sergilenmesi, ku-
masi statik bir nesne olmaktan cikarir ve beden-
sel hareketle birlikte siirekli yeniden anlamlanan
yasayan bir yiizeye déndstiiriir. Béylece Dionysos
Lekesi, antik donemle giliniimiiz arasinda beden
tzerinden kurulan bir hafiza alani olusturur.

Yil: 2025

Malzeme: Kumas, sarap

Teknik: $arapla lekelenmis kumas, giyilebilir sanat eseri
Boyut: Degisken (bedenle birlikte)

Year: 2025

Materials: Fabric, wine

Technique: Wine-stained textile, wearable artwork
Dimensions: Variable (body-dependent)
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Dionysian Stain
Basak Cimen

Dionysian Stain is a wearable artwork derived
from the chiton, a garment worn in everyday life
and ritual practices in antiquity. Within Diony-
sian mythology, wine is associated with ecstasy,
transformation, and the blurring of boundaries.
In this work, wine becomes the primary material,
creating accidental and non-repetitive stains on
the fabric.

These stains function not as decoration but as
the material trace of a ritual act. By being worn
during exhibition, the textile shifts from a static
object into a living surface that continuously ac-
quires meaning through bodily movement. In this
way, Dionysian Stain establishes a corporeal field
of memory between antiquity and the present.

Sanat ve Mimarlik: Sinirlar
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Nysa'nin Yikimi

Bilgesu Tuncer

Nysa'nin Yikimi, bir antik kentin yikimi tzerin-
den “deger verdigimiz seyler ne kadar kalici?”
sorusunu ve bir seye olmasi gerektiginden faz-
la baglanmanin bedelini tartisir. Video, patla-
ma/yikim anlarina odaklanan gérintii akisiy-
la, anonim bir “kazi baskani"nin monologunu
yan yana getirir. Boylece anlati, tek bir kisinin
biyografisi olmaktan ¢ikar; emek, adanmislik,
mesleki kimlik ve kisisel hayat arasindaki ge-
rilimi temsil eden anonim bir figlire doénsdur.
Monolog, yillarca siirdiiriilen bir kurma ve koruma
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The Demolition of Nysa

Bilgesu Tuncer

Nysa's Destruction uses the collapse of an ancient
city to question “How permanent are the things
we value?” and to examine the cost of becoming
more attached to something than we should. The
video places a stream of images focused on explo-
sion/destruction moments alongside the mono-
logue of an anonymous “excavation director.”
In doing so, the narrative moves beyond a single
person’s biography and turns into an anonymous
figure that embodies the tension between labor,
devotion, professional identity, and personal life.
The monologue opens with years of building and

Sanat ve Mimarlik: Sinirlar
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arzusunun bir anda toza karismasiyla agilir; ardin-
dan daha agir bir yikim ortaya cikar: kurtarmaya
calisilan “taslar” ugruna ihmal edilen hayatin geri
donmezligi. Eser, yikimi yalnizca mekansal bir ¢6-
kiis olarak degil, anlamin ve dnceliklerin yer de-
gistirdigi bir esik olarak kurar. Toz ¢okerken geride
kalan soru nettir:

Ne kadar baglanimali? Ne pahasina? Ayrica bun-
dan sonra neyi yeniden kurmaya deger?

326

preservation dissolving into dust, and then reveals
a heavier collapse: the irreversibility of a life ne-
glected in the name of saving “stones.” The work
frames destruction not only as a spatial ruin, but
as a threshold where meaning and priorities shift.
As the dust settles, the question that remains is
really clear:

How much should we cling? At what cost? And
what is worth rebuilding from here on?

Sanat ve Mimarlik: Sinirlar
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Bitmemislik
Dila Agtiziim

Enstalasyon - Fotograf kolaji
eskiz kagidi, aliminyum tel, kanvas tablo

2025

Bu eser dizisi, Nysa'nin kiitiiphanesini duragan bir
arsiv degil, doniisim ve yeniden yaratim mekani
olarak ele alir. Yapidaki yarim birakilmis agiklik, Ni-
etzsche'nin “insan, asilmasi gereken bir kopridur”
diistincesini mekanda deneyime donistiirdir.

Kirk ytizeyler ve st lste binen katmanlar, hem
insanin i¢sel karmagasina hem de yaratici potan-
siyelin parcali dogasina karsilik gelir. Yol, kesintisiz
bir cizgi degil; catlaklar, belirsizlikler ve yeniden
doguslarla orilu bir siirectir.

Gilinesin acikliga diisen 1181, donlisimii yonlen-
diren i¢sel kudretin gecici ama belirleyici izidir; 151k,
kendini asmanin her defasinda yeniden kurulan bir
eylem oldugunu vurgular.

“Bitmemislik hikayesi" dizinin temel gerilimini
olusturur. Antik kentin zamanla bulaniklasmasi ve
temsilin duygusal bir alana déniismesi, Nysa'nin
katmanli ve eksik bellegiyle birlesir. insan, tamam-
lanmis bir varlik degil; potansiyeline dogru uzanan
bir kopridiir. Giines ise bu yolculugun yon veren ve
donistiirlicu esigidir.

var olani anlamak — bozmak — yeniden yaratmak
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Unfinishedness
Dila Agiiziim

Installation - Photo collage
sketch paper, aluminum wire, canvas painting

2025

This series of works treats Nysa's library not as
a static archive, but as a space of transformation
and recreation. The partially unfinished opening
in the structure translates Nietzsche's idea that
“human beings are a bridge to be surpassed” into a
spatial experience.

The broken surfaces and overlapping layers reflect
both the inner complexity of humans and the frag-
mented nature of creative potential. The path is
not a continuous line; it is a process intertwined
with cracks, uncertainties, and rebirths.

The sunlight falling through the opening marks the
fleeting yet decisive trace of the inner force that
drives transformation; the light emphasizes that
surpassing oneself is an act continuously recreated.

