Bitmemislik, Sinirlar,
Istanbul

20 Aralik 2025
Arkadaslar glinaydin...

Atolyede uzun bir maraton yapiyoruz. En énemlisi
hepimizin keyif almasi. Dokunuslariniz ¢ok 6zel,
yasamin iginden. Yapilanlar ile herkes birbirini
tamamliyor. Futbolda aktif dinlenme diye bir du-
rum vardir gecenlerde konusmustuk. Bunu da un-
utmayalim. Son dénemece girdik. Bu ¢alismamiz
ile son noktayl koymuyoruz...Uzun uzun konusup
tartistigmiz gibi... BITIRMIYORUZ...

Yapacagimiz eser ISTANBUL ile ilgili. Bir anlamda
kendi Istanbulumuzu yaratiyoruz. Bu kadim kent
bize rehber oluyor. BITMEMISLIK kavrami énemli.
Ve Atdlyemizin ismi SINIRLAR bize tempo tutuy-
or. Bu li¢ kavram adeta sacayagi gibi. Bir ensta-
lasyon, bir mekan ya da mekanlardan olusacak bir
calisma yapacagiz. Elestirel, sorgulayici, toplum-
sal taraflari da goz oniine alan tasarimlar da ta-
bii ki dustiniilebilir. Gergek ya da hayal, kurgusal,
tiyatral ya da tiirli sekillerde olabilir. Her tirli
teknik kullanilabilir. Tek kisi ya da daha fazla kisi-
nin bir araya gelmesiyle de yapilabilir.

Programi yolda olusturabiliriz. Bir gezginin soka-
klarda dolasmasi etrafi kesfetmesi sanki her seyi
son giin alt alta getirip programi yazmasi gibi.
Ama yine her sey senaryo da dahil size, bize bagli.
Nasil hissediyorsak, gonliiniiz ne isterse. Unut-
mayalim, “Her sey her seyin icinde". Goriinenin
arkasi da bir cennet, gériinmeyeni yakalama da
6nemli bir hikaye en basta konustugumuz gibi.

Basliyoruz, Kaarina gelene kadar calisiyoruz, on-
dan sonra da devam ediyoruz ve sonunda bitiri-
yoruz pardon bitirmiyoruz ve her seyi ucu acik
birakip ne var ne yok sergiliyoruz, Ust Uste ve alt
alta... Hepinize, hepimize basarilar. Kolay gelsin...

yanar
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Unfinishedness, Boundaries,
Istanbul

20 Aralik 2025
Good morning, everyone...

We're running a long marathon in the workshop.
The most important thing is that we're all enjoy-
ing ourselves. Your touches are very special, from
life itself. Everyone complements each other with
what they do. Remember the concept of active
rest in football. We've entered the final stretch.
This work isn't the end... As we discussed at
length... WE'RE NOT FINISHING...

The work we will create is related to ISTANBUL.
In a sense, we are creating our own Istanbul. This
ancient city is our guide. The concept of INCOM-
PLETENESS isimportant. Our workshop, BOUND-
ARIES, sets the pace for us. These three concepts
are like a tripod. We will create an installation,
a space, or a work consisting of spaces. Critical,
questioning designs that also take social aspects
into account are conceivable. They can be real or
imaginary, fictional, theatrical or in various other
forms. Any technique can be used. They can be
created by one person or more coming together.

We can develop the programme along the way.
Like a traveller wandering the streets, discover-
ing their surroundings, and then putting every-
thing together at the last minute to write the
programme. But again, everything, including the
script, is up to you, up to us. However we feel,
whatever your heart desires. ‘Everything is within
everything.' Capturing the invisible is also an im-
portant story, as we discussed at the beginning.

We start, we work until Kaarina arrives, then we
continue and finally we finish—sorry, we don't
finish, we leave everything open-ended and dis-
play everything that is there, one on top of the
other and one below the other... Good luck...

yanar
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Galata'nin Nabzini Yoklamak

Ahmet Atakan Keskin

Bu olusan yariklar, doluluklarin sokaklasmasi
degil, bosluklarin yapilasmasi olarak gdérmek
daha dogru olacaktir. Galata'da kaybolan bosluk-
larin, eski surlarin olusturdugu sokaklasmalarin,
mevcut durumda daha aykiri bir yapilasmayla
guinimiize geldigi gordlebilir.

Surlarin kiiltirel miras olmasindan ziyade, bu
sonucun goérilme sebebi; islevsizlikleri ve dar
sokak olusturmalarindan dolayi 1800'Lii yillardan
baslayan bir siirecle bir yok olusa kurban
oldugu goriilebilir.

Buna ragmen sur kapilari, Cenevizliler siiriildik-
ten sonra bile bir siire daha acilip kapanmaya de-
vam etmistir ve bu eylem, surlarin yalnizca koru-
ma amacli bir islevi olmadigini da géstermektedir.
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Taking the Pulse of Galata

Ahmet Atakan Keskin

It would be more accurate to read these emerg-
ing fissures not as the street-ification of solids,
but as the structuring of voids. In Galata, the lost
voids and the street formations once produced
by the city walls have reappeared in the present
through a more dissonant and irregular built form.

The disappearance of the walls was not primarily
due to their value as cultural heritage, but to a
gradual process of erasure that began in the 19th
century, driven by functional obsolescence and
the production of narrow streets. Despite this,
the gates continued to open and close for a time
after the expulsion of the Genoese, revealing that
the walls functioned not only as defensive struc-
tures but also as active urban elements.

Duvar temsillerinin maketteki goriiniisii.
Appearance of the wall representations in the model.

Kapilar kapandiginda, sur ici ve disi geceleri bag
koparirdi. Bu; biitiin olan kenti, parcalanip gecel-
eri iki ayri kente cevirirdi.

Giinlimiizde, bu adi kalmis; surlara ve burclarina
bitisik binalar, bosluklar ve avlular bu eski mekan-
sallasmanin olusmasina engel olan en biiyiik un-
surlardir. Bu mekanlan disavurmak, Galata'nin su
anki dokusuna patlamasini saglamak yeni hikayel-
erin baslangici olacaktir. Ayni zamanda kiiltiirel
bir mirasin, hi¢ korunmamis bir hikayenin, bu
halde olmasina, bu diisiincesiz mimari anlayisi
elestirmek amaciyla; yirtiklar, blyiik kapilar bu-
rayi fark ettirecektir. Galata'nin surlari bu miida-
haleyle yasayacaktir.

Sanat ve Mimarlik: Sinirlar

When the gates closed, the inside and outside of
the walls were disconnected at night, fragment-
ing the city into two separate conditions.

Today, this separation has been erased by build-
ings attached to the walls, infill voids, and court-
yards that prevent the re-emergence of this
spatial condition. Making these spaces visible—al-
lowing them to rupture Galata's current fabric—
can initiate new narratives, while tears and large
openings act as a critique of the neglect of cultur-
al heritage. Through this intervention, Galata's
walls can once again become alive.
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Sunlar da goz 6niinde bulundurulabilir:

istanbul bazinda, bu kentin hareketinin ne ka-
dar esneyebildigi ve ne noktalarda kilitlendigi

Sokak yapilarinin, tarihi dokuda farkli et-
kilesimleri olusturmak icin yiiksek potansiyell-
er barindirmasi; en basitinden bir esnafin kendi
diikkaninin 6niine attig! iki sandalye ve bir ma-
sanin aslinda performatif bir eyleme doniisiip,
mabhallenin o mekansal degisimi hafizasina ka-
zimasi, o elemanlarin yok olusunu fark edecek
olmasi en basit etkilesimlerden 6rnek verilebilir.

Bu etkilesimleri, yeni senaryolar olusturmakta
basit konstriiksiyonlarla, birka¢ duvarin (duvar-
lar burada bir temsil olarak goriilebilir.) 6rnegin
bir santiye siirecinde sokaktan temasi kesilen bir
parsel (OSB levhalarla), o parselin kent mekaniyla
iliskisini koparip bir yara icin, 6rnegin uzun sirel-
er boyu hafizasina béyle kazinmasina neden olur.
Bir baska 6rnek sokak Ustii park yerlerine konu-
lan saksilar ve dubalar verilebilir. Bu eleman-
lar kasitl olmasa da bir temsilin var olusunda
ana eleman, bagrol olurlar ve aylar seneler boyu
biyik bir etkilesim alaninin, kentsel mikro yapi
adaciklari, parseller olusmasina sebep olabilir.
Diikkanlardan tasan driinler de bir baska
ornek olabilir. Bu mikro adaciklar kentte ne-
redeyse binalar kadar agir etkiye sahiptir.
Galata bazinda, Galata'nin, en agir abisi, kulesi
disinda surlaridir. Bu surlar zaten yok olustadir,
hafizadan silinmeye yiiz tutmustur, silinmistir.
Standart bir istanbullu’nun bile Galata'da surlar-
dan bihaber oldugu iddia edilirse abes kagmaz.
Bu agir abilerin yiiksek bir etkilesim potansiye-
line sahipken koca bir yapi adasinin icinde, sura
bitisik binalar ve bu adayi ¢evreleyen binalarin yari
miilkiyeti olmasindan oteye gecememektedir.
Bu temsilde ise eklenen bu kitleli duvarlar, bu
mekansal etkiyi, mecazen ve dogrudan bir DUVAR
gibi giiclendirme ¢abasindadir. Bu ¢caba, mekansal
etkiyi gliclendirmesi bakimindan agir bir temsille
ortaya koyulmustur.
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The following points may also be considered:

At the scale of Istanbul, the degree to which ur-
ban movement can remain flexible, and the points
at which it becomes constrained.

Street structures hold a high potential to gener-
ate interaction within the historic fabric. Simple
acts—such as placing two chairs and a table in
front of a shop—can become performative ges-
tures that imprint spatial change into collective
memory. Through similarly modest construc-
tions, such as temporary walls or barriers, ur-
ban relationships can be interrupted, producing
long-lasting “wounds” in the city's spatial mem-
ory. Elements like planters, bollards, or goods
spilling out from shops may unintentionally form
urban micro-islands with an impact comparable
to that of buildings.

In Galata, aside from the Galata Tower, the city
walls represent the area’s most dominant yet
most forgotten element, largely erased from col-
lective memory. Despite their high potential for
interaction, they remain confined within a single
urban block, reduced to attachments to surround-
ing buildings. In this representation, the added
massive walls seek to reinforce this spatial ef-
fect—both metaphorically and directly—through
a deliberately heavy intervention.

Etkilesim alaninin vaziyet planinda temsili.
Representation of the interaction zone in the site plan.
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Genel bir goris olarak da bu yak-
lasim su  disilinceyi arkasina almaktadir:
Yapi adalar ele alinirken yalnizca bir parse-
lizasyon, miilkiyet ve proje bazli bakilmamalidir.
Ne yazik ki bu ¢agda, bu dénemde hala ¢ok
farkli etmenler ve politikalardan dolayr kent
kurmak, insan bazli degil rant onceliklidir.
Bu yaklagim, yapi adalarinin tek ada bazinda
degil, bu isin bir sanat eseri olarak diisiiniilmesini
de ortaya koymaktadir. Ciinkii mimarlik yalnizca
bina yapma sanati degildir. insan etkilesimi san-
atidir. Bu adalar incelenirken, olusabilecek et-
kilesimler sanatsal bir edayla, baglami asla ama
asla goz onlinden kagirmayarak incelenmelidir.
Koyulacak bir saksinin, 6nceki maddede de
bahsedildigi gibi, insan yasaminda, zihin berrakligi
uzerinde etkisi géz ardi edilemeyecek kadardir.

Galata bazinda bu adalar arasindaki baglar ele
alinmaktadir. Daha somut bir temsil olan bu
kopriilestirme fikri bu ana fikre bir atiftir.

458
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As a general position, this approach argues that
urban blocks should not be read solely through
parcelization, ownership, or project-based
frameworks, as contemporary city-making re-
mains largely profit-driven rather than hu-
man-centered. Instead, blocks are understood
as parts of a larger artistic and relational com-
position, where architecture is seen as the
art of human interaction and even minor el-
ements can significantly affect everyday life.

