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Yolculuga Dair

Bastan planlanmamis ama adeta yolda 6niimiize
cikanlara, sanki ayagimiza takilanlara dikkatle
bakip sanat ve mimarligin i¢ ice girdigi “Sinirlar”
arasinda bir calisma yapmaya karar verdik. Bu bir
yolculuk olmaliydi. Adimlar arasinda yiridiik.
Disen bir su damlasi ve etrafina yayilan gittikce
biyiyen halkalar akla geldi...

Her sey aslinda tek bir soru ile bagladi. Bu dort
ayin basinda heniiz  birbirimizi tanimiyor iken
AURA istanbul’'un seminer odasinda bir cember
olusturmustuk. “Kimsiniz?" sorusu 6niimiizdeydi.
Cevabi her birimiz i¢in 6nemliydi. Sonrasinda kapi
ardina kadar acildi ve arkasi da geldi. Bize sadece
izleri takip etmek kalmisti.

Atolye boyunca birbirine takilan dokuz bolim
bir araya geldi. Bélimlerin her biri ayri ayri ya
da hep birlikte bir biitiin olarak disiindlebilir.
Sonunda ortaya ¢ikan ise ucu agik bitmemis bir
durum olarak hayal edilebilir. Atélyede dort ay
hep birlikte calisip sanat ve mimarlik arasinda bir
suru karakterden gelen yansimalar ile son daki-
kaya kadar bir seyler yapip olani biteni dylece
masada birakip kapidan c¢ikip gitmek, yolculuk-
larimiza baska baska yollardan devam etmek
olarak da disiiniilebilir.

Oncelikle bize kapilarini agan ve bu ortami
saglayan AURA istanbul'a, calismamiza katkida
bulunan herkese, atdlyemize ayri ayn Finlandi-
ya'dan gelip katilan bizlerle birlikte olan sanatci
ve mimar dostlarimiz Seppo Salminen, Samuli
Woolston ve Kaarina Kaikkonen'e ve birbirinden
anlamli ylzlerce yapit iireten mimarlar, i¢ mi-
marlar ve sanatgilardan olusan atélyemizdeki cok
sevgili arkadaglarimiza bin tesekkiir.

Sinirlar Atélyesi

To0616 Korfezinden (Fotograf: Yanar)
From The T6616 Bay (Photograph: Yanar)

Sanat ve Mimarlik: Sinirlar

5

About the Journey

It wasn't planned from the outset, but we decid-
ed to carefully observe the things that appeared
before us along the way, the things that seemed
to catch our attention, and to create a work with-
in the ‘Boundaries’ where art and architecture in-
tertwine. It had to be a journey. We walked step
by step. A falling drop of water and the ever-ex-
panding circles it created came to mind...

It all began with a single question. At the start
of these four months, when we didn't yet know
each other, we formed a circle in AURA Istanbul’s
seminar room. The question ‘Who are you?’ lay
before us. The answer was important for each of
us. After that, the door swung wide open, and the
rest followed. All that was left for us was to fol-
low the traces.

Throughout the workshop, nine interconnect-
ed sections came together. Each section can be
considered separately or as a whole. The final
outcome can be imagined as an open-ended, un-
finished situation. It can also be considered as
working together for four months in the work-
shop, reflecting on numerous characters from
art and architecture, creating something until
the last minute, leaving everything as it is on the
table, walking out the door, and continuing our
journeys in different ways.

First and foremost, we would like to thank AURA
Istanbul for opening its doors to us and provid-
ing this environment, everyone who contributed
to our work, and our artist and architect friends
Seppo Salminen, Samuli Woolston, and Kaarina
Kaikkonen, who joined us from Finland, and to our
dear friends in our workshop—architects, interior
designers, and artists who produced hundreds of
meaningful works—a thousand thanks.

Atelier Boundaries

Art and Architecture : Boundaries
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Ben Kimim?
4 Ekim 2025

Merhabalar,

“Kimsiniz?” ... Stiidyomuzun ilk adimi sizlerle
itk karsilastigimiz sohbetin basinda “Nasilsiniz?"
sorusundan sonra gelen bir diger soru ile orta-
ya cikti. Basit ama oldukg¢a derin bir soruydu.

Kendi diinyanizi, kendi olma halinizi bir yapitini-
zla, bir sekilde ortaya koymanizi istiyoruz. Ken-
dinizden bir kesit almayi deneyebilirsiniz. Bir
seylerin otesine gecebilirsiniz. Calismanizi bir
ya da en cok iki saatte tamamlamalisiniz. Her
tirld malzeme seg¢imi, teknigi ve sunumu ser-
best. Dislinmeye zamanimiz var. Calisma evde
de yapilabilir, hafta basinda atolyeye geldiginiz
itk bir ya da en cok iki saatte de tamamlanabilir.
Sonra da lizerinde tartisiniz. Pazartesi goriismek
tzere. Yaptiklarimizi konustuktan sonra bizler de
(Sey'cigim ve ben) hafta sonunda caligip sizinle
paylasacagiz. Sizler yaparken bizde ¢alismalarimizi
yapmaya ve size tempo tutmaya calisacagiz.

Simdi buglinkii sunumuma dénmeliyim. Hala
bitiremedim ¢linkii. Saat 15.00 de Cumartesi
Aurasindaki konugmam “Goriineni Degil Goriin-
meyeni Yakalama” sohbetinde gériismek Uzere.
Keyifli ve yaratici bir hafta sonu dilekleri ile...

Sevgiler hepinize...

yanar

Sanat ve Mimarlik: Sinirlar
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Who Am I?

4 October 2025
Hello,

“Who are you?” ... The first step for our stu-
dio emerged from another question that
followed “How are you?” at the begin-
ning of our first conversation with you. It
was a simple but quite profound question.

We want you to express your own world, your
own state of being, through a piece of work, in
some way. You can try to take a slice of your-
self. You can go beyond things. You should
complete your work in 1 or at most 2 hours.
Any choice of materials, technique and presen-
tation is free. We have time to think. The work
can be done at home, or you can complete it in
the first hour or at most two hours when you
come to the workshop at the beginning of the
week. Then we will discuss it. See you on Mon-
day. After we talk about what you have done, |
will work on my own over the weekend and share
it with you. While you are working, | will also
work on my own and try to keep pace with you.

Now | must return to my presentation for today. |
haven'tfinishedityet.Seeyouat3p.m.onSaturday
for my talk, ‘Catching the Unseen, Not the Seen.’
Wishing you a pleasant and creative weekend...

Love to you all...

yanar

Art and Architecture : Boundaries



Danse Macabre

Ahmet Atakan Keskin

Hepimiz bos bir kanvas olarak dogariz. Beyaz gibi
ari, safizdir. Zamanin elinde yogruluruz, kesilir-
iz, biciliriz. Bazi etmenler bizi yaralar, bicimim-
izi bozar. Bu sorun degildir, formumuzu yeniden
yogurabilir, diizelebiliriz. Belki eskisinden daha iyi,
daha giicli. Problem, kimyamizin bozulmasiyla
baslar. Ruhumuzun rengi degisir, geri dénisi ol-
mayan bir kirlenis yasariz. Bu kirlenis sonucu farkli
etmenlerden bize bulasan kirlilikler, geri doniisi
olmayan bir kirlenise yol agar.

video i¢in QR kodu
QR code for video

Danse Macabre

Ahmet Atakan Keskin

We are all born as a blank canvas, as pure and
clean as white. We are kneaded by the hands
of time, cut and shaped. Certain factors wound
us and distort our form. This is not a prob-
lem; we can reshape ourselves and recov-
er, perhaps better and stronger than before.
The problem begins when our chemistry is dis-
rupted. The color of our soul changes, and we un-
dergo an irreversible contamination. As a result,
impurities transmitted from different factors lead
to a corruption from which there is no return.

Bir ¢izim kagid1 defterinin iizerinde, gorsel anlatim, bu isin arkaplanidir. Video ve arkada ¢alan beste bir performansi temsil eder.
On a drawing paper notebook, visual expression forms the background of this work. The video and the composition playing in the

background represent a performance.

Sanat ve Mimarlik: Sinirlar
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Beni Anlatan Bir Sey: Ben

Alim Yildirm

Bulunmus nesnelerle heykel
biikiilmus-kaynaklanmis aliiminyum, metal mapa, hasir ip,
mermer, fotoblok ve toplu igne

2025

Daha once aliiminyum bir santiye atigini
biikerek ismimi yazmigtim. Onu aldim ve bu sefer
dik cevirdim. Uzerine ¢ok diisiinmeden buldugum
cesitli nesneleri astim.

Astigim her sey sert malzemelerdi ve bikiilmiis
bir serit omurga hepsini tasiyordu. Ben de ¢ogu
konuda sabit fikirli olabiliyorum ve daha esnek
olmay1 hedefliyordum.

Ayaginda dairesel bir mermer pargasi var ve oraya
dokununca heykel sallaniyor, metallerin birbirine
vurmasi ile ses cikariyordu. Ben de harekete gec-
mek icin bir itki bekliyordum ama aslinda konus-
mayi ¢ok seviyordum.

Her yer degisikliginde bu parcalar yeniden bir
araya getirilebilir ve her an yeni bir sey daha
asilabilirdi bu heykele. Eklenen veya cikarilan
parcalarla yeni yeni benler olusabilirdi. Hepsin-
den arindinldiginda dahi "Alim” yazisi yine beni
temsil edebilirdi.

Something That Describes Me:
Me

Alim Yildirm

Sculpture with found objects
Bent and welded aluminum, metal shackle, jute twine,
marble, photo board, and push pins

2025

Last year, | took an aluminum strip | had made
by bending construction-site waste, and
this time | positioned it vertically. Without
thinking too much, | hung objects | found on it.

Everything | hung was made of rigid mate-
rials, and a bent strip acted as a spine carry-
ing them all. I, too, can be quite fixed in my
thinking, and | was aiming to become moreflexible.

At its base there is a piece of marble; when
touched, the sculpture sways, and as the met-
als strike one another, they produce sound. |
thought | was waiting for an external impulse to
move, yet in fact | have always loved to speak.

Each time, these elements can be reassembled,
and at any moment something new can be added
to the sculpture. With parts added or removed,
new versions of myself can emerge. Even when
stripped of everything, the word “Alim” would
still be enough to represent me.

Sanat ve Mimarlik: Sinirlar
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Labirentten Kareler

Alperen Kurumaz

Kiiplerle oynamalar, cizgiden iki boyutlu nesnelere,
nesnelerden ti¢ boyutlu eklenmelere.
Eskiz kagidi, dolma kalem ve maket pargalari

2025

Ug Boyutlu Maket ve Gizgisel Labirentler bir arada 2025
Three-Dimensional Models and Linear Labyrinths Together, 2025

Bu calismadaki amacim, cocuklugumdan beri
icimde yer eden labirent ¢izimlerini ve onlarin et-
rafinda sekillenen diinyayi li¢ boyutlu bir bicime
donistliirme arzusuydu. Maket yapmak, cizgilerle
oynamak, bicimleri bir araya getirmenin heyeca-
ni... Tim bunlari tek bir biitiin olarak ele alip, ¢iz-
ginin ritmini mekana donistirmek istedim. Bel-
ki de kendi zihnimin labirentini somutlastirdim.

12

Squares from the Labyrinth

Alperen Kurumaz

Playing with Cubes: From Lines to Two-Dimensional Forms,
from Objects to Three-Dimensional Additions.
Sketch paper, a fountain pen, and model pieces

2025

Kiiplere dair eskiz 2025

Sketch about cubes 2025

The aim of this work was to transform the laby-
rinths | have been drawing since childhood, and the
forms shaped around them, into a three-dimen-
sional expression.Building models, playing with
lines, and assembling forms have always carried an
excitement for me — an urge to treat them as a sin-
gle, unified composition where the rhythm of the
line becomes space itself. Perhaps giving physical
shape to the labyrinth of my own mind.

Sanat ve Mimarlik: Sinirlar
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Eskizler ve Maket Calismalar1,2025

Sketches and Model Works,2025

Art and Architecture : Boundaries



Bir Kizin Portresi

Artiona Dushi

“Cizgiler kaderi, renkler anilari, topuz ise hayallere
olan sadakati temsil eder.”

Sagdaki portre, sadece bir balerin adayr degil;
varolusunu yercekimine, toplumsal normlara ve
kaderin gériinmez prangalarina karsi bir baskaldiri
lizerine inga eden bir savasgidir. O sert ve dogrusal
cizgiler, dis diinyanin bireye dayattigi sinirlari,
kurallar ve asilmasi gereken engelleri simgeler.
Ancak bu sert sinirlarin icinde, yiiziin merkezini
kaplayan o yogun, kaotik ve karmasik karalamalar,
gen¢ ruhun susturamadigi i¢sel ¢igliginin gorsel
bir disavurumudur. Bu karalamalar, sekillenmeye
calisan giiclii bir kimligin dogum sancilaridir.

Hafizanin Miihiirleri

Figliriin etrafina bir patlama hissiyle yayilan o
kirmizi lekeler, rastgele segilmis birer estetik
unsur degil, ruhun derinliklerine kazinmis hafiza
muhdrleridir. Bu kirmizilikta, ¢ocuklugun o en
givenli limanlarinda babasiyla paylastigi bir
kadeh sarabin sicakligi, ilk biiyiime sancilarinin
yakiciligl ve damarlarinda akan o dizginlenemez
yasam tutkusu gizlidir. Kirmizi, burada hem bir
siginak hem de bir yangindir.

Sadakatin Simgesi: Topuz

Tum bu duygusal firtinanin ve cizgisel kaosun
ortasinda, portreyi dengeleyen yegane unsur
simsiki toplanmis o topuzdur. Bu sa¢ bigimi,
hayallerine odaklanmak i¢in diinyayr disarida
birakan bir gen¢ kizin sarsilmaz azmidir. O topuz,
dagilmaya hazir bir zihni bir arada tutan, hayallere
olan sadakati temsil eden kutsal bir digimdiir.
Bu portre, heniiz riizgara yon vermeyi 6grenmemis
ancak riizgarin en sert estigi yone dogru yiiziini
donme cesaretini gosteren bir “olus” agamasidir.

14

Portrait of a Girl

Artiona Dushi

“Lines represent her destiny; colors, memories; and
the bun, a steadfast loyalty to dreams.”

The portrait on the right is not merely an aspiring
ballerina; she is a warrior who constructs her
very existence upon a rebellion against gravity,
societal norms, and the invisible shackles of
fate. Those harsh, linear strokes symbolize
the boundaries, rules, and obstacles imposed
upon the individual by the outside world. Yet,
within these rigid borders, the dense, chaotic,
and complex scribbles enveloping the center
of the face are the manifestation of an internal
cry that the youthful soul cannot silence.

Seals of Memory

The crimson stains radiating around the figure
like an explosion are not random aesthetic
elements but seals of memory etched into the
depths of the soul. Hidden within this redness
is the warmth of a glass of wine shared with her
father in the safest harbors of childhood, the
searing sting of the first growing pains, and the
irrepressible passion for life flowing through her
veins. Here, red is both a sanctuary and a wildfire.

Symbol of Loyalty: The Bun

In the eye of this emotional storm and linear
chaos, the sole element balancing the portrait is
that tightly gathered bun. This hairstyle embodies
the unshakable perseverance of a young girl who
shuts out the world to focus on her dreams. That
bun is a sacred knot representing loyalty to one’s
aspirations. This portrait of “becoming”, shows
how one who hasn't yet learned to command the
wind, still possesses the courage to turn her face
toward the direction where it blows the fiercest.
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Bir Hanimefendinin Portresi

Artiona Dushi

“Diiniin savrulan ruhu, bugiiniin riizgérla dans eden
asaletine déniistii.”

Soldaki portrede gencligin o hir¢in firtinalarinin
yerini bilingli bir dinginlige biraktigini goririz.
Artik karsimizda, hayatin riizgarlariyla kavga
etmek yerine onlarla el sikismis, kendi igsel
kraligini kurmus bir kadin vardir. Bu, sadece
bir blyime hikayesi degil; kaosun icinden
siziilerek gelen bir zarafetin  portresidir.

Tecriibenin Altin izleri

Gengligin o keskin, hir¢in cizgileri burada birer
karakter nisanesine déniismiistiir. Bakiglarindaki o
hafifkapali,icedoniikamakararliifade,disdiinyanin
giriltisini  coktan susturdugunun kanitidir.
Onun diinyasinda hatalar artik gizlenmesi gereken
birer kusur veya tasinmasi gereken birer yiik degil;
ruhun Uzerine eklenmis altin varaklar gibidir.

icsel Huzur

Figlirin etrafint saran o asil mavi golgeler,
ruhuna yerlesen bilgeligin ve huzurun serinligini
temsil eder. Kirmizinin yakic tutkusu, yerini
mavinin derinligine ve sabrina birakmistir.
Kalbi sevgi, sabir ve cesaretle dolu olan bu
ruh, attign her adimin gururunu sessizce
tasir. Bu mavi, artik sadece bir renk degil;
dingin bir denizin kiylya vuran sefkati gibidir.

Ebedi Ko6prii: Topuz

Tim bu degisim icinde degismeyen tek sey,
simsiki toplanmis o topuzdur. Geng bir kizken
hayallerine odaklanmak icin saglarini toplayan
o c¢ocuksu azim, buglin bir kadinin sarsilmaz
iradesine ve yasam amacina olan adanmisligina
donismustir. O topuz, hayallerine giden
yolda verilen sozlerin, dokiilen terlerin ve hig
bitmeyen sadakatin kutsal bir digimudiir.

Sanat ve Mimarlik: Sinirlar

Portrait of a Lady

Artiona Dushi

“The drifting soul of yesterday has transformed into
the grace of today, dancing with the wind."

In the portrait on the left, we see the fierce
storms of youth yielding to a conscious serenity.
Before us stands a woman who, rather than
fighting the winds of life, has shaken hands with
them and established her own inner kingdom.
This is not merely a story of growth; it is the
portrait of elegance emerging through chaos.

Golden Traces of Experience

The sharp, restless lines of youth have here been
distilled into marks of character. The slightly
closed, introspective yet resolute expression in
her gaze is proof that she has long silenced the
noise of the outside world. In her realm, mistakes
are no longer flaws; they are like gold leaf applied
to the soul, each crack making her more precious.

Inner Peace

The light blue shadows enveloping the figure
represent the coolness of wisdom and peace
settled within her spirit. The searing passion of
red has been replaced by the depth and patience
of blue. This soul, filled with love, patience, and
courage, silently carries the pride of every step she
takes. Thisblueisnolongerjusta color;itis like the
compassion of a calm sea washing over the shore.

The Eternal Bridge: The Bun

Amidst all this change, the only thing that
remains constant is that tightly gathered
bun. The childhood perseverance of tying her
hair back to focus on her dreams has evolved
into a woman's unshakable will and devotion
to her life's purpose. That bun is a sacred
knot of promises made, sweat shed, and an
unending loyalty on the path to her dreams.

17  Art and Architecture : Boundaries



Beni Ben Yapan What Makes Me, Me
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148 x 210, Ink On Paper, Sketch

148 x 210, Kagt tizerine miirekkep, Eskiz
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Bu eskiz, sanat¢inin yasamindaki farkli katmanlar
arasinda kurulan iligkileri goriinir kilan ¢ok
katmanli bir anlati sunar. Cizgiler ve semboller
araciligiyla i¢ diinya, deneyimler ve retim bigimleri
arasindaki baglar mekansal bir kompozisyon icinde
ele alinir.

Sol Ust kosede yer alan kopri figiirli, sanatginin
hayatindaki iki 6nemli figiir arasinda kurulan
bagi; gecmis ile bugilin arasindaki sirekliligi
temsil eder. Ay ve dalga formlari i¢sel huzuru,
denge arayisini ve zamanla degisen ruh hallerini
simgeler. Ses dalgalar ve notalar, isitsel tretimi
ve mizigin donustiricl etkisini; goz figliru ise
cevreye yone-lik gézlemci yaklasimi ifade eder.
Icinden akan damla figlirii sezgisel yaklagimi
temsil ederken, g6z ile birlesimi duygular ve
duyular arasindaki dengeyi ifade eder. Geometrik
bicimler doniisim ve gelisime agikligl, kesisen
cizgiler yasamin farkli yonlerini ve karar anlarini
gorundr kilar. Bitkisel formlar ise dogayla kurulan
sezgisel iliski ve bagi simgeler.

Bu eskiz, kimligi tek bir merkezden degil; zaman
icinde doniisen ve birbiriyle temas eden katman-
lar biitiini olarak ele alir.
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Sanat ve Mimarlik: Sinirlar

This sketch presents a multilayered narrative
that reveals the relationships between differ-
ent layers of the artist's life. Through lines and
symbols, the connections between the inner
world, lived experiences, and modes of produc-
tion are explored within a spatial composition.

The bridge figure in the upper left corner rep-
resents the bond between two significant
figures in the artist's life, symbolizing conti-
nuity between past and present. The moon
and wave forms evoke inner peace, balance,
and emotional states that shift over time.
Sound waves and musical notes express audi-
tory production and the transformative power
of music, while the eye represents an obser-
vant approach to the surrounding world. The
droplet flowing from within symbolizes intu-
ition, and its connection with the eye reflects
the balance between emotion and perception.
Geometric forms suggest openness to trans-
formation and growth, while intersecting
lines reveal life's different directions and mo-
ments of decision. Botanical forms symbol-
ize the intuitive bond established with nature.

Overall, the sketch approaches identity not as a
single center, but as a layered whole constantly
transforming through the interaction of its parts.

19  Art and Architecture : Boundaries



Degisim
Bilgesu Tuncer

“Degisim” bir kitleyi sararak baglar: pembe, naif,
neredeyse nefes alan bir kabuk. Bu kabuk bir
koruma bicimi oldugu kadar bir sahne perdesidir;
benligi yumusatarak disartya “uygun” bir siluet
Uretmistir.

Sarilan malzemenin cicek ambalajlarindan gel-
mesi rastlanti degildir: sevgiyle verilen sey, ayni
anda kimligi bicimleyen bir cerceveye donisiir.

20

Change

Bilgesu Tuncer

“Change” begins by wrapping a mass: a pink, deli-
cate shell that almost seems to breathe. This shell
is as much a form of protection as it is a stage cur-
tain; it has softened the self into an “acceptable”
silhouette for the outside world.

That the wrapping material comes from flower
packaging is no coincidence: what is given with
love simultaneously turns into a frame that
shapes identity.

Kiitleye tutturulan parcalar birer dipnot gibi ¢a-
lisir. Cizimler; kendini ifadenin, ilginin ve tretme
ihtiyacinin, bagkalarinin bakigindan siyrildiginda
daha sahici bir dile kavusmasini isaret eder. Oje
ve kolye, feminenligin tek bir tanima sigmayan
hallerini; eksik hissetme ile sahiplenme ara-sinda
gidip gelen bir gerilimi tasir. Oyun objesi
“cakmak” ise hayati “ciddiyetin tekeli"nden geri
alir: kimlige, oyunbazlik ve hafiflik hakki tanir.

Eser, “ben"i sabit bir 6z olarak degil; sarilan, acI-

lan, asilan, yeniden kurulan katmanlar toplami
olarak onerir.

Sanat ve Mimarlik: Sinirlar
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The elements attached to the mass function
like footnotes. The drawings point to how
self-ex-pression, interest, and the urge to
create find a more authentic language once
they slip free from other people's gaze. The
nail polish and neck-lace carry forms of
femininity that refuse to fit a single definition,
holding a tension that moves between feeling
insufficient and claiming owner-ship. The game
object—a lighter—takes life back from the
“monopoly of seriousness,” granting identity
the right to playfulness and lightness.

The work proposes the “self" not as a fixed es-
sence, but as a sum of layers—wrapped,
revealed, hung, and rebuilt.

Art and Architecture : Boundaries



Kendimi anlatmak, anlamak (?)
Dila Agtiziim

Kanvas uzeri karigik teknik
akrilik boya, tel 6rgii, karton, fotograf, misina

2025

Kendimi en ozgiir sekilde ifade edebilecegimi du-
stindiiglim malzemeleri aldim, 6nliime koydum ve
stireci akigina biraktim. “*Ben kimim?" sorusu bu sii-
recin icindeydi; zor, degisken ve net bir cevabi ol-
mayan bir soruydu. Kanvasimi aldim, tizerinde oy-
nadim. Zihnimde dénen kelimeleri 6niime doéktim.
Bu calisma, akista olma halini; dalgalar halinde iler-
leyen, sonu belli olmayan bir siireci anlatiyor. Ucu-
nun tabloya baglanmasi, var olan beni icine alarak
yoluna devam ettigimi; dalgalar halinde yiikselmesi
ise bu siirecin hala siirdigiini gosteriyor.

22

To express, to understand
myself (?)
Dila Agiiziim

Mixed media on canvas
Acrylic paint, wire mesh, cardboard, photograph, fishing line

2025

| chose materials that | felt would allow me to ex-
press myself most freely, placed them before me,
and allowed the process to unfold naturally. The
question “Who am 1?" was inherent to this pro-
cess—challenging, shifting, and without a fixed an-
swer. | took the canvas and worked with it intuitive-
ly. | poured the words circulating in my mind onto
its surface. This work reflects a state of flow: a pro-
cess that progresses in waves, without a predeter-
mined end. The thread's connection to the canvas
signifies that | move forward by embracing the self
that already exists, while its wave-like rise indicates
that this process is still ongoing.

Sanat ve Mimarlik: Sinirlar
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Bu kelimeler - ¢linkii bu aralar yolculuguma eslik
ediyorlar.

Fotografim parcalara ayrilmis - ¢linki farkli yonleri-
mi bir arada tasiyorum.

Siyah beyaz - ¢iinki disaridan anlasilmasa da bazen
bu siire¢ oldukca yorucu olabiliyor.

Sar1 - ¢linkii bazen de tarifsiz bir cosku hissettiriyor.
Sari “renk” - ¢linkii bana sabah glinesini animsatiyor.

Sabah giinesi - ¢linkii o dinginlikte kendimi en yara-
tict halimde hissediyorum.

Cizgilerim ve yollarim - ¢iinkii daha yolun basinda-
yim ve dalgalar halinde ilerliyorum.

Bulanik yollar ve kesisimlerim - ¢linkii bugiine kadar
hayatima dokunan her an ve herkes bir noktada beni
var ediyor.

Dalgalanmalarin sonu olmayan ilerleyisi - ctlinki
bugtine kadarki birikimlerimle hep arayisima devam

edecegim

Ve belki de, belirsizlikler iyidir?
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These words - because lately, they've been accom-
panying me on my journey.

My photo is fragmented - because | carry different
sides of myself all at once.

Black and white - because even if it doesn't show on
the outside, this process can be quite exhausting at
times.

Yellow - because sometimes it brings an indescrib-
able sense of joy.

The color yellow - because it reminds me of the
morning sun.

The morning sun - because in that calmness, | feel at
my most creative.

My lines and my paths - because I'm still at the be-
ginning of the road, moving forward in waves.

My blurred roads and intersections - because every
moment and every person that has touched my life
so far has shaped who | am.

The endless flow of these waves - because with
everything I've gathered along the way, I'll keep

searching.

And maybe, uncertainties are a good thing?

Sanat ve Mimarlik: Sinirlar
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Riizgar
Elif Aysu Solak

Karisik Teknik (Siir, Zimbalanmig Kagitlar, Seffaf Eskiz Ka-
g1di Uzerine Elle Cizim), 2025

“Riizgar” sabit bir kimligin tanitimi yerine nefes
alan bir benligin akisini sunan gorsel bir siirdir. Bi-
reyin hem kendinin hem de toplumsal kabullerin
cizdigi sinirlarin icindeki bogulma anini ve ardin-
dan gelen 6zgiirlesme eylemini yansitir. “Riizgara
donisme” arzusunu anlatan siirin “riizgar gibi sav-
rulan” ciimleleri seffaf eskiz kagidi tizerine zimba-
lanarak katmanli bir sekilde bir araya gelmistir.
Bu katmanlama ve seffaflik, kisisel sinirlarin ge-
cirgenligini ve 6z ifadenin kinlganligini vurgular.
Gizimlerin merkezinde mavi ve morun tonlarinda
beliren kiire nefesin, yasam enerjisinin ve 6zgiin
benligin simgesidir. Mavi bir anlamda derin bir
huzuru simgelerken okyanusun derinliklerinde-
ki nefes darligini ve kaybolusunu da esanlamlar.
Kiirenin etrafina bireyin kendine ¢izdigi “sinir” ¢iz-
gileri orilir. Bu cizgiler cogaldikca kiire kiigilir,
belirsizlesir ve yok olusun esigine gelir. iste bu ne-
fessiz kalma aninda bir kirilma yasanir. Kiire, pasif
bir kurban olmaktan ¢ikar, sinirlarin giiciinii kendi
formuna donistiirerek yeniden sekillenir. Daha
bliylik ve daha belirgin bir kiireye déniiserek kendi
varolusunu ilan eder.

Wind
Elif Aysu Solak

Mixed Media (Poem Texts, Stapled Papers, Freehand
Drawing on Tracing Paper), 2025

“Wind" is a visual poem that presents the flow of
a breathing self rather than the introduction of
a fixed identity. It reflects the moment of suffo-
cation within the boundaries drawn both by the
individual and by social conventions, and the act
of liberation that follows. The poem, which ex-
presses the desire to “become wind,” gathers its
“wind-scattered” sentences in layered form by
stapling them onto transparent sketch paper. This
layering and transparency emphasize the perme-
ability of personal boundaries and the fragility
of self-expression. At the center of the drawings
appears a sphere in shades of blue and purple,
symbolizing breath, vital energy, and the authen-
tic self. While blue signifies a profound calm, it
also evokes breathlessness and loss in the depths
of the ocean. Around the sphere are woven the
“boundary” lines that the individual draws for her-
self. As these lines multiply, the sphere shrinks,
becomes indistinct, and approaches the brink of
disappearance. It is precisely at this breathless
moment that a rupture occurs. The sphere ceas-
es to be a passive victim and reshapes itself by
transforming the power of the boundaries into its
own form. By becoming a larger and more distinct
sphere, it declares its own existence.

Sanat ve Mimarlik: Sinirlar
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En biyilk arzumu dusliiyorum
Bir riizgara doniismeyi

Riizgara donistip her seye karismayi.
Ayni anda hem her sey hem de hicbir sey olabilmeyi.
belki 6nce bir bulut,

sonra bir yagmur olup topraga inmeyi; koklere ulasmayi,
ardindan agacin damarlarinda gezmeyi.

ya da sadece esmey.i
dallardan dallara savrulmayi,
sonra birinin yanaklarini oksamayi, bir ugurtmayi gokytiiziine tasimayi
belki de hir¢in bir girdap olup yakip ytkmayi.

Riizgar sarkisi diisiyor aklima:
“Penceremin perdesini havalandiran riizgar,
gir iceri usul usul, beni bu dertten kurtar..." Bana sesleniyor gibi

“Yabancisin buralara, nerelerden geliyorsun?
Otur, dinlen basucumda belli ki cok yorulmugsun.”

Belki de riizgara seslenen bendim.
“Bana esmeyi anlat, bana sevmeyi anlat.
Anlat ki ¢6ziilstin dilim,
‘Ben riizgarim’ demeliyim.
Riizgarligr anlat bana, senin gibi esmeliyim.” Bir an sustum.

ve kendi sesimi dinledim oan
icimde bir cagn var gibiydi:
“Sen sarki sdyle, ben yiiririim senin sarkinla.
Sen bagir, acini ben duyacagim.”
bu hem yasayan hem dinleyen benligimin
gizlendigini distintrdim ta ki fark edildigimi hissedene kadar

Gorulmek... gercekten gorilmek, gizel bir histi.
ama tutunabildim mi bir yere?
Gogebe gibi yasiyorum.
hicbir yere kdk salmiyor, kendimi hep bagka riizgarlarin yéniine birakiyorum.
Ya da hayallere daliyorum.

Riizgar olmayi dilerken
bunu ¢oktan gerceklestirmis olabilir miyim?

Belki de riizgar olmanin cesareti de bende gordiikleri de budur kim bilir:

her seye dokunup hicbir seye tutunmamak

28

| dream of my greatest desire
to become the wind.

To turn into the wind and mingle with everything.
to be, at once, both everything and nothing.

Perhaps first a cloud,
then rain falling into the earth, reaching the roots,
then wandering through the veins of a tree.

or simply to blow.

to be scattered from branch to branch,
then to brush someone's cheek, to carry o kite into the sky

or perhaps to become a fierce vortex, burning and breaking.

‘The wind' song comes to my mind:
“The wind that lifts my curtain,
come in gently, free me from this sorrow...” as if it were calling me:

“Are you a stranger here, where do you come from?
Sit, rest beside me, you seem so tired.”

Perhaps that was | who was calling the wind.
“Teach me how to blow, teach me how to love.
so my tongue may loosen,
so | may say: lam the wind.’

Teach me how to be the wind, so | may blow like you." For a moment, | feel silent.

And | listened to my own voice
as if there were a call within me :
“You sing, and | will walk with your song.
You cry out, and | will fell your pain."”
| thought the self that both lives and listens

was hidden until | felt that | was noticed

To be seen... to be truly seen, was a beautiful feeling.
But did | manage to hold on anywhere?
I live like a nomad.
| take root anywhere, kalways leaving myself to the direction of other winds.
or drifting into dreams

While wishing to become the wind,
could | have already done so?

Perhaps this is the courage of being the wind and what they saw in me, who knows:

to touch everything and cling to nothing.
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Yolculuk

Elvin Tavsancil

Dijital tasarim ve baski, 2025

Yolculuk, kisisel bir kesif sirecini yansitan bir
oyun kartlari serisidir. Her kart,hayatimdaki belir-
li bir déniim noktasini, disiinceyi veya duyguyu
simgeliyor.Kartlar,masada daginik bir sekilde ser-
gilenerek,hem gorsel hem de dokunsal bir kesif
deneyimi sunuyor.El yapimi olarak dretilip PVC
kaplama ile tamamlanan kartlar, bireysel hafizayi
ve icsel yolculugun izlerini somutlastiriyor. Bu
sunum, izleyicinin kartlarn kendi perspektifiyle
kesfetmesine ve iligki kurmasina olanak taniyor.

Journey
Elvin Tavsancil

Digital design and print, 2025

Journey is a series of playing cards that reflect a
process of personal exploration. Each card sym-
bolizes a specific turning point, thought, or emo-
tion in my life. Arranged in a scattered manner
on the table, the cards invite the viewer into
both a visual and tactile experience of discovery.
Hand-produced and finished with PVC coating,
the cards materialize traces of personal memory
and inner journey. This presentation allows the
viewer to explore and establish their own connec-
tion with the work from an individual perspective.
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Kucukken
hayalim ___
olmakti.

11 hayalim

Duinyadaki hangi mimar

veya tasanmelyla sohbet

etme sansin olsayd: bunu
lkimle yapardin?

Bir mekan
olsaydim

Diinyadaki hangi

ikonik yapiy1 ben

tasarlamis olmak
isterdi

Heydar Aliyev Merkezi /
Zaha Hadid

Sanat ve Mimarlik: Sinirlar
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Beni en ¢ok
motive eden

sey

Beni motive eden sey,
kegfedilecek sayisiz
secenek ve yeni seyler
ogrenmek.

En sevdigim
animasyon

da beni en

Gelistirmeye
calistigim
yonum

alasa givenmek, siurlan
yumusatmak ve hayatin
mutlak mitkemmel
olmadiging kabul ederek
kendi mukemmeliyetciligimi
torpllemek.

Son zamanlarda
beni etkileyen
tiyatro oyunu

Son zamanlarda beni
etkileyen tiyatro oyumu;
Saatleri Ayarlama Enstitis,

Art and Architecture : Boundaries



Tomurcuklanma

Fatima Sude Yildirm

Heykel, 25x20x7

2025

Ucg bogumlu yesil cam bir vazodan yiikselen sef-
faf cicek, “ben kimim" sorusuna verilmis sembo-
lik bir yanit arayisiyla ortaya ¢ikmigtir. Secilen
malzemeler; yesil bogumlu bir vazo, bir santiye-
de sokiildikten sonra ¢ope atilmak Uzere olan
siyah&beyaz mozaik taslar ve seffaf eskiz kagidi-
nin katlanmasiyla elde edilen bir cicektir. Bu ma-
teryallerle kurgulanmis olan eserde vazo, sinirli
ve kirilgan bir diinyayi temsil etmekte; tizerinde-
ki her bogum, farkindalik anlarini ve 6zgiirlesme
istegini ifade etmektedir. Tepede acan ¢icek, bu
bogumlardan kurtularak bir cesit 6zgirliige ka-
vusmay! ve sinirlarin étesine gegisi canlandirmak-
tadir. Cicegin her bir yapragi; kesfedilen duygulari,
kurulan iliskileri ve kimlik arayisini soyut cizgilerle
betimlemektedir. Seffaf cam ve kagit, her durum-
da icten ve gecirgen olma halini vurgulamakta;
vazodaki beyaz ve siyah mozaik pargalari ise birik-
tirilen deneyimlerin izlerini tagimaktadir.