The “unfinished story” forms the central tension
of the series. The blurring of the ancient city over
time and the transformation of representation into
an emotional realm merge with Nysa's layered and
incomplete memory. Humans are not complete
beings, but bridges reaching toward their poten-
tial. The sun serves as the guiding and transforma-
tive threshold of this journey.

to understand what exists — to dismantle it — to
recreate it
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var olani bozmak . to disrupt what exists

var clan1 anlamak . to understand what exists var olani yeniden yaratmak . to recreate what exists

Fotograf kolaji
Photo collage
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ARA | Hal. Olus. Varlik
Elif Aysu Solak

Asamblaj, 2025

Kore (Persephone) Pliiton (Hades) Hikayesi
Story of Kore (Persephone) Plouton (Hades)

Kore (Persephone), Demeter'in kizidir ve baha-
rin, filizlenmenin ve yeryiiziiyle kurulan iliskinin
simgesidir. Antik anlatiya gore cicek topladigi bir
anda yer yarilir ve Yeralti Tanrisi Pliton (Hades)
onu karanlik diinyasina ceker. Bu kagirilis yalnizca
bireysel bir kaderle ilgili degildir ve doganin don-
gusel ritmini de baslatir: Kore yeryiiziinden ce-
kildiginde toprak verimsizlesir, geri déndiigiinde
ise yasam yeniden filizlenir. Boylece mit ayrilis ve
kavusma (izerinden mevsimlerin sirekliligini an-
latan bir esik hikayesine donisdir.

IN-BETWEEN |
State. Becoming. Being

Elif Aysu Solak

Assemblage, 2025

Kore (Persephone), the daughter of Demeter, is
the symbol of spring, germination, and the vital
relationship established with the earth. Accord-
ing to the ancient narrative, at a moment when
she is gathering flowers, the ground splits open
and Plouton (Hades), the God of the Underworld,
pulls her into his dark realm. This abduction ini-
tiates not only an individual destiny but also the
cyclical rhythm of nature: when Kore withdraws
fromthe earth, the soil becomesinfertile; whenshe
returns, life sprouts anew. Thus, the myth trans-
forms into a threshold story recounting the conti-
nuity of seasons through separation and reunion.

Bu calisma, Kore'nin yeryiiziinden yeraltina ge-
cisini, Nysa Antik Kenti tiyatrosunun mekansal
hafizasi Gizerinden yeniden diislinerek tasarlanmis
bir sahnedir. Bu baglamda hem bir sahne hem mi-
tolojik bir anlatinin izi hem de mekanin zamansal
bir soyutlamasi olarak okunabilir.

Gemini Nano Banana ile Gorsellestirilmis Eskizler
Sketches Generated by Gemini Nano Banana

Sanat ve Mimarlik: Sinirlar

This work is a stage designed by rethinking Ko-
re's transition from the earth to the underworld
through the spatial memory of the Nysa Ancient
City theater. In this context, the work can be read
as a stage, a trace of a mythological narrative, and
a temporal abstraction of the space.

Nysa Antik Kent Tiyatrosu
Nysa Ancient City Theater
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Metal telin yiikselen formu, cavea'nin eksik basa-
maklarindan bagslayarak orkestra'ya dogru inen
bir cizgiyi izler. Bu inis, tek bir ani degil zamana
yayilmis bir aktarimi gosterir. Metal akisin altinda
konumlanan til katmanlari, kagirilis anini gériiniir
kilan ikinci bir esik olusturur. Taller, istem digi bir
diistist, bedenin iradesi disinda gerceklesen bir
cekilmeyi simgeler. Hafiflikleriyle yercekimine
karsi koyar gibi goriiniirken ayni zamanda gegisi
zorlastirir, yeryiiziine dénus, artik piriizsiiz ve ko-
lay degildir. Altlik yiizeydeki kizil toprak, soluk tas
ve nemli yesil tonlari, tiyatro planinin soyut izle-
riyle birlikte Nysa'ya ait bir hafiza alani kurar. Me-
tal hat, boyali yiizey ve tiil katmanlari birlikte ticli
bir yapi uretir; yeryiizii, esik ve yeralti arasindaki
sinirlar bulaniklasir. Calisma sahne ile heykelsi
jest arasinda konumlanarak, sabit bir formdan ¢ok
bir ara-hal Uretir.

The form of metal wire follows a line descending
from the missing steps of the cavea towards the
orchestra. This descent demonstrates not a sin-
gle moment, but a transmission spread over time.
The tulle layers positioned beneath the metal
flow create a second threshold that renders the
moment of abduction visible. The tulle symbol-
izes an involuntary fall; a withdrawal occurring
beyond the body’s will. While appearing to defy
gravity with their lightness, they simultaneously
complicate the passage; the return to the earth
is no longer smooth and easy. The red soil, pale
stone, and damp green tones on the base surface,
together with the abstract traces of the theater
plan, establish a memory space belonging to
Nysa. The metal line, painted surface, and tulle
layers produce a tripartite structure together; the
boundaries between the earth, the threshold, and
the underworld blur. Positioning itself between a
stage and a sculptural gesture, the work produc-
es an in-between state rather than a fixed form.
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Katman

Elvin Tavsancil

Yerlestirme, 2025

“Katman”, Nysa Antik Kenti'nden ilham alarak,
antik bir kentin zamanla ortaya ¢ikan ¢ok katman-
i yapisini mekan icinde yeniden kurar. Mekana
adim atan izleyici, 6nce en agik tonla karsilasir;
ardindan kumaslarin ardi ardina dizildigi koridor
boyunca ilerledikge renkler derinlesir. Acik bejden
topragin sicak tonlarina, oradan da yesile uzanan
bu gecis, bir kazi sirasinda topragin her katmanda
farkli bir hikaye aciga ¢ikarmasini ¢agristirir. An-
cak yerlestirme tek yonli okunmaz; ters taraftan
bakildiginda bu kez yesilden topraga, oradan daha
acik tonlara ilerleyen bir yolculuk baslar.