In the context of Galata, this relational reading
is reinforced through the bridging concept, which
serves as a concrete representation of these in-
ter-block connections.
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Mekanlasmanin sinirlarda denenmesidir. Ta-
bii ki de kimsenin evini kesmek, yeniden oynat-
mak akil kari bir is degildir. Bunun farkindayiz.
Bu yalnizca bir temsil, bir mesajdir. Galata'nin
nabzini yoklamak terimi su sekilde yorumlanir:
Potansiyel (fictional-ttopik) senaryolarin, gercek-
lik ve baglam kapsaminda ¢ogu yerde denemeler-
inin yapilmasi, farkli bir kentsel planlama dogrusu
olarak da bitmeyen, 6tesi goriilemeyen birsiiri
olasiligin ¢cevremizde olmasi; bu olasiliklarin bir
esnaf, bir mahalleli tarafindan bile kiiciik bir saksi,
l¢ ayakli bir sandalye ile bile saglanabilmesi.
Aslinda  her  kentli Tann'yir  oynayabil-
ir ve buradaki potansiyelin farkinda degildir.
Etrafimiz adeta bir maymunlar cehennemidir.
Galata surlan gibi yizyillar boyu siiregelen
agir abinin bile, adeta mizahi ve ironik olarak
fazla cesur denemelerle farkli potansiyeller-
inin gerceklige bir sekilde indirgenecek es-
ansindan, izleyici tarafindan belki bir kosesin-
den kendince yorumlanabilmesi; bu yaklagim
icin realitede eli bos bir pecete ¢opli olmaya-
cagini  diisiindiirmektedir- DUSUNULMELIDIR.

460

It is an experiment in testing spatialization at the
limits; cutting through or reconfiguring homes is
not the aim, as this is purely a representational
gesture. “Taking Galata's pulse” refers to exploring
fictional-utopian scenarios within real contexts,
revealing how small, everyday actions—such as a
planterorastool—cangenerateurbanpossibilities.

In this sense, every urban dweller holds unrealized
potential, often unaware of their agency. Even
the Galata walls, as a centuries-old dominant el-
ement, can reveal latent meanings through bold
and ironic interventions, allowing the observer to
interpret these potentials as a meaningful provo-
cation rather than an empty gesture.

Sanat ve Mimarlik: Sinirlar
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Bu temsil bazinda kesilen binalar, ayaklandirilan
binalar ve duvarlar; bir pavyon, enstalasyon ve
sergileme mekanidir. Burada sergilenen sanat
eseri insandir, onun etkilesimleri, kentin goriin-
meyen yizidir. Arizali bir akor gibi olan Gala-
ta’nin bu kisminin anahtara déniip ana akora
¢coziimlemesi ve buradaki harmoninin insaasi ge-
rekmektedir. Galata ve tiim istanbul farkli ritim-
lerde calmaktadir. Bu potansiyel tek bir parcaya
degil, sonsuz parcalara sebep olmalidir.
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Within this representational framework, the cut
buildings, elevated structures, and walls function
as a pavilion, an installation, and a space of exhi-
bition. The artwork on display is the human—hu-
man interactions and the invisible face of the city.

Like a dissonant chord, this part of Galata re-
quires a return to the key and a resolution into
the main chord, calling for the construction of a
new harmony. Galata and Istanbul play in differ-
ent rhythms, and this potential should give rise
not to a single composition, but to infinite ones.

Izometrik ve perspektif gériiniis temsili.
Isometric and perspective view representation.
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Temsilin, perspektif goriiniisii, Galata kulesiyle iliskisi
Visual representation of the sound waves in the composition.

Bu maket, diger temsillerin ekdrisidir.Diger
maket yapilirken ortaya ¢ikan cer¢dp, bir
baska bakis agisiyla bir anligina kendi for-
muyla bir heykelsi temsile kavusmustur.
Aslinda temsilin kullandigi temsilin dili sireg
odakli olmasidir; sonu¢ odakli, jilet cizgiler,
cetvelle gekilmis cizgiler yerine serbest el kul-
lanimi, siireci ve o ruhu kapsayan en iyi temsildir.
Potansiyeller ve olasiliklardan bahsederken ortaya
boyle bir formun, bir maketin ¢er¢épiinden ortaya
¢tkmasinin poetik bir anlam tasidigi iddia edilebilir.
Siirecin formlastigl, bu donuk form, slire¢ boyunca
yasayan bu cercopii bir esere doniisme cabasidir.
Mimarlik , sonug odakli, siireci ¢cope atan, eskizi
sonuca erisme aleti olarak kullanan, hatta ba-
zen eskizi bile kullanma ihtiyaci duymayan, 6lim
esigindeki; cizimlerin ve maketlerin diislinsel ha-
vasi gercegi belki yansitamamaktadir ama mi-
marin sanatini, fircasini, kalemini yakalamakta

This model acts as a counterpart to the oth-
er representations, where the debris produced
during the making of another model momen-
tarily takes on a sculptural form when viewed
from a different perspective. Its representa-
tional language is process-oriented, favoring
freehand expression over result-driven preci-
sion in order to capture the spirit of making.

The emergence of this frozen form from leftover
material carries a poetic meaning, materializing
the process itself as a work. In contrast to archi-
tecture's outcome-focused tendencies that often
discard the process, this approach preserves the
gestures of the architect—the hand, the brush,
and the pen.




cok iyi bir is ¢cikarmaktadir. Bu, burada kapsa-
maya calisan o sirecin; dokiilen terler, harcanan

saatler ve ¢ope giden eskizler, hatali, yanlis olsa
da her parca degerlidir, bir zihnin hi¢ yoktan var
ettigi temsillerdir.

This attempts to encompass the process itself—
the sweat poured in, the hours spent, and the
sketches thrown away; even if flawed or incorrect,
each fragment is valuable, as it represents some-
thing created from nothing by the mind.
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Hali¢ Metro Kopriisii

Artiona Dushi

istanbul Hali¢ Metro Kopriisii Yeniden Tasarim
Projesi, sehrin tarihi siliietine ve mevcut ulasim
hatlarina saygi duyan, modern ve ¢ok islevli bir
kamusal alan vizyonunu sunmaktadir. Projenin
temel amaci, iki yakayr sadece fiziksel olarak
degil, sosyal ve kiltiirel olarak da birlestiren,
makas sistemli yeni bir kbprii ve entegre yaya
yollari agi olusturmaktir.

Tasarim siirecinin  temelini, degistirilmesi
mimkin olmayan “sabitler” olusturmustur:
Mevcut metro hattinin teknik gereksinimleri,
kiyidaki tramvay yollari ve képriiniin {izerinde
oturdugu ana striktirel aks. Bu sinirlari
birer engel olarak gérmek yerine, yeni makas
sistemli yapinin ve yaya yollarinin tasiyici
sistemini bu veriler 1siginda kurgulayarak,
mevcut ulagim agini kentsel bir yasam alanina
donlstirmeyi hedefledim.

KASIMPASA

Hali¢ Metro Bridge

Artiona Dushi

The Istanbul Halic Metro Bridge Redesign
Project presents a vision for a modern, multi-
functional public space that respects the city's
historical silhouette and existing transportation
networks. The primary objective is to create a
new bridge utilizing a truss system that reunites
the two shores not just physically, but socially
and culturally.

The foundation of the design process was shaped
by elements that could not be altered: the
technical requirements of the existing metro
line, the shoreline tram routes, and the primary
structural axis on which the bridge rests. Instead
of viewing these constraints as obstacles, | aimed
to transform the existing transportation network
into an urban living space by configuring the
load-bearing system of the new truss bridge and
pedestrian paths in light of this data.

Tasarimin en kritik kisitlamasi, istanbul’un tarihi
silieti ile rekabet etmemek ve sehrin binlerce
yillik profilini bozmamaktir. Bu nedenle, devasa
ve dikey formlar yerine, Hali¢'i cevreleyen
tepelerinin dogal ritmini takip eden, akigskan
bir yatay form tercih edilmistir. Kopriiniin
yeni makas sistemi, bir yandan metro hattini
givenle tasirken, diger yandan “kirmizi hat”
olarak adlandirdigimiz yaya ve bisiklet rotasi
icin esnek bir iskelet sunmaktadir.

Masterplan o6l¢eginde bakildiginda, kirmizi hat
sadece bir gegis giizergahi degil, Halic kiyilarini
birbirine baglayan kentsel bir omurga olarak
karsimiza c¢ikar. Kasimpasa ve Balat kiyilari
boyunca ilerleyen bu hat, yer yer mevcut
zeminle bitiinleserek neredeyse gériinmez bir
yaya yolu haline gelir, yer yer ise yiikselerek
kopriiye eklemlenir. Bu sireklilik, kullanicinin
kentin icinde kaybolmadan, kesintisiz bir akisla
karsi kiylya ulagmasini saglarken; “seyir terasi”,
“etkinlik alani” ve “kaykay pisti"” gibi duraklarla
yolculugu zenginlestirir.
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The most critical constraint of the design is
to avoid competing with Istanbul’s historical
silhouette and to preserve the city's millennia
old profile. Consequently, rather than massive
or vertical forms, a flowing horizontal form was
chosen, following the natural rhythm of the hills
surrounding the Golden Horn. The bridge's new
truss system securely carries the metro line while
providing a flexible skeleton for the pedestrian
and bicycle route.

Viewed at the masterplan scale, the red line is
not merely a transit route but an urban spine
connecting the shores of the Golden Horn. This
path, running along the Kasimpasa and Balat
coastlines, integrates with the existing ground in
places to become an almost invisible walkway,
while rising in others to attach to the bridge. This
continuity allows users to reach the opposite
shore in a seamless flow without getting lost in
the urban sprawl, while enriching the journey with
nodes like “viewing terraces,” “event spaces,” and
“skateboarding rinks."

BALAT
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Kirmizi hattin karakteri, kullanic ihtiyaglarina
gore mekansal olarak farklilasmaktadir. Bu yol,
bazinoktalardagenisleyereksokaksanatgilarinin
performanslarini sergileyebilecegi dogal
amfilere doniisiirken, bazi noktalarda daha dik
egimler ve piriizsiiz yuzeylerle kaykaycilar igin
dinamik alanlar yaratir. Bu fonksiyonel gesitlilik,
projenin sadece bir “gecis yeri" degil, ayni
zamanda bir “varis noktasi” olmasini saglar.
Kentin farkli alt kltirleri, projenin sundugu bu
esnek mekanlarda bir araya gelme firsati bulur.

Metro hatti var oldugu gibi korunurken, yaya
yollari bu hattin hem altinda hem de ustiinde
rampalar araciligiyla sirkiilasyon imkani bulur.
Egimlerin yiliksek tutulmamasi, képriniin her
yastan kullanici igin konforlu bir rota olmasini
saglar. Strikturel sistem, yaya yollarini tagiyan
hafif ama dayanikli bir iskeletten olusmaktadir.

Sunulan iki farkli hava fotografi (1. ve 2.
versiyon), kirmizi hattin képrii govdesiyle
kurdugu alternatif iliskileri temsil etmektedir.
ilk versiyonda daha lineer ve striiktiire sadik
bir akis varken, ikinci versiyonda yollarin daha
organik bir bicimde kentsel peyzajla cesur bir
entegrasyon kurdugu goériilmektedir.

Sonug olarak, Hali¢ Metro Kopriisii Yeniden
Tasarim Projesi, ulasim altyapisini toplumsal
bir katalizére déniistiirme girisimidir. iki yakay!
birlestirme ana amacini gliderken; sanati,
sporu ve sosyal etkilesimi iki yakanin kiyilarina
yerlestirir. istanbul’'un tarihine, tepelerine
ve silietine uyum saglayan bu yeni makas
sistemli yapi, kentin modern ulasim ihtiyaglar
ile tarihsel kimligi arasinda giiclii ve canli bir
kopri kurmaktadir.

The character of the red path differentiates spatially
according to user needs. In certain areas, this path
widens to transform into natural amphitheaters
where street performers can showcase their
talents, while in others, it creates dynamic zones
for skateboarders with steeper inclines and
smooth surfaces. This functional diversity ensures
the bridge is not just a “place of passage” but also a
“destination.” Different subcultures of the city find
the opportunity to converge within these flexible
spaces offered by the bridge.