Bloom of Awareness

Fatima Sude Yildirm

Sculpture, 25x20x7

2025

The transparent flower rising from a three seg-
mented green glass vase emerges as a symbolic
search for an answer to the question, “Who am
I?" The materials chosen for this work include a
green layered vase; black&white mosaic stones
that were collected from a construction site; and
a flower formed by folding a transparent sketch
paper. Within this material composition, the vase
represents a limited and fragile world; each seg-
ment signifies moments of awareness and the de-
sire for liberation. The flower blooming at the top
embodies a form of freedom achieved by breaking
away from these segments, symbolizing a transi-
tion beyond boundaries. Each petal of the flower
depicts discovered emotions, formed relation-
ships, and the ongoing search for identity through
abstract lines. The use of transparent glass and
paper emphasizes a state of openness and sin-
ceritty in all circumstances, while the black and
white mosaic fragments within the vase carry the
traces of accumulated experiences.

Eser kirllmadan hemen 6nce ¢ekilen fotograf.
The photograph taken right before the artwork was crashed.

Eserin kirilmasinin ardindan ¢ekilen bu fotograf, sinirlari agma eylemini temsil etmektedir.
This photograph taken after the artwork was crashed, represents an act of pushing boundaries.

Sanat ve Mimarlik: Sinirlar
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Baglar

Ferhan Hursit Déner

‘Ben varim ¢iinkii biz variz'
Ubuntu (Afrika ataso6zii)

Bu eser, aslinda kendimi anlatma cabamdan dog-
du. Ama yaparken fark ettim ki, anlattigim sadece
ben degildim, insanlikti.

Bir ahsap havani toprakla doldurdum. Bu basit
kap, Afrika tarzinda ziirafa ve fil oymalar tasiyor
(bilgelik ve guciin sembolleri). Afrika'yr segmem
tesadiif degil; ¢linkii insanligin ilk nefesi o top-
raklarda alindi. Bizim hikdyemiz orada basladi, ve
hala o koklerden besleniyoruz. Kolektif hafizamiz,
oranin sessiz topraginda sakli.

Bu topraga birkag ince cubuk sapladim. Onlari
rastgele iplere bagladim. Ben o cubuklar degilim.
Aralarindaki iplerim.

insan dedigimiz sey, belki de tam olarak budur: de-
neyimlerin, iliskilerin, karsilasmalarin dokusu. Bizi bir
arada tutan, birbirimize baglayan o gériinmez ipler-
dir. Her bag bir ani, her diigiim bir deneyimdir.

Ve bu baglar, tipki dogada oldugu gibi, birlikte
var olma giiciimiizii yaratir. is birligi olmadan
insanlik olmazdi.

Bu dustinceyi islerken, dogayi insanin iistiinde de-
gil, icinde gordiim. Cilinki insan, doganin efendisi
degil, onun distinen bir parcasidir.

Ne tanrisal bir yaratik, ne de evrenin merkeziyiz.
Sadece dusiinebilen bir hayvaniz ve belki de gii-
zelligimiz tam da buradadir.
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Ties

Ferhan Hursit Déner

“lam because we are”
Ubuntu (African proverb)

This work was born from an attempt to understand
myself yet in the process, | found that what | was
truly exploring was not just me, but humanity itself.

| filled a wooden mortar with soil.This humble
vessel bears African carvings of a giraffe and an
elephant (symbols of wisdom and strength).
Africa was not a random choice; it is where hu-
manity drew its first breath.Our story began on
that land, and we still draw life from those an-
cient roots.Our collective memory lies buried in
that quiet soil.

Into the earth, | placed a few slender sticks and
bound them together with strings.And then | un-
derstood: | am not the sticks. | am the threads
that connect them.

Perhaps this is what it means to be human: a living
weave of experiences, relationships, and encounters.

The invisible ties that hold us together give us
shape and strength.Each thread is a memory,
each knot a shared moment.Together they form
the essence of coexistence for without coopera-
tion, humanity could never have endured.

As | worked, | began to see nature not as something
above us, but within us. Human beings are not the
rulers of nature, but its thinking extension.

We are neither divine nor central to the universe,
only creatures capable of reflection. And perhaps
our beauty lies precisely in that.

Sanat ve Mimarlik: Sinirlar
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Arayis

Gamze Sehla

Bu calisma, kendimi ifade etme ve kesfetme
stirecimin bir yansimasidir. Cizim araciligiyla
anlatmakta zorlandigim distincelerimi  kalem
yerine parmaklarimi kullanarak goriinir kildim.
Boyaya dokunan parmaklarimin kagit lzerinde
olusturdugu rastlantisal izler, zamanla bir de-
nize donistl; kosede beliren kiiciik kayik ise
bu denizin igindeki icsel arayisimi temsil etti.

Calismada yer alan siyah lekeler, bana o6zgi
parmak izlerimdir. Parmak izi, hem bireysel
kimligimi hem de bu arayisin kisisel dogasini
simgeleyen bir imza niteligi tasir. Parmak izler-
inin Uzerinde yiikselen binalar ise bu akiskan
diinyanin icinde, hayallerimi sekillendiren ya da
zaman zaman sinirlayan hedefleri temsil eder.

Bu eser, siirekli bir arayis halini; 6zgirlik, kimlik
ve i¢ diinyamizda kurdugumuz yapilar arasindaki
iliski tizerinden gérinir kilmayr amaglar.
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Search

Gamze Sehla

This work reflects my process of self-expression
and self-discovery. Unable to fully articulate my
thoughts through conventional drawing, | chose
to use my fingers instead of a pen. The sponta-
neous marks created by my fingers touching the
paint gradually formed a sea on the surface of the
paper; the small boat appearing at its edge rep-
resents my inner journey within this vastness.

The black marks in the composition are my finger-
prints. A fingerprint is unique to each individual,
and here it functions as both a marker of identity
and apersonalsignature,emphasizing the intimate
nature of my search. The buildingvs rising from the
fingerprints symbolize the goals that shape —and
at times limit —my dreams within this fluid world.

This work aims to make visible a state of constant
searching through the relationship between free-
dom, identity, and the structures we construct
within our internal worlds.

qﬁ“r‘v" .'., P
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Ayna

Irmak Déndiiren

41 ¢izim, kagrt Uizerine yagl pastel
Her biri: 21 x 29,7 cm (A4)
Kesintisiz iki saatlik ayna ¢izimi seansi sirasinda tiretilmistir.

“Sen kimsin?” sorusuna cevap vermek benim igin
zordu. Clinkl bir sanatgi olarak yaptigim seyler
zaten bu sorularin pesinden kosmak, bu sefer
bunu beni tanimayan insanlara tek bir isle anlat-
mam gerekiyordu.

Renkli kalemler ve boyalar aldim. Masama bir
ayna yerlestirdim ve iki saat boyunca durmadan
kendimi ¢izdim. Surrealistlerin "otomatizm” ka-
vramindaki gibi, disiinmeden, bilincaltindan ge-
leni kagida aktarmaya calistim. Hicbir sey plan-
lamadan, hicbir seye anlam yiiklemeden; sadece
kendimi oldugu gibi ¢izdim.

Mirror

Irmak Déndiiren

41 drawings, oil pastel on paper
Each sheet: 21 x 29.7 cm (A4)
Produced during a continuous, two hours long mirror drawing session.

“Who are you?” was a difficult question for
me to answer. Because as an artist, what |
do is already to pursue questions like this,
but this time | had to convey it to people
who don't know me through a single work.

| took colored pencils and paints. | placed a mir-
ror on my desk and drew myself continuously for
two hours. Like the Surrealists’ concept of “au-
tomatism,” | tried to transfer what came from my
subconscious onto the paper without thinking.
Without planning anything, without attaching
meaning to anything, | simply drew myself as | was.

Siire¢ boyunca aynanin yerini degistirdim; bazen
ayakta, bazen oturarak, bazen de dans ederek
cizdim. Bazi anlar neseliydi, bazilari melankolikti.
Ortaya ¢ikan sey kusursuz bir otoportre degil; iki
saatlik bir trans halinin kaydiyd.

Seansin ardindan c¢izimleri stiidyodaki perdeye
yerlestirdim. Zamanla kagitlar tek tek dism-
eye basladi. Yeniden astim, yine diistii. Agactan
disen yapraklar gibi. Her seferinde yer degistir-
diler. Bu yer degistirme de isin bir parcasi, sabit
bir “ben” fikrinin olmamasi ve geriye tek bir cev-
ap degil; stirekli yer degistiren parcalarin olmasi
soruyu canli tutuyor.

Sanat ve Mimarlik: Sinirlar

Throughout the process, | moved the mirror
around; sometimes | drew standing up, some-
times sitting down, sometimes while dancing.
Some moments felt joyful, others melanchol-
What emerged wasn't a perfect self-portrait,
but a record of a two-hour trance-like state.

After the session, | pinned the drawings to the
studio wall. Over time, the papers began to fall
one by one. | hung them back up; they fell again.
Like leaves breaking away from a tree, they shift-
ed position each time. This shifting became part
of the work: the inability of a fixed idea of “self"
to hold on, the fact that what | place doesn't stay
where it is. Maybe what remains isn't an answer,
but the question still staying alive.

Art and Architecture : Boundaries



Zamanla Agilan Sinirlar
Merve Giil Cakir

Dijital Kolaj

2025

Bu proje, “Ben kimim?" sorusuna verdigim kisisel
bir cevaptir ve yeni insanlarla kurdugum iliski di-
namiklerini sanatsal bir dille ifade eder. Calisma,
yan yana sergilenen iki ana unsurdan olusur:

iplerle Oriilmiis Yiizey: Bu parca, yeni tanistigim
insanlara karsi kurdugum mesafeyi temsil eder.
Farkli anilarimdan ve kimligimden kesitler sunan
bir dijital kolaj bu kisimda kirmizi iplerle 6riili, gir-
intili ctkintili bir ytizeyle kaplanmistir. Olusturulan
bu engebeli ve dokulu yiizey, hayat yolculugum-
daki zorluklar simgeler.

iplerinden Kurtulmusg Yiizey: Yaninda sergilenen,
iplerden arindinlmis bu diiz baski ise benim seffaf
olma istegimi ve gercek benligimi temsil eder.

Bu iki eseri yan yana sunarak bir karsitlik yaratiyo-
rum: Baslangicta kendimi koruyan, gizemli bir
yiizey sunsam da, nihai niyetim icimi agmaktir. Bu
sergileme, izleyiciye bir davettir: “iste baglangicta-
ki mesafeli halim ve iste zamanla size sunmak
istedigim seffaf benligim.

Crossing Boundaries
Through Time

Merve Giil Cakir
Digital Collage
2025

This project is a personal response to the question
“Whoaml?"lt artisticallyexpressestherelationship
dynamics | build with new people. The work con-
sists of two main elements displayed side by side:

The Woven Surface: This piece represents the dis-
tance I maintain when meeting new people. A dig-
ital collage, showing fragments of my memories
and identity, is covered by a rough surface woven
with red threads. This uneven and textured lay-
er symbolizes the challenges in my life journey.

The Unbound Surface: Displayed next to it,
this flat print—free of threads—represents
my desire for transparency and my true self.

By presenting these two works together, | create
a contrast. Although | initially present a guard-
ed and mysterious exterior, my ultimate goal is
to open up. This exhibition is an invitation to the
viewer: “Here is my initial, distant state, and here
is the transparent self | wish to offer over time.

20 *

NENORIES

Bi HAKE WE s_mu.q.

Dijital Kolaj, Mukavva tizerine yapistirma (210x297 mm)
Digital Collage, mounted on Cardboard (210x297 mm)

Sanat ve Mimarlik: Sinirlar
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uretmeyi hayatimin merkezine koyarim. Yeni seyler
ogrenmek, farkli bakis agilarini kesfetmek ve kendimi

surekli gelistirmek benim igin vazgecilmezdir.
Estetik ve islevi bir araya getiren tasarimlara,

mekanlarin insanlarla kurdugu baga, sanatin gindelik
hayata kattigi derinlige ilgi duyarim. Calismalarimda
disiplinler aras) distnmeyi, gorsel kultirden
beslenmeyi ve kendi anlatim dilimi kurmay:
onemserim.Kendimi ifade ederken bazen kelimeleri,
bazen cizgileri, bazen de renkleri kullaninim. Ctinkd
tek bir yontem yerine ¢ok yonli bakis agisinin beni
daha iyi tanimladigina inanirim. Gegmisten aldigim
birikimi, bugtinkii deneyimlerimle birlestirip
gelecege dair hayaller kurmay,,
tretimlerimde iz birakacak bir

yol olarak gorayorum.
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Sirt Cantamda

Onder Bekel

Sirt Cantasl, Tanimli Nesneler

Ben kimim? Bunun hakkinda ilk diistindigiim sey
benim bu soruya verebilecegim bir cevabin ol-
madigiydi. Kendimi aradigim, bag kurmakta zor-
landigim, bir sirt cantasi icinde kendimi tasidi§im
aradiklarimi, bulduklarimi beni anlatan imgelerle
dolan bir bagaj. Cantamin icinde benim degerli
olan nesneler ve heykeller. Heykellerimi cebimde,
cantamda tasimaya calistigim, beni taniyanlar-
la tanimayanlarla karsilastigim bu cantada beni
tanimlayan dustinceler kimim sorusunu cevap-
landirmaya calissamda hep buldugum sey yeni bir
ben kimim sorusu? Heniiz bulamadim ama ¢an-
tamla seyahat ederek belki bu sorunun cevabini
birgtin bulabilirim.
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In My Backpack
Onder Bekel

Backpack, Definite Objects

5

Who am I? The first thing that came to my mind
about this question was that | don't really have
an answer. | am someone searching for myself,
struggling to connect, carrying myself in a back-
pack filled with images that represent what | seek
and what | find—objects that tell my story. Inside
my bag are the objects and sculptures that hold
value for me. | try to carry my sculptures in my
pocket, in my bag—meeting people who know
me and those who don't. In this bag, | find the
thoughts that define me. Even as | try to answer
the question of who | am, what | always end up
discovering is yet another Who am 1? | haven't
found the answer yet, but perhaps by traveling
with my bag, | might one day discover it.

Sanat ve Mimarlik: Sinirlar
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“Biiylik"babalar
(Zeit'in Geist")

Timugin Erk

Almanca “Geist” kelimesi, en basit anlamiyla ha-
yalet olarak cevrilebilir. Ancak felsefe alaninda bu
kavram ¢ok daha genis bir anlam alanina sahiptir:
ruh, zihin ve anlayis anlamlarini da tagir. Yine de
bu cevirilerin hicbiri kelimenin ¢ok katmanli de-
rinligini tam olarak karsilamaz. Felsefi baglamda
Geist, yalnizca bireysel bir ruh ya da biling duru-
muna degil, ayni zamanda insanligin kolektif ola-
rak diistinsel, kiiltirel, tarihsel ve toplumsal bilin-
cine de isaret eder.

Bu calisma, Geist kavraminin tiim bu boyutlarini
kapsayarak hem kisisel hem de kiiresel bir tarihin
izini sirmeyi amaclar.

ilk tic saat, bliyiikdedem, dedem ve babama ait —
licl de subay. Saatleri, tipki kendi hikayeleri gibi
“heybetli": savas kahramanliklari, madalyalar, pla-
ketler ve sayginlikla dolu "biiyiik" adamlarin "bii-
yiik" hikayeleri ve onlarin mekanik isvigre saatleri.

Hazir Nesne

Sergilenme yontemine gore degisken boyutlarda
Ready Made

Dimensions variable, depending on display
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The “Grand"fathers
(The Geist of the Zeit)

Timucgin Erk

The German word “Geist" can, in its simplest
sense, be translated as ghost. Yet, in philosophi-
cal discourse, the term expands far beyond this: it
carries the meanings of spirit, mind, and intellect.
None of these translations alone, however, fully
convey its layered significance. Philosophically,
Geist refers not only to an individual soul or con-
sciousness, but also to the collective intellectual,
cultural, historical, and social consciousness
of humankind.

This work seeks to embrace all these dimensions of
Geist, tracing both a personal and a global history.

The first three watches belong to my great-
grandfather, my grandfather, and my father—
each of them an officerin the army. Their
watches, much like their stories, seem
“grandiose”: tales of wartime heroism, medals,
plaques, and honors. "Grand" men with "grand"

Dordiincii saat ise kendi saatim. Eger bir saat ol-
saydim, olmak isteyecegim saat bu olurdu: sade,
mitevazi, belki biraz sikici, ucuz ama islevsel, gi-
venilir — Helvetica indisli bir quartz saat. Sadece
bir saat. Ne eksik, ne fazla.

Calismanin kiiresel katmani ise mekanik ve qu-
artz saatler arasindaki iliskiyi ortaya koymaya
calismaktadir. Bir zamanlar dakikligin standardi
olan mekanik saat, quartz devriminden sonra bir
liks nesnesine — hatta bir fetis objesine — do-
niismustir. Oysa ki, quartz saatler zamani tutma
konusunda ¢ok daha hassas ve dakiktir. Hem za-
mani olcen hem de zamani temsil eden araglar
olarak saatler, yasadiklari donemin zeitgeist'ini
yansitir; kiiltiirel kodlar ve sahiplerine dair kisi-
sel izleri tagirlar.

Sanat ve Mimarlik: Sinirlar

narratives, and their mechanical Swiss watches.

The fourth watch is mine. The watch | would
choose to be, if | were a watch myself: simple,
modest, perhaps dull, inexpensive yet functional,
safe — a quartz watch with Helvetica indices.
Just a watch. Nothing less, nothing more.

The global layer of this work unfolds in the rela-
tionship between mechanical and quartz time-
pieces. Once the standard of precision, the me-
chanical watch has, since the quartz revolution,
become an object of luxury — even of fetish. And
yet, quartz watches keep time with far greater
precision and accuracy. As instruments that both
measure and embody time, watches reflect the
zeitgeist of their era, carrying within them cul-
tural codes and intimate traces of their owners.
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80cm

Yamag Senelmis

A4 yan gecirgen eskiz kagitlan Gzerine kangik teknik (gizim,
yaz, karalama, soyut imge)

Mixed media on semi-transparent A4 tracing papers (drawings,

writings, scribbles, abstract gestures)
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“..ben de hayatim boyunca ilgimi ¢eken insan-
larin pesinden gittigim gibi ayaklarimi siiriiye
siriiye peslerinden gittim, cilinkii sadece ¢ilgin-
lar ceker benim ilgimi, yasamak icin ¢ildiran, ko-
nusmak icin cildiran her seyi ayni anda isteyen,
asla yorulup da esnemeyen ya da beylik laflar
etmeyen... ne ki gece boyu maytap gibi yanan,
yanan, yanan tipler.”

Jack Kerouac'in Yolda romanini yazarken kullandi-
g1 36 metrelik kesintisiz daktilo rulosundan ilham
alan “80 cm”, kesintisiz akis fikrini imgelerin di-
liyle yeniden yorumlar. Kerouac, distincelerinin
hizina daktilonun yetisemedigini fark ettiginde
sayfalari birbirine zimbalayarak tek bir uzun rulo
haline getirir ve boylece yazma siireci, yasamin
ve bilincin akisina uyumlu bi¢cimde kesintisiz sii-
rer. Bu iste ise ayni siireklilik duygusu, metin ye-
rine imgeler Uzerinden arastirilir. Yari gegirgen
eskiz kagitlari tzerindeki soyut cizimler, isaretler
ve karalamalar; sanat¢inin kendini yasamin akisi
icinde farkli kosullarin, ortamlarin ve insanlarin
arasina atigini simgeler. Her bir sayfa kendi basina
anlamli bir imgesel diinyaya sahiptir; ancak kesi-
sim noktalarinda, Ust lste binen katmanlar kendi
karakterlerini yitirmeden yeni imgeler ve anlatilar
uretir. Bu cakismalar, tipki yasamda oldugu gibi,
belirsizliklerin ve yeni ihtimallerin heyecan verici
dogurganligina isaret eder.

Sayfalardan birinde, metnin basinda yer alan bu
alinti bulunur. Bu pasaj, hem tipografik bir imge
olarak diger katmanlarla esit bicimde konumlanir,
hem de dogrudan Kerouac'in bitmek bilmeyen
enerjisine ve deneyim akisina adanmisligini refe-
ranslar. Eserin adi “80 cm"”, bu kisisel “rulo”nun
uzunlugunu belirlerken Kerouac'in 36 metrelik
orijinal elyazmasina hem olgiisel hem kavramsal
bir gonderme olusturur.

Sanat ve Mimarlik: Sinirlar

“...and | shambled after as I've been doing all my
life after people who interest me, because the
only people for me are the mad ones, the ones
who are mad to live, mad to talk, mad to be saved,
desirous of everything at the same time, the ones
who never yawn or say a commonplace thing...
but burn, burn, burn like fabulous yellow roman
candles exploding like spiders across the stars.”

Inspired by Jack Kerouac's 36-meter continuous
typewriter roll used in writing On the Road, “80
cm” reinterprets the idea of uninterrupted flow
through the language of images. When Kerouac
realized that his thoughts moved faster than his
typewriter could follow, he stapled the sheets
together to create a single continuous roll — al-
lowing the act of writing to mirror the unbroken
rhythm of thought and life itself. Here, that same
sense of continuity is explored not through text,
but through images. The abstract marks, lines,
and gestures on semi-translucent tracing pa-
pers symbolize the artist's constant movement
through dierent contexts, environments, and en-
counters. Each sheet carries its own visual mean-
ing; yet at their intersections, overlapping layers
generate new visualities and narratives without
losing their individual character. These collisions
point toward the fertile excitement of uncer-
tainty and new possibilities that emerge when
different worlds meet.

One of the sheets carries the very passage that
opens this text, functioning both as a typo-
graphic image and as a direct reference to Ker-
ouac's restless energy and devotion to the flow
of experience. The title “80 cm” designates the
length of this personal “roll,” serving as both
a measure and a tribute to Kerouac's original
36-meter manuscript.
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Otoportre

Zeynep Ates

5 adet 14.8x21cm sulu boya kagidiina ¢izim ve kolaj
2 saat aralikli calisma

Kararsizliklarim, aslinda Gretim bicimimin en te-
mel pargasi. On kez disiinir, on kez de yeniden
denerim. Yaptiklarimi bozmak, bozduklarim-
dan yeniden uretmek benim icin bir tiir dongiiye
donusmistir. Bu dongili, zamanla i¢ ice gecmis
katmanlar yaratir; ben de bu katmanlar arasin-
da gidip gelirken, her birini kendi varligimin bir
parcasi olarak gérmeyi 6grendim.

Tamamlanmamislik duygusu bu nedenle bilingli
bir tercihtir; ¢linki her eksik, bir sonrakini dogurur,
bir sonraki katmani yaratir. Referanslarla distinen,
“ya soyle olsaydi?" sorusuna takilan dogam, beni
gecmis Uretimlerimle yeniden karsilastirmaya
iter. Bu seri de, mimarlik egitiminin ilk yilinda
yaptigim basit bir “ev" ¢iziminden yola ¢ikarak
basladi. Zamanla o ¢izim, cizgilerin carpistig,
kagid yirttigi, hatta baska bir ylizeye doniiserek
yeniden var oldugu bir anlatiya dénusti. Her biri
bir digerinin devami olan bu isler, hi¢bir zaman
tam olarak bitmez. Clinkii benim icin Gretim, so-
nuca ulasmaktan ¢ok, o katmanlar arasinda kay-
bolma ve yeniden dogma siirecidir.
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Self-portrait
Zeynep Ates

Five drawings and collages on 14.8 x 21 cm watercolor paper
Two-hour work session

| think ten times and act ten times, too. This con-
stant cycle of making and undoing, of getting lost
in thought, creates countless layers within me,
layers | move between endlessly. Over time, I've
learned to accept these layers as parts of myself,
and to play with them, to create new fragments
out of the existing ones.

In this work, too, there exists a state of incom-
pleteness that simultaneously generates and
completes the next layer. As someone who al-
ways creates and thinks through references, my
nature deeply attached to “what if?" questions
that led me to take as a reference a drawing |
made in my first year of architecture school: a
kind of house-like sketch. From there, it evolved
into a series where lines collide, tear through the
paper, or rise from it as another paper altogether.
There is no end to this.

Sanat ve Mimarlik: Sinirlar
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Delikli Kap
Seyma Kaya

insani kendisi kilan biraz da hafizasi, hatiralari, ya-
sadiklariyla kurdugu iliskilerdir. Ben kendiminkini
delikli bir kaba benzetirim. Daha dogrusu kendimi
delikli bir kaba, yasamimi, yasadiklarimi da delikli
bir kabin tutabildigi suya.

Delikli bir kaba dolan suyun ¢ogu akar gi-
der—akar gider gitmesine ama kap yine de 1s-
lak kalir ya, iste odur, o kadardir. Akip giden
onca andan kalan, varsa yoksa yiizeyindeki o
islaklik kadardir.

Delikli Kap, cam fiizyon

A Container with Holes, glass fusion.
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A Container with Holes
Seyma Kaya

What makes a person who they are is, in part,
their memory and the way they relate to the
world around them. | liken my own to a container
with holes. Or rather, | liken myself to a contain-
er with holes, and my life, my experiences, to the
water such a container can hold.

Most of the water poured into a container with
holes flows away, yet the container still remains
wet. That is it. Of all those moments that slip
away, whatever remains is no more than that thin
film of dampness on the surface.

Hiiseyin hocanin ellerimle ¢ay bahgesinin vaziyet planini ¢izdigim ani ¢ektigi videodan ekran resimleri
Screenshots from the video Hiiseyin hoca recorded of me illustrating the site plan of the tea garden

Atolyede “ben kimim?" sorusunu cevaplayacagi-
miz giiniin sabahi vapurla erken gelmis, Cinaral-
ti'nda cay iciyordum. Késede sigarasini icen kadinin
caprazina oturdum. Tam da benim oturdugum agi-
dan bakildiginda kdseden sizan 15tk huzmesine si-
garasini fliiyordu. O Ufledikce duman bir goriintip
bir kayboluyordu. Ben kamerami ¢ikartip cekmeye
kalktik¢a kadin sanki bana inat elini indirip ¢6zdiigu
bulmacaya daliyordu.

Kaydedemedigim o an, o giin ellerimle ¢ay bahge-
sinin vaziyet planini ¢cizmeye calistigim bu hikayeye
donisti, Huseyin hocanin cektigi video ile bas-
ka turlii bir kayda ge¢mis oldu. Bir seyler suziildu
gittiyse de kabin deliklerinden, yiizeyde bir kag su
damlasi kaldi.

Sanat ve Mimarlik: Sinirlar

53

On the morning of the day we were to answer the
question “who am 1?" in the workshop, | arrived
early by ferry and was having tea at Cinaralti. |
sat diagonally across from the woman smoking
in the corner. From exactly the angle where | was
sitting, she was blowing her cigarette smoke into
a beam of light seeping in from the corner. Each
time she exhaled, the smoke would appear and
then disappear. Whenever | took out my camera
and tried to film, the woman, almost in defiance,
would lower her hand and immerse herself in the
puzzle she was working on.

That moment | couldn't record turned into this
story—one that, on that same day, | tried to draw
by hand as the site plan of the tea garden—and it
was recorded in a different way through the video
Hiseyin hocam shot. Even if some things slipped
away through the holes of the container, a few
drops of water remained on the surface.
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Agacim

yanar

Kabuk (6n & arka), Sabanci Universitesi bahgesinden, 2025

Cizdigim en biiyiik agacti. Kokleri derinlere iniyor-
du. Senaryonun bir parcasi olmustu. Oxford kenti-
ni anlatiyordu. Dev bir masada, alti géziiken biiyiik
bir eskiz kagidina kentin buytiilmus, vaziyet pla-
ninin tizerine kalin bir eskiz kalemi ile ¢izmistim. O
efsanevi orta ¢ag kolejlerini, o yollari, o sokaklari,
o kitapliklari hayal ederek yorumlamistim. Agag
ile kent birbirine dénustiyor, birbirlerinin igine gi-
rip ¢cikiyor, transforme oluyordu. Oxford Brookes
Universitesindeki yillar 6nceki yaz okulunun agi-
lisiydi. Masanin etrafinda, Amerika'dan California
Berkeley ve Wisconsin Milwaukee mimarlik fakiil-
tesinden gelen hocalar ve 6grencileri vardi.
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My Tree

yanar

Bark (front & back), from the garden of Sabanci University, 2025

It was the largest tree | had ever drawn. Its roots
reached deep into the ground. It had become part
of the script. It depicted the city of Oxford. At a
huge table, | had drawn the enlarged site plan of
the city on a large sketch paper with a thick pen-
cil. I had interpreted it by imagining those legend-
ary medieval colleges, those roads, those streets,
those libraries. The tree and the city were trans-
forming into each other, merging and separating,
changing form. It was the opening of a summer
school at Oxford Brookes University years ago.
Around the table were lecturers and students
from the architecture faculties of California
Berkeley and Wisconsin Milwaukee in America.

Cumartesi Kirmizisi, Yine Bir Agag, 2024
Saturday Red, A Tree Again, 2024

Sanat ve Mimarlik: Sinirlar
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Diger Kirmizilar, 2024-2025
Other Reds, 2024-2025

Agac, kokleri gibi her biri govdeye baglanan g
énemli kolu yani ifley, Cowley ve Headington yol-
lariyla basliyordu. Magdalen Képriisii ile etrafin-
daki eski kolejleri ile High Street yolu ile Carfax
kulesine ve bu yola dik gelen Banbury yoluna va-
riyordu. Bunlarin lizerinde, daha yukarida da aga-
cin dallar gibi her yana yayiliyordu. iste bu agac,
kenti sembolize eden benim Oxford'um olmustu.
Bu agacin hocalik kariyerimde, Istanbul ve
Finlandiya arasinda daha sonraki hikayelerin
baslangici oldugunu bilmiyordum. Cizerken cok
heyecanlanmistim.

Amacim kenti bire bir okumaktan, bire bir ta-
nimlamaktan uzaklagmakti. Oxford'u hem so-
mut hem de soyut olarak hayal etmek ve hayal
ettirmekti. Oxford’'u yasamin icinden bir agag
olarak dustinmis, kokleri ile yan yana koymus
ve ikisi arasinda bir benzerlik kurmustum. Ken-
ti bir agaca benzetmek bilinen bilgilerin yaninda
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The tree began with three important branches,
like roots, each connected to the trunk: Ifley,
Cowley and Headington roads. It reached Mag-
dalen Bridge and the old colleges around it, High
Street and Carfax Tower, and Banbury Road,
which ran perpendicular to this road. Above
these, higher up, it spread out in all directions like
the branches of a tree. This tree had become my
Oxford, symbolising the city. | did not know then
that this tree would mark the beginning of later
stories in my teaching career, between Istanbul
and Finland. | was very excited as | drew it.

My aim was to move away from reading and de-
fining the city one-to-one. It was to imagine and
make others imagine Oxford both concretely
and abstractly. | had thought of Oxford as a tree
within life, placed it side by side with its roots,
and established a similarity between the two.

tamamen kisisel bir yorum olmustu. Hem benim
hem de onlarin akillarinda kalacakti. En 6nemlisi
de kente yeni gelen buralara yabanci 6grencile-
rin taze duygulari, spontane, i¢ giidiisel refleks-
leri cok 6nemliydi. Sabahleyin agilista ¢izdikten
sonra, “iste bu benim Oxford’'um” diyerek altini
cizmistim. Sonra da “Onlarin Oxfordlari"ni iste-
mistik. Bu bir baslangicti ve daha sonraki yillar
icinde bugiine dek cizecegim cok sayidaki agacin
ilki olmustu. Yine yasadigim her lilkeden sectigim
ve zaman zaman gidip ziyaret ettigim 6zel agac-
larla, biri digerine baglanmis ve hep birlikte dev
bir aga¢ olmustuk. Yasamin degistigi llkeler ve
sinirlar arasinda bir atlama tasiydi bu dev agacg ve
sonrasindaki kardes agaclar arasinda...

Sanat ve Mimarlik: Sinirlar

Comparing the city to a tree was a completely
personal interpretation alongside known facts. It
would remain in both my mind and theirs. Most
importantly, the fresh feelings, spontaneous, in-
stinctive reflexes of students new to the city,
who were strangers here, were very important.
After drawing it at the opening in the morning, |
underlined it, saying, ‘This is my Oxford.' Then we
asked for Their Oxfords.’ This was a beginning, and
it was the first of many trees | would draw over
the years to come. Again, with the special trees
| chose from every country | lived in and visited
from time to time, we were connected to each
other and together we became a giant tree. This
huge Oxford tree was a stepping stone between
the countries and borders where life changed, and
between the brother trees that followed...
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Istanbul Agaglar1, Kagit Ustiine Karisik Teknik, 21 x 15 cm, 2026
Istanbul Trees, Mixed Media on Paper, 21 x 15 cm, 2026
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Sinanpasa'da Safari
Goriinmeyeni Gorme Kuliibii

9 Ekim 2025
Selamlar hepinize,

Rahmetli Nihat Giiner Hoca’'mizin tasarladig
Sinan Pasa Pasaji'nda SAFARI...

ikinci adimimizda, tanisma  ¢emberimizdeki
hikayeler arasinda sohbete giren SAFARI sahne
aliyor. Kendimizle basladigimiz ilk adimdan (Kim-
siniz?) sonra bizi burada misafir eden, AURA'yI
da icine alan sevgili Nihat Hocamizin yillar 6nce
tasarladigl pasaj binasinda, yani bir mimari me-
kanda bize rehber olacak ipuglari arayacagiz. Us-
telik bu deneyi de tek olarak ya da belirlediginiz
bazi gruplar ile yapacagiz. Kendinizden aldiginiz
sizi 6zetleyen bir kesit gibi bu koca binayi da in-
celeyerek goriinenin arkasina gegmek hedefind-
eyiz. Bakalim bu nehir nereye akacak? Calisma-
larimiz ile sinirlar nasil insa edilecek ve asilacak.
“Goriinenin Arkasini Arama, inceleme Kultibii” nii
kurduk, unutmayin...

Kolay gelsin. Cok sevgiler...
yanar

Not: Yoldayim, kalin bir sinif giinliigii pesindeyim. Onu bulup
bizim stiidyoya gelecegim. Ozel giinliiklerimize de yazmay,

resimlemeyi, ¢izmeyi unutmayalin.

Bugiin 10.30 da benim daha 6nce sundugum “Goériine-
ni Degil Goriinmeyeni Yakalama” kayd:i izlenebilecek.
Ilgilenenler igin paylasmak istedim. Yarin da atdlye
sonrast hep beraber sinirlarla ilgili yine bir sergiye
Kose-Insanlik ve  Sinirlar)

(Ecem Dilan gidiyoruz.

Unutmayalim!...

Sanat ve Mimarlik: Sinirlar
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Safari in Sinanpasa
Seeing the Invisible Club

9 October 2025
Greetings to all,

SAFARI takes the stage in the building designed
by our late teacher Nihat Giiner...

In our second step, SAFARI joins the conversation
among the stories in our circle of acquaintances.

After our first step, which began with ourselves
(Who are you?), we will look for clues that will
guide us in this architectural space, the passage
building designed years ago by our dear Nihat
Hoca, who is hosting us here, including AURA.
Moreover, we will conduct this experiment ei-
ther individually or in groups of your choice. Our
goal is to examine this huge building, like a snip-
pet that summarises you, and get behind what is
visible. Let's see where this river flows. How will
boundaries be built and overcome with our work?
We have established the ‘Searching Behind the
Visible, Examination Club’, don't forget...

Good luck. With much love...
yanar

Note: 'm on my way, chasing a thick class diary. I'll find it and
bring it to our studio. Don't forget to write, draw, and sketch

in our special diaries.

