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Yolculuga Dair

Bastan planlanmamis ama adeta yolda 6nimiize
clkanlara, sanki ayagimiza takilanlara dikkatle
bakip sanat ve mimarhgin i¢ ice girdigi “Sinirlar”
arasinda bir calisma yapmaya karar verdik. Bu bir
yolculuk olmahydi. Adimlar arasinda yurudik.
Dusen bir su damlasi ve etrafina yayilan gittikce
bluylyen halkalar akla geldi...

Her sey aslinda tek bir soru ile basladi. Bu dort
ayin basinda henuz birbirimizi tanimiyor iken
AURA istanbul’'un seminer odasinda bir cember
olusturmustuk. “Kimsiniz?” sorusu 6nimdzdeydi.
Cevabi her birimiz icin nemliydi. Sonrasinda kapi
ardina kadar acildi ve arkasi da geldi. Bize sadece
izleri takip etmek kalmisti.

Atblye boyunca birbirine takilan dokuz bdlim
bir araya geldi. Bélimlerin her biri ayri ayri ya
da hep birlikte bir butin olarak dustnilebilir.
Sonunda ortaya ¢ikan ise ucu agik bitmemis bir
durum olarak hayal edilebilir. Atélyede doért ay
hep birlikte ¢alisip sanat ve mimarlik arasinda bir
suru karakterden gelen yansimalar ile son daki-
kaya kadar bir seyler yapip olani biteni dylece
masada birakip kapidan ¢ikip gitmek, yolculuk-
larimiza baska baska yollardan devam etmek
olarak da dusunulebilir.

Oncelikle bize kapilarini agan ve bu ortami
saglayan AURA istanbul'a, calismamiza katkida
bulunan herkese, atdlyemize ayri ayri Finlandi-
ya'dan gelip katilan bizlerle birlikte olan sanatgl
ve mimar dostlarimiz Seppo Salminen, Samuli
Woolston ve Kaarina Kaikkonen’e ve birbirinden
anlamli yizlerce yapit Greten mimarlar, i¢ mi-
marlar ve sanatgilardan olusan atdlyemizdeki cok
sevgili arkadaslarimiza bin tesekkdr.

Sinirlar Atélyesi

To0616 Korfezinden (Fotograf: Yanar)
From The T6616 Bay (Photograph: Yanar)
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About the Journey

It wasn’t planned from the outset, but we decid-
ed to carefully observe the things that appeared
before us along the way, the things that seemed
to catch our attention, and to create a work with-
in the ‘Boundaries’ where art and architecture in-
tertwine. It had to be a journey. We walked step
by step. A falling drop of water and the ever-ex-
panding circles it created came to mind...

It all began with a single question. At the start
of these four months, when we didn’t yet know
each other, we formed a circle in AURA Istanbul’s
seminar room. The question ‘Who are you?’ lay
before us. The answer was important for each of
us. After that, the door swung wide open, and the
rest followed. All that was left for us was to fol-
low the traces.

Throughout the workshop, nine interconnect-
ed sections came together. Each section can be
considered separately or as a whole. The final
outcome can be imagined as an open-ended, un-
finished situation. It can also be considered as
working together for four months in the work-
shop, reflecting on numerous characters from
art and architecture, creating something until
the last minute, leaving everything as it is on the
table, walking out the door, and continuing our
journeys in different ways.

First and foremost, we would like to thank AURA
Istanbul for opening its doors to us and provid-
ing this environment, everyone who contributed
to our work, and our artist and architect friends
Seppo Salminen, Samuli Woolston, and Kaarina
Kaikkonen, who joined us from Finland, and to our
dear friends in our workshop—architects, interior
designers, and artists who produced hundreds of
meaningful works—a thousand thanks.

Atelier Boundaries

Art and Architecture : Boundaries
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Ben Kimim?

4 Ekim 2025

Merhabalar,

“Kimsiniz?” ... Stidyomuzun ilk adimi sizlerle

ilk karsilastigimiz sohbetin basinda “Nasilsiniz?”
sorusundan sonra gelen bir diger soru ile orta-
ya cikti. Basit ama oldukca derin bir soruydu.