While the metro line is preserved, pedestrian
paths find circulation opportunities both above
and below this line via ramps. Keeping gradients
low ensures the bridge is a comfortable route
for users of all ages and cyclists. The structural
system consists of a lightweight yet durable
skeleton that supports the pedestrian walkways.

The two different aerial photographs (versions 1
and 2) represent alternative relationships the red
line establishes with the bridge body. The first
version features a more linear flow faithful to the
structure, while the second version shows paths
opening and closing more organically, establishing
a bolder integration with the urban landscape.

In conclusion, the Hali¢ Metro Bridge Redesign
Project is an attempt to transform transportation
infrastructure into a social catalyst. While
pursuing the primary goal of uniting the
two shores, it embeds art, sports, and social
interaction. This new truss-system structure,
harmonizing with Istanbul's history, hills, and
silhouette, builds a strong and vibrant bridge
between the city's modern transportation needs
and its historical identity.
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ISTKELE
Basak Cimen

Proje, Fikirtepe'deki dikey yapilasmay! yalnizca bir
mimari tipoloji olarak degil, rant ve emlak odakl
kentsel doniisiim siireglerinin mekansal bir sonu-
cu olarak okur. Mahalle 6l¢eginde siirekliligin kay-
bolmasi, uzun yillar tamamlanamayan santiyeler,
sinirli yasam alanlarn ve yesil alan eksikligi, bu
elestirel yaklasimin temelini olusturur.

Proje alani, Fikirtepe'nin merkezinde yer almasi-
na ragmen cevresindeki rezidanslar gibi parseli
bitiniyle kaplayan bir yerlesim 6nermez. Ak-
sine, kentsel doéniisiim siirecinde “artik” kalmis,
kiicik bir arazi Uzerinde yiikselen iki kule olarak
kurgulanir. Bu konumlanma, déniisimiin mekan-
sal diizensizligine ve parcalanmis kentsel yapiya
dogrudan bir gonderme niteligi tasir.

ISTKELE
Basak Cimen

The project approaches vertical development in
Fikirtepe not merely as an architectural typol-
ogy, but as a spatial outcome of rent and real
estate driven urban transformation. The loss of
neighborhood continuity, long lasting construc-
tion sites, limited living spaces, and the lack of
green areas form the basis of this critical stance.

Although located at the heart of Fikirtepe, the
project does not propose a parcel filling layout
like its surroundings.

Instead, it is conceived as two towers rising from
a small “residual” plot, directly referencing the
spatial disorder and fragmented urban fabric
produced by the transformation.

Sehrin TAM ortasinda, sanki etrafta hicbir sey
yokmus gibi ya da aslinda her sey fazlasiyla yet-
miyormus gibi biz de “iki kule, bir rezidans daha
neden olmasin?” dedik. Yiksek kaliteli malze-

meler kullanmayi hedefledik; basta hicbir mas-
raftan kaginmadik (kagabilirdik ama istemedik).

Sirf yiiksek tavanli, ferah yasam alanlari suna-
bilmek icin kat yiiksekliklerini dahi maksimuma
cikardik. Kisacasi: sehir sikisik olabilir, ama biz ig
mekanlari rahat birakmaya karar verdik.

Sanat ve Mimarlik: Sinirlar

At the VERY centerofthecity,asifnothingaround
was enough or as if there was nothing at all we
asked ourselves: “Why not two more towers, one
more residence?” We aimed to use high-quality
materials and avoided cutting costs from the
very beginning (we could have, but chose not to).

To provide spacious interiors with high ceilings,
floor heights were pushed to their maximum
limits. In short: the city may be dense, but we
chose to keep the interiors generous.
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Ama tabii evdeki hesap carsiya uymadi. isler plan-
landigi gibi gitmedi; ekonomik kriz bizi de buldu.
Yetmezmis gibi, koca Fikirtepe'nin biitlin tozunu
topragini yuttuk (bkz. yukaridaki gorsel). Ama yil-
madik. Canla basla calistik. Clinkii vazgegmek ko-
layd; biz zor olani sectik.

Dosemelerle basladik. “Kaliteden kaginmayacagiz"
dedik; bol bol koyduk donatiyi, ¢irozu. Kolonlari bir
bir diktik. Derken ikiz kuleler yavastan olusmaya
basladi. Ev sahipleri heyecanlandi, biz de gurur-
landik (bir tik).

—_

Kuleler yiikseliyordu ama para yavastan tamam-
lanmaya basladi. Dedik ki: “Hadi cephe malzemel-
erine gecelim. En azindan disaridan bakan iyi ilerli-
yor desin. Namimiz yrisiin.”

478

Of course, things did not go as planned. The eco-
nomic crisis caught up with us as well. As if that
wasn't enough, we swallowed all the dust and dirt
of Fikirtepe (see image above). Still, we did not
give up. We kept working relentlessly, since giving
up was easy and we chose the harder path.

We started with the slabs, insisting on not com-
promising on quality, using generous amounts of
reinforcement and ties. Columns were erected one
by one. Soon, the twin towers began to take shape.
The homeowners got excited, and we felt proud
too (just a little).

The towers kept rising, but the budget was slowly
running out. So we said: let's move on to the facade
materials at least from the outside, it should look
like things are progressing. Reputation matters.
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Cokiis icin Tasarlanmis
Bir Kasaba

Bilgesu Tuncer

Cokiis icin Tasarlanmis bir Kasaba, istanbul’a Is-
tanbul Havalimani lizerinden giris yapan bir zom-
bie virlisiiniin ardindan gecen bes yillik siirede
kentin nasil yeniden parcalandigini ele alan spe-
kiilatif bir anlatidir. Proje, felaketin ilk anlarina
degil; felaketin normallestigi, diizenlerin yeniden
kuruldugu bir zamana odaklanir.

Viriisiin istanbul icindeki yayilimi, rastlantisal bir
kaos olarak degil; ilcelerin niifus yogunluklari, si-
nifsal dagilimlari ve altyapi siireklilikleri Gizerinden
analiz edilen bir siire¢ olarak kurgulanir. Kalabalik
merkezler ¢okerken, kentin ceperlerinde yer alan
seyrek yerlesimli alanlar gegici glivenlik bolgeleri
haline gelir.

Bu analiz sonucunda, Sile'de az yerlesimli ve go-
rece izole bir bolgede bir “giivenli alan” tespit
edilir. Ancak burada kurulan kasaba, esitlikgi
bir siginak degil; basindan itibaren sinirlar, ay-
ricaliklar ve hiyerarsi lizerine insa edilmis bir
sistemdir. istanbul'un yogunlukla ¢éken yapis,
bu kez daha kiiglik 6lcekte ve daha kontrollii bir
bicimde yeniden uretilir.

16 Subat 2026 — Kirilma

2026 - 2027 — Dagilma

A Village
Designed to Fail

Bilgesu Tuncer

A Village Designed to Fail is a speculative narra-
tive that examines how Istanbul is re-fragmented
in the five years following the arrival of a zombie
virus via Istanbul Airport. Rather than focusing
on the initial moment of catastrophe, the project
turns its attention to a later phase: a time when
disaster has become normalized and new orders
have begun to form.

The spread of the virus across Istanbul is not
framed as random chaos, but as a process ana-
lyzed through district population densities, class
distributions, and infrastructural continuities.
While densely populated central areas collapse
rapidly, sparsely inhabited peripheral zones tem-
porarily emerge as perceived safe territories.

As a result of this analysis, a “secure zone" is iden-
tified in a lightly populated and relatively isolated
area of Sile. However, the settlement established
here is not conceived as an egalitarian refuge. From
the outset, it is constructed as a system grounded
in boundaries, privilege, and hierarchy. The mecha-
nisms through which Istanbul collapses under den-
sity are reproduced once again, this time at a small-
er scale and under stricter control.

2027 — Kasabanin Kurulugu 2031 — Yerlesik Hayat

| e
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Kasabanin mekansal organizasyonu iktidar ilis-
kilerini dogrudan gérindir kilar:

Vali, en ylksek noktada konumlanan miistakil
bir malikanede yasar ve yonetimin mutlak mer-
kezini temsil eder. Vali yardimcilari ve destek-
cileri, yari mistakil villalarda konumlanir; karar
mekanizmalarina olan yakinliklari mekansal
olarak okunur. Teknik ekip, sistemin devamlili-
gini saglayan ara sinif olarak lojmanlarda yasar.
Angarya islerden sorumlu kisiler ve yaslilar ise
dusiik konforlu, gegici ve denetimdeki yurt yapi-
larinda barindirilir.

Yurt, kasabanin i¢ celiskilerini agiga ¢ikaran bir
esik mekan haline gelir. Disaridan bakildiginda
zorunlu ve “koruyucu” bir ¢6ziim gibi sunulan bu
yap, kisa siirede kontrol, gézetim ve bastirma is-
levi Ustlenir. Burada yasanan bir olay, kasabanin
sundugu giivenlik anlatisinin kirilmasina ve alt si-
niflar arasinda yayilan bir huzursuzluga yol acar.

486

The spatial organization of the settlement makes
power relations explicitly legible.

The Governor resides in a detached mansion locat-
ed at the highest point, representing the center of
authority. The Governor's aides and supporters oc-
cupy semi-detached villas, their proximity to deci-
sion-making inscribed spatially. The technical staff,
positioned as an intermediary class responsible for
maintaining the system's functionality, live in desig-
nated housing blocks. Those assigned to menial la-
bor and the elderly are accommodated in low-com-
fort, temporary dormitory structures.

The dormitory becomes a critical threshold space
where the internal contradictions of the settle-
ment surface. Presented outwardly as a necessary
and “protective” solution, it quickly transforms
into a mechanism of control, surveillance, and
suppression. An incident that occurs within this
space fractures the settlement’'s narrative of
safety and triggers a growing unrest among the
lower classes.

TIER 2

Sanat ve Mimarlik: Sinirlar
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Tier 3: Teknik Ekip Lojmani

TIER 4
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KARAKTERLER
Karakterler, hikayenin merkezinde yer alan kah-
ramanlar degil; kurulan sistemin farkli katman-

larinda konumlanan figirlerdir:

Vali, diizenin siirekliligini temsil eden otorite fi-
giridir; mekanla birlikte iktidar kurar.

Asena, yonetimle dogrudan temas halinde olan,
diizenin isleyisine aracilik eden bir ara figiirdiir.

Irem, sistemin alt katmanlarinda 6rgiitlenmeyi
mumkin kilan, kasabanin kirilma anlarini tetik-
leyen bir esik figliruddr.

Altan, anlatinin déoniim noktasidir; yoklugu, ka-
sabanin kirilganligini ve bastirilmig gerilimleri

gorindr kilar.

Bu karakterler, bireysel hikayelerden ¢ok mekan-
sal ve sinifsal pozisyonlar tizerinden okunur.

KAPANIS

Bu kasaba planlandi, insa edildi ve isler hale ge-
tirildi.

Ancak hi¢bir zaman tamamlanmadi.

Bir kasaba tasarlandi — ve bu kasaba, en basindan
itibaren bir ay icinde ¢bkecek sekilde kurguland..

-

Y

CHARACTERS

The characters are not heroic protagonists but
figures positioned across different layers of the
constructed system:

The Governor embodies authority and continui-
ty, producing power through space itself.

Asena functions as an intermediary figure in di-
rect contact with governance, facilitating the
operation of the system.

Irem emerges as a threshold figure who enables
organization within the lower strata and initi-
ates moments of rupture.

Altan marks the narrative’s turning point; his ab-
sence exposes the fragility of the settlement and
the tensions that had been suppressed.

These figures are read less through individual
backstories than through their spatial and class-
based positions.

CLOSING

This settlement was planned, constructed, and
made operational.

Yet it was never completed.

A village was designed—and from the very begin-
ning, it was structured to collapse within a month.



ESKIDEN...

ESKIDEN BU KADAR
FAZLA OLMAZLARDI.
GOC?

ALTAN’l UYARMAM
GEREKIYOR.

KAGMAMIZ LAZIM.