Today at 10:30, you can watch the recording of my previous
presentation, ‘Catching the Unseen, Not the Seen. I wanted to
share it for those interested. Tomorrow, after the workshop,
we're all going to another exhibition (Ecem Dilan Kése - Hu-

manity and Borders) about boundaries. Let’s not forget!...
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Carpik Sinanpasa

Ahmet Atakan Keskin

Sinanpasa Is Merkezi, Biiyiik Besiktag Carsisi ve
Sinanpasa Camii... Bu tcll, Besiktas'in bu bolge-
sini yalnizca ticari ve dini manada beslemiyor. Bu
ic kompleks farkli zamanlarda insa edilmis, Besik-
tas'in bu odasinda bir gegirgenlige kavusmustur.
Ticarethane olarak bulunan B.B.C (Biyiik Begik-
tag Cargisi) ve S..M (Sinanpasa is Merkezi),
Besiktas'in carsi bolgesinden farkli gegisler
saglamaktadir. Kitlelestigi bir isleyis icinde
olan B.B.C ve S.i.M insanlar igin bir yere bir yere
ulasim imkani ve pasaj gorevi gormektedir.
Bu calisma, bu bolgedeki komplekslerin arasin-
daki iligkiyi cisimlestirilen bir model olarak aktar-
maktadir. Ayni zamanda Sinanpasa Is Merkezi'nde
elde edilen doku o6rnekleri gelip gecen, yasamis
insanlarin  ruhlarinin  temsiline  donismdstdr.
Bu temsil, maketle birlikte “Carpik Sinanpaga” adi
altinda kentsel ve sosyal ruhlari anlatmaktadir.
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Distorted Sinanpasa

Ahmet Atakan Keskin

Sinanpasa Business Center, Biiyiik Besiktas Carsisi,
and Sinanpasa Mosque... This trio does not nour-
ish this part of Besiktas solely in commercial and
religious terms. B.B.C (Biiytlik Besiktas Carsisi) and
S.I.M (Sinanpasa Business Center), which func-
tion as commercial structures, provide various
passages distinct from Begsiktas's main bazaar
area. Operating within a massed system, B.B.C
and S.I.M serve people both as passageways and
as means of reaching one place from another.
This study presents the relationships between
the complexes in this area through a physical
model. At the same time, the texture samples
obtained from the Sinanpasa Business Center
transform into representations of the spirits of
people who have passed through and lived there.
This representation, together with the model, con-
veys urban and social spirits under the title “Dis-
torted Sinanpasa.”
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Besiktag™ 1n insanlarinin sulu boyayla temsili.
A watercolor representation of the people of Besiktas.
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Sinanpaga Merkezinden alinmis ¢esitli doku 6rnekleri ve bu
doku 6rneklerinin suratlar1.
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Besiktas’ 1n sirkiilasyonun formu.
The form of Besiktas’s circulation.
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Various texture samples taken from the Sinanpasa Center and
the faces derived from these texture samples.
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Ve ne dik?

Alim Yildirm

Enstalasyon
degisken boyutlar
tel, ip, eva, misina, cubuk, hamur

2025

Fotograf: “Golge” 2025

Photograph: “Shadow” 2025

Venedik'te yasayanlarin varligi genelde sehrin
turistik kimliginin golgesinde kaliyor. Bize onlari
hatirlatan tek sey, giizel tasarlanmis ve benzer ka-
rakterde kapi zilleri oluyor.

Parca parca ‘kiiglik’ adalardan olusan bu ‘biyik’
adada denize bakinca giinliik yasamin denizde
oldugunu goriiyoruz. Denize saplanan o kalabalik
direkler de denizin yasayanlari oluyor.

Sonsuz bir deniz, sayisiz direk ve sayili kara parca-
si da kopriileri ve dar sokaklari doguruyor. Bu dar
sokaklar da rastlantisal kontiirlerde bambagka
golgeler olusturuyor.

Bu is, Venedik'ten fotograflar yardimiyla bu 3
kelimeyi ayiklayip yeniden bagka bicimde bir
araya getirmeye calisiyor.
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Ve ne zia

Alim Yildirnm

Installation
variable dimensions
wire, rope, EVA, fishing line, rods, clay

2025

Fotograf: “Direkler” 2025
Photograph: “Poles” 2025

In Venice, the lives of local people often
hidden behind the city's touristicimage. The door-
bells, each well-designed and similar, are small
reminders of them.

It can be easily seen that life happens on the sea.
The many wooden poles standing in the water are
also part of this living landscape.

An endless sea, countless poles, and small land
pieces create the bridges and narrow streets.
These streets form different shadows with their
unique contours.

In this work, | tried to take these key parts of
Venice and bring them together in a new way.

Sanat ve Mimarlik: Sinirlar
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Yangin Muhbirleri icin
Acil Cikis |

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Tek kanal video, stereo ses, 2025
Stire: 2'30"

sesler ve cektigimiz fotograflar kullanilarak kur-
gulandi.Merdivenlerdeki kesik korkuluklar, hicbir
yere c¢ikmayan basamaklar ve o6zellikle kapilar
lzerinden pasajin “i¢/dig” belirsizligini kesitler
halinde izliyoruz: kapak arkalarinda goériinen bor-
ular, kablolar ve servis bosluklari bir tiir anatomi,
otopsi ¢izimi gibi katman katman agiliyor. Cekim-
ler sirasinda erisemedigimiz alanlara yalnizca
esikten bakabildik; gorintdler iceri sizarken, ses-
ler asil akigi ele veriyor. Merdiven boslugunda
duydugumuz makine dairesinin mekanik ugultusu
ulasamadigimiz ama varligini hissettigimiz ¢ekird-
egi videonun ritmini belirliyor. Béylece pasaj, par-
lak vitrinler ile gériinmeyen altyapi arasindaki
sesleri ve goriintiileriyle ortaya koyuyor. Bu ¢alis-
ma, pasaja dahil olamadigimiz ama gordiigiimiiz
ve duydugumuz bir icerinin kisa bir haritasidir.
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Emergency Exit for Fire
Whistleblowers |

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Single-channel video, stereo sound, 2025
Duration: 2'30"
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This video was edited using only the sounds we

recorded inside the passage and the photographs
we took there. Through the stairwells, truncat-
ed railings, dead end steps, and especially the
doors, we follow the passage's uncertainty be-
tween “inside” and “outside.” Pipes, cables, and
service voids glimpsed behind access panels open
up layer by layer, like an anatomical drawing.
Some areas remained inaccessible, visible only
from the threshold. While the images seep in-
ward, the sound reveals the passage’s underlying
flow. The mechanical hum of the machine room
we heard in the stairwell, a core we could not
reach but could strongly sense, sets the video's
rhythm. In this way, the work brings together the
passage's polished storefronts and its unseen in-
frastructure, mapping an interior we could not
fully enter, yet could still see and hear.
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Yangin Muhbirleri i¢in
Acil Cikis I

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Gecici Mekana Ozgii Yerlestirme
(Sinanpasa Is merkezi 4. Kat Merdiven Boglugu), 2025

Atik pleksiglas parcalar, ip, tel, dairesel ayna, kirmizi asetat,
dogal 151k

Sinanpasa Is Merkezi, bilinenin arkasinda bilin-
meyeni saklayan bir labirent: her giin yanindan
gectigimiz ama goérmedigimiz hayatlar, dokun-
madigimiz ama bir 6mre sigmis binlerce hikaye.
iceri girdiginizde kapilar cogalir; her yerden girip
hicbir yerden c¢ikamadiginiz gegitler, yarim ka-
lan korkuluklar, sonradan ortiilmis kapi izleri...
Uyarilar “Acil Cikis", “Tehlike” kirmizi bir ritim gibi
koridorlara yayilir; goriinen yiiz ile gériinmeyen
akis arasindaki cizgi incelir. Dokunmak hem kolay-
dir hem zordur: bakis, esikte asili kalir; 151k, duvar-
larin arasindan sizarak icerinin nefesini ele verir.

Bu yerlestirme, iki kat arasindaki merdiven
bosluguna kurulan gecici bir portaldir. Atik plek-
silerden, mevcut demir trabzanlarin ¢izgisini takip
edecek bicimde eklemlenir; yari saydam yiizeyler
pasajin dogal 1sigin1 gecirip glin icinde degisen
yansimalar Gretir. Zemindeki dairesel ayna, 1518
geri dondiirerek bir loop yaratir; izleyicinin konu-
muna gore mekan algisi katlanir. Baglantilar
bilincle goriinir birakilmis, isin gegiciligi izne, 1s1ga
ve mekanin akigina bagimliligr “sinir” temasini
pratikte de acgiga cikarmistir. Adini, koridorda
karsilastigimiz yangin muhbiri zilinden alan ¢alis-
ma; uyari estetigi, kapi izleri ve merdiven ritmini-
bir araya getirerek, Sinanpasa’'nin kaotik diizeni
icindeyalnizca orada ve o siire icinde var olan,
mekana 6zgii bir gegis dnerisi sunar.
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Emergency Exit for Fire
Whistleblowers Il

Alperen Kurumaz, Elvin Tavsancil, Irmak Déndiiren,
Zeynep Ates

Temporary Site-Specific Installation
(Sinanpasa Business Center, 4th Floor Stairwell), 2025

Waste plexiglass fragments, rope, wire, circular mirror, red
acetate, natural light

Sinanpasa Business Center is a labyrinth that
hides the unknown behind the known: lives we
pass each day without seeing, thousands of sto-
ries we never touch yet hold a lifetime. Once in-
side, the doors multiply; passages you can enter
from everywhere and exit from nowhere, hand-
rails that end mid air, the faint seams of doors lat-
er sealed. Warnings “Emergency Exit,” "Danger”
pulse through the corridors like a red rhythm; the
line between the visible face and the invisible cur-
rent thins. To touch is at once easy and hard: the
gaze stalls at the threshold; light slips between
walls and betrays the breathing of the interior.

This work is a temporary portal suspended in the
stairwell between two floors. Built from waste
plexiglass, it articulates itself along the lines of
the existing iron handrails; its translucent planes
pass the passage's natural light, casting reflec-
tions that shift throughout the day. A circular
mirror on the floor returns the light to create a
loop, folding perception with the viewer's move-
ment. Joints are deliberately left visible; the
work’s ephemeralityits reliance on permission,
light, and the site’'s own flowmakes the theme
of the boundary tactile. Taking its name from the
corridor's fire whistleblower bell, the piece gath-
ers the warning language, the traces of doors, and
the rhythm of the stairs to propose a site-specific
passage one that exists only here, only for a time
within Sinanpasa’slayered order of chaos.

Sanat ve Mimarlik: Sinirlar
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Karakutu

Sanatcisiz Grup

Artiona Dushi, Asya Yurttas, Bilgesu Tuncer, Ferhan
Hursit Déner, Yamag Senelmis

Gormek, artik anlamak degildir. Goz, bir bilgi araci
olmaktan ¢ikmis; yalnizca bir yiizeyin tstiinde ka-
yar hale gelmistir.

Sinanpasa Pasaji, bu kérlesmenin mekanidir. Her
seyin goriinir oldugu, ama hicbir seyin fark edil-
medigi bir yer. Isigin, sesin, objelerin, insanlarin
birbirine carptig;; anlamin giiriiltiiye donistugi
bir yiizeyler labirenti.

Blackbox

A Collective Without an Artist

Artiona Dushi, Asya Yurttas, Bilgesu Tuncer, Ferhan
Hursit Déner, Yamag Senelmis

To see is no longer to understand. The eye has
ceased to be a tool of knowledge; it merely glides
over surfaces.

Sinanpasa Passage is the space of this blindness
— a place where everything is visible, yet nothing
is truly perceived. A labyrinth of surfaces where
light, sound, objects, and people collide; where
meaning dissolves into noise.

Goriintiiyll yamultan, kutunun igini gevreleyen malzeme: kirilmig aynalar. Yansimalarin yansimasini okumayi zorlastiran goriintiilerin
sebebi.
The material surrounding the inside of the box that distorts the image is broken mirrors—the reason the reflections of reflections become
difficult to read.

Biz, bu asiri goriinirligin yarattigi korligi gori-
nir kilmak istedik.

Bir kutunun igine yerlestirdigimiz kirk aynalar,
pasajda deneyimledigimiz parcalanmis gercekli-
gini yansitir. Her bir parga, bir vitrin, bir diikkan,
bir yiiz gibi...

Hepsi bir araya geldiginde, bir biitiin olusturmaz.
izleyici, kutunun icindeki delikten baktiginda,
kendi bakisinin icinde kaybolur. Yiizlerce yansi-
ma arasinda yoniini yitirir; gériir, ama hicbir seyi
goremez.

Bu enstalasyon, “fazla gormek” ile “hi¢ gérme-
mek” arasindaki ince ¢izgide durur. Gérme edi-
mini, yeniden diisinmeye cagirir. Gérmenin bir
eylemden ibaret olmadigini, ayrica bir se¢im ol-
dugunu hatirlatir.

Cuinki bazen, gérmek icin bakmak degil; durmak,
susmak, algilamak gerekir.

Sanat ve Mimarlik: Sinirlar
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We sought to make this blindness of over-visi-
bility visible.

Inside a box, we placed fragments of broken mir-
rors that reflect the fragmented reality of
the passage. Pieces resembling a shop, a
display, a face...

Yet together, they form no whole. When the
viewer looks through the small opening of the
box, they lose themselves within their own gaze.
Among countless reflections, they see —
but cannot truly see.

This installation stands on the fine line between
“seeing too much” and “seeing nothing.” It in-
vites the viewer to reconsider the act of seeing
itself. To remind that seeing is not merely an ac-
tion, but a choice.

Because sometimes, to see is not to look — but
to pause, to listen, to perceive.

Art and Architecture : Boundaries



Duymalar

Basak Cimen, Gamze Sehla, Merve Giil Cakir,
Timugin Erk

Yerlestirme
2025

“Ama insan her zaman gérmenin egemenligi al-
tinda degildi. Aslinda gérmenin, 6nceleri egemen
olan isitmenin yerini almasi yavas yavas oldu.”*

Bu calisma, bir duyarak gérme denemesidir. Dort
katilimci bir kare olusturacak sekilde yiizlerini birbir-
lerine donerek karsilarindaki kisiye arkalarinda kalan
Sinan Pasa Is merkezi'ni sozlii olarak betimler. Her
katiimcr duyduklari betimlemelerden yola ¢ikarak
mekani kagit lstlinde resmeder. Mekan, duyma ve
goérme duyulan arasinda bir gecisin mekani haline
gelir. Gorsellik, konusmaya; konusma duymaya;
duyma zihinsel bir tahayyiile; zihinsel tahayyiil
cizme eylemine aktarilmis olur. Boylelikle alginin ve
ifadenin 6znelligi de irdelenmeye calisilmistir.

*: Juhani Pallasmaa, Tenin Gézleri, YEM Yayin, is-
tanbul, Nisan 2021

Yerlestirme (200 x 120 x 120 cm)
Installation (200 x 120 x 120 cm)
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Hearings

Basak Cimen, Gamze Sehla, Merve Giil Cakar,
Timugin Erk

Installation
2025

“But man has not always been dominated by vi-
sion. In fact, a primordial dominance of hearing has
only gradually been replaced by that of vision."*

This work is an experiment of seeing through hear-
ing. Four participants stand facing each other in a
square formation, each describing the Sinan Pasa
Business Center located behind them to the person
in front. Based on the verbal descriptions they
hear, each participant draws the place on paper.
The site thus becomes a space of transition be-
tween hearing and sight. Visual perception is trans-
lated into speech; speech into hearing; hearing into
mental imagination; and mental imagination into
the act of drawing. In this way, the subjectivity of
perception and expression is also explored.

*: Juhani Pallasma, The Eyes of The Skin, John Wi-
ley & Sons Limited Pub., 2012

Sinanpasa Pasaj1 Plan Yerlestirmesi
Installation of the Sinanpasa Passage Plan

Cat Kapi ziyaretlerinden sunum sirasinda bir fotograf karesi

A photograph taken during the presentation of the Cat Kapz visits.

Sanat ve Mimarlik: Sinirlar

77  Artand Architecture : Boundaries



iz-ci

Dila Agiziim, Elif Aysu Solak, Fatima Sude Yildirim,
Onder Bekel

Enstalasyon 25x20x7 - ses kaydi
kaset, kaset bantlari, kraft kagidi, 1sik kaynag), fotograf

2025

“iz-ci”, hem iz olanin hem iz birakanin hem de iz
sirenin hikayesi olarak tasarlandi. Bu calisma,
kargasanin icinde kaybolarak ¢ogalan; ¢ogaldik-
ca da kaybolan seslerin pesine diiger. Sesin izini
stirerken; biri kuzeyden, biri glineyden, biri dogu-
dan ve biri batidan yola cikan dort izci, is haninin
farkli noktalarina dagilarak kendi izlerini siirdi
ve sesleri topladi. Bu dort farkli deneyim, tek bir
kasette st Uste bindirilerek bir araya getirildi.

Amag, o anin Sinanpasa'sini hem bireysel hem
de ortak deneyimlerle tek bir ses katmaninda
yeniden kurmakti. Tek bir kasete kaydedilen bu
sesler, “kocaman” bir deneyim kasetiyle yeni-
den somutlastirildi. Kaset, hem somut hem de
soyut bir nesneye doniiserek sesi mekana tasi-
yan, goriinmeyeni goriinir kilan bir araca hali-
ne geldi. Dinleyici, sesin cevresinde dolasirken
izleyiciye dénusti. Kasetlerin rastlantisal segi-
mi her seferinde farkli bir hikayeyi aciga cikard..

Sinanpaga'nin sinirlarla tanimli ama sinirlari agan
yapisi, kaset bantlarinin tagkinligiyla yeniden vii-
cut buldu. Isik ve golgelerle mekanlar arasinda
dolasan bantlar, sinirlarin gegirgenligini goériinir
kildi. Bazi anlar isikla belirdi, bazilariysa golgenin
icinde kayboldu. Boylece “iz-ci”, sesi, mekani ve
1s1g1 tek bir bedende bulusturan ¢ok katmanli bir
deneyime dondistd.
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Trace-seeker

Dila Agiiziim, Elif Aysu Solak, Fatima Sude Yildinm,
Onder Bekel

Installation, 25x20x7 - sound recording
cassette, cassette tapes, kraft paper, light source, photograph

2025

“Trace-Seeker” was conceived as the story of that
which is a trace, that which leaves a trace, and that
which follows a trace. This work pursues sounds that
multiply by getting lost within chaos, and that dis-
appear as they multiply. While tracing sound, four
seekers one departing from the north, one from the
south, one from the east, and one from the west
dispersed across different points of the inn, follow-
ing their own traces and collecting sounds. These
four distinct experiences were layered on top of one
another and brought together on a single cassette.

The aim was to reconstruct Sinanpasa at that
moment through both individual and collective
experiences within a single sonic layer. Recorded
onto a single cassette, these sounds were re-ma-
terialized through a “large-scale” experiential
tape. The cassette transformed into both a tan-
gible and intangible object an instrument that
carries sound into space and renders the invisible
visible. As the listener moved around the sound,
they became a viewer. The random selection of
the cassettes revealed a different story each time.

Sinanpasa's structure defined by boundaries yet ca-
pable of exceeding them was re-embodied through
the overflow of cassette tapes. As the tapes moved
between spaces through light and shadow, the per-
meability of boundaries became visible. Some mo-
ments emerged through light, while others faded
into shadow. Thus, “Trace-Seeker" became a mul-
tilayered experience that brings sound, space, and
light together within a single body.

Sesin, Mekanin ve Izlerin Bulugtugu Noktada,

At the Intersection of Sound, Space, and Traces,

Sanat ve Mimarlik: Sinirlar
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Enstalasyon, detay fotograflar:
Installation, detail photos

Seslerin {ist iiste bindirilmesi 10dk

Overlapping Sounds 10min
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Sinanpasa Korkuluklari

Seyma Kaya

Ne enteresan buranin korkuluklari. Nesil nesil
korkuluk. Duvarlar yemis, dolaplar kesmis.

Pasajda gezip korkuluklari fotografladiktan sonra
saptadigim iki ana formun deneysel maketini

atolyede buldugum mevcut malzemelerle yaptim:

Sinanpasa Railings

Seyma Kaya

The railings here are strange. Generations of rail-
ings. Eaten by walls, cut by cabinets.

| photographed the railings around the building
and made an experimental model of the two main
forms with found materials in the studio:
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Atdlyemiz: Bir Duvar, Bir Kolon
ve Bir Masa...

yanar

“Safari” lafi yine 6grencilerle yaptigimiz bir soh-
bette ortaya c¢ikti. Kendi i¢ diinyamizla basladi-
gimiz ilk adimizin devami oldu. Bizi bir zamanlar
rahmetli Nihat Giiner Hoca’'mizin tasarladigi Si-
nan Pasa Carsi'da yeni bir ¢calismaya yonlendirdi.
Bir araya gelen gruplar carsida gezilere, incele-
melere bagladilar. Bu ¢alismalar daha sonra farkli
enstalasyonlara doniistii. Bu arada icinde bulun-
dugumuz Aura’nin mekani lizerine konusmaya,
tartismaya baslamistik bile. Bizim mekanimiz
steril, piril piril olmamaliydi. Hepimizin hissetti-
gi bir yer olmaliydi, yaptiklarimiz da her yanimizi
sarmaliydi. Siire¢ asamasinda secilmis en iyi par-
calarla sergileme fikri bir yana birakilmis doku-
nuslarimizi, dogrularimizi, yanliglarimizi gésteren
koseler olusturmaya fikrine diistindiirmistd. San-
ki sonunda kimbilir ne hale evrilecek atélyemizin
taslar farkinda olmadan désenmeye baslamisti.

ilk giinlerdeki o tartismalar arasinda égrenciler
inisiyatifi aldilar. Atélye disinda oldugum bir giin
Atakan bizim mekandan bana bir WhatsApp vi-
deosu gonderdi. Asistani Asya ile arka bélimdeki
pencere kenarindaki daha sonra kitap olarak kul-
landigimiz masamizin lizerinde kirmizi iplerle 151k-
liklara uzanan bir enstalasyona girismislerdi bile.
Sonra da Aura’nin ortasinda mekani ikiye ayiran
uzun duvar parcasi yine Atakan'in asistani Merve
tarafindan etrafinda dolanilarak atélyede oldugu-
muz bir glin kirmizi iplerle dekonstriiktivist bir se-
kilde sarildi. Sonra da mutfak nisine yakin yerdeki
iki kolondan birinin etrafi Merve, Basak ve Irmak
tarafindan oriilmeye baslandi. Elvin ise stiidyo
anlarinda c¢ektigi polaroid fotograflari kolonun
lizerine bir bir asiyordu. Mekan asilanlar, etrafa
konulan tek tek ya da grup halinde yapilan calis-
malarla, bizleri anlatan islerle “Babaanne Evi"ne
doniismeye baslamisti...
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Our Atelier: A Wall, A Column
and A Table...

yanar

The word ‘safari’ came up again in a conversation
we had with students. It was a continuation of
the first step we took into our own inner world.
It led us to a new project in Sinan Pasa Market,
designed by our late teacher Nihat Giiner. The
groups that came together began tours and in-
vestigations in the market kind bazaar. These
studies later turned into different installations.
Meanwhile, we had already started talking and
discussing the space of Aura we were in. Our
space should not be sterile and sparkling clean.
It should be a place we all felt connected to, and
our work should envelop us. The idea of exhib-
iting the best pieces selected during the process
was set aside, giving way to the idea of creating
corners that showed our touches, our truths, and
our mistakes. It was as if the stones of our work-
shop, unaware of what form it would eventually
take, had begun to be laid.

During those early days of debate, the students
took the initiative. One day when | was away
from the atelier, Atakan sent me a WhatsApp vid-
eo from our space. They had already begun an in-
stallation with red strings extending to the lights
on the table by the window at the back, which we
later used as a book, with his assistant Asya.Then,
on a day when we were in the workshop, the long
wall piece dividing the space in the middle of Aura
was wrapped in a deconstructivist manner with
red strings by Atakan's assistant Merve, who was
circling around it. Then, one of the two columns
near the kitchen niche began to be woven around
by Merve, Basak, and Irmak. Elvin, meanwhile,
hung the Polaroid photographs she had taken
during studio sessions one by one on the column.
The space, with the works hung on it and placed
around it, individually or in groups, works that
described us, had begun to transform into the
‘Grandmother’s House'...
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AURAnN orta duvarina miidahale(cik), 2025 AURANn orta duvarina miidahale(cik), kdse detay1 2025 AURAN kolonuna miidahele(cik): hatira agaci tizerinde polaroid fotograflarve sol iistte
An intervention to the middle wall of AURA, 2025 An intervention to the middle wall of AURA, corner detail, 2025 feshedilmis bir siki yonetim bildirisi, 2025
An intervention to the middle column of AURA: polaroid photographs on the memory
tree and an abolished martial law , 2025
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Masa kitaphigimizin herkesin tig kitap vererek olusturulan ilk hali, 2025
The initial version of our desk library, created by everyone contributing three books, 2025
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Neredeyiz?
Seppo Salminen ile birlikte

26 Ekim 2025
Arkadaslar merhabalar.

Seppo'yu ugurladik. Biraz 6nce de kuzeye, Helsin-
ki'ye vardi. Atolyede ortaya ¢ikanlardan oldukca
memnun ayrildi. Onunla yaptigimiz ¢alismada
kentteki ve yasamdaki durusumuzu ele aldik.
Kendi bedenimizin oldugu bir imaj ve arkasinda
diistindiiglimiiz fon ile kendimize ve kente bagla-
nan elestirisel bir senaryo yaratmaya calistik. Eger
video ile calismamizi anlatirsak bu videonun siire-
si sadece 10 saniye olacakti.

Seppo’'nun oldugu son hafta ve éncesindeki iki
haftaya sigan adimlarimizla itk bolimi bitird-
ik. Seppo’nun son giiniinde Oylum Oktem, Hal-
it Yasa Ersoy, Ahmet Beykan, Ayhan Boyir ve
Hakan Tiziin Sengiin yapilan calismalari deger-
lendirdiler. Seppo hem kendi sanatini anlatan ¢ok
kisisel konusmasi hem de atélyedeki halleri ile bi-
zlerle bitiinlesti. Ortami oldukga sevdi. Sizin de
sergideki isleriniz ¢cok anlamliydi ve yiirektendi.
Cabalariniz igin ¢ok sag olun. Persembe'ye kadar
tatil yapmak, kafalari sakinlestirmek hepimizin
hakki. Simdiden bir siirii hikayeniz, hikayemiz,
ipuclarimiz var. Her seyden énemlisi de hepinizin
enerijisi ne glizel bir araya geldi ve yine hep birlikte
atolyeyi i¢sellestirmeniz bu atmosferi yaratmaniz
mithis oldu gercekten.

Persembe giinii yeni bir adima baslayacagiz,
konusup tartisacagiz. Ayni giin ilk ti¢ haftanin her
yonden degerlendirmesini de yapariz. Bunun igin
litfen notlarinizi alin atolyeye gelirken.

Sergi de oldugu gibi bir siire kalsin derim. Tekrar
emekler ve yiirekler icin cok tesekkiir. Cumhuri-
yet Bayramimiz kutlu olsun.

Hepinize ¢ok sevgiler

yanar
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Where Are We?
with Seppo Salminen

26 October 2025
Hello, everyone.

We saw Seppo off. He arrived in Helsinki, up
north, a little while ago. He left quite pleased
with what emerged from the workshop. In our
work with him, we addressed our stance on the
city and life. We tried to create a critical scenario
that connects us to ourselves and the city, using
an image of ourselves and the background we had
in mind. If we were to describe our work with a
video, it would only be 5 seconds long.

We finished the first part with two steps that
took place during Seppo's last week and the two
weeks before that. On Seppo's last day, Oylum
Oktem, Halit Yasa Ersoy, Ahmet Beykan, Ayhan
Boylr, and Hakan Tiziin Sengiin evaluated
the work done. Seppo connected with us both
through his very personal talk about his own art
and his demeanour in the studio. He really liked
the atmosphere. Your works in the exhibition
were also very meaningful and heartfelt. Thank
you very much for your efforts. We all deserve to
take a break until Thursday to clear our heads. We
already have so many stories, our stories, our in-
sights. Most importantly, it was wonderful to see
all your energy come together, and it was truly
amazing how you all internalised the workshop
and created this atmosphere together once again.

On Thursday, we will take a new step forward,
talking and discussing. On the same day, we will
also evaluate the first three weeks in every re-
spect. For this, please take notes when you come
to the workshop. | suggest leaving the exhibition
as it is for a while. Thank you for all your hard
work and dedication. Happy Republic Day to all.

With much love to all of you,

yanar
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Beyaz Odada Kirliler The Impure in the White Room
Ahmet Atakan Keskin Ahmet Atakan Keskin

Beyaz bir odada ¢ekilmis bu fotograflar, bem- These photographs, taken in a white room, show
beyazligin icinde , beyaz ¢amasirlarla, siyah bir a black body among whiteness, surrounded by
bedeni gosteriyor. Bu beden; suratini, beyaz, white laundry. This body, with its face painted in
kirmizi ve siyah boyalarla boyamis, bu odada white, red, and black, creates a contrast within the
zithik yaratiyor. Bu zitlik bienalde bulunan bu es- room. Through this work exhibited at the bienni-
erle, kiiglik cocuk ¢amasirlari ve yetiskinlere ait al, this contrast—formed by combining children's
camasirlarin  birlestirilmesi, konusup hayatinin laundry with adults’ clothing—represents a self
sonunda bu odaya gelmis bir benligi temsil ediyor. that has lived, spoken, and arrived in this room at
Yasananlar yasanmis, kiyafetler giyilmis ve temi- the end of its life. What has been lived has been
zlikten kurtulmus. Burada odasini inceliyor ve ne lived, the clothes have been worn and freed from

olduguna ne olmaya devam edecegine karar veri- cleanliness. Here, the self examines the room and

yor. Birden fazla fotografta incelemeye devam decides what it is and what it will continue to be-

ettigi mimikler yapiyor. Eninde sonunda, sonuna come. Across multiple photographs, it continues

ulasmis bir benlik olarak burada var oluyor. this examination through changing facial expres-
sions. In the end, it exists here as a self that has
reached its conclusion.
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irite Edici

Alim Yildirm

Video (0:11 dk)

2025

Video i¢in QR kodu
QR code for the video

Besiktas'taki bu saatin iizerinde, “SAATIMIZ BA-
KIMDADIR.” yaziyor.

Bu saat uzun yillardir bu sekilde ve bakimda olma-
dig1 da agikar. Ayni saat, ayni yazi ile Kadikdy'de
de birkag tane mevcut. Sehrin cesitli noktalarinda
bakimda denilen ama bakimda olmayan saatler
olmasi yoluyla bu is, gercekligi sorgulatiyor.

Bu saatler sehre, Ayasofya kapisinin branda ile
kaplanarak (izerine “YERINDE KORUNMAKTA-
DIR" yazilmasi ile ¢ok benzer bir yalan soyliyor.
O kap1 da tipki bu saat gibi bakimda veya koruma
altinda degil, sadece saklaniyor.

“Bu durum beni ¢ok rahatsiz ediyor. Tam da bu
yiizden onun beni irite ettigi gibi ben de onu salla-
yarak onun ‘irite edicisi' olmak istedim.”
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Irritating

Alim Yildirm

Video (0:11 min)

2025

On this clock in Besiktas, it says “OUR CLOCK IS
UNDER MAINTENANCE."

It has been like this for many years, and it's clear
that it's not actually under maintenance.

This is a lie that's very similar to the one told by
the wrapped door of the Hagia Sophia, with the
sign “IT IS BEING PROTECTED IN ITS PLACE."
It's not under maintenance or protection, it's just
being hidden.

This frustrates me a lot. That's why, just as it ir-
ritates me, | wanted to shake it, disturb its com-
fort, remind it that time is passing, and become
its ‘irritant.’

Sanat ve Mimarlik: Sinirlar
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Savrulus

Alperen Kurumaz

Bir sekilde zaman ilerlemekte, bir yoldayiz. Ama-
camiz kendimizi bulmak ve siirecin icinde olmak.
Yolda oldukca kendimizi kesfediyoruz, kendimizi
taniyoruz. Bu igler zaman aliyor belli. Almali da ¢a-
buk gelen ¢abuk gider.

Gok fazla goris var herkesin, hepsi lizerimde, yon-
lendirmeye ¢ok miisait. Dinlemek kendimden ver-
mek mi, dinlememek kistahlik mi? Omzumda bu-
yiklerimin beklentileri, kalbimde isteklerim, bir
savrulug icerisinde.

Dispersal

Alperen Kurumaz

Somehow, time keeps moving forward, and we
are on a path. Our goal is to find ourselves and
to be present within the process. As long as we
remain on the road, we keep discovering who we
are, getting to know ourselves. These things take
time — and they should. What comes quickly,
leaves just as quickly.

There are so many opinions, everyone has one.
They all weigh on me; | am so easily steered. Is
listening a way of giving something away from
myself, or is not listening a form of arrogance?
The expectations of my elders rest on my shoul-
ders, my own desires live in my heart, and | find
myself drifting in between.

SAVRULUS
Dispersal

Performans isi i¢in ¢ikartilan ve dagitilan kartvizit, 2025

Cards Produced and Distributed for Performance Artwork, 2025

“Savrulug” videosundan kareler

Images from the video “Dispersal”
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Olusun Silueti

Artiona Dushi

Siyah-beyazin dramatik dilinde hayat bulan
bu kompozisyon, bir insanin kendi gelecegini
tasarlarken verdigi o devasa sessiz savasi anlatiyor.
Duvara yansiyan siluet, sadece fiziksel bir bedenin
izdusimi degil; hayalleri, kaygilari ve azmiyle
harmanlanmis bir ruhun manifestosu gibi duruyor.
Geng kizin profili, duvarda asili duran soguk
mimari cizgilerin tzerine bir ruh Ufliyor; binalar
canlaniyor, planlar birer yasam alanina doéniisliyor.

Gegmisin Mirasi, Gelecegin Taslagi

Duvardaki her bir kagit pargasi, her bir eskiz ve
alinan her bir not, aslinda zihinsel bir labirentin
duraklari. “O proje bitecek!" ciimlesi bir emirden
ziyade, kendine verilen bir s6z, karanligin ortasinda
parlayan bir yemin gibi yankilaniyor. Gélgenin bir
binanin keskin hatlariyla birlestigi o nokta, bireyin
dis diinyayi insa etmeden 6nce kendi i¢ diinyasini
nasil bir titizlikle kurguladiginin kaniti. Burada
sadece beton ve demir degil; sabir, uykusuz
geceler ve sarsilmaz bir inanc st iiste konuluyor.

Sessizligin En Giir Sesi

Bu kare, bir kararin verildigi o “kinlma anin”
donduruyor. Etrafindaki kaotik kagit yiginina inat,
kizindurusundakidinginlik, firtinanin merkezindeki
o mutlak huzuru animsatiyor. Kendini bir golge
olarakizlemek,insaninkendiyasaminadisaridanbir
gozlemci gibi bakmasidir. O, su an kendi hayatinin
hem izleyicisi hem de mutlak yaraticisi. Isik
arkadan vururken, karanlikta kalan siluet aslinda
en aydinlik fikirlerin koruyuculugunu yapiyor.
Bu goriinti, bir meslege hazirlanan bir
6grenciden fazlasini; kendi varolusunu rasyonel
bir diizleme oturtmaya calisan bir 06zneyi
betimliyor. Gen¢ kizin parmagini ¢enesine
gotlirdigli o an, bir planin zihninde netlesmeye
basladigi sessiz bir odaklanmayi yansitiyor.

Silhouette of Becoming

Artiona Dushi

This composition, brought to life in black and
white, tells the story of that immense, silent
struggle one undergoes while designing their own
future. The silhouette reflected on the wall is not
merely the projection of a physical body; it stands
as the manifesto of a soul blended with dreams,
anxieties, and perseverance. The young girl's
profile breathes life into the cold architectural
lines hanging on the wall.

Legacy of the Past, Blueprint of the Future

Each scrap of paper, every sketch, and every note
taken on the wall are, in fact, stops within a
mental labyrinth. The phrase “This project will be
finished!" is less a command and more a promise
made to oneself. The point where the shadow
merges with the sharp lines of a building is proof
of how meticulously an individual constructs their
inner world before building the outer one. Here, it
is not just concrete and steel being stacked; it is
patience, sleepless nights, and an unshakable faith.