Bu bakis, yiizeysel peyzaj tabakasinin geriye
¢ekilmesini; ardindan toprak dokusunun katman
katman acilarak en sonunda bir antik kalintinin
dingin tonuna ulasilmasini animsatan bir derin-
lik sunar. Boylece eserin anlami, bakis yoniine
gore surekli donusir.Yar saydam kumaslarin
tercih edilmesi, tonlarin birbirinin icinden goriin-
mesini saglar; boylece her katman bir sonrakinin
oniline gegmez, onunla birlikte var olur. Riizgarin
hareket ettirdigi yizeyler, giinesin giin icinde
biraktigi izlerle birleserek yerlestirmeye siirekli
degisen, yasayan bir form kazandirir. izleyici bu
akigskan yiizeylerin arasinda dolasirken, antik bir
kentte gezerken hissedilen kesfi, meraki veyonsiu-
zIligl yeniden deneyimler.Bu yerlestirme, hem
gecmisin katmanlarini hem de bugiinle kurdugu
canli iliskiyi, hareket eden ve her an farklilasan bir
mekansal hafiza olarak yeniden kurgular.
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Layer
Elvin Tavsancil

Installation, 2025

“Layer"” draws inspiration from the ancient city of
Nysa, recreating the multilayered structure of an
ancient city as it emerges over time within the ex-
hibition space. When visitors step into the space,
they first encounter the lightest tones; as they
move through the corridor formed by successive
layers of fabric, the colors gradually deepen. The
transition from pale beige to warm earth tones
and then to green evokes the way each layer of
soil in an excavation reveals a different story.
The installation is not meant to be experienced
in only one direction. From the opposite side, the
journey begins with green, moves through earth
tones, and eventually reaches lighter shades.

This perspective suggests the retreat of the sur-
face landscape, followed by the gradual unveiling
of soil layers until reaching the calm tone of an
ancient remnant. In this way, the meaning of the
work continuously shifts depending on the view-
er's position. The choice of translucent fabrics al-
lows each layer to be seen through the next; no
layer fully obscures the one behind it. Surfaces that
move with the wind, combined with the traces of
sunlight throughout the day, give the installation
a constantly changing, living form. As visitors walk
among these fluid surfaces, they experience the
sense of discovery, curiosity, and disorientation
that one might feel wandering through an ancient
city.This installation reimagines both the layers of
the past and their dynamic relationship with the
present,creating a spatial memory that is always
moving and continually transforming.
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Zaman Tiineli & Ucleme:
Isik Su ve Golge

Fatima Sude Yildirm

2025

Konsept Proje

Bir tiinel hayal et. Dagin icine oyulmus, ici tas
tuglalarla o6rilmus; suyun ve havanin devini-
miyle asirlardir ayakta kalan bir tiinel. Nice uy-
garliklara hizmet etmis, zamana yenilmemis;
sadik bir hizmetkar gibi. Nereye ait oldugunu
bilen, yerlesmis ve bulundugu yerle biitiinles-
mis bir varlik sanki. Tinelin icinde tuglalarin
dokusunu hem goériir hem hissedersin; zaman,
her bir yiizeye ince bir toz gibi sinmistir. Bu tii-
nelde su, bir takvim gibidir: yiikseldiginde giiziin
ve kisin geldigini anlarsin. Yagmur ve kar daga
dokundugunda su belirir, goriinir olur. Suyun
varligr mevsimleri anlatir; yoklugu ise tiinelde
ylirirken ayaklarinin altindaki yumusak top-
rakta hissedilir. Simdi zamani bu tiinelde oku.
Suyu disle icinde; akisini dinle, yiikselisi-
ni hisset. Karanligin icinde bile su, sessiz bir
rehberdir; gecen saatlerin, giinlerin, haftala-
rin ve yillarin izlerini tagir. Karanligin kivrim-
larinda, tiinelin soguk duvarlarinda, suyun
yankisina eslik eden hafif bir golge titresir.
Ve 1sik... Hep disaridadir ama her zaman ora-
dadir. Yolun basinda ve sonunda; girislerde ve
cikislarda, tiinelin diinyayla bulustugu anlarda
goriiniir. Giindiiz gelir, gece kaybolur. iceridey-
ken belki géremezsin ama var oldugunu bilir-
sin. Tiinelde yirirken 15181 ararsin; ¢linkd 15181
bulmak, tiinelin sonuna yaklastigini gosterir.
Sonunda beliren o 151gin hayali bile karanligin
icinde giiven verir. Isik, kalin tas duvarlarin ar-
dinda varligini sirddriir; iceriyle temassizdir.
Karanligin sirekliligini hatirlatir ama kendi hig
eksilmeyen varligini da hissettirir.
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Time Tunnel & Trinity:
Light, Water and Shadow

Fatima Sude Yildirrm

2025

Conceptual Project

Imagine a tunnel. Carved into the mountain, lined
with stone bricks; a tunnel that has stood for cen-
turies through the movement of water and air. It
has served many civilizations, never worn down
by time like a loyal servant. Almost like an entity
that knows where it belongs, settled and merged
with its place. Inside the tunnel, you both see and
feel the texture of the bricks; time has settled
onto every surface like a fine layer of dust. Inside,
water functions as a calendar: when it rises, you
understand that autumn and winter have arrived.
When rain and snow touch the mountain, water
emerges and becomes visible. The presence of
water speaks of the seasons; its absence is felt be-
neath your feet, in the soft soil as you walk through
the tunnel. Now, read time within this tunnel.
Imagine the water inside it; listen to its flow,
sense its rise. Even in darkness, water is a si-
lent guide, carrying the traces of passing hours,
days, weeks, and years. Within the folds of dark-
ness, along the tunnel's cold walls, a faint shad-
ow trembles accompanying the echo of water.
And light... It is always outside, yet always there.
At the beginning and the end of the path; at en-
trances and exits, it appears where the tunnel
meets the world. It arrives during the day and dis-
appears at night. While inside, you may not see
it, but you know it exists. As you walk through
the tunnel, you search for light because finding it
means you are nearing the end. Even the image of
that light offers reassurance within the darkness.
Light continues to exist beyond the thick stone
walls, disconnected with tunnel itself. It both re-
minds us of the continuity of darkness and yet
makes us feel its own unceasing presence.