GIDEREK DUVARA YAK:
LASIYORLAR VE ADAM
SAYIMIZ TEMIZLIGE

KOCAMAN BIR
SURU ENFEKTE
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BU KASABA ARTIK GUVENLI\Y'
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BU ANLATTIGIMI KIMSEYE
ANLATMA. VALININ ITIBARI
BOZULURSA TEHLIKEDE ‘
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ANLATMA!

ACILEN TANIDIGIM
HERKEST UYARMALIYIM.

MERAK ETME ABLA.
KIMSEYE SOYLEMEM.
KAGMAK IGIN PLAN
YAPMALIYIZ.



ARKADASLAR...
SIZE BIR SEY
SOYLEMEM LAZIM.

... 1STE OYLE PRENSES.
BEN DE LOJMANA
ATANIYORUM GALIBA
YAKINDA. BELKI SENIN
EVINE DUSERIM.

irREM BAS EDE-
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KORKMA YA. GUYA IREM
DEMIS ISTE BIR ENFEKTE
SURUSU YAKLASIYOR AMA
GERGEK DEGILDIR YANI.

ANLAMADIM? NE
sliRUsU? DUVAR
GUVENLI DEGIL MI?

SIZ| SEVIYORUM.
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... HEPSINI ALTAN sOY-
LEMIS! ARTIK GUVENDE
DEGILIZ! VALI YALAN
sOYLUYOR!

ENFEKTELER... "'..'.-:.r
YAKLASIYORLAR!

HEPIMIZ OLECEGIZ!
ALTAN'A SORUN!

ACILEN BURADAN

KAGMALIYIZ!! DEMEK ALTAN DPIYOR

BUNLAR/ HA...

HAYIR ASENA. ALTAN'I
OLDUREMEZSIN.

BENIMLE ALAKALI OL-
DUGU ANLASILIR.

KIMSE BENIM VALIMLE IL-
GiLI BOYLE KONUSAMAZ.

AYRICA BIZ BU KA-
SABADA BU ISLERI
BOYLE YAPMIYORUZ.
AKLINDAN GEGIRME! A

NOLUYOR? HER YERIM
SIRILSIKLAM.

TAMAM GERILME
SEN HAYIR DIYOR-
SAN HAYIR. BEN
ESKI KARIN DEGILIM.

DEMIR KOKUYOR?
ISIGA... UZANMAM
LAZIM.




BENIM. BUNLARIN HESABI-
N/ VERECEKLER.

YANLIS KISIYE
BULASTILAR.
HENUZ BILMIYORLAR.

...BENIMLE MISINIZ?!

iSTEDIGIN HER SEYI
YAPARIM! YARI
VILLALARDAN SANA EV
AYARLARIM!

J LOTFEN!
\ YAPMA!

VALIYI! SONRA DA Yoot
RINI!

HEPSINI TEKER
TEKER MAHVEDELIM!




Istanbul, Bi' tiir Akig, niianslar
Elif Aysu Solak
Video ve Dijital Kolaj, 2026

Bu calisma, istanbul'u bitmemislik ve sinir kav-
ramlari lizerinden yorumlayan bir video serisin-
den olusur. Sehre ait video ve fotograf kayitlari
TouchDesigner programi araciligiyla bulaniklik,
cizgisellik, noktasallik ve rastlantisallik treten
tetikleyicilerle dénusturilir. Su, gemi, vapur,
kus ve insan gibi Istanbul’a ait unsurlar ne ka-
dar istanbul'a ait olduklari, sinirlarinin nerede
baslayip nerede bittigi, nereden gelip nereye
gittikleri ve nereye koklendikleri belirsiz bir hal
icinde ele alinir. Video serisi ilerledik¢e déngii-
sel bir yapiya sahip goriintiilerde sehir, tanina-
bilir parcalardan giderek daha soyut ve bulanik
hallere evrilir. Okunurlugu giderek azalan bu
sahneler araciligiyla istanbul, sabit ve tamam-
lanmis bir imge olarak degil stirekli degisim ve
doéniisiim icinde olan tamamlanmamis bir du-
rum olarak temsil edilir.

Video Serisi, 3dk12sn
Video Series, 3minl2sec

L sura - anadaly -
Ll Gete o J“"Jé'

+ yoanme . akil 3
- dugma o kermaa
- =fandor + - S4els
U yelelie o Marckey o

Labis - ziin - {sfonbyl.
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Istanbul, A Kind of, nuances
Elif Aysu Solak
Video Art and Digital Collage, 2026

This work consists of a video series that inter-
prets Istanbul through the concepts of unfinish-
edness and boundaries. Video and photographic
recordings of the city are transformed through
TouchDesigner using triggers that generate blur,
linearity, pointillism, and randomness. Elements
intrinsic to Istanbul such as water, ships, ferries,
birds, and people are addressed in a state of un-
certainty: how much they belong to the city,
where their boundaries begin and end, where they
come from, where they are going, and where they
are rooted remain ambiguous. As the video series
progresses, the city, within cyclic visual struc-
tures, gradually shifts from recognizable frag-
ments toward increasingly abstract and blurred
states. Through these scenes of diminishing leg-
ibility, Istanbul is represented not as a fixed or
completed image, but as an unfinished condition
in constant change and transformation.
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Korugan - Brutal Araf

Ferhan Hursit Déner

Bu calisma, 1939-1945 yillan arasinda-
ki sessiz Cakmak Hatti koruganlarini aske-
ri bir savunma yapisi olarak degil, bir kolektif
bekleyis mimarisi olarak yeniden yorumlar. Top-
lumun, hi¢ ateslenmemis savunma hatlarinin
ardinda asili kaldigi Tiirkiye'nin Silahli Tarafsiz-
Lk politikasinin yarattigi psikolojik arafi yansitir.

Monolitik siginak tipolojisinden referans alan
tasarim, kisitli 11k ve manipiile edilmis sesin du-
yular yanilttig tekinsiz bir rota yaratir. Bu me-
kansal strateji, cizgisel bir tarih anlatisi yerine,
goriinmez bir tehdidin yarattigi bogucu geri-
limi ve bekleyisin yorgunlugunu agiga cikarr.

Mekani tanimlayan briit beton, pasli bakir ve mavi
istk; sirasiyla otoriteyi, paranoyayi ve tecriti sim-
geler. Fisilti Ajansi gibi enstalasyonlar araciligiyla
ziyaretci bu klostrofobik atmosfere hapsedilerek,
eylemsizligin tarihsel travmasi fiziksel ve duyusal
bir deneyime donuisturulir.

500

Bunker - Brutal Limbo

Ferhan Hursit Déner

This work reinterprets the silent Cakmak
Line bunkers of 1939-1945 not as military
defense, but as an architecture of collec-
tive waiting. It reflects the psychological
limbo of Turkey's Armed Neutrality, where
society remained suspended behind de-
fensive lines that were never fired upon.

Drawing on the monolithic bunker typology,
the design creates an eerie route where re-
stricted light and manipulated sound disorient
the senses. Rather than a linear history, this
spatial strategy reveals the suffocating tension
and weariness caused by an invisible threat.

Raw concrete, rusty copper, and blue light
define the space, symbolizing authority, para-
noia, and isolation. Through installations like
The Whisper Agency, the visitor is confined
within this claustrophobic atmosphere, trans-
forming the historical trauma of inaction into
a physical, sensory experience.

Sanat ve Mimarlik: Sinirlar
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W.W' 2 Ca alaca Line Within the scope of Second World Entrance

War defense measures, the Catalca

region between Lakes Biiyiikgekmece

and Terkos was fortified due to its o 1

topographic advantages. Constructed .

between 1939 and 1945 through the % . Sealed YOUth
cooperation of the Turkish Armed

Forces, civilian contractors, and the

Higher School of Engineering, the line

consists of three main belts reaching

a depth of up to 14 km. Spanning an

area of 445 km?, this system compris- H

es tank ditches, dragon's teeth, and S us Pe n d ed L I fes
reinforced concrete bunkers serving

various functions, such as artillery or

rifle positions, observation posts, and

water reservoirs. Generally concealed

with earth on their roofs and facades,

these structures were designed to

be embedded in the terrain and

optimized for flanking fire.

The Invisible Sky

Abandoned in the 1960s, some ele-

ments of the line have been destroyed

by dam waters, agricultural activities,

and, most significantly, new housing

developments. The few surviving

bunkers have been repurposed as stor-

age units or shelters. Despite these

physical losses, the line constitutes

a multi-layered cultural landscape
ossessing historical documentar) .

Salue andgthe characteristics of ur)ll- Arm Ed N e Utra I. Ity

comfortable heritage. To preserve this =

heritage, which represents a cohesive

whole in terms of its strategic logic

and technology, the establishment of

a multi-stakeholder, interdisciplinary

working group is essential.
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Askida Hayatlar

Bulundugunuz bu brital hacim, bir
zamanlar yaklagmakta olan mutlak
felakete (2. Dinya Savagi'na) karg
nga edilmis, devasa ve dilsiz bir
korku amitidir. Ancak bu sifinagin
en derin yaras:, digandaki digman
dedil, igerideki yokluktu. Karginiz-
da, yukandaki dunyadan yani bu
gunun glvenliginden ve toklugun-
dan suzdlen keskin bir ik huzme
sinin aydinlattify ekmek karnelari
asil duruyor.

Bu kadit pargalan, sadece birer
karne dedjil; devletin, vatandaginin
yagama haklkim gramlara biélerek
utfettigi - b varolug iznidir,
Havada asili, kiksiz ve kirlgan du-
ruglar; o dénem istanbul halkinin
savag ile bang, aghk ile hayatta
kalma arasinda askida kalmig ka-
derinin en somut heykelidir. Beto
nun ezici afirkiing inat, insan ha-
yatirin ne kadar hafif bir kagida
bagh oldufjunun kamitidirlar.

Miihiirld Genglik

Bu duvar, ikinci Danya Savag’'nin
gblgesinde, silah sesleri arasinda
dedil, derin bir sessizlik iginde
gengliklerini tdketen bir neslin ani-
tidir. 1940°lanin Tarkive'sinde, Se-
ferberlik emriyle evierinden kopa
nlan erkekler, 4 yila, bazen B yila
varan surelerle kiglalarda ve koru
ganlarda rehin kaldilar.

Gordafiniz bu sararmig celp ka-
ditlan, asker mektuplan ve vesika
Iiklar; betonun sofuk yizeyine ya-
pigmig, zamanla onun bir pargasi
haline gelmis yaganmamig hayat-
lann kalntlandir. Onlar gittiklerin-
de gocuklan begikteydi; dondikle-
rinde ise o gocuklar okula bagla-
mugti. Egler birbirinin ylzand, ba-
balar evlatlannin kokusunu unuttu.

Bu duvar, vatan savunmasi igin en
guzel gaglanir feda edenlerin, tez-
keresini beklerken saglanna ak di-
genlerin ve evlerine dondiklerinde
iraktiklan hayat bir daha asla bu-
amayanlann aglama duvandir.

Burada asih olen kegitier sadece
birer belge dedildir; her biri, bakle-
mekten yorulmus bir kalbin, beto-
nun igina iglayen golgesidir.

Sanat ve Mimarlik: Sinirlar

Suspended Lifes

This brutal volume in which you
stand is a colossal and mute maon-
ument of fear, constructed against
the absolute catastrophe (World
War Il) that once lcomed on the
herizen. Yet, the deepest wound of
this bunker was not the enemy
without, but the privation within,
Suspended before you are bread
ration cards, illuminated by a
sharp beam of light filtering down
from the world above from the
safety and satiety of the present.

These scraps of paper are not
merely ration cards; they are per-
mits of existence granted by the
state, dividing a citizen's right to
ive into calculated grams. Their
suspended, rootless, and fragile
stance is the most tangible sculp-
ture of a fate left in suspense
caught between war and peace,
hunger and survival. In defiance of
the crushing weight of the con-
crete, they stand as proof of how
human life can hang by a thread as
light as paper.

Sealed Youth

This wall is a menument to a gen
eration that consumed their youth
not amidst gunfire, but in a pro-
found silence under the shadow of
‘World War Il. In 1940s Turkey, men
torn from their homeas by the Mo-
bilization order were held hostage
in barracks and bunkers for peri
ods stretching to 4, sometimes 8
years.