Kendi diinyanizi, kendi olma halinizi bir yapitini-
zla, bir sekilde ortaya koymanizi istiyoruz. Ken-
dinizden bir kesit almayl deneyebilirsiniz. Bir
seylerin otesine gecebilirsiniz. Calismanizi bir
ya da en cok iki saatte tamamlamalisiniz. Her
tirli malzeme secimi, teknigi ve sunumu ser-
best. Duslinmeye zamanimiz var. Calisma evde
de yapilabilir, hafta basinda attlyeye geldiginiz
ilk bir ya da en cok iki saatte de tamamlanabilir.
Sonra da Uzerinde tartisiriz. Pazartesi goriismek
Uzere. Yaptiklarimizi konustuktan sonra bizler de
(Sey’cigim ve ben) hafta sonunda calisip sizinle
paylasacagiz. Sizler yaparken bizde ¢alismalarimizi
yapmaya ve size tempo tutmaya calisacagiz.

Simdi buglnkid sunumuma donmeliyim. Hala
bitiremedim ¢linki. Saat 15.00 de Cumartesi
Aurasindaki konusmam “Goruneni Degil Gorin-
meyeni Yakalama” sohbetinde gdrlismek Uzere.
Keyifli ve yaratici bir hafta sonu dilekleri ile...

Sevgiler hepinize...

yanar

Sanat ve Mimarlik: Sinirlar
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Who Am I?

4 October 2025
Hello,

“Who are you?” ... The first step for our stu-
dio emerged from another question that
followed “How are you?” at the begin-
ning of our first conversation with you. It
was a simple but quite profound question.

We want you to express your own world, your
own state of being, through a piece of work, in
some way. You can try to take a slice of your-
self. You can go beyond things. You should
complete your work in 1 or at most 2 hours.
Any choice of materials, technique and presen-
tation is free. We have time to think. The work
can be done at home, or you can complete it in
the first hour or at most two hours when you
come to the workshop at the beginning of the
week. Then we will discuss it. See you on Mon-
day. After we talk about what you have done, |
will work on my own over the weekend and share
it with you. While you are working, | will also
work on my own and try to keep pace with you.

Now I must return to my presentation for today. |
haven’'tfinishedityet.Seeyouat3p.m.onSaturday
for my talk, ‘Catching the Unseen, Not the Seen.’
Wishing you a pleasant and creative weekend...

Love to you all...

yanar
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Danse Macabre

Ahmet Atakan Keskin

Hepimiz bos bir kanvas olarak dogariz. Beyaz gibi
ari, safizdir. Zamanin elinde yogruluruz, kesilir-
iz, biciliriz. Bazi etmenler bizi yaralar, bicimim-
izi bozar. Bu sorun degildir, formumuzu yeniden
yogurabilir, diizelebiliriz. Belki eskisinden daha iyi,
daha giicli. Problem, kimyamizin bozulmasiyla
baslar. Ruhumuzun rengi degisir, geri dénisi ol-
mayan bir kirlenis yasariz. Bu kirlenis sonucu farkli
etmenlerden bize bulasan kirlilikler, geri doniisi
olmayan bir kirlenise yol agar.

video i¢in QR kodu
QR code for video

Danse Macabre

Ahmet Atakan Keskin

We are all born as a blank canvas, as pure and
clean as white. We are kneaded by the hands
of time, cut and shaped. Certain factors wound
us and distort our form. This is not a prob-
lem; we can reshape ourselves and recov-
er, perhaps better and stronger than before.
The problem begins when our chemistry is dis-
rupted. The color of our soul changes, and we un-
dergo an irreversible contamination. As a result,
impurities transmitted from different factors lead
to a corruption from which there is no return.

Bir ¢izim kagid1 defterinin iizerinde, gorsel anlatim, bu isin arkaplanidir. Video ve arkada ¢alan beste bir performansi temsil eder.
On a drawing paper notebook, visual expression forms the background of this work. The video and the composition playing in the

background represent a performance.

Sanat ve Mimarlik: Sinirlar
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Beni Anlatan Bir Sey: Ben

Alm Yildirnm

Bulunmus nesnelerle heykel
biikiilmus-kaynaklanmis aliiminyum, metal mapa, hasir ip,
mermer, fotoblok ve toplu igne

2025

Daha once aliiminyum bir santiye atigini
biikerek ismimi yazmigtim. Onu aldim ve bu sefer
dik cevirdim. Uzerine ¢ok diisiinmeden buldugum
cesitli nesneleri astim.