Aliminyum boru kullanilarak metaforize edilmis olan Nysa Tiineli, 15181n tizerine dogru hareket ettirilmesiyle baz1 yansimalar
yaratir. Bu yansimalar, suyun temsilidir. Nysa tiinelinde ¢ogunlukla varligini hissedemedigimiz fakat tiinelde zamanin izi olan su,
soyutlastirilarak tiinel ile yeniden iliskilendirilmistir.

The Nysa Tunnel, metaphorized through the use of aluminum pipes, creates various reflections as light is moved across its surface.
These reflections represent water. Within the Nysa Tunnel, water usually imperceptible yet functioning as a track of time is abstract-
ed and reconnected to the tunnel itself.

Sanat ve Mimarlik: Stnirlar 343 Art and Architecture : Boundaries



Ayniklgin Agirlig
Ferhan Hursit Déner

“Uyum, zitliklarin geriliminden dogar;
tipki yay ve lir gibi.” - Herakleitos

Nysa'nin hikayesi, aslinda karsilikli bir isgal
girisimi. Toprak tarihi yutmaya ¢alisiyor, insan ise
dogayl yontmaya. Burada, birbirine meydan
okuyan iki inatg glic ayni bosluga tutunmus.
Biri, dogaya sekil vermeye ciiret eden insan
akl: Dik, koseli, magrur bir diizen. Digeri, insan
yapisini yavasca Ortip kendine katmaya calisan
sabirli ‘Doga’.

Yiizyillardir birbirlerinin sinirlarini zorluyorlar. Ama
bu eserde durum farkli; onlari birbirine karismak-
tan alikoyan goriinmez, gergin bir hat var. Arala-
rindaki sey bariscil bir uyum degil, aksine mecburi
bir denge. Yay gibi gerilmisler. Ne kadar zit yone
cekerlerse, o kadar saglam duruyorlar. Bu yiizden
o incecik boslukta, birbirlerine dokunmadan
bekli-yorlar.  Niifuz etmek istiyorlar ama
edemiyorlar. Situn ve kok .. Temas etmeden
vurugan, bu sayede ayakta kalan iki kadim rakip.
Zithigin ahengi dedikleri sey belki de bu.

344

The Weight of Seperation

Ferhan Hursit Déner

"Harmony comes from the tension of opposites, like
the bow and the lyre.” - Heraclitus

The story of Nysa is, in essence, an act of mu-
tual intrusion and the earth trying to swallow
history. Here, two stubborn forces cling to the
same void. One is the human mind, daring
to give shape to the wild: Upright, angular, a
proud order. The other is patient ‘Nature’,
slowly en-gulfing the structure to claim it as
its own.

They have been pushing each other’s bound-
aries for centuries. But here, it s
different; there is an invisible, tense line
keeping them from merging. What lies
between them is not peaceful harmony, but
a forced balance. Taut like a bowstring. The
harder they pull away, the stronger they
stand. That is why they wait in that slender
void, without touching. They yearn to
penetrate, yet they cannot.

The Column and the Root ... Two ancient rivals
clashing without contact, surviving solely be-
cause of this tension. Perhaps this is what they
call the rhythm of contrast.
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Nysa'da Kaybolmak

Gamze Sehla
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Bu calisma, Nysa Antik Kenti'nde yikilmis olan
kopriyli yalnizca fiziksel olarak yeniden kur-
may!i degil, kaybolma halini mekansal bir deney-
ime donistirmeyi amaclar. Tasarlanan kopri,
dogrusal ve tek yonli gecisi reddederek, ic ice
gecmis coklu ve karmasik rotalardan olusan bir
dolasim sistemi sunar ve kullaniciyi bilingli olarak
uretilmis bir belirsizlikle karsi karsiya birakir.

Bu baglamda kaybolmak, yonsizlikten ziya-
de mekanla kurulan iliskinin baslangicidir. Kul-
lanici, koprii lzerinde ilerlerken yolu sirekli
arar; durmak, geri donmek ve yeniden denemek,
deneyimin dogal parcalari haline gelir. Boylece
gecis eylemi, yalnizca fiziksel bir hareket olmaktan
¢ikarak zamansal ve diisiinsel bir siirece doniisiir.

Tasarim, antik kentlerin 6nceden tanimli rotalar-
la okunmasina karsilik, Nysa'yir kaybolmaya izin
veren birmekanolarak yenidenelealir.Kullanicinin
kendi yolunu lretmesi, kenti goriilen bir nesne ol-
maktan cikararak hissedilen ve deneyimlenen bir
varlik haline getirir; kopri ise iki nokta arasindaki
mesafeyi kisaltan bir yapidan ¢ok, arada kalma
halini uzatan bir esik olarak yeniden tanimlanir..

350

This study aims not only to rebuild the col-
lapsed bridge in the ancient city of Nysa, but
also to turn the act of getting lost into a spatial
experience. The proposed bridge rejects a lin-
ear, one-way passage and instead offers a sys-
tem of multiple, intertwined routes, intention-
ally creating a sense of uncertainty for the user.

In this context, getting lost is not seen as disori-
entation, but as the beginning of a relationship
with space. As users move across the bridge, they
must continually search for their path; stopping,
turning back, and trying again become natu-
ral parts of the experience. In this way, crossing
the bridge becomes more than a physical action
and turns into a temporal and mental process.