The Loudest Voice of Silence

This frame freezes that “breaking point” where a
decision is made. In defiance of the chaotic pile
of papers surrounding her, the stillness in the
girl's posture evokes the absolute peace at the
eye of a storm. To watch oneself as a shadow is
to look at one’s own life as an outside observer.
Here, she is both the spectator and the absolute
creator of her own life. The silhouette remaining
in the dark actually guards the brightest of ideas.
This image depicts more than just a student
preparing for a profession; it portrays a subject
striving to place their own existence onto a
rational plane. The moment she rests her finger
on her chin reflects a quiet focus as a plan begins
to crystallize in her mind.




Yara izlerinin Estetigi

Asya Yurttas

Bu is, bedeni zamanin, acinin ve iyilesmenin
yasayan bir arsivi olarak ele alir. Sanatgi, dogum
lekesini ve ameliyat izini goriinir kilarak onlari
kimlik ve dayanikliigin kisisel simgeleri olarak
yeniden sahiplenir. Bedene dijital olarak yer-
lestirdigi kirmizi, soyut bir ylizey araciligiyla ic-
sel olan ile dissal olan arasinda; sicaklik, utang
ve canliik arasinda gorsel bir diyalog kurar.
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The Aesthetics of Scars

Asya Yurttag

This work explores the body as a living archive
of time, pain, and healing. The artist reveals her
birthmark and surgical scar, reclaiming them as
personal symbols of identity and resilience. By
digitally placing a red abstract surface over the
body, she creates a visual dialogue between the
internal and external — between warmth, shame,
and vitality. The Aesthetics of Scars challenges

Yara izlerinin Estetigi, kusursuzluk yanilsamasini
sorgular. Her iz, saklanmasi gereken bir kusur
degil, varolusun bir izi haline gelir. is, bedensel
“kusurlar” yasamin tanikliklarina dénistirerek
gercek giizelligin yaralarin yoklugunda degil, on-
larin kabuliinde yattigini 6ne sirer.saatleriyle
kurdugu ritme génderme yapar. Besiktas Su Saati,
“gec mi kaldin?” diye sormaz; zamani zaten ak-
makta olan bir sey olarak fark etmeye davet eder.
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the illusion of perfection. Each mark becomes a
trace of existence rather than a flaw to be hid-
den. The work transforms bodily imperfections
into testimonies of life, suggesting that true
beauty lies not in the absence of wounds, but
in their acceptance.
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Bliyliimiis De Kiigtiilmiis

Basak Cimen

Bir zamanlar oyun oynamak icin girilen bu alan,
yetiskinlik ve ciddiyetin golgesinde kaliyor. An-
cak her adimda, icimizde hala oynamak isteyen
cocugun sesi yankilaniyor. Cocukken blyimeyi
istemek ve bliylidugiinde bir ¢cocuk kadar 6zglr
olmayi arzulamak...

Bu calisma, bliylimenin yalnizca sorumluluk al-
mak degil, ayni zamanda i¢imizdeki cocugu
koruyabilme cesareti oldugunu hatirlatir.

Sergileme bicimi:

Dijital kolaj posterinin lizerine yerlestirilmis seffaf
asetat katman ve bu katman lizerine yapistirilmig
cocuk c¢izimi formundaki stickerlar. Katmanli
yiizey, yetigkin kimligi ile cocukluk hafizasi arasin-
daki értiisme ve catismayi goriindr kilar.
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Grown Too Soon

Basak Cimen

The place once entered to play now lingers in the
shadow of adulthood and seriousness. Yet with
every step, the echo of a child still longing to play
remains. Wanting to grow up as a child, and later
wishing to be as free as a child again...

This work suggests that growing up is not only
about taking responsibility, but also about having
the courage to protect one’s inner child.

Exhibition format:

A transparent acetate layer placed over the digital
collage poster, carrying stickers in the form of
children’s drawings. This layered surface reveals
the overlap and tension between adult identity
and childhood memory.

N "
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Dengenin Dengesizligi
Dila Agtiziim

Video performans 0.10dk - Fotograf kolaj
kaykay

2025

Beden, kaykayin stlinde dengeyi ararken stirekli
bir sarsint1 halindedir. Her hareket, diisme ile durma
arasindaki ¢izgide yeniden tanimlanir. “Dengenin
Dengesizligi”, bu arayisin kendisini goérinir kilar:-
Dengenin kusursuz bir hal degil, tekrar eden ¢aba-
larin, kiiclik hatalarin ve gegici buluslarin toplami
oldugunu hatirlatir.

Sanatginin bedensel bir deneyim lizerinden gelistir-
digi bu performans, kisisel bir sembolden - kolundaki
denge dovmesinden - yola ¢ikar. Zamanla bir hatir-
latici islevinden Oteye gecen bu kelime, ge¢mis ve
bugiiniin kesisiminde, denge kavraminin degisken
dogasina isaret eder. Sanatgi icin “denge”, sabit ya
da miikkemmel bir hal olmaktan ziyade, dengesizlik-
lerin icinde sekillenen bir varolus bigimidir.

Videoda, ilk ve son denemeler arasinda gegen sii-
re¢, bedensel cabanin dongiiselligini ortaya koyar.
Zamanin kisa bir kesitinde, denge arayiginin siirek-
liligi hissedilir; her denge ani, bir sonraki sarsintinin
habercisidir.

Bu performans, dengeyi bir sonug olarak degil, varo-
lusun kendisi olarak ele alir. Zitliklarin, diistslerin ve
yeniden denemelerin icinde siirekli yeniden kurulan
bir denge. Hicbir zaman tam olarak bulunmaz, ama
her seferinde yeniden var olur.
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Imbalance of Balance
Dila Agtiziim

Video performance 0.10 min - Photo collage
skateboard

2025

As the body searches for balance on the skateboard,
it remains in a constant state of tremor. Each move-
ment is redefined along the line between falling and
stillness. The Imbalance of Balance makes this very
search visible: It reminds us that balance is not a
state of perfection, but the sum of repeated efforts,
small mistakes, and fleeting alignments.

Developed through a bodily experience, this per-
formance stems from a personal symbol - the word
balance tattooed on the artist's arm. Over time, this
word has transcended its role as a simple reminder,
pointing instead to the shifting nature of balance at
the intersection of past and present. For the artist,
balance is not a fixed or ideal state, but a way of
being shaped within instability.

In the video, the process between the first and last
attempts reveals the cyclical nature of physical ef-
fort.Within a brief moment in time, the continuity
of the search for balance is felt - each balanced in-
stant becomes a precursor to the next tremor.

This performance approaches balance not as an
outcome, but as a mode of existence. A balance
that is constantly reformed through contrasts, falls,
and renewed attempts. Never fully attained, yet al-
ways re-emerging.

Video performans 0.10 dk

Video performance 0.10 min
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Fotograf kolaji

Photo collage
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Esik . Sapma . i¢csel Themis
Elif Aysu Solak

Fotograf, 2025

Bu calisma, Adalet Sarayi'nin anitsal ve simetrik
mimarisini bir sorgulama diizlemi olarak kullanir.
Yukaridan konumlandirilmis, Tanrisal Bakig pers-
pektifini taklit eden kadraj, mekani hem bir yargi
merkezi hem de Otoritenin kendi varligini pekis-
tirmek icin ¢izdigi kati sinirlarin bir temsili olarak
sunar. Merdivenlerin ve Themis figirlerinin tam
ortasinda duran bu mekansal diizenleme, bireyin
Hiyerarsik Diizen karsisindaki kritik konumunu
gorsellestirir. Fotografin merkezinde yer alan fi-
gir, ikilik halinin ontolojisini temsil eder. Rasyo-
nel bir evrenin mantiksal yapilari icinde hapsol-
mus sezgisel bir bilincin tezahiriidiir. Figir, bu
soguk rasyonel diizene uyum saglayip saglamama
kararinin esigindeki kendini siirekli yargilama ve
icsel sinirlandirma siirecleriyle tiiketilmis bir va-
rolusu simgeler. Mekanin agirlikli olarak toprak
ve noétr tonlari icinde ancak dikkatle bakinca fark
edilebilen kirmizi kiyafet, bu diizenin i¢indeki Kizil
Sapma'yi isaret eder. Bu renk, diizeni kabullenme
zorunlulugu ile onu altiist etme karar anini simge-
ler. Otorite ile figlir arasindaki iligki, stirekli bir ge-
rilimin esiginde konumlanmigtir. Figliriin sirt1 d6-
niik olarak merdivenlerin esiginde konumlanmasi,
sadece fiziksel degil, kronolojik bir esikte durusu
da ifade eder: ¢ocukluk ve yetiskinlik, diizen kur-
ma ve diizeni alt Ust etme karari arasindaki kritik
an. Geriye dénmiis, tehditkar ve “senin farkinda-
yim” hissiyatini tasiyan yukariya yonlendirilmis
bakis, bu gerilimin en keskin ifadesidir. Bu edim,
Panoptik Gozetim sistemine bir yanittir. Sorgu-
lanan temel soru sudur: Bize bakan bu géz, harici
bir Tanr mi, Yargic mi, Biyiik Birader mi yoksa
bireyin kendi kendini yargilama pratigi mi?

Sanat ve Mimarlik: Sinirlar

Threshold . Deviation.
the Inner Themis

Elif Aysu Solak
Photograph, 2025

This work uses the monumental and symmetrical
architecture of the Courthouse as a plane of in-
quiry. The frame, positioned from above and imi-
tating a God's-eye view perspective, presents the
space not merely as a center of judgment but also
as a representation of the rigid boundaries drawn
by Authority to reinforce its own existence. The
spatial configuration, located precisely at the
center between the staircases and the figures of
Themis, visualizes the individual's critical position
in relation to the Hierarchical Order. The figure
placed at the center of the photograph represents
the ontology of duality: the manifestation of an
intuitive consciousness trapped within the log-
ical structures of a rational universe. The figure
symbolizes an existence consumed by continuous
self-judgment and inner self-limitation, standing
at the threshold of deciding whether or not to
conform to this cold rational order. The red gar-
ment, barely perceptible within the predominant-
ly earthy and neutral tones of the space, signifies
the Crimson Deviation within this order. This
chromatic configuration symbolizes the moment
of decision between the obligation to accept the
order and the act of overturning it. The figure's
position, with her back turned at the threshold of
the stairs, expresses not only a physical but also
a chronological threshold: the critical moment
between childhood and adulthood, between es-
tablishing order and choosing to subvert it. The
backward, upward-directed gaze that carries a
threatening awareness, “lI am aware of you" is
the sharpest articulation of this tension. This
gesture constitutes a response to the Panoptic
Surveillance system. The fundamental question
being interrogated is this: is the eye that watches
us an external God, a Judge, Big Brother, or the
individual's own practice of self-surveillance?
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Arayis
Elvin Tavsancil

Dijital fotograf dongiisti, 2025

“Arayis” projesi, bireyin diinyayr algilama
bicimini beden, renk ve duyular izerinden
arastiran bir fo-tograf serisidir. Proje, belirli bir
mekan kullanmak yerine, yalnizca renkli yiizeyler
ontinde konum-lanan beden parcalariyla var olur.
Galisma, “yer bulamama” halini bir eksiklik degil,
bir gecis alan, bir kesif siireci olarak ele alir.

Renk ve beden arasindaki iliski, duyularin i¢sel bir
temsilini olusturur.Bu parcalanmig beden-ler,
yeniden insa edilmekte olan bir bitinligin
gostergesidir.Her renk, bir duyuya karsilik gelme-
kle birlikte, ayni zamanda o anda hissedilen bir
duygusal katmani da tasir.Bu fotograflarda be-
den, bir yere ait olmadan, alginin sinirlarini ren-
kler Uizerinden yeniden cizer.

Karton yiizeylerde agilan cerceveler, hem hayatin
sinirlarini hem de bireyin bu sinirlar icindeki hare-
ket alanini temsil eder. Her aciklik, sanat¢inin
bedeninin &lgiilerine gore acilmistir; bu nedenle
calisma, yalnizca bir temsil degil, ayni zaman-da
bedenin mekana acilan gercek boyutlariyla
dogrudan iligki kurar. Bu cerceveler, bedeni hem
sinirlar hem gorinir kilar; yasamin cizdigi sinir-
larin icinde kalma ve o sinirlari agsma arasindaki
gerilimi gorsellestirir.

“Arayis”, izleyiciyi de bu sinirlarin 6tesine bak-
maya davet eder. Renk yiizeyleri, birer arka plan
olmaktan c¢ikarak alginin ve benligin duygusal
alanlarini temsil eder. Kaybolmakla bulunmak
arasinda siregelen bu siirecte, beden kendini
yeniden tanimlarken goriiniir hale gelir.
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Seeking
Elvin Tavsancil

Digital Photo Loop, 2025

“Seeking” is a photography series that
explores how individuals perceive the world
through body, color, and senses. Instead of using
a specific space, the project exists through
fragments of the body placed in front of colored
surfaces. It approaches the feeling of “not
belonging” not as a lack, but as a space of
transition and discovery.

The relationship between color and body forms
an inner representation of the senses. These
frag-mented bodies reflect a process of
reconstruct-ing wholeness.Each color
corresponds to a sense while also expressing an
emotional layer felt in that moment. In these
photographs, the body redraws the limits of
perception through colors, without belonging to
a fixed place.

The frames opened on cardboard surfaces
repre-sent both the boundaries of life and the
individ-ual’s movement within them. Each
opening is cut according to the artist's own
body measure-ments, creating a direct
connection between the body and space.

These frames both limit and reveal the body
vi-sualizing the tension between staying within
life's boundaries and attempting to cross them.

“Seeking” invites the viewer to look beyond
these boundaries. The color surfaces become
more than backgrounds; they represent
emotional dimen-sions of perception and self.
Between being lost and being found, the body
becomes visible as it redefines itself.
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Deney: i¢sel Diyalog
Fatima Sude Yildirnm

Video, 00:10:00

2025

Bu calisma, hayatta deneyim yoluyla gercekle-
sen bir arayisi konu alir. Cevaplardan ¢ok sorula-
rin, sonlardan cok siireclerin 6nem kazandigi bir
alan yaratir. Deneme, yanilma ve yeniden deneme
hali, hem tematik hem de bigcimsel diizeyde ese-
rin merkezindedir. Kadrajin disinda konumlanmig
iki farkli isik kaynag, iki ayri personayi temsil eder:
Biri, renkli, yumusak ve sinirlari belirsiz atmosfe-
riyle duygusal ve sezgisel benlik; digeri ise keskin,
tanimli ve kontrollii yapisiyla akil ve diizen arayi-
sl. Beden, bu iki isigin arasinda yer alir; nesneler ve
isikla kurulan etkilesim, bir diyalog alani olusturur.

Stopmotion video sahnesi, 1/8
Stopmotion video scene, 1/8

Experiment: Inner Dialogue

Fatima Sude Yildirrm

Video, 00:10:00

2025

This work explores the pursuit of understanding
through lived experience. It creates a space where
questions matter more than answers, and processes
take precedence over conclusions. The state of tri-
al, error, and reattempt lies at the core of the work,
both thematically and formally. Two distinct light
sources positioned outside the frame represent
two different personas: one, with its soft, colorful,
and diffused atmosphere, embodies the emotion-
al and intuitive self; the other, sharp, defined, and
controlled, reflects the mind and its search for or-
der. The body is situated between these two lights,

Yanstyan isik yiizeye iki farkli gélge distiriir. Ozne-
nin kendisi ve elinde tuttugu nesneler, arkada yer
alan diiz duvarda ikiser gélge olusturur. Bu golgeler,
isikla temsil edilen personalarin izdiistimleridir. Béy-
lece izleyici, videoda ti¢ farkli benlikle karsilagir. Bu
benlikler arasindaki etkilesim, zitliklara ragmen bir
uyum tagir; aralarinda bir tiir istisare gozlemlenir.
Kirmizi ve sari renkteki seffaf, dairesel yiizeylerin ha-
reketiyle ortaya ¢ikan devinim hali, yeni anlam kat-
manlari yaratir. Bu goriinti, bir sonuca ulasmaktan
cok siiregelen bir arayisin, denemeye devam etme
halinin gorsel kaydina doniisuir.

forming a dialogue through its interaction with light
and objects. The reflected light casts two separate
shadows onto the surface. The subject and the each
objects held in hand, project dual shadows on the
flat wall behind. These shadows are the projections
of the personas represented by the lights. In this
way, the viewer encounters three distinct selves
within the video. Despite their contrasts, the inter-
actions between these selves reveal a sense of har-
mony a kind of inner consultation. The movement
created by the shifting translucent red and yellow
circular surfaces introduces new layers of meaning.
Rather than aiming for resolution, the image be-
comes a visual record of an ongoing search, a state
of continual experimentation and becoming.
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Heniiz, Ben

Ferhan Hursit Déner

Bu proje, bir kopriiyi fiziksel bir gecis yapisindan
ontolojik bir duraksama anina dondsturiyor. Bu,
iki kiyry1 birbirine baglayan siradan bir ulagim araci
degil; olus halinin asili kaldigi tekinsiz bir araftir.

Agaclarin izerime kapanip karanlik bir tiinel 6rdi-
gu bu arafta, zaman dogrusal akmaz; kendi tizeri-
ne katlanir ve beni parcalara ayirir.

Bu kare, tek bir anin degil, bolinmis bir bilincin
Istirabini tasir:

Arkamda gecmis duruyor; beni bu noktaya iten,
ayak sesleri duyulan ama dontip bakilmasi imkan-
siz olan ge¢mis. Ensemde somut bir agirlik gibi du-
ruyor; silinmez, sokiiliip atilamaz.

Oniimde ise bakislarimin sabitlendigi gelecek
uzaniyor. Ancak beklenen netlikten yoksun; sise
karisip eriyen, formunu yitiren ve giderek seffaf-
lasan bir hayalete doniismiis durumda. O artik bir
vaat degil, ¢ozilup giden bir ihtimal.

Ve ben... arkamdaki bu kati gerceklik ile 6niimdeki
o silik belirsizlik arasina sikisip kaldim.

Yere vuran cizgili 151k, yalnizca durdugum yeri,
simdiyi aydinlatiyor. Sirtimdaki yiikle o ¢izgilere
civilenmis kalmak bir teslimiyet eylemi degil; za-
manin akisina karsi kurulmus bir tuzaktir. Ne ar-
kadaki o agir yiike donebilirim, ne de 6niimdeki o
silik hayalete dokunabilirim.

Yolun sonu yok; sadece o sonsuz duraksama var.
Zamanin bu kor diugiimiinde, varolusum tek bir

yarim cliimleye siginiyor:

Henliz, ben... buradayim.
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Yet, |

Ferhan Hursit Déner

This project transforms a bridge from a structure
of physical transition into an ontological moment
of pause. This is not a mere means of transporta-
tion connecting two shores; it is an uncanny limbo
where the state of becoming remains suspended.

In this purgatory, where trees close in over me to
weave a dark tunnel, time does not flow linearly;
it folds upon itself, fragmenting me.

The frame holds the agony not of a single mo-
ment, but of a split consciousness:

Behind me stands the past; pushing me to this
point, its footsteps audible but impossible to look
back at. It rests on the nape of my neck as a con-
crete weight; indelible, irremovable.

Before me lies the future; where my gaze is fixed.
Yet, it lacks the expected clarity; it has turned
into a ghost, dissolving into the mist, losing its
form, and becoming increasingly transparent. It is
no longer a promise, but a dissolving possibility.

And ... am trapped between this solid reality be-
hind me and that faint uncertainty before me.

The striped light striking the ground illuminates
only where | stand, the now. To remain nailed to
those lines with the burden on my back is not
an act of surrender; it is a tripwire set against the
flow of time. | can neither return to the heavy
burden behind nor touch the faint ghost ahead.

There is no end to the road; there is only that in-
finite pause. In this blind knot of time, my exis-

tence takes refuge in a single, incomplete sentence:

Yet, |... am here.
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Sinirlar

Gamze Sehla

Bu fotografi, okulumda, korkularimin ardin-
da konumlanarak c¢ektim. Korkular zamanla
benim igin bir hapishane metaforuna donistd.
Bu hapishane, disaridan goriinmeyen ancak
icimde varligini siirdiiren sinirlarin bir temsili.

Benim i¢in mutluluk ya da mutsuzluk gecici duygu-
larolabilir;ancakigsel tutsaklik hissikalicidir. Eller-
imin zincirlerle bagli olmasi, kendimi doniistirmek
icin kirmaya calistigim i¢csel baglari simgeler. Eller-
imdeki karanlik izler ise bu miicadelenin biraktig
izleri—yipranmisligi ve tiikenmisligi gorindr kilar.

Giinlik yasamimda neseli ve umursamaz bir tavir
sergileyebilirim; ancak bu ¢alismayla, bu gériintir
mutlulugun ardinda sakli kalan ve ¢ogu zaman
kimseyle paylasmadigim duygulari agiga ¢cikardim.
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| took this photograph at my school, position-
ing myself behind my fears. Over time, these
fears transformed into a metaphor for a prison.
This prison represents the boundaries that are
invisible from the outside yet persist within me.

For me, happiness or unhappiness may be tempo-
rary emotions; however, the feeling of inner cap-
tivity is enduring. The chains binding my hands
symbolize the internal constraints | attempt to
break in order to transform myself. The dark marks
on my hands make visible the traces of this strug-
gle — the exhaustion and wear it leaves behind.

Although | may appear cheerful and carefree
in everyday life, through this work | reveal the
emotions that remain hidden behind that visible
happiness, emotions | rarely share with others.
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Sadece Sanatgl
Irmak Déndiiren

Sokak cekimleri; fotograf (A3 baski olarak
sergilendi) ve tek kanalli video (20 sn), 2025

Hayattaki konumumu disiiniirken bu siiri yazdim.
Siir bir fotograf- video serisine doniisti. Sehrin en
kalabalik caddelerinden birine kostim gibi
giydigim rengarenk giindelik kiyafetlerim ve
cocuklugu hatirlatan unicorn figlirimle sokaga,
neseli bir protesto gibi cikiyor; sehrin akisinin
icinde kalabaligin ortasinda yerimi artyorum.
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Just an Artist

Irmak Déndiiren

Street recordings; photographs (exhibited as A3 prints) and
single channel video (20 sec), 2025

While thinking about my position in life, | wrote
this poem; later, it turned into a photo-video
series. | am wearing my everyday clothes like a
costume, in bright colors, and with a unicorn
figure that reminds me of childhood. | step into
the street like a joyful protest; by standing still
within the city's flow, | search for my place
again in the middle of the crowd.

Hayattaki Konumum

Annemin beni dogurdugu yastayim

Diizenli bir isim yok

Ogrenci degilim

Bir evim ya da stiidyom yok

Bir kedim bir kaplumbagam var

Sevdigim birkac insan var

Ne bir yetiskin gibi ne bir cocuk gibi hissediyorum
Belki 6zgiirim

Belki sanatci

Sanat ve Mimarlik: Stnirlar 121

My Life Position

I'm at my mothers age when she had me
| dont have a regular job

Im not a student

| dont have a house or a studio

| have a cat and a turtle

| have some people i loved

| dont feel like an adult or a child

Mybe free

Mybe an artist
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Hayattaki Konumum:
Perdenin Otesi

Merve Giil Cakir

Dijital Kolaj, Mukavva lizerine yapistirma
2025

Bu fotograf, benim hayallerime ulasma yolculugumu
ve bu yoldaki sarsilmaz kararli tutumumu anlatiyor.
Ayni zamanda, “Ben Kimim?" projemde tanimladi-
gim mesafe ve seffaflik kavramlarinin bir devamidir.

Bu fotografi Karakdy'de, yigma yapi olan bir kafede
cektim. Bu sert ve koklu kentsel mekan, yolculugumun
karmasik ve engellerden olusan zeminini simgeler.

Proje; Hedef, Engel ve Aksiyon olmak (izere (g te-
mel felsefi kavram lizerine kurulmustur:

Merdivenler, daima goz hizamda tuttugum yiik-
sek hedefleri ve ulasmak istedigim basarilari tem-
sil eder; bu, benim gelecege olan bitmek bilmeyen
hirsimin somut gostergesidir.

Tul Perde, bu hedeflere giden yolda karsilastigim,
kolayca yirtilabilecek kadar hassas ama goz ardi
edilemeyecek kadar gercek olan zorluklari ve en-
gelleri sembolize eder.

Fotograftaki durusum, bu engelin altindan bilingli
bir sekilde egilerek bakmaktir. Bu fiziksel eylem,
zorluklar tanimaya olan i¢sel bagliigimi gosterir;
ben bu engelleri gérmezden gelmiyor, onlari gecip
gitmeyi seciyorum. Bu durus, zorluklar karsisinda
duraksamadan, dogrudan hedefe odaklanma ira-
demi ortaya koyar.

Bugiine kadarki basarilarim, o hedeflerin artik
bana imkansiz gelmedigi hissini veriyor. Sonug
olarak, bu fotograf, benim azimle ilerlemeye ve
tiim kosullar altinda kendi yolumu a¢gmaya odak-
lanmis nihai durusumdur.
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My Position in Life:
Beyond the Curtain

Merve Giil Cakir
Digital Collage, mounted on Cardboard
2025

This photograph expresses my journey to
reach my dreams and my unwavering deter-
mination on this path. It is also a continuation
of the concepts of distance and transparen-
cy that | defined in my “Who Am 12" project.

| took this photograph in a cafe located in a his-
toric masonry building in Karakdy. This rough and
rooted urban space symbolizes the complex back-
ground of my journey, which is full of obstacles.

The project is built on three fundamental philo-
sophical concepts: Goal, Obstacle, and Action.

The Stairs: They represent the high goals |
always keep at eye level and the success-
es | strive to achieve. This is a concrete indi-
cator of my endless ambition for the future.

The Tulle Curtain: It symbolizes the obstacles | en-
counter on the path to these goals. It represents
challenges that are delicate enoughtobe torn eas-
ily, yet real enough that they cannot be ignored.

My Stance: My posture in the photo shows me
consciously bending to look from under this ob-
stacle. This physical action demonstrates my
inner commitment to recognizing difficulties;
| do not ignore these obstacles, but choose to
move past them. This stance reveals my will to
focus directly on the goal without hesitation.

My achievements so far give me the feeling that
those goals are no longer impossible. In conclu-
sion, this photograph is my ultimate stance, fo-
cused on moving forward with perseverance and
carving my own path under all conditions.

Dijital Kolaj, Mukavva tizerine yapistirma (148x210 mm)

Digital Collage, mounted on Cardboard (148x210 mm)
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Neresi Burasi?/ 220/170
Onder Bekel

Onder/188x80x92, Performans, Dolap

Size “Neresi burasi” adli performansimin bir gérse-
lini gbsterecegim. Bu is, ¢ok basit bir eylemden
dogdu aslinda: Ofisimdeki, raflari soktiiglim bir
dolabin igine girdim... Ve orada, bir siire sadece
durmakla neyi disliindugiimi, neyi hissettigimi
gozlemledim. Bu eylem, disaridan bakildiginda
sade goriinebilir ama benim icin ¢cok katmanli bir
sorgunun baslangiciydi.
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Where is This Place?/ 220/170

Onder Bekel

Onder/188x80x92, Performance, Cabinet

| want to share an image from my performance
called "Where Is This Place.” It started with a very
simple action: | stepped inside an office cabinet
about 2.2 meters tall and 1.7 meters wide and |
stayed there for a while. The shelves had been re-
moved. | just stood there and tried to feel what it
means to be in that empty space. From the out-
side, it looks like a small gesture, but for me it
carries a lot of personal and emotional meaning.

Sanat ve Mimarlik: Sinirlar
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Pat
Timugin Erk

Bu calisma, istanbul Bogazi'nin iki yakasinda ko-
numlanan iki okul; biri babamin, biri benim;
Uzerinden bireysel bir iliskiyi inceliyor. Bir fo-
tografta, bugiin benim okumakta oldugum Mimar
Sinan Giizel Sanatlar Universitesi'nin éniindeyim;
digerinde, babamin okudugu Selimiye Askeri Or-
taokulu’nun o6niinde. Bu iki yapi, karsi kiyilardan
neredeyse birbirleri ile konusuyor gibi goziikiiyor.

Her iki fotografta da bir satran¢ tahtasi var.
Oynamay! babamdan 6grendigim satrang, hem
aramizdaki bagi hem de aramizdaki c¢ekismeyi
ifade etmeyi amacliyor.

Bu calisma, cografyanin, hafizanin ve mirasin
birbirine nasil baglandigini; ve zitliklardan (siyah-
beyaz, anarsist-komunist, antimiliter-militer, vb.)
dogan sentezlerin diyalektik bir yansimasini
ortaya koymayi hedefliyor.
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Stalemate
Timugin Erk

This work explores a personal relationship
through two schools located on opposite shores
of the Bosphorus; one is my fathers, and one is
mine. In one photograph, | stand in front of Mi-
mar Sinan Fine Arts University, where | am cur-
rently studying; in the other, | stand before Se-
limiye Military Middle School, where my father
was once a student. From their opposing shores,
these two buildings appear almost as if they are
in conversation with one another.

In both photographs, there is a chessboard. Having
learned to play chess from my father, the board is
meant to express both the connection between us
and the tension that has shaped our relationship.

This work aims to reveal how geography, memory,
and inheritance are intertwined, and to present a
dialectical reflection on the syntheses that
emerge from oppositions: Black and white,
anarchist and communist, anti-military and
military, and beyond.

2025
21,5x21,5cm
Foto-kolaj
Photo-collage
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Tanisma Rittieli

Yamac Senelmis

video performans ve enstalasyon

yipranmis erkek ceketi, toplanmis kentsel atiklar, video do-
kiimantasyonu

“Bir sehrin kimligi ¢opiinde ve ona dokunan eller-
de gizlidir." — Robin Nagle

Bu performatif jest, Jean Baudrillard'in The Sys-
tem of Objects'te ortaya koydugu gibi, ¢opiin
yalnizca tiiketimin artig1 degil, anlamin en yo-
gunlastigl nokta oldugu fikrinden beslenir. Ken-
tin dongisiinde “atik” haline gelen her nesne,
aslinda yasamin goériinmez izlerini tasir. Robin
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Ritual of Acquiantance

Yamag Senelmis

video performance and installation

worn-out men's jacket, collected urban debris, video docu-

mentation

“A city's identity is hidden in its trash and the
hands that touch it." — Robin Nagle

This performative gesture is inspired by Jean Bau-
drillard’'s argument in The System of Objects that
trash is not merely the residue of consumption,
but the point where meaning is most concentrat-
ed. Every object that becomes “waste” in the ur-
ban cycle carries traces of life that are otherwise

Nagle'in Picking Up kitabinda aktardigi gibi, bir
sehrin kimligi onun c¢oplerinde, o ¢oplere temas
eden bedenlerde saklidir.

Sanatgi bu iki yaklasimi bir araya getirerek, kentin
yiizeyine bedeniyle karisir; yiriirken, dokunurken,
toplarken, sehirle karsilikli bir tanisma ritiieli ger-
ceklestirir. Ceplerine doldurdugu rastlantisal nes-
neler, hem kendini hem de kenti yeniden tanima-
nin maddi kalintilarina dénisdr.

Ceket bu siirecin hem baslangi¢c hem de bitis nes-
nesidir. Glinlin sonunda, sehrin yiikiind tasimig bir
bedenin sessiz tanigidir. Askiya asilan ceket, artik
yalnizca bir giysi degildir; cebindeki ¢oplerle bir-
likte, bir yuriytsiin ritmini, bir tanismanin izlerini
tasir. Aski, bu anlamda, bedenle sehir arasindaki
aligverisin arsivi haline gelir.

Video kaydi ise bu siireci goriiniir kilar; sanatginin
yiriylisi boyunca topladigi nesneler, kamera-
sinin bakisiyla yeniden cercevelenir. izleyici, tip-
ki sanatci gibi, kentin atiklarindan yeni anlamlar
Uretmeye davet edilir. Performans, boylece hem
bireysel bir deneyim hem de kolektif bir okuma
bicimine doniisiir. Her parca, her ¢6p, her durakla-
ma, sehirle kurulan iligkinin kiictik bir itirafi gibidir.

@:: ¥4 @ video performansin
Ty
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invisible. As Robin Nagle illustrates in Picking Up,
acity'sidentity is embedded inits trash and in the
hands that interact with it.

The artist merges these two approaches by im-
mersing their body into the city's surface; walk-
ing, touching, and collecting, they enact a ritual
of acquaintance with the city. The random ob-
jects placed into the jacket pockets become ma-
terial remnants that both map the artist and rein-
terpret the city.

The jacket on a hanger functions as both the be-
ginning and the endpoint of this process. By the
end of the day, it silently witnesses a body that
has carried the city's weight. Once hung, the jack-
etisno longer just a garment; filled with pocketed
trash, it embodies the rhythm of a walk, and trac-
es of encounters. The hanger transforms it into an
archive of exchange between body and city.

The video documentation makes this process
visible; the objects collected during the walk are
reframed through the camera’s gaze. Viewers are
invited, like the artist, to generate new meanings
from the city's detritus. The performance thus
becomes both an individual experience and a col-
lective mode of reading. Each piece, each scrap,
each pause, is a small confession of the relation
hip established with the city.
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Kalanlar
Zeynep Ates
Fotograf, dijital baski, 12x15cm

John Gray'in Kuklanin Ruhu’'nda belirttigi gibi,
ozgirlik cogu zaman yalnizca baska bir bagin
icine dlismektir; ipleri kestikge yeni bir yumaga
dolanirnz. Hem kendimizi tanimaya calisirniz hem
de modern diinyanin gériinmez denetim aglariyla
yiizlesiriz.

ipler, zitliklarin tretkenligini merkezine alir: es-
kiyle yeninin, i¢sel dirtliyle dissal kontroliin,
ozgirlikle bagimuligin carpistigi  bir diyalog
yaratir. Bu ¢atismalar, yalnizca kisisel bir deney-
imin degil, cagdas yasamin ortak gerilimlerinin
yansimasidir. Her hareket, ipleri gevsetmekle
sikilastirmak arasindaki ince cizgide gerceklesir.

iplerin kesilmesi bir kurtulus ani degil, siirekli
yeniden baglanma halidir. Bu baglamda bu sahne,
6zgirligiin tamamlanmis bir durum degil, kesin-
tisiz bir stire¢ oldugunu 6ne siirer: bireyin kendini
cozmeye calistikca yeniden oriilmesinin kaginil-
mazligini gérunir kilar.

The Remnants
Zeynep Ates
Photograph, digital print, 12x15cm

Freedom often amounts to falling into another
set of bindings; as one string is cut, a new tangle
forms. Here, the “string” functions both as a met-
aphor for the individual's effort to define them-
selves and for the invisible networks of control
embedded in modern life.

The work centers on the productivity of contra-
dictions: it creates a space where the old collides
with the new, internal impulses confront external
control, and freedom encounters dependency.
These conflicts reflect not only personal experi-
ence but also the shared tensions of contempo-
rary life. Every movement occurs along the fine
line between loosening and tightening the strings.

The cutting of strings is not a moment of libera-
tion but a continuous process of reattachment. In
this context, freedom is not presented as a com-
pleted state but as an ongoing process.
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Zeytin Agaci?

Seyma Kaya

“Her sey kendi 6z yerine dénmeye caligir.”
demis Aristo.

Sinanpaga asansoriine —2'den binen gorevli abi
de dedi ki, “Is yok, herkes memleketine done-
cek, Kuran'da yaziyor bu.”

Agactan kopup salamura olmus, kavanoz ka-
vanoz, raf raf gezmis zeytinleri aldim, topraga
sapladigim bir dala tutturdum. Ben de oradan
oraya, kitalar arasi, disiplinler arasi, zamanlar ve
mekanlar arasi bir yerlerde u¢tum ugtum, “Bi-
raz da kus olup diinyay! gezmek de§il, bir agac
olmak, topragima kok salip dallarimla diinyay:
sarmalamak istiyorum” dedim, eve dondim.
Bir de mimarliga heves ettim. Kule mi diktim
agac mi oldum kok nere dal nere bilmem ama
“her sey her seyin icinde” degil miydi zaten?

Olive Tree?

Seyma Kaya

“All matter seeks to return to its original place”
said Aristotle.