The yellowed conscription papers,
soldier’s letters, and portraits you
see here are the remnants of un-
lived lives, clinging to the cold sur-
face of the concrete and becoming
one with it over time. When they
aft, their children were in cradles;
when they returned, those chil-
dren had started school. Spouses
forgot each other's faces; fathers
forgot the scent of their children

This wall is the silent scream of
those who sacrificed their prime
years for national defense, whose
hair turned grey while waiting for
discharge. and who, upon return-
ing home, could never find the life
they left behind.

The papers hanging here are not
merely documents; each is the
shadow of a heart weary of wait-
ng. etched into the concrete.
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Fisilti Ajansi

Resmi radyolann sustugu, gazetele
rin sansUrlendii ve sehrin karartma
gecelerine gdmildigld o yillarda; en
blyik diigman sinirdaki ordular dedil,
sokak aralaninda yayilan belirsizlikti.
Tavandan sarkarak bir sarmagik gibi
sizi sarmalayan bu bakir boru ag,
gehrin korkuyla titreyen sinir sistemi
ni temsil eder.

Bu enstalasyon, gergedin yalanla gir-
digi amansiz yans: simile eder. Sis
temin bir ucundan giren masum bir
gundelik haber [Bu akgam ekmek geg
gikacakmig), bu metalik dehlizlerde
dolagirken kulaktan kulafa garpitilir,
korkuyla beslenir ve difer ugtan kor-
kung bir felaket senaryosu olarak
gikar (Un bitti, kithk baghyor, hepimiz
dlecediz!)

Burada duydugunuz sesler; bir toplu
mun aghk, isgal ve yok olma korku-
suyla nasil kendi kébusunu inga etti-
ginin akustik kamtidir. Borulara kulak
verin, duydudunuz gey tarihsel bir
gergek mi, yoksa korkunun yarattid
bir hayalet mi?

Bu oda, size gergedin ne kadar
1ise ne kadar glraltula
oldufunu hatirlatmak igin tasarland.

Siyanotik Uyku
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The Whisper Agency

In those years when official radios fell
silent, newspapers were censored, and
the city was buried in blackout nights,
the greatest enemy was not the armies
at the border, but the uncertainty
spreading through the backstreets
This network of copper pipes, wrap-
ping around you like ivy from the ceil
ing, represents the city's nervous
system trembling with fear

This installation simulates the relent
less race batween truth and lies. Anin-
nocent piece of daily news entering
one end of the system (Bread will be
late this evening] is distorted as it trav-
els through these metallic corridors,
fed by fear, and emerges from the
other end as a catastrophic scenario
(Flour is gone, famine is starting, we
will all die!].

The sounds you hear are the acoustic
proof of how a society constructs its
own nightmare out of the fear of
hunger, invasion, and extinction. Listen
to the pipes; is what you hear a histori
cal fact, or a ghost created by fear?

This room iz designed to remind you

how quiet the truth is, and how loud a
lie can ba.

Cyanotic Sleep

Sanat ve Mimarlik: Sinirlar

507

Art and Architecture

: Boundaries



Goriinmeyen Gokylizii The Invisible Sky

SILAHLI TARAFSIZLIK
“Savaga girmedik ama savagin ortasinda uyuduk.”

19389-1945 yillan arasinda dinya yanarken, Tirkiye Cumhuriyeti “Denge
Politikasi” adim verdigi, bigak sirtinda bir diplomasi yarittd. Cumhurbag-
kani Ismet Indni'niin stratejisi basitti: Ulkeyi savagin yikimindan korumak.

Ancak bu “koruma“min bedeli agir oldu. Ulke fiilen savasta degildi ama

ruhen cephedeydi. Ordunun teyakkuzda olmasi, bitgenin savunmaya ay-
rilmasi ve her an “iggal edilebiliriz® korkusu, toplumu derin bir paranoyaya
slirikledi.

Bizim igin ikinci Dinya Savas); top sesleri degil, radyodan gelen cizirtili ha-
berler ve bitmek bilmeyen bir bekleyisti.

ARMED NEUTRALITY
"We did not enter the war, but we slept in the midst of it.”

While the world burned between 1939 and 1945, the Republic of Turkey
maintained a knife-edge diplomacy known as the “Balance Policy.” Presi-
dent ismet Inénii's strategy was simple: To shield the country from the de-
vastation of war.

However, this “protection™ came at a heavy cost. The country was not de
facto at war, but it was spiritually at the front lines. The army’s constant
state of alert, the allocation of the national budget to defense, and the
ever-present fear of imminent invasion dragged society into a deep para-
noia.

For us, World War Il was defined not by the sound of cannon fire, but by
crackling news from the radio and an unending wait.
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Bitmeyen Evre

Gamze Sehla

1. Rotunda — ilk inga (4.-5. Yiizyil)

Myrelaion Rotundasi, Ge¢ Antik Dénem'de Kon-
stantinopolis'in en biyuk kubbeli merkezi plan-
li yapilarindan biri olarak insa edilmistir. Roma
rotunda gelenegini yansitan yapi, anitsal 6lcegi
ve dairesel planiyla 6ne cikar; 6zgiin islevinin
tapinak, anit mezar ya da aristokrat konut olabi-
lecegi disliniilmektedir.

2. Sarnig ve Saray — D6nusiim (9.-10. Yiizyil)
Orta Bizans déneminde Rotunda sarnica
donistirilmis, ic mekan striiktiirel olarak
yeniden diizenlenmistir. 10. yilizyilda lizerine
saray ve Myrelaion Kilisesi eklenerek ¢ok kat-
manli bir kompleks olusturulmustur.

3. Cami ve Sonrasi — Koruma (15. Yiizyil-
Glniimiiz)

Osmanli doneminde kilise Bodrum Camii'ne
donustirilmis, Rotunda farkli islevlerle 6zgiin
kimliginden uzaklagmistir. Modern restora-
syonlarla yapi yeniden goriinir hale getirilmis;
giinimizde ¢ok katmanli tarihsel bir miras alani
olarak varligini sirdiirmektedir.

4. Cagdas Evre — Diagrid Eklemlenme
(Gunumiuz Projesi)

Bu proje, Myrelaion Rotundasi'nin tarihsel siire-
cine dérdiincii bir evre ekler. Onerilen diagrid
striiktir, yapinin 6zgiin kubbe fikrini dogrudan
kopyalamak yerine, kirikli ve cagdas bir

kabukla yeniden yorumlar; dairesel geometriyle
kurdugu karsitlikla yapinin tarihsel katmanlarini
gorinir kilar.

Bu ek, yalnizca bicimsel degil; dolasim, calisma
ve seyir alanlariyla Rotunda'yl yasayan, aktif
ve doniismeye devam eden bir mekan olarak
yeniden tanimlar.

510

1. Rotunda — Initial Construction (4th-5th
Century)

The Myrelaion Rotunda was built in Late An-
tiquity as one of the largest centrally planned
domed structures in Constantinople. Reflect-
ing the Roman rotunda tradition, the building
stands out with its monumental scale and cir-
cular plan; its original function is thought to
have been a temple, a mausoleum, or an aristo-
cratic residence.

2. Cistern and Palace — Transformation
(9th-10thCentury)

During the Middle Byzantine period, the Rotun-
da was converted into a cistern, and its
interior structure was reorganized. In the 10th
century, a palace and the Myrelaion Church
were added above it, forming a multilayered
architectural complex.

3. Mosque and After — Preservation (15th Cen-
tury—Present)

In the Ottoman period, the church was con-
verted into Bodrum Mosque, and the Rotunda
gradually moved away from its original identity
through changing functions. With modern res-
toration efforts, the structure has become visi-
ble again and today survives as a site of layered
historical heritage.

4. Contemporary Phase — Diagrid Intervention
(Current Project)

This project introduces a fourth phase in the
historical process of the Myrelaion Rotunda.
The proposed diagrid structure reinterprets the
original dome concept with a fragmented and
contemporary shell rather than directly copy-
ing it; through its contrast with the circular ge-
ometry, it makes the building’s historical layers
more legible.

Sanat ve Mimarlik: Stmirlar 511
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Myrelaion Rotundasi, tarih boyunca sirekli
doniisen, eklemlenen ve yeniden anlamlanan
bir yapi olarak varligini siirdirmistir. Rotun-
da, sarnig, saray, manastir, cami ve ticari me-
kan gibi farkli islevlerle her dénemde yeni bir
katman kazanmis; bu siireg, yapiyi sabit bir anit
olmaktan ¢ikarip yasayan bir mekansal hafiza
alanina donistirmistdr.

Myrelaion Rotunda has survived through-
out history as a structure that continuously
transforms, expands, and gains new meanings.
Serving different functions such as a rotunda,
cistern, palace, monastery, mosque, and com-
mercial space, it has acquired a new layer in
each period; this process has transformed the
building from a fixed monument into a living
field of spatial memory.
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Bu projede onerilen diagrid sistem, Rotunda'nin
ilk donemindeki tek kubbeli merkezi planli yapisi-
na dogrudan bir referans olarak kurgulanmistir.
Her ne kadar dogrudan bir kubbe formu iret-
mese de, Rotunda'ya eklemlenen bu striiktir;
Ustten zemine dogru hafifce siziilen formu ve
bitiincil kabuk etkisiyle kubbemsi bir mekansal
hissiyat Gretmektedir. Dairesel ve yumusak hat-
lara sahip Rotunda geometrisine bilincli olarak
zit bir tavirla, daha keskin, daha kirikli ve daha
sert cizgilere sahip bir diagrid kabuk olusturul-
mustur. Bu karsitlik, uyum Uretmekten c¢ok,
Rotunda'nin tarihsel kimligini goriinir kilmayi
amaclayan bir gerilim alani yaratmaktadir.

Bu yaklasimin temel nedeni, Rotunda'nin kendi
déneminde insa edilen en biiyiik kubbeli merkezi
planli yapilardan biri olmasidir. Onerilen ka-
buk, bu glcli tarihsel niteligi yeniden goriiniir
kilmak, kubbe fikrini dogrudan kopyalamadan
yeniden yorumlamak ve yapinin anitsal karak-
terini gilincel bir striktirel dil ile vurgulamak
amaciyla tasarlanmistir.

514

The diagrid system proposed in this project is
conceived as a direct reference to the Rotunda’s
original single-domed, centrally planned struc-
ture. Althoughitdoesnotreproduceadome form
literally, the structure attached to the Rotunda
generates a dome-Llike spatial sensation through
its gently descending form from top to ground
and its continuous shell effect. In deliberate con-
trast to the Rotunda’s circular and soft geome-
try, a diagrid shell with sharper, more fragment-
ed, and more rigid lines has been designed. This
opposition does not aim to create harmony, but
rather to establish a field of tension that makes
the Rotunda's historical identity more visible.

The main reason for this approach lies in the
Rotunda's status as one of the largest domed,
centrally planned buildings of its time. The pro-
posed shell is designed to re-emphasize this
strong historical quality, reinterpret the idea
of the dome without directly copying it, and
highlight the monumentality of the structure
through a contemporary structural language.
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Diagrid kabuk, yalnizca bir ortii elemani olarak
degil, ayni zamanda aktif bir kullanim alani
olarak kurgulanmistir. Kabuk biinyesinde yer
alan calisma mekanlariyla yapi, pasif bir ser-
gi alani olmaktan c¢ikarilarak insan hareketi
ve Uretimiyle iliskilenen yasayan bir mekana
donisturilmugtir.  Ziyaretgiler, Rotunda'nin
icindeki gecici sergi alanini deneyimledikten
sonra, i¢ mekandan yiikselen helenistik mer-
divenler araciligiyla ust kotlara ulagmakta; ¢alis-
ma alanlarina, dinlenme mekanlarina ve gevreyi
deneyimleyebilecekleri seyir alanlarina yén-
lendirilmektedir. Boylece yapi, yalnizca izlenen
degil, icinde yasanan ve kullanilan bir mekansal
organizmaya donlismektedir.