Unlike the predefined routes commonly used to
experience ancient cities, this design reimagines
Nysa as a place that allows for getting lost. By al-
lowing users to create their own paths, the city be-
comes something thatis not only seen butalso felt
and experienced. The bridge is therefore redefined
not as a structure that shortens distance, but as
a threshold that extends the state of in-between.
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Ormak

Irmak Déndiiren

Mekana 6zgii enstalasyon, 2025
(Aura istanbul, Besiktas Ofisi)

ip, tig 6rme teknigi

Antik kentlerden s6z edilirken sik¢a “6li
kent" ifadesi kullamlir. Bu tanim, gecmiste
yasamis insanlarin biraktigl izlere odaklanir:
yapi kalintilar, yazitlar, parcalanmis yiizey-
ler... Oysa o cografyada yasam sirer. Endemik
tirler, artik orada olmayan canlilarin biraktig
ekolojik izler ve hala yasamini devam ettiren
hayvanlar vardir. Nysa'yi yalnizca “ge¢mis” ve
“olu bir kent” olarak degil, farkli canlilarin bir-
likte kurdugu bir alan olarak digiinmek istedim.

Antik kentin tiinelinde bir o6rimcek agiyla
karsilastigim an, bir soru belirginlesti: Buranin
yasayanlariyla birlikte bir sanat eseri tretmek
mimkiin mii? Bu soruyu, kisa bir zaman araligin-
da ve kendi etik sinirlarim icinde dogrudan “bir-
likte calismaya” donistiirmenin dogru olmaya-
cagini hissettim. Bunun yerine, dnce ériimcegi ve
agin kurucu mantigini anlamaya yoneldim. Farkli
ag yapilarini; 6riimcegin hareketini, ritmini ve me-
kan kurma bicimini; 6rimcek figtiriiniin mitolojil-
erdeki yerini ve kilturel cagrisimlarini arastirdim.
Bu siireg, temsil etmekten ¢ok, bir varlik bigi-
minin  nasil isledigini kavramaya donisti.

Arastirmanin ardindan stiidyoda bir ag 6érmeye
basladim. Mekanin ortasindaki ana kolon, al-
ani ikiye bélen bir duvar gibi davraniyordu; ben
de bu bolimiin etrafindan dolsarak bir yayilma
hatti kurdum. Koridordan mekana iki yana dogru
yayilan bir 6rme hareketiyle mekanin icinde il-
erledim; aglar kurmaya ve farkli noktalar arasinda
baglar rmeye basladim. Dolasimi, goris cizgileri-
ni ve mesafeleri yeniden tarif ediyor, birlestiriyor.
-Zaman zaman stiidyoda oriimceklere rastliyo-
rum; onlar da agin tizerinde dolasiyorlar.-
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Ormak

Irmak Déndiiren

Site-specific installation, 2025
(Aura Istanbul, Besiktag Office)

Yarn, crochet technique

Antique sites are often described as “dead cit-
ies.” This framing focuses on traces left by
people who lived in the past: architectural re-
mains, inscriptions, fractured surfaces... Yet
life continues in that geography. Endemic spe-
cies, ecological traces left by organisms that are
no longer there, and animals that still inhabit
the area persist. | wanted to think of Nysa not
only as “the past” and a “dead city,” but as a

site co-constructed by multiple living beings.

The moment | encountered a spider web in the
ancient tunnel, a question crystallized: Is it pos-
sible to make an artwork together with the site's
living inhabitants? Within a limited time frame
and according to my own ethical boundaries, |
felt it would not be right to turn this question
directly into “collaboration.” Instead, | began by
trying to understand the spider and the web as
a constructive logic. | researched different web
structures; the spider's movement, rhythm,
and ways of making space; and the spider fig-
ure's place in mythology and its cultural associ-
ations. This process shifted from representation
toward grasping how a mode of being operates.

After this research, | began to weave a web in
the studio. The main column in the center of the
space behaved like a wall dividing the room in
two, so | established a line of expansion by mov-
ing around this division. Advancing through the
space with a weaving gesture that spreads from
the corridor to both sides of the room, | started
to form webs and weave connections between
different points. It redefines and binds together
circulation, sightlines, and distances. -At times
| come across spiders in the studio; they, too,
move across the web.-
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Nysa: Boslugu Sarmak

Merve Giil Cakir

Seramik ve Metal Levha ile yapilan yerlestirme, Dijital Kolaj
2025

Nysa Antik Kenti Kiitiiphanesi lizerinde kurgula-
nan bu tasarim, mimari kesitlerde hapsolmus to-
noz cizgilerinin kagit diizleminden koparak meka-
na radikal bir bicimde “firlamasi” fikrine dayanir.
Midahale alani olarak 6zellikle Kitiiphane yapi-
sinin segilmesi, Nysa'nin antik donemdeki “egitim
kenti” kimligine ve bu yapinin kentin “entelektiel
hafizas!” olmasina referans verir. Bugiin raflari bo-
salmis ve catisi gokyiziine agilmis bu yapi, pro-
jenin doldurmay: vaat ettigi “mekansal ve biligsel
boslugu” en dramatik sekilde temsil eder. ki bo-
yutlu temsiliyetin sinirlarini ihlal eden bu gizgiler,
Corten celik levhalara doniiserek harabenin iize-
rine ¢oker; antik kiitliphaneyi bir ahtapotun kol-
lar gibi organik ve koruyucu bir tavirla sarmalar.
Bu miidahale, mimariyi statik bir koruma nesnesi
olmaktan ¢ikarip, harabenin boslugunu titopik bir
“tamamlama” arzusuyla isgal eder.

Giristen baslayip mekanin derinliklerine uzanan
metal omurga, ziyaretgiyi kiitliphane boyunca yon-
lendirir ve boslugun icinde bir farkindalik yaratir.