And the cleaning man who got on the elevator
from the basement said, “There are no more
jobs left, everybody shall return to their home-
town, that is written in the Quran.”

| took olives that had come loose from a tree,
cured in brine and traveled around various
shelves in jars, and | set them onto a branch |
had planted in the soil. I, too, after wandering
across continents, disciplines, times and spaces,
said, “l don't want to be a bird flying around the
world these days, | want to be a tree, to take
root in my own soil and embrace the world
with my branches.” And | returned home. I don't
know if | built a tower or became a tree, | don't
know where the roots or the branches are--but
after all, “isn't everything in everything else.”

fotograf, Jiyan Tas destegiyle/ phc




Karyatidler

yanar

Seppo geldiginde 18. istanbul Bienali vardi. Og-
renci arkadaslarla birlikte baz: sergilere gitmistik.
En sonuncusu Meclisi Mebusan 35'teydi. Orada
bazi sanatcilarin yapitlari sergileniyordu. Hep bir-
likte alt kati ve Ust kati gezdik. Fuayenin i¢ tara-
finda sergi bolimlerine bakan galerinin yaninda-
ki tavan oldukca basikti. iste tam burada birkag
ya da daha fazla basamak asagida olan 6grenci
arkadaslara dogru Seppo ile yan yanaydik. Kar-
siikli birseyler hakkinda sohbet ederken sanki
sozlesmiscesine birlikte ikimizin ellerimiz kalkti
ve Uzerimizdeki kati, katlari hatta binayr parmak
uclarimizda tagimaya baslamistik. Arkadaslardan
bazilari bu anlan karsilikli  konusmalar arasinda
kayda aldilar. Kentteki durusumuz, nerede oldu-
gumuz bu anlik ve spontane ikili performansimiz
ile hayat bulmustu. Anlik goésterimiz bittiginde
Seppo ile sanki sézlesmiscesine birbirimize sa-
rildik. Sonra o anlari anlatan 6grencilerin cektigi
bazi resimlere baktigimizda birka¢ dakikaligina
antik diinyaya gittigimizi disindik ve Karyatid
heykellerini  hatirladik.  Bienalin ~ Tophane
tarafindaki sergi mekanlarini dolastigimiz giinde
Karyatidler, karsimizdaki Tarihi Yarimada'nin oldugu
binada ve top dokim yerinde gordiiklerimizden
sonra bir final ve bir kutlama olmustu...

Sanat ve Mimarlik: Sinirlar

Caryatids

yanar

When Seppo arrived, the 18th Istanbul Biennial
was taking place. We had gone to see some ex-
hibitions with our student friends. The last one
was at Meclisi Mebusan 35. The works of several
artists were on display there. We all explored the
lower and upper floors together. The ceiling next
to the gallery overlooking the exhibition sections
on the inside of the foyer was quite low. Right
here, Seppo and | were standing side by side, a few
steps or more below our student. While chatting
about something, as if by mutual agreement, we
both raised our hands and began to carry the floor
above us, the floors above that, even the building
itself, on our fingertips. Some of our students re-
corded these moments in between their conver-
sations. Our stance in the city, where we were,
had come to life with this spontaneous, momen-
tary, dual performance. When our impromptu
show ended, Seppo and | hugged each other as
if we had agreed to do so. Then, looking at some
of the pictures taken by the students describing
those moments, we thought we had travelled to
the ancient world for a few minutes and
remem-bered the Caryatid statues. On the day
we visited the exhibition venues on the Tophane
side of the Biennial, the Caryatids were a finale
and a celebration after what we saw in the
building opposite the Historical Peninsula and
the cannon casting site...
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Istanbul Catlaklary; Seycigim, Seppo ve Ben; 2025

Istanbul Cracks; Seycigim, Seppo and Me; 2025
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Istanbul Kanatlarimin Altinda, 2025, (Fotograf: Alperen Kurumaz)

Istanbul is Under My Wings, 2025, (Photograph: Alperen Kurumaz)
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Bir Sanat¢inin Zihninin ya da
Bedeninin, ya da Her Neyse,
Derinliklerine Dogru

AURA Fall 2025 Collective: Ahmet Atakan Keskin,
Alim Yildirim, Alperen Kurumaz, Artiona Dushi, Asya
Yurttag, Basak Cimen, Bilgesu Tuncer, Cela Oztiirk,
Dila Agiziim, Elif Aysu Solak, Elvin Tavsancil, Fatima
Sude Yildinm, Ferhan Hursit Déner, Gamze Sehla,
Hakki Mahfuz, Hiiseyin Yanar, Irmak Déndiiren,
Merve Giil Cakir, Onder Bekel, Seyma Kaya, Timugin
Erk, Yamag Senelmis, Zeynep Ates

AURA Fall 2025 Collective

Deep Into an Artist's Mind
or Body or Whatever, 2025

Material: Seppo Salminen (Johannes Salmin)
Weight: 85,85

Height: 182

Hair Color: Blondish Grey
Eye Color: Blue grey
Head Length: 23

Head Width: 16

Shoulder Width: 46

Chest Circumference: 117
Waist Circumference: 100
Hip Circumference: 106
Arm Length: 73

Leg Length: 101

Hand Length: 20

Hand Width: 13

Foot Length: 31

Foot Width: 13

AURA Fall 2025 Collective: Ahmet Atakan Keskin, Alim Yildirm,
Alperen Kurumaz, Artiona Dushi, Asya Yurttas, Basak Gimen, Bilgesu
Tuncer, Gela Ozttirk, Dila Agtiziim, Elif Aysu Solak, Elvin Tavsancil,
Fatima Sude Yildinm, Ferhan Hursit Déner, Gamze Sehla, Hakki Mahfuz,
Huseyin Yanar, Irmak Dondtiren, Merve Gl Gakir, Onder Bekel, Seyma
Kaya, Timugin Erk, Yamag Senelmis, Zeynep Ates

Caligsmanin kiinyesi
Label of the work
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Deep Into an Artist's Mind or
Body or Whatever

AURA Fall 2025 Collective: Ahmet Atakan Keskin,
Alim Yildirim, Alperen Kurumaz, Artiona Dushi, Asya
Yurttas, Basak Cimen, Bilgesu Tuncer, Cela Oztiirk,
Dila Agiziim, Elif Aysu Solak, Elvin Tavsancil, Fatima
Sude Yildinm, Ferhan Hursit Déner, Gamze Sehla,
Hakki Mahfuz, Hiiseyin Yanar, Irmak Déndiiren,
Merve Giil Cakir, Onder Bekel, Seyma Kaya, Timugin
Erk, Yamag Senelmis, Zeynep Ates

Performanstan anlar
Moments from the performance

.: -_"’*nr... [

1960 sonrasi sanat (Uretimlerinin, oOzellikle
kavramsal sanatin temel egilimlerinden biri, tiike-
time yonelik olmamasi ve tiiketilebilir olmaktan
kaginmasidir. Bu yaklasim, sanatin miilkiyet iliski-
lerinde de belirsiz bir alan yaratir: Kavramsal bir
yapitin gercek sahibi kimdir? Koleksiyoner mi,
yoksa yapitin ortaya koydugu fikri anlamaya ve
icsellestirmeye calisan izleyici mi?

Sanat yapitinin maddi varligi onun biricikligini
tanimlar; ancak fikirler ve disiinceler maddesel
gerceklikten bagimsiz olarak dolagir. Bu durum,
sanatin hem nesneye hem de diistinceye ait iki farkl
varlik bicimi arasinda asili kalmasina neden olur.

Beden, son derece kisisel ve mahrem bir kavram
olarak o6ne c¢ikar; ancak sanat alaninda kul-
lanildiginda bu mahremiyet, izleyiciyle paylasilan
bir deneyime doénisiir. Bu calisma, bedenini
malzeme olarak kullanan sanat¢i Seppo Salminen
(ve onun alter egosu Johannes Salmin) tizerinden
bu gerilimi ele almayi amaglar. Sanat¢inin beden
olcilerinin kiinyede “malzeme boyutlan” olarak
yer almasi bedeni bir malzemeye indirger. izleyici

Sanat ve Mimarlik: Sinirlar

One of the main tendencies in post-1960 art pro-
duction—particularly within conceptual art—has
been its resistance to consumption and its refusal
to be consumed. This approach also creates an
ambiguous space in terms of ownership: who is
the true owner of a conceptual artwork? The col-
lector, or the viewer who seeks to understand and
internalize the idea it presents?

The material existence of an artwork defines its
uniqueness; yet ideas and thoughts circulate
freely, independent of material reality. As a re-
sult, art remains suspended between two modes
of being—both as an object and as an idea.

The body emerges as an inherently personal and
intimate concept; however, when it enters the
field of art, this intimacy becomes something
shared with the viewer. This work seeks to ex-
plore that tension through the artist Seppo
Salminen (and his alter ego Johannes Salmin),
who uses his own body as material. Listing the
artist's body measurements in the label as “mate-
rial dimensions” reduces the body to a material.
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Salminen'in bedenini bir malzeme olarak kulla- By using Salminen's body as material to produce

narak yeni bir yapit lretmis ve sanatginin be- a new work, the viewer symbolically appropriates
denini kendine mal etmis olur. Béylece calisma, the artist's body.

sanatin disiinsel boyutuna ve kavramsal temel-

lerine dikkat ¢cekmeye, malzemenin tek basina bir In doing so, the work draws attention to the con-
anlam ifade etmeyeceginin altini ¢izmeye; ayni ceptual dimension of art, emphasizing that mate-
zamanda da izleyicinin ve sanatginin tekrar tekrar rial alone carries no inherent meaning, while also
birbirini nasil yarattigina dikkat cekmeye calisir. highlighting how the artist and the viewer con-

tinuously recreate one another.
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Bir Ahtapot Gibi
30 Ekim 2025
Arkadaslar selam.

Bugiin dolu dolu bir giindii yine. Hem {i¢ asama-
da yaptigimiz calismalar ve Seppo'lu anlar hem
de sergi giini ile ilgili icten gorisler cok faydal-
1ydi. Bize 1sik tutacak kesinlikle. Sonra “Cat Kap1"
bolimiimiizde Sinan Logie geldi. Onun da kendi
yolunda, kendi insasinda yaptiklarini anlatmasi
cok degerliydi. Bizim calismalarla ilgili yorumlarini
da aldik. En sonunda da “Transformasyon” ile ilg-
ili sectiklerimden olusan imajlar arasi sohbet ve
yeni adimlarla giini bitirdik. Yarin yine konusur,
tartisinz bir ara ama Nysa sonrasi Istanbul ile il-
gili yapmayi diisiindiiglimiiz calismayi Besiktas'la
ilgili olarak yapmak daha iyi olabilir. Olcek atlam-
amaliyiz belki. Istanbul en son asama olmali ve
ona biraz daha zaman var diye distinelim derim.
Sevgili Ahtapot ‘un resmini ve agiklamasini da bi-
raz sonra gonderecegim.

Tekrar merhaba, bu da yarinki ¢alisma “Benim
Ahtapotum” ile ilgili. Sinanpasa Pasaji adeta bir
ahtapotu andiriyordu. Uzerine konugmustuk. Bir
yani oldukc¢a hassas, bir yani ile adeta labirenti
andiran, bir yani ile de bilinmez hatta trkiitic.

Yarin tamamlanacak ¢calismada ahtapotun arkasi-
na gecmeyi hedefliyoruz. Goériinen de cizilerek
baslanabilir ama goériinmeyeni aramak 6nemli.
Yazilabilir, ¢izilebilir, enstalasyonu ya da maketi
yapilabilir. Calisma sizin dokunusunuzu géstere-
cek, sectiginiz yol ya da yollarla istediginiz 6lcekte
ve blyiklikte sunulabilir. Calismanin kente ¢ik-
mak icin ya da kent ile bu pasaj arasindaki bir araci
karakter olmasi distiniiliiyor. Bu arada Arkitera'da
yillar énce yazdigim yazi, “Arkadasim Ahtapot"
Oxford Mimarlik Okulundaki Stlidyosundan yola
cikan bir yaziydi. Okursaniz ne giizel olur. Selam-
lar ile.

yanar

Like An Octopus

30 October 2025
Hello, everyone.

Today was another eventful day. Both the work
we did in three stages and the moments with Sep-
po, as well as the heartfelt opinions about the ex-
hibition day, were very useful. They will definite-
ly guide us. Then, in our ‘Drop-In’ section, Sinan
Logie came. It was very valuable to hear him talk
about what he has done on his own path, in his
own construction. We also got his comments on
our work. Finally, we ended the day with a con-
versation between images from my selections re-
lated to ‘Transformation’ and new steps. We will
talk and discuss again tomorrow, but it might be
better to do the work we are thinking of doing on
Istanbul after Nysa in relation to Besiktas. Per-
haps we shouldn't jump ahead. Istanbul should be
the final stage, and | think we should allow a little
more time for that. | will send you the picture and
explanation of dear Octopus shortly.

Hello again, this is also about tomorrow’s work,
‘My Octopus'. Sinanpasa Passage was practically
begging for an octopus. We had discussed it. One
side was delicate, one side resembled a labyrinth,
and one side was unknown, even frightening.

In tomorrow’s work, we aim to get behind the
octopus. We can start by drawing what is visible,
butitisimportant to search for what is invisible. It
can be written, drawn, installed or modelled. The
work will show your touch and can be presented
on the scale and size you choose, using the path
or paths you select. This work is intended to be
a vehicle for going out into the city or between
the city and this passage. By the way, the article
| wrote years ago on Arkitera, ‘My Friend the Oc-
topus,' was based on studio at the Oxford School
of Architecture. It would be great if you read it.
Best regards.

yanar
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Rasyonel ve Duygulu Ahtapot

Ahmet Atakan Keskin

Ahtapot; birden fazla koluyla, derin diisinme me-
kanizmasiyla, yalnizca amorf formda ¢ok hos bir
hayvan degil aslinda. Ahtapotun yasama bigimi,
yasamaya calisirken sergiledigi azim, ahtapo-
tun miicadelesi ahtapotu ahtapot yapan esas
element. Ahtapot ¢ok serbest bir elle de resm-
edilebilir, ¢ok sert bir elle de. Bu iki temsil; biri
eskiz kagidinda, biri fotoblok (zerine; rasyonel
formlarin yan yana gelip, ahtapotun formuyla bir
cekilme yasayip ahtapotu temsil etmeye calisan
iki eserdir. Bu eser, ahtapotu biyiileyici formun-
dan ziyade, bliyiileyici rasyonel diisiinme bigcimin-
den temsil etmek istemistir. Fakat bu, ahtapot
bir endistriyel hayatta kalma makinesi demek
degildir; o, okyanusu derinliklerine kadar yasar,
belki asik olur, belki Gzilur, belki partiler ve o en
miicadeleci rasyonel, duygulu bir makinedir.

Rational and Emotional Octopus

Ahmet Atakan Keskin

An octopus, with its multiple arms and
deep-thinking mechanism, is more than an ap-
pealing amorphous form. What defines it is
its way of life, perseverance, and struggle to
survive. It can be depicted with a free or rigid
hand; these two representations—one on sketch
paper, the other on foam board—bring ratio-
nal forms together to represent the octopus.
This work focuses not on its captivating form, but
on its rational way of thinking. Yet it is not an in-
dustrial survival machine; it lives the ocean deep-
ly, may love, feel sorrow, celebrate, and remains a
rational yet emotional machine.

R
AGLAYAY  AanadoT

Aglayan ahtapot, ahtapotun aglama duy-  Oynak ahtapot, ahtapotun oyuncu
gusunun rasyonel formlarla temsili. kisiliginin rasyonel formlarla temsili.

The crying octopus, a representation of The playful octopus, a representation of
the octopus’s emotion of crying through  the octopus’s playful character through
rational forms. rational forms.

AHTAPOT

Asik ahtapot, ahtapotun bir bagka ahta-

pota olan agkinin, kovalamasinin temsili.

The loving octopus, a representation
of the octopus’s love for and pursuit of
another octopus through rational forms.

Ahtapotun fotoblok iizerinde miirekkep kalemiyle rasyonel formlarla temsili, adeta bir kent gibi kurgulanmus hali.
The octopus represented with rational forms using ink pen on foam board, constructed almost like a city.
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Ahtapotun Siireci
Alim Yildirm

Fotograf

Dijital Cizim

Dijital Kolaj

Video Performans (0:43 dk)

2025
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Process of Octopus

Alim Yildirm

Photograph

Digital Drawing

Digital Collage

Video Performance (0:43 min)

2025

Video icin QR kodu
QR code for the video

Aydin-Izmir yolundaki jeotermal borular. Fotograf, 2025

Geothermal pipes along the Aydin-izmir road. Photograph, 2025

Bu is bir sonug driinden ¢ok Ahtapot’u tanima
stirecinin bitiiniini kapsamaktadir.

Cizgisel bir ahtapot cizim ile baslayan siireg,
Aydin'da yol kenarindaki jeotermal borularin
bir land-art gibi cevresini sarmasi ile bagka bir
yere tagind.. istanbul'a.

Bu kez Besiktas'taki binalari saran borular ahtapot
oldu. O borular binadan ¢ikti ve benim viicudu-
mu sardi, beni ahtapot yapti. Bu performanstan
secilen kareler bambagka ahtapotlar olarak sehre
sicradi, birbirlerine zincir gibi takildi.

Her giin her yerde baska baska ahtapotlar
gorebiliriz. Ahtapot bitmiyor, ahtapot bir siireg.

Sanat ve Mimarlik: Sinirlar

Besiktagta bir binanin gesitli renkte borular ile kolaj, 2025

Collage of a building in Besiktas with pipes in various colors, 2025

This work encompasses the entire process
of getting to know the Octopus rather than
a final product.

The process began with a simple line drawing of an
octopus and evolved when geothermal pipes along
the roadside in Aydin wrapped their surroundings
like a piece of land art. Then it moved to Istanbul.

This time, the pipes wrapping around buildings
in Besiktas became the octopus. Those pipes
extended out of the building, encircled my
body, and turned me into the octopus. Frames
selected from this performance spread across the
city as entirely new octopuses, linking together
like a chain.

Every day, we can see different octopuses every-
where. The octopus never ends-it is a process.
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Dijital ¢izim, 2025
Digital drawing, 2025
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Performans videosundan karelerin ¢izim ile ¢akistirilmasi yoluyla dijital kolaj, 2025
Digital collage created by overlaying drawings with frames from the performance video, 2025
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Benim Ahtapotum

Alperen Kurumaz

Ahtapot, Istanbul Kabatagta
Octopus in Istanbul Kabatas

“Ahtapottan Ogrendiklerim" belgeselinin ardindan
bu calismada ahtapot, eskizlerimin en biiyiik destek-
cisi oldu. Bir suredir duygularimi anlatmak igin kul-
landigim eskiz yontemi sari kagitlarda yerini buldu.

Karmasik cizgiler, mimari 6geler, mekanlar, i¢ ice
gecmis ¢izimler, duygularin disa vurumu ahtapotun
istanbul'da dolasmasi, denizden Kabatas'a bakmasi,
Ahtapot, adeta bu calismada en biiyiik eslikgimdi.
Sadece aktor o degil bendim bana uyuk uydurdu,
beni gezdirdi dolma kalemlerimin esliginde.

158

My Octopus

Alperen Kurumaz

After watching the documentary “My Octopus
Teacher” the octopus became the greatest com-
panion to my sketches in this work. The sketch-
ing method | have been using for some time to
express my emotions found its place on yellow
sheets of paper.

Complex lines, architectural elements, spaces, in-
tertwined drawings — expressions of emotion —
the octopus wandering through Istanbul, gazing
at Kabatas from the sea... In this piece, the octo-
pus was almost my closest companion. It wasn't
the only actor; | was there too. It adapted to me,
guided me, took me on a journey, accompanied
by my fountain pens.drifting in between.

Siiziiliip giden Ahtapot Eskizi 2025
The sketch about gliding Octopus 2025
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Ahtapotun Yaratilisi

Artiona Dushi

Bu calisma, Roénesans'in  zirve noktasi olan
Michelangelo’'nun Sistina Sapeli'ndeki ikonik
“Adem'in Yaratiigi” freskine, gercekistii ve
modern bir perspektiften saygi durusunda
bulunuyor. Orijinal eserde Tanr ve ilk insan
arasinda gerceklesen o meshur “yasam veren
dokunus”, burada evrimsel bir makasin iki ucunu
bir araya getiriyor: insan elinin rasyonel formu
ile okyanusun en zeki ve gizemli canlilarindan
biri  olan ahtapotun kivnimli  dokunaci.

Gizimdeki ince iscilik, ahtapotun vantuzlarindaki
organik detaylar ile insan elinin anatomik
dogrulugunu karsi karsiya getirerek, yasamin ne
kadarfarkliformlardatezahiirederse etsin, 6ziinde
ayni ‘“kutsal kivilelmi” tagidigini vurguluyor.

The Octopus Genesis

Artiona Dushi

This work honours Michelangelo's iconic ‘The
Creation of Adam’ fresco in the Sistine Chapel,
the pinnacle of the Renaissance, from a surreal
and modern perspective. The famous ‘life-giving
touch’ that occurs between God and the first man
in the original masterpiece here brings together
two ends of an evolutionary spectrum: the
rational form of the human hand and the sinuous
tentacle of the octopus, one of the ocean’s
most intelligent and mysterious creatures.

The fine elements of the drawing juxtapose the
organic details of the octopus’s suckers with
the anatomical precision of the human hand,
emphasizing that no matter how differently life
manifests, it carries the same ‘sacred spark’.

Minimalist ve ug¢suz bugsuz beyaz bir boslukta asili
kalan bu iki uzuv, izleyiciye su soruyu fisildiyor:
Biling sadece insana mi aittir, yoksa derinliklerin
sessizliginde heniiz tam kesfedemedigimiz baska
bir ruhsal derinlik mi saklidir?

Bu illistrasyon, insanin doga lizerinde kurmaya
calistigl otoriteyi bir kenara birakip, onunla
esit diizeyde, zarif ve sessiz bir iletisim kurma
arzusunu simgeliyor.

Sonug olarak eser, varolusun farkli uclarini tek
bir odak noktasinda birlestirerek, evrendeki tiim
yasam formlarinin birbirine kopmaz, gériinmez
iplerle bagli oldugunu anlatan derin bir bag kurma
hikayesine doniisliyor.

Sanat ve Mimarlik: Sinirlar
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Suspended in a minimalist and vast white
void, these two limbs whisper a question: Does
consciousness belong solely to humanity, or is
there another spiritual depth hidden within the
silence of the deep that we have yet to discover?

This drawing symbolizes the desire to set
aside the authority man seeks to exert over
nature, choosing instead to establish a silent,
graceful communication on an equal plane.

Ultimately, by uniting the different extremes
of existence at a single focal point, the work
transforms into a story of profound connection,
one that suggests all life forms in the universe are
bound together by unbreakable, invisible threads.
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The Blue Blood of Bosphorus

Asya Yurttas

Bu calisma, istanbul'u bir sehir olarak degil,
yasayan bir organizma olarak ele alir. Ahtapotun
bakir bazli kan dolasim sisteminden, hemosi-
yaninden, yola ¢ikarak Bogaz, kentin icinden mavi
kan tasiyan bir damar olarak yeniden disiinilir.

Ahtapotta oksijen, demir yerine bakir araciligly-
la taginir. istanbul'da ise bakir, gériinmez bigim-
de kentin damarlarinda dolagsir: elektrik telleri,
iletisim hatlari ve altyapi aglar boyunca. Su
ve bakir, biri biyolojik digeri teknolojik olmak
lizere, kentin iki paralel yasam hatti haline gelir.

Ahtapotun merkezi olmayan biyolojik yapisi gibi,
istanbul dasu, enerji, hafiza ve insan hareketlerinin
katmanli ve daginik akislariyla var olur. Bogaz hem
bir atardamar hem de bir sinir hattina donsir;
deniz, elektrik ve yasam bu noktada kesisir.

Anatomik referanslar ile harita dili i¢ ice gegir-
ilerek, biyoloji ile kentsel form arasindaki sinir
bulaniklagtirilir. istanbul artik sabit bir cografya
degil; damarlarinda mavi su ve bakir akan, nefes
alan bir yapidir.
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The Blue Blood of Bosphorus

Asya Yurttas

This work approaches Istanbul not as a city, but
as a living organism. Inspired by the octopus's
copper-based blood system, hemocyanin, the
Bosphorus is reimagined as a circulatory vein
carrying blue blood through the urban body.

In the octopus, oxygen is transported through
copper rather than iron. In Istanbul, copper
also circulates invisibly through the city—with-
in electrical wires, communication lines, and in-
frastructural networks embedded beneath its
surface. Water and copper coexist as parallel
lifelines: one biological, the other technological.

Just as the octopus relies on a decentralized
system to survive, Istanbul operates through
layered and distributed flows of water, en-
ergy, memory, and human movement. The
Bosphorus becomes both artery and nerve,
where sea, electricity, and life intersect.

By merging anatomical references with carto-
graphic language, the work dissolves the bound-
ary between biology and urban form. Istanbul
is no longer a fixed geography, but a breathing
structure—its veins exposed, its life sustained by
blue water and copper flow.
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Ulasilmayan

Basak Cimen

Bu dijital eskiz, sanat¢inin icinde bulundugu
kasvetli, belirsizliklerle cevrili bir dénemin gérsel
disavurumudur. Ust Uste binen kareler, sikismislik
hissini ve zihinsel katmanlarn temsil ederken;
ahtapot figiirii bu ortamin metaforuna déndsr.

Ahtapotun agzindan baslayan anlati, gergin ve
sinirli formlar araciigiyla i¢sel baskiyr goriinir
kilar.Kollarin birbirine temas etmemesi, ulasama-
ma halini, kopuklugu ve yonsiizligl simgeler.Bu
calisma, belirsizlik icinde var olmaya calisan bir
bedenin ve zihnin sessiz ¢igligidir.

Unreached

Basak Cimen

This digital sketch is a visual expression of
a period marked by gloom and uncertain-
ty in the artist's life. While the overlapping
squares represent a sense of confinement
and layered mental states, the octopus fig-
ure becomes a metaphor for this atmosphere.

The narrative begins from the octopus'smouthand
reveals inner pressure through tense and restless
forms. The arms that never touch symbolize inac-
cessibility, disconnection, and a loss of direction.
This work stands as the silent cry of a body and
mind striving to exist within uncertainty.
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Kendi En Biiyiik Diigmani

Bilgesu Tuncer

“Kendi En Biiyiik Diismani” ahtapot imgesi lizerin-
den zeka ile bedensel kirilganlik arasindaki geligki-
yi gorlindr kilar. Ahtapot, sudaki en zeki canlilar-
dan biri olarak anilirken, yumusak ve savunmasiz
bir gévdeye sahiptir. Bu ucurum, alginin giicii ile
bedenin dezavantaji arasindaki gerilimi blydutir.

Ahtapotlarin tek bir merkezi beyni vardir; ancak
sinir sistemi kollara yayilir ve her kolda giclii sinir
merkezleri bulunur.

168

It's Own Worst Enemy

Bilgesu Tuncer

“Its Own Greatest Enemy” uses the octopus
to expose a contradiction between high intel-
ligence and physical vulnerability. Often de-
scribed as one of the most intelligent marine
animals, the octopus inhabits a soft, exposed
body—an imbalance that intensifies the ten-
sion between perception and disadvantage.

An octopus has one central brain, yet its nervous
system is distributed through the arms, with
major neural centers in each limb.

; ]
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Is, parmakla akrilik boya kullanilarak boyanmuistir. Ciinkii “Ben bir ahtapot olsaydim ben de elimle gizerdim””
This work was painted using acrylic paint applied by hand, because “If I were an octopus, I would draw with my hands too”

Bu dagitik yapi “sekiz beyin” seklinde popiilerle-
sen anlatinin temelini olusturur: kontrol ¢ogalir,
koordinasyon karmasiklasir. Bu nedenle ahta-
pot, hayatta kalmak icin olaganiistii savunma
yontemleri gelistirmek zorunda kalmis bir can-l
olarak okunur; gelismis savunma repertuvari,
arkasinda tasidigi bilyiik zorluklara isaret eder.
Eserde ahtapotun kendi kafasini delmesi, tehdi-

Sanat ve Mimarlik: Sinirlar

This architecture underlies the popular idea of
“eight brains": control  multiplies  while
coordination grows more complex. The
animal’s  sophisticated defense strategies
can be read as responses to that im-balance—
complexity emerging from necessity. The
image of the octopus piercing its own head
frames the threat as internal
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din disaridan degil iceriden yiikseldigi bir ani tem-
sil eder: savunmanin kendine dénmesi, zekanin
bedende bir catismaya déniismesi. isin parmakla
boyanmasi ise imgede beden fikrini gliclendirir;
firca yerine temasin secilmesi, ahtapotun dokun-
sal ve yumusak anatomisine karsilik gelen dogru-
dan bir iz birakma yontemidir.

Sanat ve Mimarlik: Sinirlar

171

rather than exter-nal: defense turning inward,
intelligence becom-ing conflict within the body.
The choice of finger painting reinforces this
bodily logic—replacing the brush with direct
contact, leaving marks through touch in a way
that echoes the octopus' tactile, soft anatomy.
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0", "o" degil
Dila Agiiziim
Enstalasyon - Fotograf kolaji

ip, eskiz kagid,

2025

“She" is not the “one"”
Dila Agtiziim

Installation - Photo collage
thread, sketch paper

2025

Kendini gostermeye calismadan hareket ediyor.
Her dalgada biraz daha ¢éziiliiyor,

biraz daha hatirliyor.

Kendini unuttukca her seye dénisiiyor.

Ona “0" dediler, ama o asla tek degildi. Bir beden-
den ¢ok, bir varolus bicimiydi.

Mekanlarin arasina sikismig hayatlar gibi, sehre si-
zan bir hafiza - hislerin bicim verdigi bir “sey” adeta.

Sahip olmadan ait olmak. Yon olmadan hareket
etmek. Tutmadan dokunmak.

Tek bir bedene ait olmayi reddeden bir kalp atisl.
O degil.

O, bundan ¢ok daha fazlas.

172

It moves without trying to be seen.

Each wave dissolves it a little more,

lets it remember a little more.

As it forgets itself, it becomes everything.

They called it “it," but it was never singular. More
than a body - it was a way of being.

Like lives trapped between spaces, a memoryseep-
ing into the city - a “thing” shaped by the feelings
that cling to it.

To belong without possessing. To move without
direction. To touch without holding.

A heartbeat that refuses to belong to a singlebody.
She is not the one.

She is more than that.
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Fotograf kolajt
Photo collage
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Biitiinlesme Hilesi
Elif Aysu Solak

Desenli strafor blok, ahsap ¢ubuk,6rgii, sar, turuncu, mavi,
kirmizi renkli asetat tzerine cizimlerden olusan alti katmanli
yerlestirme, 2025

Bu yerlestirme, hayatta kalmanin ustasi olan
ahtapotun c¢ok katmanli, akiskan ve sezgisel
zekasindan ilham alarak “kendi ahtapotumu-
zun" hikayesini kurar. Goriinirlik ile goriin-
mezlik, saldiri ile saklanma, déniisim ile geri
cekilme... Hayatta kalma, bu karsit uclarin ta-
mamini ayni cesaretle tasiyabilme becerisinde
gizlidir. Ahtapot, bir 6greticiye ihtiya¢ duyma-
dan yasami sezgileriyle kavrayan; duygular gibi
dalgalanan, bazen oyuna, bazen avlanmaya,
bazen de iyilesmek icin karanliga cekilen bir
varlik olarak bu hikayenin merkezine yerlesir.
Sekillerin farkli malzemelerle cogaltilmasi ise
ahtapotun renk, doku ve davranis degistirerek
cevresiyle bitiinlesme becerisinin bir karsiligi-
dir. izleyici, her katmana baktiginda baska bir
olay, baska bir golge, baska bir ritim goriir.
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The Trick of Integration

Elif Aysu Solak

A six-layer installation composed of patterned styrofoam
blocks, wooden rods, knitting, drawings on yellow, orange,
blue, and red acetate sheets, 2025

This installation draws on the multilayered,
fluid, and intuitive intelligence of the octopus
as an expert in survival to construct the sto-
ry of “our own octopus.” Visibility and invis-
ibility, attack and withdrawal, transformation
and retreat... Survival lies in the ability to hold
these opposing states with equal courage. The
octopus, a creature that navigates life through
instinct rather than instruction, sometimes
playful, sometimes hunting, sometimes dis-
appearing into darkness to heal, stands at the
center of this narrative. The use of varied ma-
terials to produce the forms reflects the octo-
pus's ability to merge with its surroundings by
shifting color, texture, and behavior. As view-
ers look through each layer, they encounter a
different situaton, shadow, and rhythm.

Sanat ve Mimarlik: Sinirlar
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Dokungag; Gorerek Degil,
Dokunarak Gormek

Elvin Tavsancil

Degisken boyutlar: Kagit, kumas ve
asetat tizerine miirekkep, 2025

“Gorerek degil, dokunarak gérmek” bu ¢alismanin
kavramsal cergevesini ve lretim yontemini belirl-
er.Ahtapot, cevresini gozlerinden ¢ok derisinin ve
dokunaclarinin hafizasiyla algilar; onun icin gérmek
¢cogu zaman dokunmakla esdegerdir. Bu durum,
yalnizca biyolojik bir 6zellik degil, bagka bir algilama
bicimi 6nerir.Bu projede gorsel kontrol devre disi
birakilmis, ¢izim gozler kapaliyken parmak uglarinin
kagit Gizerinde actigi bir yola donlismistiir. Ahtapot
temsili bir figiir olmaktan ¢ikarak rehber bir beden
haline gelir; ¢izim ise bedensel hafiza ve sezgi-
yle yonlenen bir siirece evrilir.Calisma, bu siirecin
asetat, kagit ve kumas Uzerindeki ¢ karsiigidir.
Asetat seffaflikla bakisi askiya alir; kagit hareketin
dogrudan izini tasir; kumas ise deriye yaklasarak
dokunusun sicakligini cagirir. Gorerek gizmek kon-
troll, dokunarak ¢izmek bedenin yon bulmasini
onerir. Bu eser, bir ahtapotun degil, dokunarak
gorebilen bir bedenin izidir.
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Tentacle; Seeing Not by Looking,
but by Touching

Elvin Tavsancil

Variable : Ink on paper, fabric, and
acetate, 2025

Tentacle: Seeing Not by Looking, but by Touch-
ing proposes an alternative mode of percep-
tion in which touch replaces sight. Inspired by
the octopus, which perceives its environment
through the memory of its skin and tentacles,
seeing becomes a bodily rather than visual act.
Visual control is suspended as drawing is pro-
duced with closed eyes, guided by fingertips.
The octopus functions not as a representational
figure but as a guiding body, allowing drawing
to be directed by bodily memory and intuition.
The process materializes across three surfaces
acetate, paper, and fabric-each articulating a dif-
ferent intensity of touch. Acetate suspends vision
throughtransparency; paper carriesthedirecttrace
of movement; fabric evokes the warmth of touch.
Drawing by sight implies control, while drawing
by touch allows the body to find its own direc-
tion. Rather than depicting an octopus, the work
records the trace of a body.
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Denizle Biitiinlesme
Fatima Sude Yildirm

2025
00"10"

Stopmotion Cizgi-film

“Denizin Dalgalar Arasinda Kaybolan Bir Ahtapot”,
varlik ile yok olus arasindaki hassas dengeyi kesfe-
der. Uyumlulugun ve gizemin simgesi olan bu can-
li, okyanusun hareketli yiizeyine karisarak, benli-
gin doganin sonsuz ritmi icinde ¢éziimlenmesini
metaforlastirir. Calisma, goriinirlik ile akiskanlik
arasindaki gerilimi yakalar; varliklarin hayatta
kalmak icin nasil uyum sagladigina, gizlendigine
ve donlstiigline dair sorular uyandirir. Bu solma
hareketiyle, geciciligin guzelligi gorinirlesirken,
canli ile deniz arasindaki sessiz diyalog hissedilir.
Ahtapotun kaybolusu bir yok olus degil, daha bii-
yiik bir biittinle birlesmenin siirsel bir anlatimidir.

s b A

Fading Through the Sea

Fatima Sude Yildirrm
2025
00'10"

Stopmotion Cartoon

“An Octopus Fading Through the Waves of the
Sea” explores the delicate balance between pres-
ence and disappearance. The octopus, a symbol
of adaptability and mystery, dissolves into the
moving surface of the ocean a metaphor for iden-
tity dissolving within nature's infinite rhythm.
The work captures the tension between visibility
and fluidity, evoking questions about how beings
adapt, hide, and transform to survive. Through
this fading motion, the piece reflects on imper-
manence, the beauty of transition, and the quiet
dialogue between creature and sea. Suggesting
that to fade is not to vanish, but to merge with
something greater.