Astigim her sey sert malzemelerdi ve bikiilmiis
bir serit omurga hepsini tasiyordu. Ben de ¢ogu
konuda sabit fikirli olabiliyorum ve daha esnek
olmay1 hedefliyordum.

Ayaginda dairesel bir mermer pargasi var ve oraya
dokununca heykel sallaniyor, metallerin birbirine
vurmasi ile ses cikariyordu. Ben de harekete gec-
mek icin bir itki bekliyordum ama aslinda konus-
mayi ¢ok seviyordum.

Her yer degisikliginde bu parcalar yeniden bir
araya getirilebilir ve her an yeni bir sey daha
asilabilirdi bu heykele. Eklenen veya cikarilan
parcalarla yeni yeni benler olusabilirdi. Hepsin-
den arindinldiginda dahi "Alim” yazisi yine beni
temsil edebilirdi.

E/lomething That Describes Me:
e

Alim Yildirm

Sculpture with found objects
Bent and welded aluminum, metal shackle, jute twine,
marble, photo board, and push pins

2025

Last year, | took an aluminum strip | had made
by bending construction-site waste, and
this time | positioned it vertically. Without
thinking too much, | hung objects | found on it.

Everything | hung was made of rigid mate-
rials, and a bent strip acted as a spine carry-
ing them all. I, too, can be quite fixed in my
thinking, and | was aiming to become moreflexible.

At its base there is a piece of marble; when
touched, the sculpture sways, and as the met-
als strike one another, they produce sound. |
thought | was waiting for an external impulse to
move, yet in fact | have always loved to speak.

Each time, these elements can be reassembled,
and at any moment something new can be added
to the sculpture. With parts added or removed,
new versions of myself can emerge. Even when
stripped of everything, the word “Alim” would
still be enough to represent me.

Sanat ve Mimarlik: Sinirlar
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Labirentten Kareler

Alperen Kurumaz

Kiiplerle oynamalar, cizgiden iki boyutlu nesnelere,
nesnelerden ti¢ boyutlu eklenmelere.
Eskiz kagidi, dolma kalem ve maket pargalari

2025

Ug Boyutlu Maket ve Gizgisel Labirentler bir arada 2025
Three-Dimensional Models and Linear Labyrinths Together, 2025

Bu calismadaki amacim, cocuklugumdan beri
icimde yer eden labirent ¢izimlerini ve onlarin et-
rafinda sekillenen diinyayi li¢ boyutlu bir bicime
donistliirme arzusuydu. Maket yapmak, cizgilerle
oynamak, bicimleri bir araya getirmenin heyeca-
ni... Tim bunlari tek bir biitiin olarak ele alip, ¢iz-
ginin ritmini mekana donistirmek istedim. Bel-
ki de kendi zihnimin labirentini somutlastirdim.

12

Squares from the Labyrinth

Alperen Kurumaz

Playing with Cubes: From Lines to Two-Dimensional Forms,
from Objects to Three-Dimensional Additions.
Sketch paper, a fountain pen, and model pieces

2025

Kiiplere dair eskiz 2025

Sketch about cubes 2025

The aim of this work was to transform the laby-
rinths | have been drawing since childhood, and the
forms shaped around them, into a three-dimen-
sional expression.Building models, playing with
lines, and assembling forms have always carried an
excitement for me — an urge to treat them as a sin-
gle, unified composition where the rhythm of the
line becomes space itself. Perhaps giving physical
shape to the labyrinth of my own mind.

Sanat ve Mimarlik: Sinirlar
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Eskizler ve Maket Calismalar1,2025

Sketches and Model Works,2025

Art and Architecture : Boundaries



Bir Kizin Portresi

Artiona Dushi

“Cizgiler kaderi, renkler anilari, topuz ise hayallere
olan sadakati temsil eder.”
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Portrait of a Girl

Artiona Dushi

“Lines represent her destiny; colors, memories; and
the bun, a steadfast loyalty to dreams.”
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