518

Diagrid shell is conceived not only as a covering
element but also as an active space of use. With
the inclusion of workspaces integrated into the
shell, the structure is transformed from a pas-
sive exhibition venue into a living environment
connected to human movement and produc-
tion. After experiencing the temporary exhibi-
tion space within the Rotunda, visitors ascend
to upper levels via Hellenistic staircases rising
from the interior, where they are guided toward
work areas, resting spaces, and observation
zones that allow them to engage with the sur-
rounding environment. In this way, the building
evolves into a spatial organism that is not mere-
ly observed, but inhabited and actively used.
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Bu cagdas ek, Myrelaion'un tarihsel sireklil-
iginde yeni bir katman olarak okunmaktadir:
Rotunda'nin ilk insa evresi, sarni¢ ve saray
donemi, manastir ve camiye doéniisim siireci
sonrasinda, dérdiincii bir evre olarak cagdas bir
kubbemsi kabuk. Bu evre, yapinin tarihsel an-
latisini kapatan degil; aksine gelecekte olusabi-
lecek yeni doniisiimlere acgik, heniiz bitmemis
bir siire¢ olarak kurgulanmistir.

Bu baglamda proje, Myrelaion'u yalnizca
gecmisin bir kalintisi olarak degil; zamana acik,
donlismeye devam eden ve her kusakta yeniden
yorumlanan yasayan bir mimari organizma
olarak ele alir.
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This contemporary addition is read as a new
layer within the historical continuity of Myre-
laion: following the Rotunda’s initial construc-
tion phase, its periods as a cistern and a palace,
and its transformation into a monastery and
later a mosque, the domed shell emerges as a
fourth phase. Rather than closing the building's
historical narrative, this phase is conceived as
an unfinished process—open to future trans-
formations and ongoing reinterpretations.

In this context, the project approaches Myre-
laion not merely as a relic of the past, but as
a living architectural organism—open to time,
continuously evolving, and reinterpreted by
each generation.

Art and Architecture : Boundaries



Pazardan Cumaya

Alim Yildinm, Alperen Kurumaz, Asya Yurttas, Dila
Agiziim, Elvin Tavsancil, Fatima Sude Yildirm, Irmak
Déndiiren, Merve Giil Cakir, Onder Bekel, Seyma
Kaya, Timugin Erk, Yamag Senelmis, Zeynep Ates

Manifesto, konsept proje onerisi, etkilesimli mekana 6zgii
yerlestirme, video, brosiir.

2026

LIMINALXIII

Her sey, bir 6gle arasinda bagladi. Birbirini hi¢ ta-
nimayan bir grup insan olarak Yanar dnderliginde
bir araya gelmistik. Her birimiz bambagka yerler-
den gelen, bambagka diinyalari olan insanlardik ve
birlikte ne kadar keyifli Uretebilecegimizin farkin-
da degildik. Hepimizin diinyasi farkli olsa da ortak
istedigimiz sey, her giin kosarak gelebilecegimiz,
mutlu olabilecegimiz ve kahve kokan, dans molalari
verdigimiz bir stiidyoydu; tipki su anda oldugu gibi.
Ama buradaki siirelerimizin belli oldugunu biliyor-
duk ve 6gle aralarindaki hayallerimiz, hep beraber
calisabilecegimiz bir gelecekti. Bunu yapmami-
za engel olabilecek (su anlik) bir siirii engel vard.
Ama bu, hepimiz igin giizel bir hayal olarak kald..

Sonra bir sabaha uyandik ve fark ettik ki son duizliik-
teydik. Sinirlari yikmak icin ¢iktigimiz bu yolda artik
birbirimize hi¢ yabanci degildik; biz de gercek diinya-
ninsinirlarini, en azindan bir anligina da olsa, bir kena-
ra attik. Hayallerimize dogru, hayallerimiz dogrultu-
sunda kurdugumuz simiilasyonu yasamaya basladik.
Asll is de bu simulasyonun surecidir. Sireci olustu-
ran ortak dertler ve organik gelisen tartisma ortam-
lartyla beraber otonom hareket eden bir organizma-
ya doniistiik.

iste “liminal XIII” béyle kuruldu.
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Sunday to Friday

Alim Yildinm, Alperen Kurumaz, Asya Yurttas, Dila
Agtiziim, Elvin Tavsancil, Fatima Sude Yildinm, Irmak
Déndiiren, Merve Giil Cakir, Onder Bekel, Seyma
Kaya, Timugin Erk, Yamag Senelmis, Zeynep Ates

Manifesto, conceptual project proposal, interactive site-spe-
cific installation, video, brochure.

2026

LIMINALXIII

Everything began during a lunch break. Under
Yanar's guidance, we came together as a group of
people who did not know one another at all. Each
of us came from different places, carrying different
worlds, and none of us yet realized how joyfully we
could produce together. Even though our worlds
were different, what we shared was the same de-
sire: a studio we could run to every day, where we
could be happy filled with the smell of coffee and
punctuated by dance breaks, just like now. We knew
that our time here was limited, and the dreams we
shared during lunch breaks were always about a fu-
ture in which we could work together. There were
many obstacles (for now) that could prevent this
from happening. Still, it remained a beautiful shared
dream for all of us.

Then one morning we woke up and realized we were
in the final stretch. On this path we set out on to
break boundaries, we were no longer strangers to
one another; and we set aside the boundaries of
the real world if only for a moment. We began to
live the simulation we had constructed in line with
our dreams, moving toward them. The real work lies
precisely in the process of this simulation. Through
shared concerns and organically evolving spaces of
discussion, we transformed into an autonomously
moving organism.

This is how “liminal XIII" was formed.
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12, zamani, mekani ve kozmik diizeni 6l¢ilebilir
parcalara ayirarak kapanmis ve tekrar edilebilir bir
sistem kurar; 12 ay, 12 saat, 12 burg gibi dizgeler
bu yiizden tarih boyunca “tamamlanmis diizen"in
sembolii haline gelmistir. 13 ise bu kapali yapinin
hemen sonrasinda ortaya ¢ikar: ne mevcut siste-
min i¢inde kalir ne de yeni bir diizeni heniiz tanim-
lar. Fazlalik, sapma ya da ugursuzluk olarak go-
rilmesi, tam da bu 6l¢isiiz ve tanimsiz halinden
kaynaklanir. Oysa 13, diizenin ¢oziildiigd, sinirla-
rin gevsedigi ve yeni ihtimallerin goriinir oldugu
esigi temsil eder.
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Twelve creates a closed, repeatable system by divid-
ing time, space, and the cosmic order into measur-
able parts; structures like the 12 months, 12 hours,
and 12 zodiac signs have therefore symbolized a
“completed order” throughout history. Thirteen
appears immediately after this closed structure: it
neither remains within the existing system nor yet
defines a new one. Its association with excess, devi-
ation, or bad luck stems precisely from this immea-
surable, undefined state. Yet thirteen represents a
threshold where order dissolves, boundaries loosen,
and new possibilities become visible.

liminal

Liminal, “esik” demektir; bir durumdan cikil-
mis ama digerine heniiz girilmemis olan gegis
alani. Belirsiz, gecici ve rahatsiz edici olabilir,
fakat donilisiim tam olarak burada gerceklesir.
Kimliklerin askiya alindigi, rollerin ¢oziindiigi
ve yeni anlamlarin olusabildigi bu hal, duragan-
liktan ¢ok lretime ve degisime agiktir.

Sanat ve Mimarlik: Stnirlar 525

Liminal means “threshold™: a transitional state in
which one has left one condition but has not yet en-
tered another. It can be uncertain, temporary, and
unsettling, yet transformation happens precisely
here. In this state where identities are suspended,
roles dissolve, and new meanings can emerge there
is an openness to production and change rather
than stasis.

Art and Architecture : Boundaries
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Manifesto

Soylulastirma degil; sokaklastirma

Nesne degil; iliskiler, karsilasmalar, ¢akismalar, ka-
musalligin yeniden orgiitlenmesi.

Sanat degil, mimarlik degil, tasarim degil. Hem her
biri, hem hicbiri.

Tepeden degil, tabandan

Sergilenen degil; tartisilan, yasanan, olan ve
olusturan

Bitmis, tanimlanmis, degil; bitmemis, sinirlandirl-
mamis, esnek

Karsi karsiya degil, ic ice

Gatisma degil, cakisma

Clnki kiitle glimusse, bosluk altindir
Gunki bazen bir olasilik, bir bosluk
bir esik,

bir meydandan daha politiktir.

Manifesto

Not gentrification; but street-building.

Not an object; but relationships, encounters, clash-
es, the reorganization of publicness.

Not art, not architecture, not design. Both all and
none.

Not from above, but from below.

Not exhibited; but discussed, experienced, happen-
ing, and creating.

Not finished, defined; but unfinished, unrestricted,
flexible.

Not confronting, but intertwined.

Not conflict, but clash.

Because if mass is silver, emptiness is gold.
Because sometimes a possibility, a void,

a threshold,

is more political than a square.
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Pazar Pazartesi
Sunday Monday

Begsiktas
Besiktas

Besiktas Pazar Yeri

Pazar yerleri, Antikite'den beri kentte yalnizca tica-
retin gerceklestigi alanlar olmamistir. Bu mekanlar,
kamusal hayatin orgiitleyicisi olarak kentli olma ha-
linin Gretildigi alanlar olarak da varlik gostermistir.
Modern donemle birlikte diizenlenen ve denetlenen
tliketim mekanlarina doniigsen pazar yerleri, sosyal
degerlerin, kiiltirel anlamlarin ve ekonomik ile etik
olgularin okunabildigi bir saha olma niteligini cagdas
metropol hayatinin giindelik dinamikleri dahilinde
halen stirdiirmektedir.

Besiktag'taki pazar alani, Barakalar Sokaginin carpik
gecekondu dokusu ve ondan dramatik bir sekilde
ayrisan Nisantasi'nin alt sinin arasinda kalmis bir
kentsel gri alan 6rnegidir. Konumu geregi ceperin-
deki yapilasmada somut olarak goézlemlenebilen
sosyo-ekonomik esitsizligin sinirlarini belirleyen bu
alan, kentsel olcekte genisleyen bir catlak olarak
degerlendirilebilir. Haftanin bir glinii pazar yeri, geri
kalaninda ise otopark islevi goren bu esik mekan, ka-
musal alan potansiyeli sunmaktadir.

528

Sali

Tuesday

Besiktas Marketplace

Marketplaces have not only been areas where trade
took place in cities since Antiquity. These spaces
have also existed as areas where the urban condi-
tion is produced, as organizers of public life. Trans-
formed into regulated and controlled consumption
spaces in the modern era, marketplaces still main-
tain their character as a field where social values,
cultural meanings, and economic and ethical phe-
nomena can be read within the daily dynamics of
contemporary metropolitan life.

The market area in Besiktas is an example of an ur-
ban gray area situated between the distorted shan-
tytown texture of Barakalar Street and the lower
boundary of Nisantasi, which is dramatically sep-
arate from it. Due to its location, this area, which
defines the boundaries of socio-economic inequal-
ity concretely observable in the surrounding devel-
opment, can be considered a widening crack on an
urban scale. This threshold space, which functions
as a marketplace one day a week and a parking lot
the rest of the time, offers public space potential.

Persembe
Thursday

Onerilen tasarimin cikis noktasi pazar yerlerinin
kolektif hafizada yer etmis birlestirici giictidiir.
Pazar yerinin birlestiriciligini diger giinlere de yay-
mak ve burayi kesintisiz bir karsilasma mekanina
doniistirmek temel amactir. Bu baglamda, Lucio
Fontana'nin Mekansal Kavram yaklasiminin isi-
ginda mekan, yalnizca statik bir zemin olmaktan
cikarak, katilimcinin etkilesimiyle siirekli yeniden
kurulan bir deney sahasina doniismektedir. Boy-
lece bu kentsel catlagl gecirgen ve kamusal bir
zemin haline getirmek bizi pek ¢ok mimkiiniin
kiyisina tasiyacaktir.