Ahtapotun deniz igersininde hareket hali. Stopmotion video sahneleri, 6/13
The movement of the octopus within the sea. Stopmotion video scenes, 6/13

182

Video Qr

Denizin dalgalariyla biitiinlesme hali. Stopmotion video sahneleri, 4/13
A state of becoming one with the waves of the sea. Stopmotion video scenes, 4/13
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Zihin, Siginaginda
Ferhan Hursit Déner

Bosluk, bir “ben” ve disariya uzanan o ¢iplak ba-
kis... Ancak disarisi yaralar. O ilk temasla birlikte
kollar birer savunma mekanizmasina, tecriibeler
ise “ben”i cevreleyen asilamaz bir kaleye donusiir.

Artik bu zirhin icinde giivendesinizdir ama ayni
zamanda kendi insa ettiginiz labiren-tin
tutsagisinizdir. Gozler, duvarlarin catlak-larindan
hala israrla disariyi sizmeye calisir.

Bu eser, zekanin trajik paradoksudur: Teh-likeyi
bilecek kadar keskin, bilinmeyeni ar-zulayacak
kadar deli olmak. “Giivende kal” diyen kollarin
sarmaliyla, “ne pahasina olur-sa olsun hisset”
diyen gozlerin ebedi savasi.

Bu sizin kaleniz. Bu sizin hapishaneniz.
Peki, o gozler
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Mind, In Its Keep

Ferhan Hursit Déner

Void. A ‘“self” and that naked gaze
reaching outward. But the outside wounds.
With that first contact, arms turn into
defense mecha-nisms, and experiences
transform into an im-penetrable fortress
surrounding the ‘“self.”

You are now safe within this armor, yet simul-
taneously a prisoner of the labyrinth you have
built. The eyes still insistently try to filter the
outside world through the cracks in the walls.

This work is the tragic paradox of intelligence:
being sharp enough to perceive the danger, yet
mad enough to desire the unknown. It is the
eternal battle between the suffocating
em-brace of arms saying “stay safe” and the
relent-less scream of eyes saying “feel, at all
costs.”

This is your fortress. This is your prison.
But what of those eyes?

g

i
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Saklanan Bakisg

Gamze Sehla

Bu projede ahtapot metaforu, mekanla kurulan
algisal ve bedensel iliskiyi gorinir kilmak igin
kullanilmigtir. Yapinin Ust kotta konumlandiril-
masi, ahtapotun saklanma refleksine génderme
yaparken ayni zamanda cevresini biitiiniyle
izleyebilen bir varlik olarak var olmasini mim-
kiin kilar. Yiiksekten bakan bu konum, gériinme-
zlik ile hakimiyet arasindaki gerilimi temsil eder.

Ahtapotun dokunaglari, yalnizca fiziksel bir saril-
ma degil, mekani “hissetme” eylemi olarak ele
alinir. Kolonlara dolanan dokunaglar, yapinin
striiktiirel elemanlariyla temas kurarak mekani
taniyan, yoklayan ve sahiplenen bir bedenin
izlerini tasir. Bu temas, gérmenin otesinde, do-
kunarak algilayan bir varolus bicimini vurgular.

Proje, saklanan ama her seyi algilayan, gorin-
meyen fakat mekanin her noktasina niifuz eden
bir organizma gibi calisir; mimariyi yalnizca bir
yap! degil, yasayan ve hisseden bir beden olarak
yeniden diisiinmeye davet eder.

186

In this project, the octopus metaphor is em-
ployed to make visible the perceptual and bodi-
ly relationship established with space. Posi-
tioning the structure at an upper level refers
to the octopus’s instinct to hide, while simul-
taneously enabling it to exist as a being that
can observe its surroundings in their entire-
ty. This elevated vantage point represents the
tension between invisibility and dominance.

The octopus’s tentacles are interpreted not mere-
ly as a physical act of wrapping, but as an action
of “feeling” space. By entwining around the col-
umns, the tentacles establish contact with the
structural elements, leaving traces of a body that
recognizes, probes, and claims the space. This
contact emphasizes a mode of existence that
perceives through touch rather than sight alone.

The project operates like an organism that hides
yet perceives everything—unseen, but permeat-
ing every point of the space—inviting a reconsid-
eration of architecture not only as a structure,
but as a living, sensing body.

Sanat ve Mimarlik: Sinirlar
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Kesit-Pot
Irmak Déndiiren

Ahtapot incelemesi, 35 x 50 cm kémiir ¢izim, 3 adet arkali
onli, 13 x 6 x 8 cm ahtapot kolu, beyaz seramik camuru,
2025

Ahtapot incelemesi benim icin ahtapota yak-
lasma provasi; bir tanisma dansi. Arkali 6nlii beg
komir eskizden lcl secilerek sergilendi. Bu es-
kizlerde ahtapotun farkli duygusal durumlar-
daki hallerini takip ediyorum: dokusunu, sikisip
genisleyerek hareket etmesini, duygusal degisim-
lerini ve gecici hallerini bir kesit gibi inceliyorum.
Seramik ¢camuru ile Grettigim kiiglik dokunag ise
temsil etmekten ¢ok, dokunarak diisinmeye ve
iretmeye alan agiyor.

Section-Pus
Irmak Déndiiren

Octopus Study, 35 x 50 cm, charcoal drawing, 3 double sid-
ed sheets; 13 x 6 x 8 cm, octopus tentacle, white earenware
clay, 2025

Octopus study is, for me, a rehearsal for get-
ting closer to an octopus; a dance of intro-
duction. Three of the five double-sided char-
coal sketches were selected and exhibited. In
these drawings, | follow the octopus through
different emotional states, examining its tex-
ture, the way it moves by contracting and ex-
panding, its shifts in feeling, and its fleeting
conditions as if seen through a cross-section.
The small tentacle | made from ceramic clay,
rather than aiming for representation, opens up
a space for thinking and making through touch.

Sanat ve Mimarlik: Sinirlar
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Benim Ahtapotum: Déniisiim
Merve Giil Cakir

iplerle yapilan yerlestirme, Video

2025

Bu projenin temel amaci, ahtapotun sadece
biyolojik bir canli degil, ayni zamanda siirekli
olarak kendini olusturan ve tamamlayan dina-
mik bir varlik oldugudur.

Asili duran ve bosluktan oriilmiis ip kabuk, mer-
kezden asili duran ve heniiz tam olarak tanimlan-
mamis olan bir kimligin veya projenin hassas ve
kinlgan baslangicini isaret eder; bu goévde, asa-
gidaki ipliklerle yavas yavas oriilerek viicuduyla
biitiinlesme, yani tamamlanma siirecindedir. Ba-
caklardan birinin yarali ve sonra farkli bir renkle
onarilmis olmasi ise, bu olusumun zorluklar ve
basarisizliklar karsisinda dahi durmadigini kanitlar.

iste bu siirekli olusum ve kendini yenileme me-
kanizmasi, benim de hatalarimdan 6grendigim,
cevremi ¢oziimlemek icin attigim her adimin
kendi varligimi insa etme bicimim oldugu inanci-
min temelini olusturmaktadir.
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My Octopus: The Transformation

Merve Giil Cakir

Installation made with rope, Video
2025

The main aim of this project is to present
the octopus not just as a biological crea-
ture, but as a dynamic being that is con-
stantly creating and completing itself.

The suspended thread shell, woven from the
void, marks the delicate and fragile beginning
of an identity or project that is not yet fully de-
fined. This core is in the process of completion,
slowly integrating with the body by being woven
with the threads below. The fact that one of the
legs was wounded and then repaired with a dif-
ferent color proves that this formation does not
cease, even in the face of difficulties and failures.

This mechanism of constant formation and
self-renewal forms the basis of my personal be-
lief: that | learn from my mistakes, and that every
step | take to analyze my environment is a way of
building my own existence.

Enstelasyonun tamamlanmasini anlatan video igin QR kod:
QR code for the video describing the completion of the installation.

Sanat ve Mimarlik: Sinirlar
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Benim Ahtapotum Sizsiniz

Onder Bekel

Degisken él¢tiler, 23 Beden (1 Octopus)

Bu (Octopus) bagi dusintrken “My Octopus
Teacher” belgeselini tekrar hatirlamaya calistim.
insan'in ahtapotla kurdugu o sessiz iliski... Bir-
birlerini tanimadan, ama birbirlerinin varligini
derinden hissederek gecen o zaman. Bende bunu
disiindiigimde aklima peki ya benim ahtapo-
tum demek gecti? Sanirnm benim ahtapotum da
sizsiniz. Bir siiredir sizinle ayni alani, ayni zamani,
ayni sessizligi paylasiyorum. Ben, araliklarla
yaninizda olabiliyorum. Siz her giin oradasiniz,
birbirinize dokunuyorsunuz, birbirinizi taniyor-
sunuz; ben ise yalnizca arada bir, o dokunuslarin
icinden gegen bir akinti gibiyim.
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You're My Octopus

Onder Bekel

Variable measurements, Size 23 (1 Octopus)

While thinking about this piece (Octopus), |
found myself recalling My Octopus Teacher that
quiet relationship between a human and an octo-
pus. Two beings who never truly know one anoth-
er, yet deeply sense each other’s existence over
time. And then | thought perhaps you are my oc-
topus. For some time now, I've been sharing the
same space, the same time, the same silence with
you. | can only be near you intermittently, while
you are always there touching, sensing, knowing
one another. | pass through that field of contact
like a drifting current. Still, | know there is an in-
visible bond between us. When these fragments
come together, they seem to form a living, ever-

Yine de biliyorum, aramizda gériinmeyen bir bag
var. Ama bu parcalar bir araya geldiginde, sanki
surekli devinim halindeki, canli bir organizma-
ya donlsilyoruz. Birbirimize uzanan kollarimi-
zla, sirekli degisen bir canli, bir iliskisel form
gibi. Ben o yapinin merkezinde degilim, yalnizca
cevresinde dolasiyorum. Bazen yaklasabiliyo-
rum, bazen uzaklasiyorum. Ama siz her zaman
oradasiniz; birbirinize ve bana dokunan o goriin-
mez dokunaclarla. Bu calisma o hissin izinden
dogdu. Sizin gorintilerinizi bir araya getire-
rek bir giince olusturdum. Bir belge degil bu bir
hatirlama formu. Sizden kalan izleri, bosluklar,
temaslar bir araya getirip dokundum; belki bir
ahtapotun kollariyla hafifce yokladigi bir deniz
tabani gibi. Bu giinceyle beraber size bir mektup
da yazmak istedim. Bu satirlar, size tesekkiirim
ve itirafim gibi. Siz benim ahtapotumsunuz. Bir-
birinizi ve beni tasiyan o biyik, daginik, cok
sesli bedensiniz. Benim ahtapotumsunuz; bana
birlikte olmanin, ama tamamen sahip olama-
manin, birbirini tanimadan da hissedebilmenin
inceligini 6grettiniz. Bu iliskide “sanat¢i” kim, “iz-
leyici” kim, emin de degilim artik. Belki de hep-
si ayni bedende, ayni durumda, ayni suda yiizen
parcalardir. Bu ¢alisma bitmis bir iligkisel sanat
nesnesi degil. Belki hi¢bir zaman da tamamlan-
mayacak. Clinki siz orada oldukg¢a, aramizdaki
mesafe degistikce, bu iliskisel aglar de yeniden
sekillenecek. Belki bir giin hepimiz bagka yonlere
gidecegiz, ama ben o goriinmez kollarin hala bir
yerlerde birbirine dokundugunu hissedecegim.

moving organism. With our extending arms, we
become a shifting, relational body. | am not at
the center of this structure; | simply move around
its periphery sometimes approaching, sometimes
drifting away. Yet you remain there, reaching
toward one another and toward me with those
unseen tentacles. This work was born out of that
feeling. | gathered your images and composed a
kind of diary not a document, but a form of re-
membering. | collected the traces, the absences,
the moments of contact you left behind, and |
touched them perhaps the way an octopus gently
probes the sea floor with its arms. Alongside this
diary, | wanted to write you a letter. These lines
are both my confession and my gratitude. You
are my octopus. You are the vast, scattered, ma-
ny-voiced body that holds each other and me. You
are my octopus; you have taught me the delicacy
of being together without possession, of sensing
without fully knowing. Within this relationship, |
no longer know who is the “artist” and who is the
“viewer."” Perhaps they are all parts of the same
body, moving within the same water. This work
is not a finished relational art object and perhaps
it will never be complete. As long as you remain
there, as the distance between us shifts, these
networks of relation will continue to reshape
themselves. One day, we may all drift in different
directions, yet | will still feel those invisible arms
reaching, somewhere, toward one another. you
are my octopus. You are the vast, scattered, ma-
ny-voiced body that holds each other and me. You
are my octopus; you have taught me the delicacy
of being together without possession, of sensing
without fully knowing. Within this relationship, |
no longer know who is the “artist” and who is the
“viewer."” Perhaps they are all parts of the same
body, moving within the same water. This work
is not a finished relational art object and perhaps
it will never be complete. As long as you remain
there, as the distance between us shifts, these
networks of relation will continue to reshape
themselves. One day, we may all drift in different
directions, yet | will still feel those invisible arms
reaching, somewhere, toward one another.
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Sa¢ma Uzunlukta Bir Ahtapot
Timugin Erk

Bu calisma, 11 metre uzunlugunda ve 33 cm
genisliginde bir ahtapot cizimidir. Rulo halindeyken
kolayca tasinabilen, dar bir alana sigan bu ¢izim,
acildiginda beklenmedik bir sekilde genisler ve
mekani domine eden bir varliga donusir.

Ahtapot, bicimsel esnekligi ve cok yonluligi ile
taninan bir canlidir. Bu ¢calismada ise, hem fiziksel
olarak hem de kavramsal diizeyde “yayilma”,
“yer kaplama” ve “sinirlarin yeniden tanimlan-
mast” fikirlerini tasir. Kiiglik bir hacme sikistirila-
bilen bu uzun form, acildiginda olgiilerin ve
olcegin algisini sorgular.
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A Ridiculously Long Octopus
Timugin Erk

This work is an octopus drawing measuring 11
meters in length and 33 centimeters in width.
While it can be easily carried and stored in a small
space when rolled up, it expands unexpectedly
when unfurled and transforms into a presence
that dominates the surrounding space.

The octopus is known for its formal flexibility
and versatility. In this work, it embodies
notions of “expansion,” “occupying space,” and

“redefining boundaries,” both physically and
conceptually. This elongated form, which can
be compressed into a compact volume,
challenges the viewer's perception of dimension
and scale once it is fully opened.
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AHTAPOT

Yamac Senelmis

kagit tizerine tipografik baski

Bu calisma, rastlantisal harf dizilimlerinden
olusan bir yiizeyde, “ahtapot” kelimesinin kamu-
fle olmusg varligini arama eylemi iizerinden gorsel
bir diisinme pratigi kurar. Harflerin olusturdugu
tipografik giriiltd, izleyiciyi pasif bir gézlemci-
den c¢ikarip, anlami avlayan bir bakisa
donlsturir. Boylece eser, yalnizca goriilmeyi
degil, gérme arzusunu da konu edinir.
Kompozisyon, ahtapotun biyolojik 6zelliklerinden
—ozellikle kamuflaj ve adaptasyon yetisinden—
yola cikar. Goriinmezligi, bicim degistirerek
hayatta kalma becerisiyle birlestiren bu canli,
burada benligin kentsel orta-ma uyumlanma
biciminin bir metaforuna déniisiir. istanbul'un
¢ok katmanli, siirekli doniisen dokusu icinde
bireyin goriinirlik ve anonimlik arasinda salinan
varligl, harflerin yiizey Uzerindeki rastlantisal
konumlarinda yanki bulur.

Tipografi, bu baglamda yalnizca bir iletisim araci
degil, dokunsal bir yilizey haline gelir. Harfler bir-
biriyle temas eder, anlami siirtiinerek dretir. Tipki
ahtapotun diinyay kollariyla, yani temas yoluyla
algilamasi gibi, bu eser de anlami gorsel degil,
dokunsal bir farkindalikla ortaya cikarir.

Sonug olarak, “A HT AP O T" bicimsel olarak da
kavramsal olarak da kamuflajin, adaptasyonun ve
dokunmanin estetigini arastirir. izleyici, bu harf
labirentinde géziin yoniind, alginin sinirlarini ve
benligin kent icindeki varlik bicimlerini yeniden
disiinmeye davet edilir. Burada anlam, yiizeyin
ardinda degil —yiizeyin kendisinde, temasta ve
bakisin eyleminde var olur.
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OCTOPUS

Yamac Senelmis

typographic print on paper

This work constructs a visual thinking practice
through the act of searching for the camouflaged
word “octopus” within a surface of randomly ar-
ranged letters. The typographic noise transforms
the viewer from a passive observer into an active
seeker of meaning — the piece thus examines
not only the act of seeing, but the desire to see
itself. Drawing from the biological traits of the
octopus —particularly camouflage and adapta-
tion— the composition becomes a metaphor for
how the self adjusts and transforms within the
urban environment. In Istanbul's layered and
ever-shifting urban fabric, the tension between
visibility and anonymity mirrors the scattered
positioning of the letters.

Typography here operates as a tactile sur-
face rather than a communicative one. The
letters touch, overlap, and produce meaning
through friction. Just as the octopus perceives
the world through its arms —through contact
rather than vision— the piece invites meaning
to emerge through a tactile awareness rather
than pure perception.

Ultimately, O CT OP U S investigates the aes-
thetics of camouflage, adaptation, and touch
both formally and conceptually. The viewer is
invited to reconsider direction, perception, and
selfhood within the urban field — where meaning
does not lie beneath the surface, but within it, in
the act of contact and the motion of the gaze.a
city's identity is embedded in its trash and in the
hands that interact with it.
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Goriinen Bedenin Goriinmeyen
Izi: Ahtapot

Zeynep Ates

Tek kanal video, 2025
Sire: 0:20

Ahtapot sadece suyun icinde yasamaz; suyun
kendisi gibi yasar. Sabitlik yerine geciciligi, sinir
yerine akisi seger. Su, onun bilincinin bir uzantisi
gibidir. Dislinceleri sadece bedeninde de§il,
suyun dokusunda da devam eder.

Ahtapotun izini siirmek zordur. O, her yerde ola-
bilir ama zor olan onu goérebilmektir. Suya karisir,
bicimini siler. Ardinda sadece bir yansima...

Yansima(lar), suyun hafizasinda kalan soluk. Isik
ve hareket birbirine karisir; diislince suyun
uzerinden gecerken kisa varligin hem yoklugun
kesistigi yerdir. iste ahtapot oradadir.
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The invisible Trace of the visible
Body: Octopus

Zeynep Ates

Single-channeled video, 2025
Duration: 0:20

The octopus does not merely live in water; it lives
as water. It seems to choose transience over per-
manence, flow over boundaries. Water feels like
an extension of its consciousness. Its conscious-
ness continues not only within its body but also
through the reflection of the water itself.

Tracing the octopus is difficult. It can be any-
awhere, yet seeing it is the true challenge. It
merges with the water, erases its form, leaving
behind only a reflection.

Reflections faint memories preserved in the wa-
ter's surface. Light and movement intertwine;
thought becomes visible for a brief moment as
it passes across the water. Those instant marks
the intersection of presence and absence. That is
where the octopus exists.

Video ¢alismasindan kareler. Videonun
tamamuni izlemek igin qr kodunu taratip
izleyebilirsiniz.

Scenes from the video. You can scan the QR

code to watch the full video work.

Sanat ve Mimarlik: Sinirlar
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Kollar

Seyma Kaya

Ahtapot glindemimize geldiginde ben Aydin'da
babaannemlerle mor bir karton iizerinde pastel
boyayla ahtapotlar cizmeye basladim. Balkon
masasinin usttine sabitledik, dedem de baba-
annem de gidip gelip ahtapotlarimizin diinyasini
renklendiriyorlar. Bir sonraki gidisimde ¢ekecegim
fotograflarini... Benim ahtapot projesi de ismiyle
misemma oldu, hem babaannemlerle kolektif
kartonumuz, hem kisacik bir siirce, hem de her giin
baktigimiz camiiyi bir ahtapot gibi hayal ettigim
bir eskiz...

siirge:

bir bogazli
iki yakali
ii¢ dinli
dort yollu
bes tasli
alt: iistii
yedi tepeli
sekiz kollu
ahtapot istanbul
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Tentacles

Seyma Kaya

When the octopus entered our agenda, | started
drawing octopuses in Aydin at my grandparents'
place, using pastels on a purple piece of paper.
We fixed it onto the balcony table, and both my
grandfather and my grandmother keep coming
by, adding color to the world of our octopuses. I'll
take photos of it the next time | go...

So my octopus project turned out to be true to
its name: partly our collective octopus paper with
my grandparents, partly a tiny poem, and partly a
sketch in which | imagine the mosque we look at
every day as an octopus...

somethings are untranslatable

if there were a list of
the ultimate untranslatables,
puns would top the list.

sekiz minareli sinanpasa camii

sinanpasa mosque with eigth minarets
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Arkadagim Ahtapot

yanar

“Etkileyiciydi. Bir balerine benziyordu. Uzun uzun
bacaklari vardi. Her biri incecikti. Usulca yere do-
kunuyor, hepsi sozlesmiscesine agir agir hareket
ederken, parmak uclarinda sanki dev bir diinyayi
tasiyordu. Cekiciliginin yaninda vantuzlari ve her
yanini saran, onu kaplayan kaygan yiizeyi ile insa-
ni tirkiiten bir tarafi da vard. irili ufakli gézenekleri
su damlalari gibi yukaridan asagi onun bacaklari-
na dogru akip gidiyor ve her biriyle nefes almasini
sagliyordu. iste bir sabah onunla kargilagmigtim.
Kapinin mektuplugundan, girise atilmis, o yillarda
cok severek okudugum Independent Gazetesinin
icindeki ekini elime alip, goz gezdirirken tam say-
fa hali ile onunla yiiz yiize gelmistim. Dakikalar-
ca bakmis, dikkatle incelemistim. Ahtapot ilgimi
cekmis ve aklimda kalmisti. Uzun yillar 6nceydi.
Giinlerden cumartesiydi.

iste bu ahtapotla bir sabah aniden bizim stiidyo-
nun kapisindan girdigimi de hatirliyorum. Tabii ki
ne ben onun ne de o benim elimden tutmustu.
Ama belki de boyle bir seydi birlikteligimiz. Ciinki
onun dev resmini yanimda stiidyoya getirmistim,
o giiniin diger bazi kahramanlan gibi. Ustelik ha-
zirladigimiz bir calisma giiniiniin ¢cok énemli, hat-
ta akilda kalici bir aktérii de olmustu”

Yillar 6nce ayni baslikla ve yukaridaki alintinin da
icinde oldugu makalesi yazdigim “Arkadasim Ah-
tapot” Besiktas'a da geldi. Clinkii Aura'daki atol-
ye'mizde Sinan Pasa Carsisi’'ni konusup tartisirken
onunla 6zdeslesti ve tariflendi. Bu ¢arsi tam an-
lamiyla aramizda tartistifimiz gibi tam bir ahto-
pota benziyordu. Ustelik ahtapot da ¢ok 6zel ve
mimarlik, sanat ve yasam adina kendisinden ¢ok
ogrenilebilecek bir yaratikti. Kendisi hep birlikte
izledigimiz “Ogretmenim Ahtapot” filmi ve ardin-
dan yaptigimiz sohbetler ve calismalarla “Sinirlar”
Atolyesi'nin cok 6nemli bir aktérii oldu.

Sanat ve Mimarlik: Sinirlar

My Friend Octopus
yanar

“It was impressive. It resembled a ballerina. It had
long legs. Each one was slender. Gently touch-
ing the ground, moving slowly as if in unison, it
seemed to carry a giant world on its fingertips.
Alongside its charm, there was also a frighten-
ing side to it, with its suckers and the slippery
surface that covered it, enveloping it. Large and
small pores flowed down its legs like water drop-
lets, allowing it to breathe. That's how | encoun-
tered it one morning. | had picked up the sup-
plement of the Independent newspaper, which
| loved reading in those years, thrown into the
entrance from the letterbox, and was skimming
through it when | came face to face with it on a
full page. | had stared at it for minutes, examining
it carefully. The octopus had caught my attention
and stayed in my mind. It was many years ago.
It was a Saturday.

| also remember one morning suddenly walking
into our studio with this octopus. Of course,
neither | nor it had taken each other's hand. But
perhaps that was what our relationship was like.
Because | had brought its giant picture with me
to the studio, like some of the other heroes of
that day. Moreover, it had been a very important,
even memorable, actor in the work we had pre-
pared that day.

Years ago, my article titled ‘My Friend the Octo-
pus,’ which included the above quote, also came
to Besiktas. Because while we were talking and
discussing Sinan Pasa Market in our workshop at
Aura, it became identified and defined with him.
This market was exactly like an octopus, just as
we had discussed among ourselves. Moreover,
the octopus was a very special creature from
which much could be learned in terms of archi-
tecture, art, and life. It became a very import-
ant actor in the ‘Borders’ Workshop through the
film ‘My Teacher the Octopus,’ which we
watched together, and the conversations and
work we did afterwards.
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Arkadasim Ahtapot, toz pastel ¢izimleri, 14.85x21 cm, 2025
My Friend Octopus, soft pastel drawings, 14.85x21 cm, 2025
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Octopus Vulgaris, fotograf: Kevin Summers, The Independent Saturday Dergisi, 1997 Arkadasim Ahtapot, eskiz kagidu ile ¢izimler, 21x29,7 cm, 2025
Octopus Vulgaris, photo by Kevin Summers, The Independent Saturday Magazine, 1997 My Friend Octopus, sketch paper drawings, 21x29.7 cm, 2025
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Ahtapot Zamani, Beyaz Seramik Kili, 12 x 12 cm, 2025
Time of Octopus, White Ceramic Clay, 12 x 12 cm, 2025
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Besiktas Meydani'nda Su
Samuli Woolston ile birlikte

30 Kasim 2025
Arkadaslar merhabalar.

Gegen haftaki calismalariniz ve gayretleriniz igin
gercekten tesekkiirler. Samuli de 6zel sohbetler-
imizde soyledigi gibi AURA'daki ortamdan, orta-
ya cikanlardan dolayi keyifli ayrildi. Onunla bir-
likte Besiktas'taki sahil meydaninda yapilanlar
da siirecin yeni adimi olan “Su” 6gesi ve etrafin-
da disunilen eklerle hepinizi farkli ¢6ziimlere
goturdl. Calismalarin daha 6nce yapilanlarin de-
vami olarak kente baglanmasi da 6nemliydi.

Kurucusu oldugu mimarlik ofisi ALA mimarlik
ile ilgili o gelmeden size gonderdigim iki makale
ile, “ALA'nin Hikayesi” ve “OODI Mimarliktan
Daha Fazlasi” ile tanidigimiz Samuli'yi Aura'da-
ki konugmasi ve atolyemizdeki yaklasimlar ile
yakindan tanimaniz ¢cok degerliydi.

Land Art sunumlarina Irmak, Onder ve Timugin ile
devam ettik. Nysa ile ilgili de doniisiimler tizerine
de distindiik eminim. Ayrica Kutsal Mekanlarla
ilgili sunum ile Fin, Kore diinyasindan &rneklerle
Emre Arolat'in Sancaklar Cami'sine ziyaretimiz
oncesi Fin Mimarlik Miizesi’'nde yaptigimiz “Sessi-
zlige Dogru iki Yol” sergimiz lizerine de konustuk.
Omer Emre Yavuz Hoca'nin Atélyemizi ziyareti
Ela Kagel Hoca'nin da katilimi ile keyifli bulus-
maya donisti. Hem sanat ile mimarlik tzer-
ine konustuk hem de yaptiklarimizi 6zetleyerek
paylastik, goriisiine sunduk. “Cat Kapi” sohbeti
cok faydali oldu. Aynen Meri¢ Hizal Hocamizin
once sergisini ziyaretimiz ve sonrasinda Abbasaga
Parkinin Ust girisi karsisindaki mekanda tasarladig
Herkese Baris heykelinde toplanmamiz, hep bir-
likte atolyeye gelmemiz gibi. Kendi Nysa'larimiz
tizerine hafta boyunca diistindiiniiz ve yapitlarinizi
ortaya koymaya basladiniz. Selamlar hepinize...

yanar
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Water at Besiktas Square
with Samuli Woolston

30 November 2025
Hello, everyone.

Thank you for your work and efforts last week.
As Samuli mentioned in our private conversa-
tions, he left AURA feeling very pleased with the
atmosphere and the results. Together with him,
the work done in Besiktas Square led you all to
different solutions, with the ‘Water' element as
the next step in the process and additions con-
sidered around it. It was important that the work
continued the dialogue with the city.

Before he arrived, | sent you two articles about
ALA Architecture, the architecture firm he found-
ed, entitled “The Story of ALA and 'OODI Archi-
tecture: More Than Just Architecture” it was in-
valuable to get to know Samuli closely through
his talk at Aura and his approach in our workshop.

We continued the Land Art presentations with Ir-
mak, Onder and Timugin. I'm sure we also thought
about transformations related to Nysa. We also
discussed the presentation on Sacred Spaces, ex-
amples from the Finnish and Korean worlds, our
visit to Emre Arolat's Sancaklar Mosque, and our
exhibition ‘Two Paths to Silence' at the Finnish
Architecture Museum. Omer Emre Yavuz's visit
to our workshop, which we attended after visit-
ing his exhibition, turned into a pleasant meet-
ing with the participation of Ela Kacel. We talked
about art and architecture, summarised what we
had done, shared it, and presented our summa-
ry for his opinion. The ‘drop-in' conversation was
very useful. Just like when we first visited Profes-
sor Meri¢ Hizal's exhibition and then gathered at
the peace sculpture she designed at Abbasaga,
came to the workshop together. You thought
about your own Nysas throughout the week and
began to produce your works. Greetings...

yanar
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Besiktas'in Tektonik
Sirkiilasyonu

Ahmet Atakan Keskin

Besiktas'in koyici ve sahili arasindaki kopuklugu
ele alan bu is, otobiis duraklarinda Sinanpasa
Camii'nin aksini referans alarak, bir kentsel ra-
hatlama, su mekani yaratir.
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Besiktas's Tectonic Circulation

Ahmet Atakan Keskin

This work addresses the disconnection between
Besiktas's inner neighborhood and its shoreline,
creating an urban relief and water space by refer-
encing the axis of mosque at the bus stops.

Topografik etkiyi yaratacak plaklarin plan ¢izimi.
Plan drawing of the plates that will create the topographic
effect.

Bu plan, olusacak uzatmanin, altinda olusa-
cak mekanin, tek bir diizlemde olmamasini, bir
topografya etkisiyle, ergonomiyi bozmadan
olusturur. Camii aksini tutan parga ise iskel-
eye akisi devam ettirmek icin bir merdivenle
desteklenmistir. Altinda olusacak mekan, bu
topografik etki sayesinde su 6geleri iceren bu me-
kani, dogalliga kavusturmaktadir.
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Olusacak tektonik kaldirma sonucu, otobiis duraklarinin altinda, bir dinlenme, zihin rahatlatict mekan olusur.
As a result of the tectonic uplift to be created, a resting, mind-soothing space emerges beneath the bus stops.
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Kaldirilmis meydan sonucunda olusan, su elemanlari igeren
meditatif mekan plani.

A plan of a meditative space containing water elements,
formed as a result of the elevated plaza.

This plan ensures that the extension and the space
formed beneath it do not exist on a single plane,
but are shaped with a topographic effect without
compromising ergonomics. The element aligned
with the mosque axis is supported by a staircase
to continue the flow toward the pier. The space
formed below, through this topographic effect,
gains a sense of naturalness with the inclusion of
water elements.
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Bogaz'in Sesleri

Alim Yildirm

Mimari proje, yere 6zgii enstalasyon

2025

Besiktas Meydani, bogaz kenarindaki diger cogu
meydanin aksine bir tarihi cesmeye sahip degildir.
Kentin yukari dogru yillar icinde katmanlagmasi ile
birlikte, zemin kotunun altinda kalan tarihi cesme-
lerle bir karsitlik kurmak amaciyla “tarihsel olma-
yan" bir su enstalasyonu tasarlandi. Bu nedenle,
doldurulmus kiyr hatti Gizerinde uzun siredir var
olan iki islevsiz platform proje alani olarak secildi.

Dalgalar toplayan, dalga seslerini dinleten tari-
hi olmayan bir bakir kubbe. insanlar etkilesime
girmeye, kucaklamaya ve suyun sesini dinlemeye
davet eder ve Bogaz'in sesini meydana tasir.
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Mevcut Su ve Iskele fliskisi (+0.00 Kotu)
Current Relationship Between Water and the Pier (+0.00)

Onerilen Su ve Iskele ligkisi (+0.00 Kotu)
Proposed Relationship Between Water and the Pier (+0.00)
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Sounds of Bosphorus

Alim Yildinm

Architectural project, site-spesific installation

2025

Besiktas Square, like many squares along the
Bosphorus, does not have a traditional fountain.
Since the city has grown upwards, a “non-his-
torical” water installation was designed to
create a contrast with fountains that remain
below ground level. For this reason, the two
platforms that have long existed on the reclaimed
shoreline were selected as the project site.

An un-historical copper dome collecting waves,
creating sound. Inviting people to interact,
embrace and listen. Carrying the sound of the
Bosphorus into the square.
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Site Plan
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Besiktas Meydani Kamu Hizmeti

Alperen Kurumaz

Marmara denizi, asirlardir bircok medeniyete
manzarasini sunmus, etrafindaki kara toprak-
larinda nice medeniyetler yasamis ve hep bir
odak merkezi olmus. Bu calismada istanbul'da
Marmara Denizi ile temas kuran meydanlardan
Besiktas Meydani diistinilmustdr.

Suyun 6n planda oldugu bu ¢alismada meydan
icin hizmet veren kamusal bir tuvalet-
pavilyon digiiniilmiistir. Ust kat enstalasyonal
bir alan sunarken alt kat tuvalet hizmeti veren
béliimlerden olugmaktadir.

Bu pavilyon tasarlanirken marmara denizindeki
hakim riizgarlar ve denizin icindeki akinti yonleri
esin kaynaklari olmustur.

|

Yapay Zeka ile Hazirlanmis Pavilyon Gorseli 2025
Al-Generated Pavilion Visual, 2025

Besiktas Square Public Service

Alperen Kurumaz

The Sea of Marmara has offered its view to
countless civilizations for centuries; many soci-
eties have lived on the lands surrounding it, and
it has always been a focal point. In this project,
Besiktas Square—one of the squares in Istanbul
that directly engages with the Sea of Marma-
ra—has been chosen as the site of intervention.

In this water-centered design, a public toilet pavil-
ionserving the squareis proposed. While the upper
level providesaninstallation space, the lower level
consists of facilities that serve as publicrestrooms.

During the design process of this pavilion, the
prevailing winds over the Sea of Marmara and
the directions of the sea currents became primary
sources of inspiration.

3D Baski Yontemi ile pavilyon maketi ve sergi icin birimlerin enstalasyonal sekilde bir araya gelisi, 2025

Pavilion Model Produced with 3D Printing and the Installation-Style Assembly of Units for the Exhibition, 2025
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Tasarima dair eskiz ¢aligmalari, 2025
Sketch Studies on the Design, 2025
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Besiktas Metro istasyonu

Artiona Dushi
Kentsel Odak

Besiktas Meydani, deniz, kara ve yaya trafiginin
kesistigi, istanbul'un en dinamik ve karmagik
kentsel diigim noktalarindan biridir. Bu proje,
metro girisini sadece islevsel bir durak olarak
degil, bu yogun ritme eklemlenen akigskan bir
“kentsel arayliz" olarak yeniden kurgular.

Tasarim; vapur yolcularinin, 6grencilerin
ve bolgedeki paten kullanicilarinin  hareket
rotalarini titizlikle analiz ederek, bu akislari
kesmek yerine onlarl yonlendiren ve besleyen
gozenekli bir yapi sunar. Geleneksel bir esik
kavraminin Otesine gecen bu giris, yeralt
ulasim agini meydanin tarihi ve canli dokusuna
baglayan sosyal bir kopri gorevi gorerek,
kentsel  sirekliligin  korunmasini  saglar.