Sonug olarak, paslanarak topragin rengine dénen
Corten striiktir ile antik kiitiiphanenin kalintilari
arasinda kurulan bu iliski, ge¢cmisin izlerini silme-
den bugiine tagir. Corten tonozlar, harabenin lize-
rinde hem iyilestirici bir kabuk hem de giiclii bir
kilavuz islevi gorerek, Nysa'yi salt izlenen bir man-
zara olmaktan cikarip, bedensel olarak deneyim-
lenen yasayan bir hafiza mekanina dénistirir.

Nysa: Wrapping the Void
Merve Giil Cakir

Ceramic and Metal Plate Installation, Digital Collage
2025

This design, based on the Nysa Ancient City Li-
brary, stems from the idea of vault lines trapped
in architectural sections radically “leaping” from
the paper into the space. The choice of the Library
as the intervention site references Nysa's ancient
identity as an “city of education” and the build-
ing's role as the city's “intellectual memory."” To-
day, with its empty shelves and roof open to the
sky, this structure dramatically represents the
“spatial and cognitive void” the project promises
to fill. These lines, violating the limits of two-di-
mensional representation, transform into Corten
steel plates and descend upon the ruin. They wrap
around the ancient library in an organic and pro-
tective manner, like the arms of an octopus. This
intervention moves architecture beyond being a
static object of preservation, occupying the void
of the ruin with a utopian desire for “completion.”

Metal spine, starting from the entrance
and extending into the depths of the space,
guides the visitor through the library and
creates an awareness within the void.

In conclusion, the relationship established be-
tween the Corten structure, which rusts to match
the color of the earth, and the ruins of the an-
cient library brings the traces of the past into the
present without erasing them. The Corten vaults
function as both a healing shell and a strong
guide over the ruin. They transform Nysa from a
mere landscape to be viewed into a living memo-
ry space that is experienced bodily.

Seramik ve Metal Levha ile yapilan yerlestirme (35x50 cm)
Ceramic and Metal Plate Installation (35x50 cm)

358 Sanat ve Mimarlik: Stnirlar 359 Art and Architecture : Boundaries



Seramik ve Metal Levha ile yapilan yerlestirme (35x50 cm)
Ceramic and Metal Plate Installation (35x50 cm)

Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages

Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages
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Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages
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Nysa Antik Kent Projesi Nysa Ancient City Project

Onder Bekel Onder Bekel

Nysa'nin belirsiz yolculuguna sahitlik ediyoruz.
Zaman, her seyi silerken; tas olmasi gereken bir
slitunun samanla var olmasi, Nysa'nin belirsiz
yolculuguna yakisan bir jest. Siitun ayakta
durur ama her an dagilabilir... Tipki zamanin
kendisi gibi.

364 Sanat ve Mimarhk: Stmirlar

We observe Nysa’'s uncertain journey through
time. As time slowly erases everything, the pres-
ence of a column expected to be made of stone
but instead built from straw becomes a meanin-
ful symbol of this uncertainty. The column stands
upright, yet it could fall at any moment, just like
time, which is always moving and never stable.
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2025
R: 15 mm
25 adet mekéna 6zgii diigme

25 In-situ buttons
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Diigmeler

Timugin Erk

Nysa Antik Kenti, iki yamacin karsilikli
konumlandigi benzersiz topografya-
siyla bir “birlesme” fikrini icinde
tasir. Bu calisma, bu iki yakayi
bir araya getiren bir metafor
olarak diigmeyi kullanir.

Digme, eski caglardan beri
kullanilan ve bugiin de var-
Lgini surdiiren, kiiciik ama
birlestirici bir nesnedir. Bu
acidan gecmis ile gilini-
miizii de birbirine baglar.

Bu proje kapsaminda uretilen
25 adet diigme, AURA-istan-
bul'un cesitli noktalarina yerles-
tirilmistir. Katilmaillar bu diig-
meleri arayip bularak hem kentin
mekansal katmanlarini bir daha hatir-
lamaya davet edilir, hem de her diigmeyi
bir hatira, bir kiiciik heykel ve zamanlar arasi bir

bag olarak yanlarina alirlar.

Diigme, AURA-istanbul ve Nysa'yi birbirine bag-
lama ve parcalari yeniden birlestirme davetidir.

Buttons
Timugin Erk

The ancient city of Nysa, situated across
two opposing slopes, inherently em-
bodies the idea of “connection.”
This work uses the button as a
metaphor for bringing these
two sides together. A button
is a small yet unifying object,
one that has been used since
antiquity and continues to
exist today. In this sense, it
links the past with the
present.

Within the scope of this
project, 25 buttons have been
produced and placed at various
locations throughout AURA-Is-
tanbul. By searching for and discov-
ering these buttons, participants are in-
vited to recall the spatial layers of the city
once more, while also taking each button with
them as a keepsake, a small sculpture, and a link
across different times.

The button is an invitation to connect AURA-Is-
tanbul and Nysa, and to bring the fragments back
together.
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iki Kirmizi Govde

Yamac Senelmis

iki parcali yerlestirme (Besiktas - Uskiidar)

kirmizi kumas, canli bitki ve agag govdesi, diirbiin, bakis hatti

iki Kirmizi Gévde, Nysa Antik Kenti'nin “dipolis”
- iki yakali sehir - kavramini istanbul'un iki kiyasi
arasinda yeniden kuran bir hafiza yerlestirmesidir.
Eserde Besiktas'taki bir teras bitkisinin govdesi
kirmizi kumasla tamamen sarilir; bunun bir yan-
simasi Uskiidar kiyisindaki bir agacin gévdesinde
tekrarlanir. Boylece iki canli beden arasinda go-
rinmez bir hat, yok olmus bir k&priiniin giincel
metropoldeki hayaleti yeniden belirir.