Kolektif retim, toplumsal isbirligi, katilimcilik
gibi tasarim ilkeleriyle kurgulanan proje, kentliye
bir tiir deney sahasi sunmaktadir. Bu saha, kentli-
nin alana girisinden itibaren glindelik yasam pra-
tikleri araciligiyla, s6z konusu ilkeleri kendi deger-
leriyle iligkilendirebilecegi bir mekansal deneyim
ihtiyacina cevap vermektedir.. Bu baglamda ilis-
kilerin olusmasini saglamak adina kentliye cesitli
alternatifler sunar; katilimci pratiklerin gelismesi-
ne ve kamusal alanda iliskisel durumlarin ortaya
¢tkmasina olanak tanir.

Sanat ve Mimarlik: Sinirlar

Cumartesi

Friday Saturday

Begiktag Cumartesi Pazar1
Besiktas Saturday Bazaar

The starting point of the proposed design is the
unifying power of marketplaces, which are in-
grained in the collective memory. The primary aim
is to extend the unifying power of the marketplace
to other days as well, transforming it into a con-
tinuous space for encounter. In this context, in
light of Lucio Fontana’s Spatial Concept approach,
the space ceases to be merely a static ground and
transforms into an experimental field constantly
recreated through participant interaction. Thus,
making this urban rift permeable and public space
will bring us to the edge of many possibilities.

The project, conceived with design principles such
as collective production, social cooperation, and
participation, offers the city dweller a kind of ex-
perimental field. This field responds to the need
for a spatial experience where the city dweller can
relate these principles to their own values through
daily life practices from the moment they enter
the space. In this context, it offers various alterna-
tives to facilitate the formation of relationships; it
allows for the development of participatory prac-
tices and the emergence of relational situations in
the public space.
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Giindelik Yagam | Ornek Kusbakist Yerlesim Semalar: Giindelik Yagsam | Ornek Kugbakist Yerlesim Semalar1
Daily Life | Sample Bird’s-Eye Layout Schemes Daily Life | Sample Bird’s-Eye Layout Schemes

Pazar Yeri | Ornek Kugbakisi Yerlesim Semast
Market Place | Sample Bird’s-Eye Layout Scheme
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Acik havada kafa dinlemeyi, sessizce bir kenarda
kitap okumayi, termosunda getirdigi kahveyi ic-
meyi seviyor. Zaman zaman oturup cevresindeki
insanlari izliyor. Onlari eskizliyor. Kafasinda onla-
rin karakteri hakkinda derin dusiincelere daliyor.
#Rahatlama/sakinlik arayisinda, Anlam arayisinda

HaftasonlarikalabalikarkadasgrubuylaCaddebos-
tan'da piknik yapip sosyallesmeyi seviyor. Clinki
kalabalikgruplarlabirkafe yadabardaoturmakzor.
#Sosyal disa doniik

Ankara'dan  istanbul'a  gelmis.  Melanko-
lik ruh halini acgik alanlarda sarap icip, in-
sanlari izleyerek dindiriyor. Onlari izlerken
stand-up gosterisi icin kiicik notlar aliyor.
#Entegrasyon problemli

Evli, haftanin hemen hemen her giinii farkli bir
semtte cocuklariyla pazar kuruyor. Hava durumunu
yakindan takip ediyor. Ciinkii havanin durumu, hem
islerini etkiliyor hem de hava kosullarina gére giyin-
mek akillica bir segim.

Emekli edebiyat severler, hem acik havada vakit
gecirmek istiyorlar hem de birbirlerini duyabi-
lecekleri genis bir alan arayisindalar. Kamp san-
dalyeleriyle gelmisler, kitap kullibli toplantisi
yapiyorlar. #Sosyal disa déniik

Annesinden nefret ediyor, ¢linkii oyun parkinda
arkadaslariyla oynarken devamli onu béliiyor ve
eve gitmeleri gerektigini soyliyor. Vay efendim,
ev ddeviymis, falan filan. Annesini ¢ok seviyor,
ciinkli eve doniis yolunda ona dondurma aliyor.
Hem de kocaman!

Parklarda kaykay yapmayi seviyor ama zemini diiz
parklar. Kayarken bir seylere takilip diismekten ne-
fret ediyor. Malum, yas kemale erdi sonugta. Kayma
seansi sonrasl hava kararinca kaykayci arkadaslarry-
la iki bira yuvarlamak hosuna gidiyor. Kayarken

He enjoys relaxing outdoors, quietly reading a book
ina corner, and drinking the coffee he brought in his
thermos. From time to time, he sits and observes
the people around him. He sketches them. He
gets lost in deep thoughts about their characters.
#Seeking relaxation/calm, Seeking meaning

He enjoys socializing and having picnics with a large
group of friends in Caddebostan on weekends. Be-
causeit’sdifficulttositinacafeorbarwithlargegroups.
#Socially outgoing

He came to Istanbul from Ankara. He soothes
his melancholic mood by drinking wine in open
spaces and observing people. While observing
them, he takes small notes for his stand-up show.
#Integration problems

Married, he sets up a market with his children in a
different neighborhood almost every day of the
week. He closely monitors the weather because it
affects his business, and dressing according to the
weather is a smart choice.

Retired literature lovers, who want to spend time
outdoors and are also looking for a large space
where they can hear each other. They've brought
camping chairs and are having a book club meet-
ing. #Social outgoing

He hates his mother because she constantly in-
terrupts him while he's playing with his friends
at the playground, telling him they need to go
home. Oh, it's homework, blah blah blah. He
loves his mother very much because she buys him
ice cream on the way home. A huge one!

He likes skateboarding in parks, but only in parks
with flat surfaces. He hates tripping and falling while
skateboarding. After all, he's getting older. He en-
joys having a couple of beers with his skateboarding
friends after dark. If it starts raining while he’s skate-

. (<o | \
Cal L e B i AR yagmur baslarsa kisa siirede kuru bir yere gegme- boarding, he'd be happy to quickly move to a dry
} .:: | si glzel olur, ¢linkii tahtasinin su ¢cekmesi tatsiz. spot, because getting his board wet is unpleasant.
5 = #ssiz/Ev yetiskini #Unemployed/Home adult
=
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Harici glinler, perspektif. Other days, perspective.

Pazar Yeri | Ornek Kugbakist Yerlesim Semast
Market Place | Sample Bird’s-Eye Layout Scheme

534 Sanat ve Mimarlik: Stnirlar 535 Art and Architecture : Boundaries



Kentsel Mobilya Modiilleri
Pazar ve Harici Kullanim Senaryolari

Alanda pazar giinleri tezgah olarak kullanilan mo-
diillerin, haftanin geri kalan alti giiniinde halka da
kazandirilabilmesi hedeflenmistir. Pazar tezgahlari-
nin 6lgileri baz alinmig ve 50 cm x 50 cm olan kare
yuzeylerden yola ¢ikarak bu 6l¢iiniin katlariyla kat-
lanabilir modiiller tasarlanmistir.

Bu modiiller, farkli kullanim senaryolarina uyum
saglayarak gegici kullanim ylizeylerine doniisebilme-
ktedir. Boylece pazar giini islevsel bir altyapi suna-
rken, diger glinlerde kamusal kullanimi destekleyen
esnek bir mekansal araca evrilmektedir.

Urban Furniture Modules
Market and Off-Market Use Scenarios

The aim of the project is to enable the modules
used as market stalls on market days to serve the
public during the remaining six days of the week.
The dimensions of conventional market stalls
were taken as a reference, and foldable modules
were designed based on square surfaces measur-
ing 50 cm x 50 cm, using multiples of this unit.

These modules can transform into temporary
functional surfaces by adapting to different usage
scenarios. In this way, they provide a functional
infrastructure on market days while evolving into
a flexible spatial tool that supports public use on
non-market days.

L

Tezgah ModUlu L Modulu

Mobilya modiilleri alternatif katlama onerileri.
Alternative folding suggestions for furniture modules.

536

i |

Soldan saga; cumartesi pazar1 kullanim perspektifi ve haftanin diger giinleri kullanim perspektifi.
Left to right; the perspective of use on Saturday market days and the perspective of use on other days of the week.
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Yerlesim Diyagramlar:
Layout Diagrams

r

Pazar tezgahi modiiliiniin haftanin diger giinleri kullanim perspektifi.
A perspective on using the market stall module on other days of the week.
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Zemin dosemesi olarak kullanimi

Used as floor covering

Oturma elemani ve masa kullanim1

Seating element and table usage

Hareketli 1m Modiiler Direkler
Movable 1m Modular Poles

Direkler, halkalar ile kumaglarin gerilmesi

Pazar tezgahi kurulumu
Market stall setup

The poles, rings, and fabrics are stretched

e
=
)
]
=
a
..M
<
9]

Fixed Poles

Pazar tezgahi olarak kullanimi

Use as a market stall
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Giindiiz render1, mobilya ve direk kullanim senaryosu. Gece render1, mobilya ve direk kullanim senaryosu.
Day-time render, furniture and pole usage scenario. Night-time render, furniture and pole usage scenario.
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Yerlestirme #1
100x12x12cm, Kumas, Aliiminyum Tel

Yerlestirme #1 baslikli yapit, projenin kamusal
alandaki uygulama safhasinin i¢ mekanda kurgu-
lanmis bir versiyonu olarak tasarlanmistir Yapit
icin secilen alan, Besiktag/Sinan Pasa Carsisi ice-
risinde yer alan Aura istanbul'un konferans salo-
nudur.Mekanda bulunan aydinlatma armatiirleri-
nin yer aldigi tavan yiizeyine konumlandirilan on
adet kumas form araciligiyla izleyicinin yapita ak-
tif katiimi mimkiin kilinmigtir. Elle sekillendiril-
meye acik olan bu kumas formlar, ayni zamanda
mekandaki 1sik yogunlugunun izleyici tarafindan
belirlenmesine olanak tanir. Bu interaktif eylem
sayesinde katilimci-izleyici, yapit-anlam-baglam
licgeni icerisinde edilgen bir konumdan ¢ikarak,
yapitin olusumuna dogrudan midahil olan etkin
bir 6zneye donusiir.

Installation #1
100x12x12cm, Fabric, Aluminum Wire

The work titled Installation #1 was conceived as
an interior reinterpretation of the project's imple-
mentation phase in public space. The selected site
fortheinstallationis the conference hall of Aurals-
tanbul,locatedwithinSinanPasaBazaarinBesiktas.
Through ten fabric forms positioned on the ceiling
surface where the lighting fixtures are installed,
the viewer is enabled to actively participate in
the work. These fabric forms, which are open to
manual manipulation, also allow the viewer to
determine the intensity of light within the space.
Through this interactive action, the participant-
viewer moves beyond a passive role within the
artwork-meaning—context triad and becomes an
active agent who directly intervenes in the forma-
tion of the work.

Video Yerlestirme #1
02:56:00, Video Yerlestirme

Video Yerlestirme, Lucio Fontana'nin Concetto
Spaziale (Mekansal Kavram) yaklasimindan yola
cikarak tretilmistir. On li¢ performator bir ara-
ya gelerek, spesifik bir medyumu bir forma dé-
nistirir. Bu biraradalik, ortaya ¢ikan yeni form
araciigiyla kamusal mekana, izleyicinin katilim
gosterebilecegi bir bosluk acar. Kumas/Kagit yii-
zey lzerinde agilan delikler ise mekanda yaratilan
bosluklar temsil eder. Bu performansta, sanat
nesnesi ile cevresindeki mekan arasindaki gele-
neksel iligkinin tersyiiz edilisine taniklik ederiz.

Video Installation #1
02:56:00, Video Installation

The video installation was produced based on Lu-
cio Fontana's Concetto Spaziale (Spatial Concept)
approach. Thirteen performers come together to
transform a specific medium into a form. This act
of togetherness opens up a void within public space
one that invites the viewer's participation through
the newly created form. The holes punctured into
the fabric/paper surface represent the voids creat-
ed within the space. In this performance, we wit-
ness a reversal of the traditional relationship be-
tween the art object and the surrounding space.

Video QR
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Sinirlar ve Bitmemislik:
Ersilia ile Besiktas Arasi

yanar

Ne garip!... Bazi hikayeler nasil da birbirine benziyor. Bit-
miyor ve sinirlar arasinda devam edip gidiyor. Italo Cal-
vino'nun “Gortinmez Kentler” kitabinda soziinii ettikle-
rinden biri Ersilia'da ve bizim Besiktas'taki Atélyemizde
oldugu gibi.