Kanopi

Projenin mimari kimligini belirleyen en temel 6ge,
Bogaz'in dinamizmine dogrudan bir génderme
yapan su havuzlu kanopi yapisidir. Bu striiktir,
zemin kotunda korunakli bir kamusal bulusma
alani tanimlarken, metro katlari icin devasa bir
optik filtre islevi goriir.

Su yiizeyinin dogal hareketlerini kullanan
kanopi, giin i1sigini kirarak yeralti peronlarina
tasir ve duragin i¢ mekaninda suyun ritmik
yansimalariyla orill, yasayan bir atmosfer
olusturur. Bu “sivi mercek” etkisi, kullaniciya
yerin altinda dahi denizle kurulan kopmaz bir
gorselbagvebenzersizbirkentseldeneyimsunar.

Besiktas Metro Station

Artiona Dushi
The Urban Nexus

Besiktas Square stands as one of Istanbul's
most dynamic and complex urban nodes, where
sea, land, and pedestrian traffic converge. This
project reimagines the metro entrance not
merely as a functional stop, but as a fluid “urban
interface” articulated into this intense rhythm.

By meticulously analyzing the movement
patterns of ferry passengers, students, and
local skaters, the design offers a porous
structure that guides and sustains these flows
rather than interrupting them. Transcending
the traditional concept of a threshold, this
entrance acts as a social bridge connecting the
underground transport network to the square’s
historic and vibrant fabric.

The Canopy

Thedefiningarchitecturalelementoftheproject
isthewater-poolcanopy,whichservesasadirect
reference to the dynamism of the Bosphorus.
While defining a sheltered public meeting
point at ground level, this structure functions
as a massive optical filter for the metro levels.

Utilizing the natural movements of the water’s
surface, the canopy refracts sunlight and carries
it down to the underground platforms, creating
a living atmosphere woven with rhythmic
aquatic reflections. This “liquid lens” effect
provides users with an unbreakable visual link
to the sea and a unique urban experience.
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Besiktas Su Saati

Asya Yurttas

Besiktas'ta zaman c¢ogunlukla hareket saat-
lerinden ve telefon ekranlarindan okunur. Va-
purlar, otoblisler, mesai ve ders programlari,
meydani sirekli bir gecis ve bekleme alani-
na donlstirir. Su saati bu noktaya yerlestir-
ilmistir; clinkii meydan zaten, insanlarin bas-
ka bir yere zamaninda varmak icin icinden
gectigi gayriresmi bir zaman makinesi gibidir.

Calisma, yeni bir dijital ekran eklemek yerine,
yavas, maddesel ve yerine bagli bir saat oner-
ir. Tas zeminden yiikselen doért metre yiiksek-
liginde, suyla dolu bir cam kolon bulunur. On
iki ince yatay cizgi saatleri sayi olarak degil, se-
viye olarak isaretler; gizli bir sistem suyu siirek-
li dolasimda tutar. Gece, tabandaki su alti
LED'i kolonu yumusak bir sekilde aydinlatir.

Su secimi, istanbul'un cesmeler ve sarniclarla
sekillenmis ge¢misine ve bugiin Bogaz ile vapur
saatleriyle kurdugu ritme génderme yapar. Besik-
tas Su Saati, “ge¢ mi kaldin?” diye sormaz; zamani
zaten akmakta olan bir sey olarak fark etmeye
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Besiktas Su Saati

Asya Yurttas

In Besiktas, time is usually read from departure
boards and phone screens. Ferries, buses, work
hours and class schedules turn the square into a
space of constant transit and waiting. The water
clock is placed here because the square already
functions as an informal time machine—people
pass through it to arrive on time somewhere else.

Instead of adding another digital display, the
work proposes a slow, material clock tied to its
site. A four-metre glass column filled with water
rises from the stone surface. Twelve fine hori-
zontal lines mark the hours as levels rather than
numbers, while a hidden system keeps the water
in continuous circulation. At night, a submerged
LED softly illuminates the column from below.

The choice of water refers to Istanbul's history of
fountains and cisterns, and to its present rhythm
shaped by the Bosphorus and ferry timetables.
The Besiktas Water Clock does not ask whether
one is late; it invites passersby to notice time as
something already flowing—through the square,
through daily routines, and through a shared col-
umn of water.
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Islik Kafesi

Basak Cimen

IslikKafesi, BesiktagMeydani'nda; sehrinkalabaligy,
trafikvevapurseslerininolusturduguyogungurilti
arasinda,Bogaz'indinginligininhissedilebildigimed-
itatif bir deneyim mekani olarak kurgulanmistir.

Yapiyr tanmimlayan kafes sistemi, istanbul
Bogazi'ndan pompalar araciligiyla alinan suyu,
yaplyl ayakta tutan orta kolon boyunca yukari
tagir. En Gst kotta bir fiskiye gibi dagilan su, per-
fore metal duvarlarin arasindan yavasca siiziilerek
asaglya dogru damlar ve mekanda sireklil-
ik hissi yaratan isitsel bir atmosfer olusturur.

Metal yiizey lizerindeki bosluklara yerlestirilen
sarmagiklar ise damlayan suyun ritmik sesiyle
birleserek, kentsel giriiltlyi yumusatan dogal
bir filtreye donisur. Bu katmanli sistem, cevre-
deki yogun sesleri kirarak beyaz giriltu etkisi
yaratir ve mekani sehir icinde sakinlesmeye im-
kan taniyan bir ara durak haline getirir.
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Whisper Cage
Basak Cimen

The Whistle Cage is designed as a medita-
tive experiential space in Besiktas Square,
where the calmness of the Bosphorus
can be sensed amid the intense noise of
the city crowds, traffic,c and ferry sounds.

The cage structure draws water from the Bos-
phorus through pumps, carrying it upward along
the central column that also supports the struc-
ture. At the highest level, the water disperses
like a fountain and slowly drips down between
the perforated metal walls, creating a contin-
uous auditory atmosphere within the space.

Climbing plants placed within the openings of the
metal surfaces merge with the sound of dripping
water, forming a natural acoustic filter. Together,
these layers soften the surrounding urban noise
and generate a white-noise effect, transforming
the structure into a moment of pause and tran-
quility within the city.
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Suyun izi
Dila Agiiziim

Mimari proje, yere 6zgii enstalasyon

2025

Besiktas sahilinde denize dogru uzanan li¢ggen bir
beton ¢ikinti var; dalgalarin ¢arptigl, zaman zaman
suyun yiikselip meydana ulastig bir esik. Bu proje,
tam da o ¢ikintinin dogal bir devami olarak zemi-
ni ince bir hat boyunca agmay! - kisa ama giicli
bir yarik olusturmayi - 6neriyor. Sanki dalgalarin
stirekli vurdugu o ¢ikinti, kentin yiizeyini hafifce
yarip kendine dogru ¢ekmis gibi.

Bu yarik yalnizca sahile yakin kisa bir mesafe-
de goriiniir; insanlarin akisini kesmeyecek kadar
kontrolld, fakat denizin agirligini ve hareketini ze-
minin lzerinde hissettirecek kadar belirgindir.

Yarik ilerledik¢e incelir ve “iz"e donisir. Zemin
Uzerindeki bu ince isaret, suyun hareketinden ti-
remis bir ¢izgi gibi sahilden meydana dogru uzar.
Bir yonlendirme degil, bir hatirlatmadir: Denize
ulasan bir iz, denizden gelen bir iz.

Bu miidahale dramatik bir heykel degil; kentin
gundelik akisina yerlestirilmis kiiciik ama etki-
li bir farkindalik ¢izgisi. Besiktas'ta ¢ogu zaman
g6z ucuyla gecilen denizi yeniden gérmeye cagi-
ran, sessiz bir temas hatti. istanbul’'un Avrupa ve
Asya arasinda kurdugu essiz gegisin hafif bir izdi-
stimi gibidir; iki kitay: birbirine baglayan siirekli
bir akigin, kent yiizeyindeki zarif bir yansimasi. izin
kirmizi olusu,

istanbul'un kalbinden yiikselen ritmi tek bir izgi-
de hissettirmek icindir; sehrin canliigini ve kiyila-
ra vuran nabzini tasiyan sicak bir renk.
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Trace of Water
Dila Agiiziim

Architectural project, site-spesific installation

2025

There is a triangular concrete projection along the
Besiktas shoreline, extending toward the sea - a
threshold where waves break and, at times, rising
water reaches the square. This project proposes
to open the ground along a thin line as a natural
continuation of that projection - creating a short
yet powerful fissure. As if that wave-struck edge
had gently split the urban surface and pulled it
toward itself.

This fissure appears only along a short distance
near the shore; controlled enough not to inter-
rupt pedestrian flow, yet distinct enough to let
the weight and movement of the sea be felt on
the ground.

As it progresses, the fissure narrows and trans-
forms into a “trace.” This subtle mark on the
surface extends from the shoreline toward the
square, like a line derived from the movement of
water. Not a direction, but a reminder: A trace
reaching the sea, a trace coming from the sea.

This intervention is not a dramatic sculpture; it is
a small yet impactful line of awareness embed-
ded in the city's daily flow. a quiet contact line
that invites people to notice the sea in Besiktas,
which is so often passed by with only a glance.

It becomes a subtle trace of Istanbul's unique
passage between Europe and Asia - an elegant
surface reflection of the continuous flow that
connects the two continents. The line's red color
is meant to express the city's heartbeat in a single
stroke; a warm hue carrying Istanbul’s vitality and
the pulse that echoes along its shores.

Fotograf kolaji

Photo collage
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Vaziyet plani, Besiktas sahili i¢in bir “miidahale”
Site plan, An “intervention” for the Begiktas shoreline
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to follow the water — to reach the sea — fractures — cracks — to make visible — to touch — to see / to look
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Dongiisel Nefes
Elif Aysu Solak
Dijital Kolaj, 2025

Bu yerlestirme, Besiktas Meydani’nin yogun
kentsel dokusu icerisinde kalici olan ile ugucu
olan arasinda bir diyalog kurmayi hedefler. Bol-
genin denizcilik bellegine referans veren okside
korten celigi, striiktiiriin ana iskeletini olustu-
rurken bu rijit cercevenin i¢ ceperlerine entegre
edilen yiiksek basincli sisleme sistemleri, suyu
alisilagelmis sivi formundan ¢ikarip mekansal
bir atmosfere déniistiiriir. Burada su gelenek-
sel su ogelerinin aksine “islatan” degil “doku-
nan” ve serinleten bir gaz bulutu formundadir.
Bu sayede sert zemin ile kullanicr arasinda bir
mikro-klima katmani olusturularak meydanin
fiziksel katiligi buharin gegiskenligi ile yumu-
satilir. Fenomenolojik baglamda proje, kentsel
akis icerisinde duyusal bir izolasyon ve durak-
sama alani yaratir. Piskdirtiilen sisin yarattigi
beyaz giiriltl perdesi, meydanin kaotik akus-
tik arka planini soniimlerken riizgarin hareket-
leri ve glinesin degisen acilariyla sekillenen ve
renklenen buhar kitlesi, enstalasyonu statik
bir heykelden ziyade doga ile is birligi yapan
dinamik bir performansa donustiriir. Boylece
tasarim, meydani salt bir gecis koridoru ol-
maktan ¢ikarip, malzeme (celik) ve bosluk (sis)
arasindaki sinirlarin dogal elementlerce si-
rekli yeniden tanimlandigi bir deneyim sahasi
olarak kurgular.
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Cyclical Breath
Elif Aysu Solak
Digital Collage, 2025

This installation aims to establish a dialogue
between the permanent and the ephemer-
al within the dense urban fabric of Besiktas
Square. While oxidized corten steel, referenc-
ing the area’s maritime memory, forms the
primary structural framework, high-pressure
misting systems integrated into the inner edg-
es of this rigid frame transform water from
its conventional liquid state into a spatial at-
mosphere. Here, unlike traditional water fea-
tures, water appears not as an element that
“wets"” but as a gaseous cloud that “touches”
and cools. In this way, a microclimatic layer
is created between the hard ground and the
user, softening the square's physical rigidity
through the permeability of vapor. In a phe-
nomenological context, the project generates
a zone of sensory isolation and pause within
the urban flow. The white-noise veil produced
by the sprayed mist dampens the square's
chaotic acoustic background, while the vapor
mass, shaped and colored by wind movements
and the changing angles of the sun, transforms
the installation from a static sculpture into a
dynamic performance operating in collabora-
tion with natural forces. Thus, the design re-
configures the square not merely as a passage-
way, but as an experiential field in which the
boundaries between material (steel) and
void (mist) are continuously redefined by
natural elements.

Gemini Nano Banana kullanilarak iiretilmistir.
Generated by Gemini Nano Banana.
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Outcrop

Elvin Tavsancil

3D modelleme ve dijital kolaj, 2025

“Outcrop”, yeralti belleginin yiizeye dogru yiik-
selisini arastinr. Karanlik ve sessiz katmanlarda
biriken su izleri, 151k, golge ve yansima araciligiyla
sarnicin duvarlarinda yeniden goriiniir hale ge-
lir. Bir zamanlar su etrafinda toplanma anlariyla
bicimlenen giindelik yasamin yankilarisu yiizey-
ine dokunduklarinda ¢ogalan seslerbugiin yalniz-
ca silik bir titresim olarak geri doner.Yerlestirme,
izleyiciyi bu kolektif bellegeduyarli kilar; yeraltinin
gizli dokusunun goriinirlik kazandigl, metafor-
ik bir kirillma ani yaratir. Zamanla bu mekansal
bellek sessizce yerlesir ve yiizeye ulastiginda, artik
yalnizca bir kalinti degil; yeniden yorumlanmis bir
hatirlama ve yenilenme eylemine doniisiir.Goriin-
meyeni goriinir kilma fikrine dayanan “Outcrop”,
1s181n degisken oyunlarini kullanarak kapali, karan-
lik ya da erisilemez mekanlari aniden algilanabilir
hale getirir.Yeraltinin gizli solugu, suyun kendi-
si olarak degil, geride biraktigi kavramsal yanki
araciigiyla hissedilir. Bu ortaya cikis, yeraltinin
sessizligini ylizeyde bir yenilenmeye donustiirerek
izleyiciye yeni bir deneyim sunar.
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Outcrop

Elvin Tavsancil

3D modeling and digital collage, 2025

“Outcrop” explores the ascent of underground
memory to the surface. The traces of water ac-
cumulated in the dark, silent layers of the cistern
reappear on the walls through light,shadow, and
reflection. Echoes of daily life once shaped around
moments of gathering by water the multiplication
of voices as they touched its surface now return
only as a faint vibration.The installation attunes
the viewer to this collective memory, creating a
metaphorical moment of rupture in which the
hidden texture of the underground emerges into
visibility. Over time, this spatial memory quietly
settles, and as it reaches the surface, it becomes
not merely remnant, but a reinterpreted act of
remembrance and renewal.Rooted in the idea of
making the unseen visible,“Outcrop” uses shifting
plays of light to render closed, dark, or inacces-
sible spaces suddenly perceptible.The concealed
breath of the underground is felt not as water
itself, but through the conceptual resonance it
leaves behind. This emergence transforms the si-
lence of the subterranean into a renewal on the
surface, offering the viewer a new experience.

L
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Denizin Hafizasi

Fatima Sude Yildirm

2025

Konsept Proje

Deniz, sehrin en eski ve en kalici unsurlarindan
biridir. Uzerinde yiiridiigimiiz yiizeylerin altinda
bile -cogu zaman fark edilmeden- varligi sessizce
hissedilir. Hayatin akisi ve sehrin amansiz ritmi
arasinda, altimizda hala suyun oldugunu fark et-
meden derinlik katmanlarindan geciyoruz. istan-
bul'un kaosunun, kalabaliginin ve siirekli hareke-
tinin icinde, bilingli ya da bilingsiz olarak, nefes
almamizi saglayan anlar ariyoruz. Deniz Gegidi
tam da bu arzudan doguyor: suyun anisina agilan,
kentsel kosullarin ezici yogunlugundan kisa bir
streligine kurtulma imkani sunan bir esik. Deniz
Gegidi, Besiktas Meydani'nin zemin diizleminden
yiikselen hafif bir timsek tarafindan olusturulan
bir gecittir. Bu heykelsi hacmin icinde, ziyaretgi-
leri yonlendiren dogrusal bir yiiriiyiis yolu, orijinal
deniz seviyesiyle hizalanmis uzun su havuzlariyla
cevrilidir. Suyun yiizeyine carpan isik, tavan ve du-
varlarda parildayan yansimalar olusturarak i¢ me-
kani hareketli bir dalga alanina donistiiriyor. Be-
siktas Meydani, bir zamanlar denizden kazanilmig
bir arazi izerinde yer almaktadir. Proje, zeminde
bir aciklik agarak bu gizli tarihi ortaya ¢ikariyor
ve denizin surekliligini yeniden algilanabilir hale
getiriyor. Sehrin uzun zamandir sessiz kalmis bir
katmanini goriinir kiliyor. Gegidin icinde, akus-
tik, suyun yumusak yankisini tagiyarak Besiktas'in
yogunlugu arasinda meditatif bir mola sunuyor.
Tepeye ¢ikmak, ziyaretcileri Bogaz ile yeniden bir
araya getiriyor ve sehrin giriltiistinden uzaklasa-
rak sessiz bir tefekkiir yerinden manzaraya yeni-
den girmelerine olanak taniyor.
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The Sea Aperture

Fatima Sude Yildirrm

2025

Conceptual Project

The sea is one of the city's oldest and most en-
during elements. Even beneath the surfaces we
walk on—often unnoticed— its presence lingers
quietly. Amid the flow of life and the relentless
rhythm of the city, we move through layers of
depth without realizing that water still lies be-
neath us. Within Istanbul's chaos, its crowds, and
its constant motion, we search—consciously or
not—for moments that allow us to breathe. The
Sea Aperture emerges from this very desire: a
threshold that opens into the memory of water,
offering a brief release from the overwhelming in-
tensity of the urban condition. The Sea Aperture
is a passage formed by a gentle mound rising from
the ground plane of Besiktas Square. Within this
sculpted volume, a linear walkway guides visi-
tors, bordered by long water pools aligned with
the original sea level. Light striking the surface of
the water casts shimmering reflections across the
ceiling and walls, turning the interior into a mov-
ing field of waves. Besiktas Square stands on land
once reclaimed from the sea. By opening an ap-
erture in the ground, the project reveals this hid-
den history and brings the continuity of the sea
back into perception. It makes visible a layer of
the city that has long remained silent. Inside the
passage, acoustics carry the soft resonance of wa-
ter, offering a meditative pause amid the density
of Besiktas. Ascending to the top of the mound
reconnects visitors with the Bosphorus, allowing
them to detach from the city's noise and re-enter
its landscape from a place of quiet reflection.
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Yukaridan agagiya sirasiyla: Vaziyet plani ve teknik kesit. Kesit gorsellestirilmesinde ChatGpt ve Nano Banana kullanilmistir.
From top to bottom: Site plan and technical section. ChatGpt and Nano Banana was used to support the section visualization.
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Yukaridaki gorsel, ChatGpt ve Nano Banana kullanilarak olugturulmustur.
The image above has been generated with ChatGpt and Nano Banana.
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Geri Kazanim
Ferhan Hursit Déner

Besiktas'in beton merdivenleri, gdmmeye ca-
Listigimiz kayip lhlamur Deresi'nin derin ve
asinmis hatirasini tasir. Bu, sonsuza dek akan
siradan bir ¢cesme degil; sessizligin ve sesin
canli bir dongiisuddr.

Her sey bir bekleyisle baslar. O yara izi; sehrin
sert teninde agilmis bir yara gibi kuru ve sessizce
durur, nehrin hayaletinin geri dénmesini bekler.
Derinlerde bir yerde su, karanligin icinde giic
toplar ve nefesini tutar.

Ve sonra, o serbest kalis.

Su  Ozgiurlugiine  kavusur;  merdivenlerin
yipranmig, asinmis  yolundan asagl hizla
stiziilerek kuru tasi canli bir akintiya donisturdr.
Siddetli, gok giriltisini  andiran  bir
carpismayla bosluga dokilir; bu, Barbaros
Hayrettin Pasa’'nin duymay: ozledigi dalgalarin
bir dirilisidir. Kisacik bir an icin deniz pasaya geri
doner ve nehir yatagini geri alir. Sonra su cekilir,
yara izi sessizlige biriinir ve tas yeniden
beklemeye baslar.
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The Reclaiming
Ferhan Hursit Déner

The concrete stairs of Besiktas bear a deep,
eroded memory of the lost Ihlamur River that we
tried to bury. This is not a fountain that flows
endlessly; it is a living cycle of silence and sound.

It begins in anticipation. The scar lies dry and si-
lent, a wound in the city's hard skin, waiting for
the ghost of the river to return. Deep below,
the water gathers strength in the dark, holding
its breath.

Then, the release.

The water breaks free, rushing down the worn,
eroded path of the stairs, turning the dry stone
into a living current. It plunges into the void
with a violent, thunderous crash, a resurrection
of the waves that Barbaros Hayrettin Pasha
longed to hear. For a fleeting moment, the sea
returns to the Admiral, and the river reclaims its
bed. Then, the water recedes, the scar falls
quiet, and the stone begins to wait once more.

Nature is patient. It always finds its way back.
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Barbarossa Menuement
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Mekansal Akig

Gamze Sehla

Meydan tasariminin ¢ikis noktasi, suyun akisini yal-
nizca fiziksel bir eleman olarak degil, mekanin an-
latisintkurantemelbirdeneyimolarak elealmaktir.
Yasamin siirekliligini ve dongiiselligini simgeleyen
agacin cevresinde filizlenen bu akis, dogal bir neh-
rin izini takip edercesine meydanin farkli katman-
lari arasindan siiziilerek ilerler ve yoniini denize
dogru cevirir. Bu yolculuk, suyu duragan bir peyzaj
unsuru olmaktan ¢ikarip, zamani ve hareketi tem-
sil eden canli bir mekansal bilesene doniistirdir.

Tasarlanan bu akis, kullanicilarin mekanla kur-
dugu iliskiyi yeniden tanimlar. Su, meydan
boyunca ilerlerken yalnizca gorsel bir sirek-
lilik sunmakla kalmaz, sesi, dokusu ve yon-
lendirdigi hareketle bedensel bir deneyim alani
olusturur. Kullanici, suyun izini takip ederek
durur, yon degistirir, cevresini yeniden algilar;
boylece meydan, giindelik gegislerin Gtesinde
kesfe acik bir mekansal deneyime donusir.

Yaya dolasiminin kesintisizligini korumak ve ayni
zamanda nehir etkisini giliclendirmek amaciy-
la, gecis noktalarinda akisla uyumlu, incelikle
kurgulanmis gecisler tasarlanmistir. Bu miida-
haleler, suyun surekliligini bozmadan yaya hare-
ketini desteklerken, akis ile hareket arasinda
dogal bir denge kurulmasini saglar. Koprii ben-
zeri esikler, yuizey farklilasmalari ve kot oyunlari
sayesinde kullanici, suyun varligini hem tizerinde
ilerlerken hem de cevresinde dolasirken hisseder.
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Spatial Flow
Gamze Sehla

The starting point of the square design is to con-
sider the flow of water not merely as a physical
element, but as a fundamental experience that
shapes the spatial narrative. Emerging around the
tree that symbolizes continuity and the cycle of
life, this flow traces the path of a natural river as
it weaves through different layers of the square
and gradually directs itself toward the sea. This
journey transforms water from a static landscape
feature into a living spatial component that em-
bodies movement and the passage of time. As the
water progresses through the square, it redefines
the relationship between the user and the space.
Beyond offering visual continuity, the flow cre-
ates a bodily and sensory experience through its
sound, texture, and the movement it guides. Us-
ers follow the course of the water, pause, change
direction, and re-perceive their surroundings, al-
lowing the square to evolve from a space of ev-
eryday passage into one open to exploration and
discovery. In order to maintain uninterrupted
pedestrian circulation while reinforcing the riv-
er-like character, carefully articulated transition-
al interventions are introduced at crossing points.
These subtle design strategies support pedestrian
movement without disrupting the continuity of
the flow, establishing a natural balance between
water and human motion. Through bridge-like
thresholds, surface variations, and changes in lev-
el, users sense the presence of water both while
moving across it and while circulating around it.

Sanat ve Mimarlik: Sinirlar
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Sonug olarak meydan, suyun rehberliginde sekil-
lenen, doga ile insan hareketini i¢ ice geciren
bitlinciil bir kamusal mekana donisur. Akis,
meydanin organizasyonunu belirleyen bir omur-
ga haline gelirken; kullanici deneyimi, suyun
stirekliligi tzerinden zamansal ve mekansal bir
anlatiya evrilir. Bu tasarim, meydani yalnizca bir
gecis alani olmaktan cikararak, suyun ritmiyle
yasayan ve donisen bir kamusal deneyim olarak
yeniden tanimlar.
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Ultimately, the square becomes a holistic pub-
lic space shaped by the guidance of water, where
nature and human movement are interwoven.
The flow acts as a spatial backbone that organiz-
es the square, while the user experience unfolds
as a temporal and spatial narrative structured
around the continuity of water. This designvvv
redefines the square not merely as a place of
transit, but as a living public environment that
evolves in rhythm with the flow of water.
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Yagmurun Sarkisi
Irmak Déndiiren

Kamusal alan ses yerlestirmesi, bakir kubbe ve ham taslar-
dan olusturulmus diizenleme.

Tikenen su kaynaklarinin farkindaligini hatir-
latmak ve yagmurun kutsalligini, kutlamak icin
yaratilan bu kamusal ses yerlestirmesinde yagm-
uru bir mizisyene doniisturiyorum.

Zemine goémdili bakir kubbe ve etrafina yer-
lestirilmis islenmemis ham taglar, insanlari
yagmuru dinlemeye cagiran ilkel bir téren al-
ani kuruyor. Yagmur damlalar bakir kubbeye
dustiikce, handpan gibi ancak yiizeyde olusturul-
mus kalinlik farklariyla melodiye doénisiyor.
Yagmur kendi ritmini kuruyor ve heykel sarki
soylemeye basliyor. Meydana yayilan bu sesler,
sehrin huzursuz temposunun icinde meditat-
if bir durak ve yagmur anini dikkatle dinlenen,
paylasilan ve kutlanan bir deneyime ceviriyor.
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A Song of Rain
Irmak Déndiiren

Public sound installation for public space arrangement
composed of a copper dome and rough stones.

In this public sound installation, created to
raise awareness of diminishing water resourc-
es and to remember and celebrate the sacred-
ness of rain, | transform rain into a musician.

A copper dome embedded in the ground and
surrounded by raw, unprocessed stones forms a
primitive ritual space that invites people to lis-
ten to the rain. As raindrops fall onto the copper
dome, they turn into melodies reminiscent of a
handpan, shaped by variations in thickness across
the surface. Rain establishes its own rhythm, and
the sculpture begins to sing. The sounds spread-
ing across the square become a meditative pause
within the city's restless tempo, transforming the
moment of rain into an experience that is careful-
ly listened to, shared, and celebrated.

Teknik olarak bakir kabuk, zemindeki kaplamanin
altina dogru devam eder ve yer seviyesinin yak-
lastk 40 cm izerine yiikselir; kubbenin altinda
yer alan 90 cm derinligindeki bosluk ise bir rezo-
nans odasi gibi calisarak yagmurun urettigi sesi
gliclendirip cevreye yayar. Kubbenin i¢ yapisinda,
farkli notalari ayarlamak icin esmerkezli ve ince-
ltilmis dairesel bolgeler bulunur: yagmur dam-
lalart bu farkli kalinliklardaki alanlara ¢arptiginda
ylizey bir enstriiman gibi davranir ve ince, tonlar-
dan olusan bir ses alani iiretir.

— e T N

Technically, the copper shell extends beneath
the paving and rises approximately 40 cm above
ground level; a 90 cm deep cavity beneath the
dome functions as a resonant chamber, amplify-
ing and diffusing the sound generated by the rain.
The dome's inner structure features concentric,
thinned circular zones designed to tune different
resonant notes: as raindrops strike these areas of
varying thickness, the surface behaves like an in-
strument, producing a subtle tonal field.
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Suyun Altindaki Sessizlik

Merve Giil Cakir

Mimari Proje, Dijital ve fiziksel eskizler

2025

Bu proje, Istanbul’'un hi¢ susmayan noktalarindan
biri olan Besiktas iskelesi’nde, kentin dinmeyen
enerjisine radikal bir tezat olusturur. Siirekli akip
giden kalabaliga, ara¢ kornalarina ve vapur dii-
diiklerine karsi; zamanin yavasladig, icine donik
bir siginak 6nerir.

iskele ve cadde akslarina yerlegen briit beton do-
kulu iki dairesel amfi, ziyaretciyi yeryiiziinden ko-
parip yavasca derinlige davet eden birer portaldir.
Betonun bu sert ve kalici durusuna tezat olarak,
meydanda tek bir ana havuz uzanir. Organik for-
muyla zemine yayilan bu su kiitlesi, gokyiiziini ve
kentin siluetini yansitan devasa, dingin bir aynadir.

Merdivenlerin baglandig tiinel, ziyaretgiyi proje-
nin kalbine; “Sessizlik Odasi”na ulastirir. Dis diin-
yanin giriltisinden tamamen yalitilmis bu brii-
talist mekanin tavani, yukaridaki havuzun seffaf
tabaniyla taglandinlmistir. Bu “su gozi", giines
isigini kirarak iceriye biyiilii bir atmosfer tasir.
Suyun dogal salimmi, karanlik beton duvarlara
stirekli degisen, hipnotik 1sik hareleri dusiirir. Zi-
yaretci burada suyun altinda olmanin huzurunu
islanmadan deneyimler; isik, golge ve mutlak ses-
sizligin icinde meditatif bir arinma yasar.

T

T

Silence Beneath the Water
Merve Giil Cakir

Architectural Project, Digital & Physical Sketches
2025

This project creates a radical contrast to the city's
restless energy at Besiktas Pier, one of Istanbul's
never-silent points. Against the constantly flow-
ing crowd, car horns, and ferry whistles, it proposes
an introverted sanctuary where time slows down.

Two circular amphitheaters with a raw concrete
texture, placed on the pier and street axes, act
as portals that detach the visitor from the sur-
face and gently invite them into the depth. In
contrast to the concrete’s rigid and permanent
stance, a single main pool lies across the square.
Spreading over the ground with its organic form,
this body of water serves as a massive, serene
mirror reflecting the sky and the city silhouette.

The tunnel connected to the stairs leads the vis-
itor to the heart of the project: the “Room of Si-
lence.” Completely isolated from the noise of the
outside world, the ceiling of this brutalist space
is crowned by the transparent base of the pool
above. This “water eye” refracts sunlight, bringing
a magical atmosphere inside. The natural move-
ment of the water casts constantly changing,
hypnotic patterns of light onto the dark concrete
walls. Here, the visitor experiences the peace of
being underwater without getting wet, undergo-
ing a meditative purification amidst light, shad-
ow, and absolute silence.
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Gorsellestirmeler Nano Banana Pro ile yapilmistir.

The visualizations were created using Nano Banana Pro.
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Gorsellestirmeler Nano Banana Pro ile yapilmistir.

The visualizations were created using Nano Banana Pro.
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Sonsuz Yon Projesi

Onder Bekel
Korten Celik, 300x10

Barbaros meydanina tasarladigim proje iki ayak-
li bir dile sahip. Dikey geometrik bir form ve
topografya goémiilen bir Ulggenden olusuyor.
Dikey form spesifik bicimde bir yénii(Uskiidar)
temsil ederken ayni zamanda zeminde yer alan
licgen icimn suyu biriktirebilecegi bir iseleve sa-
hip. Zemindeki li¢gen icerisinde yazilmig metin:
“Bir bagka tilkeye, bir baska denizegiderim,” dedin
Yeni bir iilke bulamazsini baska bir deniz bu-
lamazsin. Bu sehir arkandan gelecektir.”
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Infinite Direction Project

Onder Bekel
Corten Steel, 300x10

The project | designed for Barbaros Square has a
dual architectural language. It consists of a verti-
cal geometric form and a triangle embedded into
the topography. The vertical form specifically rep-
resents a direction (Uskudar), while the triangle
embedded in the ground also serves a functional
purpose by allowing water to be collected within
it. Inscribed inside the triangle on the ground is
the following text: “I will go to another country,
to another sea,” you said. You will find no new
country, you will find no other sea. This city will
follow you.
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Besiktag Meydani icin Cesme
Timugin Erk

istanbul, bir deniz sehri olarak dogmus olmasina
ragmen, bugiin denizle kurdugu iliski buyiik 6l-
cude zayiflamis bir kent. Sahillerin giindelik yas
,amdan cekilmesi, plaj kiiltiiriiniin kaybolmasi ve
kiyilarin kesintiye ugramasi, sehrin suyla olan te-
masini giderek goriinmez kiliyor.

Besiktas Meydani'ndaki tarihi toplar da benzer bir
durumun izlerini tasiyor: Bir zamanlar savunma
amaciyla kullanilan bu nesneler, bugiin islevsiz ve
sessiz birer hatiraya doniismiis durumda. Proje,
bu iki islev kaybini ayni yapida bir araya getirerek
hem denizle iliskimizi hem de tarihle temasimiz
yeniden diisiinmeye davet ediyor.
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1853 Istanbul Sehir Haritast
http://www.istanbulurbandatabase.com
1853 Istanbul City Map
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Fountain for Besiktas Square
Timugin Erk

Although Istanbul was born as a seaside city, its
relationship with the sea has largely weakened
today. The withdrawal of beaches from daily life,
the disappearance of beach culture, and the frag-
mentation of the coastline make the city's con-
tact with water increasingly invisible.

The historical cannons in Besiktas Square bear
traces of a similar condition: once weapons of de-
fense, they have now become silent and function-
less relics. This project brings these two states of
lost function together within a single structure,
inviting us to rethink both our relationship with
the sea and our connection to history.
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1860-1870 Istanbul Sehir Haritast
http://www.istanbulurbandatabase.com
1860-1870 Istanbul City Map

Besiktas Meydan1 Cesmesi igin vaziyet plani
Site plan of Besiktas Square Fountain

Bu dogrultuda, meydandaki toplar birer cesmeye
donustirilerek agizlarindan su akmasi saglaniyor.
Boylece saldir araci olarak tasarlanmis bir nesne,
yasam veren bir 6geye doniisiiyor; kent bellegin-
deki anlami yeniden bigimleniyor.

Tarihsel olarak Besiktas Meydani'na dogru akan iki
akarsu sembolik olarak yeniden animsatilmaya ca-
lsiliyor.. Projede iki top, bu eski akarsu hatlarinin
tizerine yerlestiriliyor. Toplardan ¢ikan su, bir nok-
tada birlesiyor ve denize dogru akmaya devam edi-
yor. Bu akis, hem kaybolmus su yollarini gériinir
kiliyor hem de’lstanbul’'un denizle kurdugu unutul-
mus bagi sembolik olarak yeniden canlandiriyor.

Sanat ve Mimarlik: Sinirlar

Besiktas Meydanrndan goriiniim

A view from Besiktas Square

In this context, the cannons in the square
atransformed into fountains, allowing water
to flow from their muzzles. Thus, an object
originally designed for destruction is reimagined
as a source of life, reshaping its meaning within
the city's memory.

Historically, two streams flowed toward Besiktas
Square. In the project, two cannons are placed
along the paths of these former waterways. The
water emerging from the cannons meets at a sin-
gle point and continues its course toward the sea.
This flow makes the lost water routes visible once
again and symbolically rekindles Istanbul’s for-
gotten bond with the sea.
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1/100 6lgekli maket
1/100 scaled model

Besiktags Meydani gesmesi igin kesitler
Section views of the Besiktas Square fountain Bosphorus
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Frontview of the Groove

Frontview of the Groove (on the Sideroad)
(on the Road) —S0mm____
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Isimsiz Cesme
Yamag Senelmis

eskiz kagidi lizerine miirekkep, fotograflar

Besiktas Meydani’'ndaki zemin dégsemelerinde go-
zlemlenen, 6lgek farklariyla birbirinden ayrisan
birimler bu su heykelinin ¢ikis noktasini olusturur.
Ginlik kullanimda ¢ogu zaman fark edilmeden
gecilen kaldinm taslari, bu miidahalede z ekseni
boyunca yiikseltilerek yatay yiizeyden koparilir ve
kitleselbirerelemanhalinegetirilir. Boylecezemin,
yalnizca lizerinde hareket edilen pasif bir yiizey ol-
maktan ¢ikar; algilanan, deneyimlenen ve yénlen-
diren ti¢ boyutlu bir mekansal kurguya dénisiir.