Yerlestirmenin en carpici katmani, 6lgek kirilma-
laridir: Nysa'nin dev topografik ikiligi, istanbul'un

368

Two Red Bodies

Yamac Senelmis

two-part installation (Besiktag - Uskiidar)

red fabric, live plant and a tree trunk, binoculars, line of sight

Two Red Bodies is a memory-based installation
that reconstructs the “dipolis” - the two-sided
city - concept of the ancient city of Nysa across
the two shores of Istanbul. In the work, the trunk
of a terrace plant in Besiktas is fully wrapped in
red fabric; its counterpart is repeated on the
trunk of a tree along the Uskiidar waterfront.
Through this pairing, an invisible line emerg-
es between the two living bodies, allowing the
ghost of a vanished bridge to reappear within
the contemporary metropolis.

iki kiyasiyla bulusur; fakat bu blyiik cografi kiitle,
iki miitevazi gbvdenin izerinde temsil edilir. Be-
siktas'ta bir saksi bitkisi, Uskiidar'da ise tam 6l-
cekli bir kiyr agaci - biri minyatdir bir sehir pargasi,
digeri dogal bir anit gibi - ayni kirmizi iz araciligiyla
esitlenir. Bu karsilasma, hem mekan algisini hem
de temsil iliskilerini ters yiiz eder: blyiik olan kii-
clige, dogal olan yapaya, uzak olan yakin bir gév-
deye donusir.

Agac ve bitkinin secilmesi, Nysa'nin yiizyillara
taniklik eden zeytin agaclarina dogrudan bir cag-
ridir. Bagi kuran miihendislik degil, taniklik eden
canli formlardir. Kirmizi miidahale, bu govdeler-
de bir isaret, bir yara izi ve bir hatirlatma olarak
belirir. Olcek farki nedeniyle iki kirmizi gévde
birbirini ¢iplak gozle degil, ancak bir optik cihaz
- dirbin - araciligiyla bulur. Boylece baglan-
ti mimari degil, bakisa dayalidir; képri yapisal
olarak degil, algisal olarak kurulur. iki Govde, iki
yakayi birbirine esitleyen bu &lgek kirilmasi ve
bu optik temas iizerinden, hafizanin cografyala-
ra nasil tagindigini arastirir: Nysa'nin kayip geci-
si, istanbul'un iki kiyasinda yeniden, fakat baska
bir 6lcekte belirir.

The installation’s most striking layer lies in its
fractures of scale: Nysa's vast topographical du-
ality converges with Istanbul's two shores, yet
this expansive geography is represented on two
modest trunks. A potted plant in Besiktas and a
full-scale coastal tree in Uskiidar - one like a min-
iature fragment of the city, the other like a natu-
ral monument - are equalized through the same
red mark. This encounter overturns spatial per-
ception and representational relations: the large
collapses into the small, the natural into the con-
structed, the distant into a proximate body.

The choice of a tree and a plant directly recalls
the olive trees of Nysa, witnesses to centuries of
transformation. What binds the two sides is not
engineering but living forms that hold memory.
The red intervention appears on their trunks as a
sign, a scar, a trace of remembrance. Due to the
difference in scale, the two red-marked trunks can
meet not through the naked eye but only through
an optical device - binoculars. Thus, the connec-
tion becomes visual rather than architectural; the
bridge is constructed not through structure but
through perception. Two Red Bodies investigates
how memory travels across geographies through
this rupture of scale and optical contact: the lost
passage of Nysa reappears across Istanbul's two
shores, yet at another magnitude.
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Ne Ge¢mis, Ne Gelecek: Simdi
Zeynep Ates

210 x 297 mm dijital kolaj, 200x300 mm tel 6rgii

Nysa Antik Kenti'ne ilk adimimi atti§im anda, sanki
zamanin kendi golgesini unuttugu bir bosluga gird-
im. Ne ge¢misi ne gelecegi tasiyan, yalnizca sim-
di'nin ince ¢izgisinde duran bir tiinelde yiiriiyor-
musum gibiydi; agirliksiz, askida, hafif bir diinyanin
icinde. Yarik topografyanin kivnimlarindailerlerken,
goriinmeyeni gorunir kilan bir sessizlik eslik etti
bana. Zeytin agaclarinin arasindan siiziilen giines,
taslarin arasina diisen 151k parcalari, sanki zamanin
avug iclerime dagildigi anlik kirnilmalar gibiydi.
Gegmis ile gelecek arasinda duruyor, yalnizca sim-
dinin askida kalan halini hissediyordum.

Neither Past nor Future;Now
Zeynep Ates

210 x 297 mm digital collage, 200 x 300 mm wire mesh

When [ first stepped into the ancient city of Nysa,
| felt as though | had entered a void where time
had misplaced its own shadow. It was a threshold
carrying neither past nor future, held only on the
thin line of the present a suspended, weightless
world. As | moved through the cleft topography,
a silence that revealed the unseen settled around
me. Sunlight slipped through stones and olive
branches as if time were breaking apart into the
palms of my hands. | felt thrown into the world,
walking through remnants of the past while sens-
ing the space-time around me held in suspension.
Neither past nor future only the now.

Nysa Antik Kenti'nde stadyum yapisinin konumlandig1 vadiye iliskin dijital fotograf manipiilasyonu.

Digital photo manipulation of the valley in which the stadium structure is located at the Ancient City of Nysa.

Sanat ve Mimarlik: Sinirlar

373  Artand Architecture : Boundaries



374

Beckett'in Godot'yu Beklerken'indeki gibi, an-
lamin hep biraz 6tede salindig1 bir bekleyis alaniydi
burasi. Arkeolojik kazilarin yarim kalan ciimleleri,
gelecege saklanan bosluklari ve hala ¢oziilmeyi
bekleyen sirlari, insanin “simdi"yi siirekli erteley-
en dongusiini yankiliyordu. Yiridikge sorular
cevaplara, cevaplar yeniden sorulara doénistiyor;
1stk tiinelden gecerken degisiyor, hem gosteriyor
hem sakliyordu.