"Ersilia'da oturanlar kentin yasamini ayakta tutan baglari
belirlemek icin evlerin kogeleri arasinda, renkleri akraba-
Lk, takas, otorite, temsil iliskilerine gore degisen, beyaz
veya siyah veya gri veya siyah-beyaz ipler gererler. ipler
artik aralarindan gecilmeyecek kadar cogaldiginda cekip
giderler. Evler parca parca sokiiliir; ipler ve dayanaklari
kalir yalnizca. Ersilia'yi terk edenler tim ev egyalariyla,
konakladiklari bir tepenin eteginden ovada yiikselen ka-
zik ve ip kargasasina bakarlar. Ersilia kenti hala odur... Er-
silia'yr bir baska yerde yeniden kurarlar. Eskisinden daha
karmasik olmak!a birlikte kurallara daha daha uygun ol-
masini istedikleri ayni sekli dokurlar iplerle...” *

Ersilia'da olup bitenler, AURA Istanbul'un Besiktas'taki
mekaninda yasadiklarnimizi, dért buguk ay boyunca sii-
ren yogun deneyimimizi, orada olanlan ve sonrasinda
olacaklar nasil da cagristirtyor. Atélyede ben dahil yirmi
iki kisi — mimarlar, sanatgilar ve i¢ mimarlar — burada
“Sinirlar” Uizerine calistik. Burada diger yapilanlarin ya-
ninda yeri geldiginde kullanilan ipler, her ipin bir yerden
bir yere ekilisi, renkleri birbirinden farkli anlamlar tagidi.
Galistigimiz mekanin ortasinda kalan duvar ile duvarin
iki yanindaki bolimlerin pencere tarafinda olan tavanin
bir bolimi ve kitapligimizin oldugu uzun masamizin
lizeri stire icinde sembolik olarak kirmizi ve beyaz ipler-
le sarildi, birbirine bagland.. Birlikte her agidan ¢ok sey
6grendigimiz bu stirecten hem geride biraktiklarimizla
hem de aldiklanimizla, bir sonraki adimlarimizda ileri ta-
slyacagimiz bir hikaye yaratildi. Katiimailar tarafindan
bir anlamda bu hikaye bitirilmedi, bitirilemedi, bitirilmek
istenmedi ve siire¢ hala devam ediyor. Ve her birimiz,
farkli yonlere dogru yola gikarken, buldugumuz izleri de
yanimiza alarak yasayacagimiz yeni kentlere kendimizi
emanet ettik.

Sanat ve Mimarlik: Sinirlar

Boundaries and Incompleteness:
Between Ersilia and Besiktas

yanar

How strange!... Some stories are so similar. They
never end and continue on and on across borders.
One of the stories Italo Calvino mentions in his
book Invisible Cities is set in Ersilia, just like our
Atelier in Besiktas.

“The residents of Ersilia stretch white or black
or grey or black-and-white strings between the
corners of their houses to define the bonds that
sustain the city's life, with colours representing
kinship, exchange, authority, and representation.
When the strings become too numerous to pass
through, they leave. The houses are dismantled
piece by piece; only the strings and their supports
remain. Those who leave Ersilia look back from
the foot of the hill where they are staying at the
chaos of stakes and strings rising in the plain, car-
rying all their household goods. The city of Ersilia
is still there... They rebuild Ersilia elsewhere. They
weave the same shape with the ropes, more com-
plex than before, but more in line with the rules
they desire..."

What happened in Ersilia evokes our experiences
at AURA Istanbul's venue in Besiktas, our intense
four-and-a-half-month journey, and what trans-
pired there and what will follow. In the workshop,
twenty-two people— architects, artists, and inte-
rior designers—worked on the theme of “Bound-
aries.” Here, alongside other elements, the ropes
used when necessary, each rope pulled from
one place to another, carried different meanings
with their colours. The wall in the middle of the
space we worked in, the section of the ceiling on
the window side of the two sections on either
side of the wall, and the top of our long table
where our library was located were symbolical-
ly wrapped and tied together with red and white
ropes during the process. Through this process,
we learned so much together from every angle,
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Besiktas futbol takimina 6zel bir parantez agmali-
yim. BJK, rahmetli Isik Agabeyimin bana ¢ok kiigiik
yaslarimdan itibaren biraktigi bir miras oldu. BJK'nin
ve onun sembolleri Kartal'in ve Carsi'nin, benim igin
anlami her zaman ¢ok derindi. Besiktag'ta doért bucuk
ay boyunca yasamak, bu anlami daha da derinlestir-
di. Sabahlar kaldigim evden, Meri¢ Ablamizin (Hizal)
“Herkes i¢in Baris”" heykeli ile selamlagarak, Abbasa-
ga Parki'ndan yokus asagi sayisiz merdiveni inip, ¢ar-
slya kansmak ve AURA'daki atélye oncesinde, cogu
kez Ortodoks Kilisesi'nin karsisindaki Nero'nun arka
bahgesinde kahve icip gline baglamak ¢cok 6nemliy-
di. Carsi yolunda balikgilarin 6tesinde, dort yol ag-
zindaki Kartal heykelini uzaktan gérmek de, atélye
bitince, cogu zaman oldugu gibi, kdy icindeki stirpriz
dolu mekanlar kesfetmek de ... Besiktas Carsi'sinin
kalbinde yasamak ¢ok 6zel oldu. Mag giinleri bura-
lar dolduran kalabaligin sesleri arasinda tribiinlere
tempo tutan o efsane “Carsi herseye karsi” sloganini
hatirlayip giliimsedim.

Sanat ve Mimarlik: Sinirlar

a story was created that we will carry forward
in our next steps, both with what we left
behind and what we took with us. In a sense,
this story was not finished by the participants;
it could not be finished, it was not wanted to be
finished, and the process is still ongoing. And
each of us, setting off in different directions,
entrusted ourselves to the new cities we will live
in, taking the traces we found with us.

| must make a special mention of the Besiktas
football team. BJK has been a legacy left to me
by my late brother Isik since | was very young.
BJK and its symbols, the Eagle and the Carsi,
have al-ways held deep meaning for me. Living in
Besiktas for four and a half months deepened
that mean-ing even further. In the mornings, |
would leave the house where | was staying, greet
Meri¢ Hizal's ‘Peace for All' statue, descending
countless steps downhill from Abbasaga Park,
mingling in the market, and starting the day with
coffee in Nero's backyard opposite the Orthodox
Church before the workshop at AURA was very
important. On the way to the market, beyond
the fishermen, seeing the Eagle statue at the
crossroads from afar, and after the workshop, as
was often the case, discovering the surprise-
filled places within the village... Living in the
heart of Besiktas Mar-ket was very unique. On
match days, amidst the sounds of the crowds
filling these places, | smiled as | recalled that
legendary chant echoing through the stands:
‘The Market is against everything.'

Besiktas koy igine dogru, 2025

Towards to inner village of Besiktas, 2025

* Italo Calvino, Goriinmez Kentler, 2002, 7.baski, sayfa:120
* Italo Calvino, Invisable Cities, 2002, 7th edition, page:120

Besiktas koy icindeki Kartal heykeli
The eagle statue in the village of Besiktas

26.08.2010 tarihinde HJK-Besiktas mag1 dncesi.Toivo ile birlikte
Helsinkideki Sonera Stadyumu 6niinde.

Before the HJK-Besiktag match on 26 August 2010. With Toivo in
front of the Sonera Stadium in Helsinki.
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Koyu Begiktas taraftar1 Toivo,
daha ¢ok kiigtikken Besiktag for-
malary, atkisi ve dergileri ile, 2010
Toivo, a die-hard Begsiktas fan,

with his Besiktas shirts, scarf and

magazines, 2010
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Regatta Kiyisindan (Fotograf: Yanar)
From Regatta Coast (Photograph: Yanar)

600

02 Subat 2026

Merhaba arkadaslar bu son detayli mesajlardan
biri olacak sanityorum.

Buglin  Atelyemizdeki en son adim igin
yaptiklarimizi tamamlayip, her seyi toparliyoruz.
Kitap ve her birimiz icin hazirladigimiz kitapgik
calismalarimiza da son noktayi koyuyoruz.

Cok mesgul bir giine hazir olalim. Bugiin ve
acilisa dek bitlin randevularinizi iptal edin ve
Atolyede olun litfen. Herkesin yiiki agir olacak
clinkli. Aksam yine ge¢ vakte dek Atodlyede ka-
labiliriz. S6z verdigimiz gibi yarin sabah AURA'ya
yaptiklarimizi teslim etmemiz gerekiyor. Ayin
3'linde ve 4’'Uinde sergimizi hazirlayacagiz ve
5'inde ise agilisimizi yapacagiz.

Unutmayalim son ¢alismamiz biitiin bu dort ayda-
ki adimlarimizin sadece birisi ve en sonda olan.
Workshoplar (Dyo ve Stoneline) bir yana toplam
dokuz bélimde c¢ok sayida ¢alisma yapild, to-
plam olarak yiizlerce yapit uretildi. Simdi bunlari
eniyi sekilde sunmaliyiz ve her seyi ucu agik olarak
birakip siireci tamamlamaliyiz. Sadece sonu degil
bitiini ve sireci diisinmeliyiz. Sergi acilisinda
da, sanat ve mimarlik alanindan gelecek 6zel zi-
yaretcilerin katilacagi kapanis giiniinde de bunu
unutmamaliyiz. Bu aksama her seyi toparliyoruz.

Bugiine dek Atolyemizde gercekten ¢ok an-
lamli ve yiirekten calismalar yapildi ve unutul-
maz anlar yasandi. Sadece ¢alismalar icin degil,
yasam icin de kendi insamiz icin de adeta ders-
lik ileride aklimiza gelecek, bizleri disiindiirecek
yasadiklarimiz oldu. Bunlardan eminim ¢ok 6gren-
dik, sonra da hatirlayip daha da 6grenecegiz. Cok
tesekkiir her birinizin ve hepinizin emekleri icin.
Ellere bin saglik...

yanar
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02 February 2026

Hello everyone, | believe this will be one of the
last detailed messages.

Today, we are completing the final steps in our
workshop and wrapping everything up. We are
also putting the finishing touches on the book
and the booklet we have prepared for each of us.

Let's be ready for a very busy day. Please cancel
all your appointments for today and until the
opening and be at the Atelier. Everyone will have
a heavy workload. We may stay at the workshop
until late again tonight. As promised, we need
to deliver what we have done to AURA tomor-
row morning. We will prepare our exhibition on
the 3rd and 4th, and on the 5th, we will have our
opening.

Let us not forget that our final work is just one of
the steps we have taken over these four months,
and the last one at that. Aside from the work-
shops (Dyo and Stoneline), numerous works were
produced across a total of nine sections, result-
ing in hundreds of pieces. Now we must present
these in the best possible way and complete the
process, leaving everything open-ended. We
must consider not just the end, but the whole
and the process. We must not forget this at the
exhibition opening, nor on the closing day, which
will be attended by special guests from the fields
of art and architecture. We are wrapping every-
thing up this evening.

Truly meaningful work has been done in our work-
shop, and unforgettable moments have been ex-
perienced. Not only for our work, but also for our
lives and our own development, we have experi-
enced things that will remain in our minds | am
sure we have learned a lot from these, and we will
remember and learn even more. Thank you very
much to each and every one of you for your ef-
forts. Good health to all...

yanar
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Masa Kitaphigimiz: Atolye boyunca biriktirdigimiz kitaplarimiz

Our Table Library: The books we have collected throughout the workshop
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Sinirlar Atélyesi: AURA 2025 Giiz
Boundaries Atelier: AURA 2025 Fall
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Sonsoz:

Modernizme reddiye...
iki biiyiik bagarimiz var:
Mekan

1) Telli Baba Tiirbesine

2) Babanne Evi'ne dondii

yanar

Final words:

A rejection of modernism...
We have two major achievements:
Space has returned to

1) Telli Baba Tomb

2) Grandmother's House

yanar