Bu bosluk hissi ve boslukta siiziillen amorf form
duygusu, 6nce zihnimde ardindan kolajimda be-
lirdi. Nysa'nin stadyumunun yerlestigi buyiik
yarik ve tiinelin fiziksel yogunlugu, havada asili
duran enigmatik bir form diisiincesini dogurdu.
Bu askiya alinmis zamani ve mekani yeniden
kurmak istedim.

Metal bir levhayi katlayip biikerek, el icine otur-
an gegcirgen, delikli bir forma dénistiirdiim; Ny-
sa'nin yariklarini ve tiinellerini animsatan amorf
bir yapi. Katlama hareketlerinin izlerini tasiyan bu
kiiciik calisma, hem dokundugum anlarin hem de
dokunamadigim bosluklarin izini sakliyor. icindeki
bosluk, benim Nysa deneyimimdeki gibi, ge¢misin
golgesine, simdinin bosluguna ve gelecegin sessi-
zligine dokunan bilingli bir belirsizlik ani yaratiyor.

Sanat ve Mimarlik: Sinirlar

Like in Beckett's Waiting for Godot, meaning
seemed always out of reach; traces of what has
not yet arrived unfolded in the half-finished
phrases of archaeological excavations and the
unresolved layers of history. This echoed human-
ity's cyclical state of waiting, where questions
shift into answers and dissolve back again, like
light changing form inside a tunnel revealing and
concealing at once.

This sensation of emptiness and the amorphous,
drifting form within it first emerged in my mind
and later in my collage. Inspired by the great cleft
where Nysa's stadium stands and by the narrow
passage where the tunnel is most intensely ex-
perienced, | sensed a massless, shapeless, truly
enigmatic form suspended in space. My work at-
tempts to hold this suspended time and the spa-
tial tension it creates.

By folding and bending a metal sheet, | shaped a
small, perforated, amorphous formechoing Ny-
sa's cuts and tunnels. The traces of folding hold
both the moments | touched and the voids | could
not. Its inner emptiness, much like Nysa's, be-
comes a deliberate encounter with uncertainty.

My Nysa is a weightless landscape of time: carry-
ing the shadow of the past, the emptiness of the
present, and the quiet of what has yet to come.
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Nysa'nin Stoa'sinda

Seyma Kaya

nysa'ya kizdim biraz

iktidar yanlisi oldugu igin
imparator sever'mis sifat,
hem de kendisi koymus
sagalassos ne sanli sehirdi
aklimdan ¢ikmaz

direnmisler, bagimsizliklari icin
o heykelli cesmesi

tepenin basindan vadiye bakisi
suyu

selam olsun sagalassos’a

nysa stoasinda otururken bu sehrin
mubhaliflerini diigiintiyorum.
muhalif kadinlari

diistinenleri, séyleyenleri...

ticaret, herhalde...

yol lizeri bereketli topragin laneti,
alicisina, vergi toplayanina baglilik

At Nysa's Stoa
Seyma Kaya

i was a little angry with nysa

because it sided with power.

its epithet was “lover of the emperor” —
and it gave itself that name.

sagalassos, how glorious a city it was.

it never leaves my mind.

they resisted, for their independence.
that fountain with statues,

its gaze from the hilltop down into the valley,
its water —

salutations to sagalassos.

asisit in the stoa of nysa,

i think about this city’s dissidents.

the dissenters,

the dissenting women,

those who thought, who spoke...
commerce, perhaps.

the curse of fertile land along a trade route:
dependence on the buyer,

on the one who collects the tax.

Stoada yazdigim not
A note I wrote, sitting at the Stoa

Hiiseyin hocanin goziinden

From the camera of Hiiseyin hoca
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Nysa Kirmizisi
yanar

Nysa Antik Kenti her birimizi ¢ok etkilemisti.
Orada iki giin kaldik. Nysa'da olmanin tadina do-
yamadik. Atodlyeye katilanlarin gruplar halinde
yapacaklari Crea yarismasi oncesi ve sonrasi da,
yarisma formati disinda kendi Nysa'larimiz ile il-
gili calismalarimizi tizerine diisiinliyorduk. Benim
de aklimdan cok sey geciyordu. Helenistik d6-
nem agorasi ve orada siralanan ikili, dizi dizi mer-
mer kolanlar bir aradaliklariyla ¢ok etkili gelmisti
o mermerlerin arasinda. Kirmizi da bu antik ken-
te sanki ¢ok yakisiyordu. Cizgilerimi o kolonlarin
lizerine bir bastan bir basa asmak istedim. O eski
donemleri, agorada dolasanlari, bu kirmizilara ba-
karak sohbet edenleri, oradaki giinliik hayati ak-
limdan gecirdim. Kolonlarin arasinda asagi sarkan
kipkirmizi gizgiler benim Nysa'm olmustu.

Nysa Red

yanar

The ancient city of Nysa had a profound effect
on all of us. We stayed there for two days. We
couldn't get enough of being in Nysa. Before
and after the Crea competition, which the atelier
participants would do in groups, we were think-
ing about our own work related to Nysa, outside
of the competition format. Many thoughts were
running through my mind. The Hellenistic-peri-
od agora and the rows of twin marble columns
lining it made a powerful impression amidst all
that marble. Red seemed to suit this ancient city
perfectly. | wanted to drape my lines from top
to bottom over those columns. | imagined those
ancient times, the people wandering the agora,
chatting while gazing at the red, the daily life
there. The bright red lines hanging down between

Nysa Kirmizisi, 2025, fotograflar & sanat ¢aligmast: Yanar, photoshop: Asya Yurttas the columns had become my Nysa.
Nysa Red, 2025, photos & art work: Yanar, photoshop: Asya Yurttas
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