Yiikseltilen birimlerin en yiiksek noktasindan
baslayan su hareketi, meydanin topografik ve
Olceksiz sirekliligini referans alarak rihtima ve
denize dogru akar. Bu akis, Besiktag Meydani'nda
farkli kullanici 6lgeklerinin, hizlarin ve program-
larin yarattigl kinlmalari goriniir kilarak, soyut
bir 6lcek farkini somut ve duyusal bir deneyime
donistirdr. Su, bir baglayici eleman olarak hem
heykelinkiitleselparcalarinthemdemeydan, rihtim
ve deniz arasindaki iliskileri birbirine eklemler.

Ortaya c¢ikan su heykeli, meydandaki olcek
gecislerini yalnizca temsil etmekle kalmaz; zi-
yaretciyi bu gecislerin icine davet eden, yonlen-
diren ve zamanla degisen bir mekansal akis iretir.
Boylece heykel, statik bir nesne olmaktan ziyade,
kentin ritmiyle birlikte calisan, kamusal alanin
stirekliligini ve kinlganligini ayni anda gorinir
kilan bir deneyim alani haline gelir.
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Untitled Fountain

Yamacg Senelmis

ink on tracing paper, photographs

The units observed in the pavement of Besiktas
Square, separated by differences in scale, form the
starting point of this water sculpture. The paving
stones, often overlooked in daily use, are elevat-
ed along the z-axis in this intervention, detached
from the horizontal surface, and transformed into
massive elements. Thus, the ground ceases to be
merely a passive surface for movement; it be-
comes a three-dimensional spatial construct that
is perceived, experienced, and directs.

Starting from the highest point of the elevated
units, the water flows towards the quay and the
sea, referencing the topographical and scale-less
continuity of the square. This flow makes visible
the breaks created by different user scales, speeds,
and programs in Besiktas Square, transforming
an abstract scale difference into a concrete and
sensory experience. Water, as a connecting ele-
ment, links both the massive parts of the sculp-
ture and the relationships between the square,
the quay, and the sea.

The resulting water sculpture not only represents
the scale transitions in the square but also invites,
guides, and creates a spatial flow that changes
over time, engaging the visitor within these tran-
sitions. Thus, rather than being a static object,
the sculpture becomes an experiential space that
works in conjunction with the rhythm of the city,
simultaneously making visible the continuity and
fragility of public space.
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Akis Cizgisi

Zeynep Ates

“Akis Cizgisi" insan hareketi ile suyun dogal
davranisi arasindaki sessiz koreografiyi goriiniir
kilarak katmanlarina ayirir. Meydanda insanlar,
giindelik rutinlerin icinden kendiliginden patikalar
acar; ihtiyag ve ritmin bigcimlendirdigi, plansiz ve
icglidusel glizergahlar. Su da éyle. Kendi yolunu
izler; yercekimine uyar, diizlemler lizerinde kayar,
birikir, ayrisir ve yeniden bigcimlenir.

Bu calisma, bu iki akisi ayni zeminde bulusturur.
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Flow Line

Zeynep Ateg

“Flow Lines’ explodes the silent choreography
between human movement and the natural
behaviour of water. In the square, people carve
spontaneous paths through daily routines;
unplanned, instinctive trajectories shaped by
need and rhythm. Water,too. Its own way; it
follows gravity, slips across planes, gathers, di-
vides and reforms.

This project brings these two flows together.

Bir dizi agisal yiizey araciligiyla yerlestirme, suyu
zorlayarak degil, onun sectigi glizergahi goriinir
kilarak yonlendirir. Her diizlem, yon ile teslimiyet,
niyet ile kaginilmazlik arasinda bir miizakere hare-
ketine donusiir. Koyu su dokiilirken, damlarken
ve ¢okerken dogal bir “karar verme" diyagrami ¢iz-
er; bedenlerin kentsel mekanda yol bulma bigim-
lerini yankilar.

Yerlestirme, hareketin minimal ve soyut bir hari-

tasi olarak durur: insan izleriyle suyun akiskan ze-
kasinin birbirini yansittig bir karsilasma noktasi.

Sanat ve Mimarlik: Sinirlar
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Through a series of angular surfaces, the piece di-
rects water not by forcing it but by revealing the
path it chooses. Each plane becomes a movement
of negotiation; between direction and surrender,
intention and inevibility. As the dark water spills,
drips and settles, it traces a diagram of natural
decision-making, exhoing how bodies navigate
urban space.

The installation stands as a minimal and abstract

map of movement: a meeting point where human
paths and the fluid intelligence of water mirror
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Kat Kat Su
Seyma Kaya

Meydan'da susayan ¢ok. Biz variz, kediler var, kus-
lar var. Buras! bir gegis alani. Ayri tek bir cesme olsa
oniinde sira olacak, birka¢ tane olmali. Vapurlara
giden aksta agaclarin etrafi nasil da sarilasi.

Birka¢ agac etrafinda helezonik su yollar olsa, var
gibi yok gibi... Agaclarin zaten kapladigi alandan
fazlasini isgal etmese... Bu cercevede ortaya (¢ da-
kikada cikiveren telli dalli maket yalnizca bu fikrin
bir imgesi.
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Water in Levels
Seyma Kaya

Many users experience thirst in the square: us, cats,
birds. This is a transitional space. If there were only
a single fountain, it would generate a queue; there-
fore, multiple water points are necessary. Along
the axis leading to the ferry terminals, the areas
surrounding the trees present a strong potential
for spatial integration.

If helical water channels were introduced around
a limited number of trees—subtle, almost imper-
ceptible... If they occupied no more area than the
footprint already taken by the trees themselves...
Within this framework, the wire-and-branch mod-
el produced in three minutes functions merely as a
representational image of the concept.

dall1 telli maket
a wire-branch
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Kuzey ile Giiney

yanar

Helsinki Hakaniemi'de

iki arkadas agag vardi

Tam da meydanin

Bir kenarindaydi

Altina bisikletler

Roller skates konmustu
Yagmur yaginca

Orasli su doluyordu

Ortaya dogru ¢okiik
Yuvarlaga benziyordu

Paket taslariyla

Kendiliginden egimliydi
Benzer hali ile

Deniz kenarina
Hakaniemi'den Besiktas'a
Bogazin taa kiyisina geldi
Kisacasi kuzey giiney el eleydi
Hepsi bir oldu, tek oldu, yolda...

North and South

yanar

In Helsinki Hakaniemi

There were two tree trunks

Right on the edge

Of the square

Bicycles and roller skates

Had been placed underneath them
When it rained

The area would fill with water

It was sunken towards the centre,
Resembling a circle,

With paving stones

Forming a natural slope.

Kuzey ve Giiney, 2025, fotograflar & sanat ¢alismasi: Yanar,
. ° imaj manipulasyon: Asya Yurttag
In a similar state, North and South 2025, photos & art work: Yanar,

It reached the seasid e, image manupulation: Asya Yurttas

From Hakaniemi to Besiktas,

Right to the edge of the Bosphorus.

In short, north and south were hand in hand,
They all became one, united, on the road...
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Kiyisinda 1:50

Samuli Woolston

1. KANOPI

2. YAGMURICIN HAVUZ

3. KARABATAK KANADI

4. KARABATAK

5. PHALACROCORAX ARISTOTELIS

6. PARANTEZ

7. KOLEKTIF BIR BUTUNU CEVRELEMEK

8. BASLANGIC

268

1:50 by The Edge

Samuli Woolston

—

CANOPY

2. POOLFORRAIN

3. CORMORANT WING

4. KARABATAK

5. PHALACROCORAX ARISTOTELIS

6. PARENTHESIS

7. ENCLOSE A COLLECTIVE ENTITY

8. BEGINNING
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CREA Nysa
"Gegmisin Varligr"

Yarisma

Asil Jiiri Uyeleri:
Aysegiil Kurug

Bilge Bal

Emre Zeytinoglu
Erdem Ceylan

Erdil Dinger

Y. Burak Dolu

Pinar Simsek

Danigman Jiiri Uyeleri:
Serdar Hakan Oztaner

Erhan Isézen

Hiiseyin Yanar

Yilmaz Deger

30 Kasim 2025
Tekrar merhaba arkadaslar.

... Simdi sirada daha 6nce tek tek basladiginiz
simdi ise gruplar halinde cuma giini 8'inde
teslim edeceginiz Nysa CREA Yarismasi ile ilgi-
li calismalariniz var. Simdi ona konsantre oluy-
oruz. Oniimiizdeki haftadan sonra da takip eden
hafta yarisma disinda kisisel olarak yapacagimiz
“Bizim Nysa'miz” baslikli ¢calismalariniza da son
noktayi koyacagiz.

Yarindan itibaren gozlemci olarak Atdlyede ola-
cagim. Yaptiklarinizi orada paylasabilirsiniz.
8'indeki final toplantisina jiri lyesi olarak degil,
AURA ile kararlastirdigimiz gibi yine gozlemci
olarak katilacagim. Jiri Gyeleri disaridan olacak.

Biitlin yarisma gruplarina basarilar.
Hepinize kolay gelsin.

lyi pazarlar...

yanar
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CREA Nysa
“The Presence of the Past"

Competition

Principal Jury Members:
Aysegiil Kurug

Bilge Bal

Emre Zeytinoglu

Erdem Ceylan

Erdil Dinger

Y. Burak Dolu

Pinar Simsek

Advisory Jury Members:

Serdar Hakan Oztaner
Erhan isézen

Hiiseyin Yanar

Yilmaz Deger

30 November 2025
Hello again, everyone.

... Now it's time to focus on your work for the
Nysa CREA Competition, which you started indi-
vidually and will now submit as a group on Friday
the 8th. We are concentrating on that now. After
next week, we will also finalise your personal work
titled ‘Our Nysa' outside of the competition.

Starting tomorrow, | will be at the Workshop as
an observer. You can share your work there. | will
attend the final meeting on the 8th as an observ-
er, as agreed with AURA, not as a jury member.

The jury members will be external.

Good luck to all the competition groups. All the
best to you all.

Have a good weekend...

yanar
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Alim Yildinm, F. Sude Yildinm, Merve Giil Cakir
Mimari Proje
2025

Hippodamos'un doganin nabzina gore ¢izdigi bu
gridal sehrin izlerini yeniden goriinir kilma kaygi-
styla bu proje ortaya cikt. ilk asamada topografya
ve gridin iliskisi incelendiginde, mimari yapilarin
olusturdugu formlarin ve bunlarin mekandaki da-
gilimlarinin; sanatg Kazimir Malevich'in mekan
ve formlarla kurdugu iliskiyi amimsatmasiyla bir
grafik harita olusturuldu. Bu grafik arastirma, grid
birlesimlerindeki diigiimleri ortaya cikard.

Node projesinde de ziyaretgilerin kenti daha ko-
lay okuyabilmesi amaciyla grid sisteminin digim
noktalarina odaklanilmistir. Kevin Lynch'e gore
bir kent imgesi olustururken bes ana 6geden ya-
rarlanilir; bu 6gelerden biri de diglimlerdir. Di-
gumler, yollarin kesistigi ve hareketin yogunlastig
merkezi noktalardir.

Nysa Antik Kenti'nde grid digiim noktalarinda
olusan arti bicimindeki imgeler, dort farkli modiil
araciigiyla somutlastinlmistir. Her bir modiile
farkli anlamlar ve islevler yiiklenmis, antik kent
icinde konumlandinlmstir.

Son olarak proje, Nysa'nin iki yakasini birlestiren
kopriinin yeniden yorumlanmasini sorgular. iki
yakanin bir diigiimle yeniden baglanmasi gridin
ana hattini canlandirabilir mi sorusu burada yon-
lendirici olmustur. Onerilen képrii tasarimi, kentin
merkezinde bir seyir platformu olusturur. Boylece
kopri, bir duglim atarcasina cift yakali kenti yeni-
den birbirine baglar ve iki yakanin boslukta yanki-
lanan sonsuz ve bilingli kucaklagmasina donisdir.

272

Alim Yildirim, F. Sude Yildinm, Merve Giil Cakir
Mimari Proje
2025

Node is a project proposal that aims to make
visible the traces of Hippodamos's grid city,
shaped by the pulse of nature. In the initial
phase, the relationship between topography and
the grid was examined, and the spatial distribu-
tion of architectural forms was translated into
a graphic map inspired by Kazimir Malevich's
approach to space and form. This graphic study
revealed the nodes formed at grid intersections.

Focusing on these nodes, the Node Project seeks to
help visitors read the city more clearly. According to
Kevin Lynch, nodes are one of the five key elements
that shape the image of a city—central points where
paths intersect and movement intensifies.

In Nysa Ancient City, the cross-shaped images
emerging at grid nodes are materialized through
four distinct modules, each assigned different
meanings and functions and placed within the site.

Finally, the project questions a reinterpretation
of the bridge connecting the two sides of Nysa.
Rather thanreconstructing the historical bridge, it
asks whether reconnecting the two banks through
a new node could reactivate the grid's main axis.
The proposed bridge becomes a viewing platform
at the city's center, tying the two sides together
like a knot and transforming the crossing into a
conscious and continuous embrace.

ﬂg_ %“'\’}.4 f

Sanat ve Mimarlik: Stnirlar 273 Art and Architecture : Boundaries



274

e

Yapilan modelin gorsellestirilmesinde Nano Bananadan destek alinmigtir.
Nano Banana was used to support the visualization of the model.

iz Sinir Yon Soluk
Trace Border Direction Breath
30x30x90cm 90x90x30cm 90x90x180cm 240x240x300cm
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Es[Lik (iincilik O diitii

Asya Yurttas
Bilgesu Tuncer
Yamag Senelmis

ES[L]IK, Biiyiik Menderes'in derin vadisiyle ikiye
ayrilmis Nysa antik kentinin hem fiziksel hem
de disiinsel katmanlarini mekansal bir deneyim
rotasina doniistiiren bir tasarim onerisidir. Proje-
nin adi, iki anlami ayni anda tasir: bir yandan iki
durum, iki kot, iki zaman ve iki anlam arasindaki
gecisi tanimlayan esik kavramini; diger yandan
ziyaretci ile kentin birlikte yiridiugi, mekana
eslik eden bir eylemi tanimlayan eslik etme ha-
lini. Bu ¢ift anlamli isim, tasarimin bitiin yakla-
simini belirler: ES[L]IK, Nysa'nin topografik kiril-
malarini, antik diislince Gretimini, anitsal yapilar
arasindaki iliskileri, 151k-golge hareketini ve zi-
yaretcinin bedensel algisini tek bir biitiin olarak
ele alir; antik kentin mevcut dolasiminin (izeri-
ne eklemlenen degil, onunla birlikte calisan bir
okuma sistemi kurar.
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E§[|.]Ik (Second Prize)

Asya Yurttas
Bilgesu Tuncer
Yamag Senelmis

ES[L]iK is a design proposal that reinterprets the
physical and intellectual layers of the ancient
city of Nysa—split by the deep valley of the
Biiyik Menderes River—through a spatial
experiential route. The project's name holds a
dual meaning: it refers both to a threshold
marking transitions be-tween different times,
levels, and conditions, and to an act of
accompaniment, in which the visitor moves
together with the city. This duality informs the
design approach, which treats Nysa's topo-
graphical ruptures, ancient modes of thought,
relationships between monumental structures,
the movement of light and shadow, and bodily
perception as a unified system. Rather than in-
troducing a separate circulation, ES[L]iK oper-
ates in continuity with the existing spatial logic
of the ancient city.
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Rota lizerinde yer alan {i¢ durak, Nysa'nin diisiin-
sel gelenegini cagdas mekansal karsiliklarla yo-
rumlar. ilk durak olan Gériis, Strabon’un kenti
kesitler, baglar ve sureksizlikler tizerinden okuyan
yaklagsimindan ilham alir. Antik dénemde iki ya-
maci baglayan képriiniin izine yerlesen hafif striik-
tir, iki kotu neredeyse birlestirir ama baglantiyi
bilingli bir eksiklikle askida birakir. Bu tamam-
lanmamislik, ziyaretciye vadiyi ve topografyanin
kirillmasini bedensel 6lgekte hissettiren bir farkin-
dalik ani sunar; koprii varmig gibi duran ama
tamamlanmayan bu yiizey, gecisten cok diisiin-
meye agilan bir esik olusturur.

Plan_ilk Durak: Gériis
Plan_First Stop: View

Plan_Ugiincii Durak: Durug
Plan_Third Stop: Pause

L L= - »

280

The three stops along the route interpret Nysa's
intellectual tradition with contemporary spatial
counterparts. The first stop, Goris, is inspired by
Strabo's approach of reading the city through
sections, connections, and discontinuities. The
lightweight structure, situated on the traces of a
bridge that connected the two slopes in an-
tiquity, almost unites the two levels but leaves
the connection suspended with a deliberate in-
completeness. This incompleteness offers the
visitor a moment of awareness that makes them
feel the valley and the rupture of the topogra-
phy on a bodily scale; this surface, which seems
to have a bridge but remains incomplete, forms a
threshold that opens to contemplation rather
than a passage.

Plan_ikinci Durak: Durus
Plan_Second Stop: Pause

L T

I
d|

0

: A
GERONTIKON -
COUNCIL HOUSE .-
1

ROMAN BATHS

Existing Structures
& Ruins

Existing Undefined
Circulation Pattern

Existing Dominant
Circulation Axes
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Experiential Zones
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Siire¢ Diagrami
durak_2: DURUS e
Ugtincii Durak

1. 2. 3.
Existing Axis Context of Existing Circulation Proposed Surfaces Articulating the
at the Point of Intervention Relationship Between Circulation and Context

4. 5.
Proposed Surfaces Proposed Intervention as
Guiding the Circulation a Spatial Sequence
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Projenin timiinde sedir agacinin segimi, yerel
Akdeniz ormanlarindan sertifikali bicimde temin
edilmesi, kaynagina yakin iscilikle islenmesi ve
hafif bir striktir olusturmasi gibi nedenlere da-
yanir. Ahsabin dogal kurutma siireci, tastyici mo-
diillerin diisuik karbon iziyle tiretilmesi, striiktiiriin
sahada hizli kurulumla insa edilmesi ve tamamen
sokiilebilir, tasinabilir, yeniden kullanilabilir ol-
masl, tasarimin ekolojik ve gecici varlik felsefesini
gliclendirir. Metal cubuklardan olusan gélge izinin
zeminle kurdugu hafif temas, antik yapilarla yaris-
mayan bir iz birakma stratejisidir. Tim bu karar-
lar, kent dokusuna zarar vermeden onunla birlikte
var olmayr mimkiin kilar.

ES[L]iK, giiclii bir biitiinliik iginde ¢aligan bu ii¢ du-
rak ve golge iziyle, antik kentin hem fiziksel hem
diislinsel potansiyellerini yeniden dolagima sokar.
Golgeyi zamana yayilan bir rehbere, boslugu far-
kindaliga, bedeni 6l¢liye, s6zii ortak tiretime ve ro-
tayr mekansal bir diisiinme bigcimine donustdirdir.
Ziyaretciyi hem kente hem kendisine eslik etmeye
cagiran proje, Nysa'nin binlerce yillik diistinsel sii-
rekliligini cagdas bir mekan diliyle yeniden gori-
ndr kilar; her adimda hem mekansal hem zihinsel
bir gecis 6nererek kullaniciya topografyay, tarihi
ve kendi varligini yeniden disiinme imkani sunar.

1. 2

Experiential Route Passing Re-imagining the Trace of the
Bridge on the Western Side

Through the Western Side
of the Roman Bridge

Sanat ve Mimarlik: Sinirlar

The choice of cedar wood throughout the proj-
ect is based on several factors, including its cer-
tified sourcing from local Mediterranean forests,
its processing with craftsmanship close to the
source, and its lightweight structure. The natural
drying process of the wood, the low carbon foot-
print of the load-bearing modules, the rapid on-
site assembly of the structure, and its complete
demountable, portable, and reusable nature rein-
force the ecological and ephemeral philosophy of
the design. The subtle contact between the shad-
ow trail, composed of metal rods, and the ground
is a strategy of leaving a mark that does not com-
pete with ancient structures. All these decisions
make it possible to coexist with the urban fabric
without harming it.

With its three stops and shadow trail working in
a strong sense of unity, ES[L]iK (Companionship)
recirculates both the physical and intellectual po-
tentials of the ancient city. It transforms the shad-
ow into a guide that unfolds over time, the void
into awareness, the body into measurement, the
word into collaborative production, and the route
into a spatial way of thinking. Inviting the visitor
to accompany both the city and themselves, the
project makes the millennia-old intellectual con-
tinuity of Nysa visible again through a contempo-
rary spatial language. By proposing both a spatial
and mental transition at every step, it offers the
user the opportunity to rethink topography, his-
tory, and their own existence.

3.
The Effect of the Proposed Intervention on the
Experience Route and the Perceptual Continuity
of the Bridge
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Zamanin Patinasi

Atakan Keskin, Dila Agiiziim, Zeynep Ates

Mimari proje, yere 6zgii enstalasyon

2025

Antik mimarligin bicimlerini yeniden lretmekten
¢ok, bu bicimleri miimkiin kilan insani hareketi,
glindelik ritimleri ve mekanla kurulan iliskiyi bu-
glinlin ziyaretcisine aktarmayi amaclar. Antik bir
kentte kaybolanin ¢ogu zaman form degil, onu
ureten davranis diizeni oldugu kabul edilir. Bu
nedenle tasarim, gec¢misin kabugunu taklit et-
mek yerine bu davranis mantigini cagdas bir de-
neyim tzerinden okur. Yaklagim, insan olcegi-
ni merkeze alan modernist bir tutumu, gegmis
ritimlere duyarli romantik bir duyarlikla birlestirir.

“Zamanin Patinasi” baslig, kavramsal yonelimin
yanisirazamanla yiizeyinde katman olusturan bakir
malzemeye isaret eder. Patina, hatirlamanin rengi
ve zamanin sirekliligidir. Antik tas ve bakir, zama-
nin isleyisiyle ortak bir dil kurar; yiizeylerinde biri-
ken izler mekan ve hafiza katmanlarini bugiine tasir.
Bakirdan tiiretilen renk kartelasi, nirengi noktala-
rinda kullanilarak giizergahin okunabilirligini artirir.

Alan icinde onerilen hafiza glizergahi, arazi gezi-
lerinde olusan cizgisel eskizlerin rotaya dénis-
mesiyle ortaya cikar. Sekiz potansiyel noktadan
dordiiniin secilmesi, manzara ve hareketin yogun-
lastig alanlara odaklanma kararina dayanir; diger
noktalarin gelecege birakilmasi, tasarimin siirdi-
riilebilir ve yeni yorumlara acik kalmasini saglar.
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Patina of Time

Atakan Keskin, Dila Agliziim, Zeynep Ates

Architectural project, site-spesific installation

2025

Rather than reproducing the formal language of
ancient architecture, the project aims to convey
to today's visitor the human movement, every-
day rhythms, and spatial relationships that once
made these forms possible. In ancient cities, what
is most often lost is not the form itself, but the
behavioral order that produced it. For this reason,
the design reads this logic of behavior through a
contemporary experience instead of imitating the
shell of the past. The approach combines a mod-
ernist attitude centered on human scale with a
romantic sensitivity attuned to historical rhythms.

The title “The Patina of Time" refers not only to the
conceptual orientation but also to the copper ma-
terial whose surface gradually accumulates layers
over time. Patina is the color of remembrance and
the continuity of time. Ancient stone and copper
establish a shared language through the passage of
time; the traces that accumulate on their surfaces
carry layers of space and memoryinto the present. A
color palette derived from copper is used at key ref-
erence points to enhance the legibility of the route.

The proposed memory route within the site emerg-
es from linear sketches produced during field visits,
which gradually transform into a navigational path.
The decision to select four out of eight potential
points is based on focusing on areas where land-
scape and movement intensify; leaving the remain-
ing points for the future allows the design to re-
main sustainable and open to new interpretations.

odaklandlan alanlar

gedecege birakilan “izier”
- yEnlandiricilar \I
__" nirengler
rota gum—

............. ................ katman

eskimek frskemmcsasanene hatirlama -
rota hatiarag:eoeeeeeees romantizm
sahne “modern romantizm?”
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nirengi 81

! manzara hareket i
[wista] [movement]
nirengi 82
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h“

nirengi 03
e T e T e e e i
' manzara hareket .
[vista] [movement]

' manzara hareket
fvistal * [movement]

Nirengi(ler), manzara + hareket
Reference point(s), vista + movement
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| ||

Proje romantizmi antik tasin goriiniisiinde degil;
onu sekillendiren insani kararlarin, ritimlerin ve
zamanin ylizeyde biraktigi patinanin yeniden his-
sedilmesinde arar. “Zamanin Patinasi”, mekan,
malzeme ve ziyaretcinin hareketi arasinda ortak
bir hafiza ytizeyi kurar.

The project seeks romanticism not in the appear-
ance of ancient stone, but in re-experiencing the
human decisions, rhythms, and the patina left by
time on surfaces. “The Patina of Time" establish-
es a shared surface of memory between space,
material, and the movement of the visitor.

Brosiir “Renklerin izinde bir ipucu haritast”
Brochure “A clue map in the trail of colors”

Sanat ve Mimarlik: Sinirlar
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Hikaye panosu
Storyboard
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ARKET (jiiri 6zel Odilii)

Artiona Dushi, Gamze Sehla, Elif Aysu Solak

Nysa Antik Kenti Oyun Tasarimi Projesi
olan ARKET, antik kent ziyaretini, ozellikle
cocuklar ve gengler icin, pasif gozlemcilikten
aktif katilm ve keyifli 6grenmeye dayali bir
“Bilgelik Arayicisi” deneyimine donistiirmeyi
hedefler. Bu déniisiim, tarihi mirasin yalnizca
seyredilen degil, ayni zamanda yasanarak
kesfedilen bir alan haline gelmesini saglar.

Projenin girisinde, bir yiiziinde kentin tarihini ve
kalturinl gorsellestiren kolajlar ve bilgiler, diger
yiiziinde ise ziyaretcilerin rotayr kolayca takip
edebilmesi icin kentin anlagilir vaziyet planinin
cizildigi 6zel bir brosiir sunulur. Bu brosiir, ayni
zamanda oyunun rehberi ve ilk temas noktasidir.
Oyunun amaci, Nysa'nin egitim ve kiiltiir kenti
kimligini glinimiiziiniletisim dinamiklerine uygun,
interaktif bir deneyimle giinimiize tagimaktir.
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ARKET (jury special Award)

Artiona Dushi, Gamze Sehla, Elif Aysu Solak

The ARKET Project, whichis the Nysa Ancient City
Game Design Project, aims to transform the visit to
the ancient city, especially for children and young
people, from passive observation into a “Seeker of
Wisdom" experience based on active participation
and enjoyable learning. This transformation
ensures that the historical heritage becomes
an area that is discovered through experience.

At the start of the project, a special brochure
is provided. One side of the brochure features
collages and information visualizing the city's
history and culture, while the other side contains
an understandable site plan of the city to help
visitors easily follow the route. The main goal
of the game is to bring Nysa's identity as a city
of education and culture into the present day
through a contemporary, interactive experience.

Oyun kurgusu, antik kentin somut dokusuyla
dogrudan etkilesime giren fiziksel bir kurguya
sahiptir ve bu deneyimin gelecekte Artirilmis
Gergeklik (AR) ve Sanal Gergeklik (VR)
entegrasyonu potansiyeli tagimasiyla, teknolojiyi
tarihle bulusturmayi amaglar.

Bu tasarim yaklasimi; mekanin ruhu, karakterin
yolculugu ve tarihin derinligi arasindaki ¢ok
katmanli iliskiyi merkeze alarak, antik kentin
karmasik sosyo-kiiltiirel sistemini ¢dziimleyen
ve basitlestiren biligssel bir model islevi goriir.
Kentin tarihsel dokusunu sadece statik bir
unsur olmaktan ¢ikarip aktif bir kesif alanina
doniistiren bu yapi, ziyaretcginin teknik ve
tarihsel bilgileri kendi hiziyla sentezlemesini
saglayarak  O6grenme  siirecini tamamen
dogal ve sezgisel bir akisa kavusturur.

FYTIC

The game's narrative features a physical structure
that interacts directly with the tangible fabric
of the ancient city; by carrying the potential for
future Augmented Reality (AR) and Virtual Reality
(VR) integration, it aims to bring technology and
history together.

This design approach functions as a cognitive
model that analyzes and simplifies the ancient
city's complex socio-cultural system by centering
on the multi-layered relationship between the
spirit of the place, the character's journey, and
the depths of history. By transforming the city's
historical fabric from a static element into an
active field of discovery, this structure ensures
that the learning process achieves an entirely
natural and intuitive flow, allowing Vvisitors
to synthesize information at their own pace.
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Sunulan bu siriikleyici deneyimin teorik
zemini, oyunlastirma literatiirinde etkinligi
tescillenmis olan 4S Modeli ile tahkim edilmistir.
Fiziksel atmosferin bir oyun platformuna
donustligi Sahne, katilimcilar arasi etkilesimi
besleyen Sosyalizasyon, tarihi verileri
merak uyandiran bir kurguyla harmanlayan
Hikaye ve duyular sirekli tetikleyen Uyaran
bilesenleri, bu modelin temel sacayaklarini
olusturarak kullaniciyi siirecin merkezinde tutar.

Projenin oncelikli hedef kitlesi merak diizeyi
yiiksek ¢ocuklar ve dijital yerli olan gencler olsa
da, kurgunun sundugu stratejik zorluk seviyeleri
ve anlati derinligi, her yastan kullanici icin hem
eglendirici hem de entelektiiel agidan tatmin edici
bir deneyim sunacak sekilde, kapsayici bir tasarim
diliyle ele alinmistir.

Oyuncular, Nysa'nin  tarihi figlrlerinden
ilham alan 7 farkli karakter kartini kullanir ve
oyunun temel kilavuzu olan Pasaport (harita,
gorevler ve mihir alani iceren) ile belirlenen
6 durakli rotay: takip eder. Bu rotalar lizerinde
yer alan ozel olarak tasarlanmis stantlarda
oyunlar gercgeklestirilir; Kitiiphane, Tiyatro, vb.
mekanlarda, o mekanin tarihi islevine uygun
olarak tasarlanmis gorevleri ¢ozerek sticker
odiilleri toplanir. Forum'dan kazanilan sikke ile
Agorada bir goérev tamamlanir. Finalde, Meclis
Binasi'nda Pasaportlarina mihir basilarak Nysa
Antik Kenti Vatandaslik hakki kazanilir ve bu yolla
oyuncuda derin bir aidiyet duygusu olusturulur.
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The experience offered is reinforced by the 4S
Model (Stage, Socialization, Story, Stimulus),
a framework with proven effectiveness in
gamification and pedagogical design. The ‘Stage’
transforms the physical atmosphere into a play
platform, ‘Socialization' fosters interaction and
collective discovery among participants, the
‘Story’ blends historical facts into a narrative,
and ‘Stimuli’ keep curiosity alive; together, these
elements form the core pillars of the experience.

While the primary target audience consists of
inquisitive children and young digital natives,
the strategic difficulty levels and narrative
depth of the game are meticulously crafted to
provide intellectual satisfaction for users of all
ages through an inclusive and sophisticated
design language.

Players utilize seven distinct character cards
inspired by the historical figures of Nysa and
follow a six-stop route guided by the Passport,
the core manual of the game containing the map,
tasks, and seal areas. At specially designed stands
located along these routes, interactive games
are played; in venues such as the Library and the
Theatre, players collect sticker rewards by solving
tasks tailored to each site. A coin earned at the
Forum is used to complete a challenge at the
Agora. In the grand finale at the Council House,
the Passport is officially stamped to grant the
right of ‘Citizenship of the Ancient City of Nysa'
fostering a profound sense of belonging.
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Bu projenin nihai amaci; etkilesimli eglence
pratikleri araciigiyla ziyaretgilerin pasif birer
gozlemci olmaktan cikip aktif birer bilgi 6znesine
donismelerini saglamak, bu sayede kentin
tarihsel katmanlariyla kurulan bagi derinlestirerek
giicli bir aidiyet duygusu pekistirmektir. Statik
bir bilgi aktariminin 6tesine ge¢meyi hedefleyen
bu yaklasim, antik kentin mirasini modern
bir anlati diliyle harmanlayarak katiimcilarda
kulturel degerlere yonelik kalici bir farkindalik
ve entelektlel bir ilgi uyandirmayr esas alr.

Ziyaretginin mekanla kurdugu fiziksel ve
duygusal etkilesimi maksimize eden bu model,
tarihi mirasi sadece gecmise ait bir kalinti
olarak degil, buglinin yasamiyla entegre
yasayan bir organizma olarak algilatmayi
amaclar. Sonuc olarak proje, yerel ve kiiresel
6lcekteki kullanicilar icin kenti bir egitim ve
deneyim merkezine donistirirken, toplumsal
hafizanin korunmasina ve gelecek nesillere
aktarilmasina stratejik bir katki sunmayi
vizyon edinmistir.

Gorsellerdeki incelenebilecegi (izere, Nysa
Antik Kenti'nin fiziksel dokusuyla bitiinlesen
ve ziyaretciyi kesfin bir parcasi haline getiren
Ozel etkilesimli standlar tasarlanmigtir. Bu
standlar, sadece birer bilgi panosu degil;
ziyaretgilerin gizli sifreleri ¢6zduigu veya ipleri
belirli bir diizende ¢ekerek geometrik desenler
olusturdugu aktif deneyim noktalandir.
Basariyla tamamlanan her goérev sonucunda
kazanilantematik stickerlarve antik sikkeler, bu
yolculugun somut birer anisi haline gelir. Farkli
duraklardan toplanan bu &diillerle rotasini
tamamlayan ziyaretciler, kentin kalbi sayilan
Meclis binasina ulastiklarinda pasaportlarini
mihirleterek  sembolik  olarak  “Nysa
Vatandas!” unvanini kazanirlar. Sag sayfada
detaylari goriilen oyuncu pasaportu ise; antik
kentin illistratif haritasini, izlenmesi gereken
adimlarive butarihsel seriivenin tiim kayitlarini
iceren kapsamli bir rehber niteligindedir.
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The ultimate objective of this project is to enable
visitors to evolve from passive observers into
active subjects of knowledge through interactive
entertainment and  gamification, thereby
strengthening a sense of belonging by deepening
their connection with the city's historical
layers. Aiming to transcend static information
transfer, this approach focuses on cultivating
a lasting awareness and intellectual interest
in cultural heritage by blending the ancient
city's legacy with a modern narrative style.

By maximizing the physical and emotional
interaction between the visitor and the space,
this model aims to present historical heritage
not merely as a relic of the past, but as a
living organism integrated into contemporary
life. Consequently, the project envisions
transforming the city into a hub for education
and experience for both local and global
users, while making a strategic contribution
to the preservation and transmission of
collective memory to future generations.

As illustrated, a series of custom-designed
interactive stands have been integrated into
the physical fabric of the Ancient City of Nysa,
inviting visitors to become active participants in
the discovery process. Rather than acting as mere
information boards, these stands allow visitors to
decode hidden passwords or pull ropes to create
specific patterns. Each successfully completed
task yields a thematic reward, such as stickers or
replica coins, which serve as tangible mementos
of the journey. Upon collecting rewards
from various stations, visitors conclude their
pilgrimage at the Bouleuterion (Council House),
where their passports are officially stamped,
granting them the symbolic title of “Citizen of
Nysa.” The player passport, showcased on the
right, functions as a comprehensive guide that
contains the illustrative map of the ancient
city, the necessary steps of the quest, and a
personal record of this historical adventure.
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Esik Nysa

Alperen Kurumaz,
Ferhan Hursit Déner,
Timugin Erk

Proje, Sultanhisar ile Nysa'yi Joseph Campbell'in
“Kahramanin Yolculugu” metaforuyla baglayan
deneyimsel bir rotadir.

Nysa Gradyani: Yolculuk zeminde, moderniteyi
simgeleyen maviden, antik ¢cagda tanimli olma-
yan siyaha dogru akar. Bu gecis, buglinden ge¢mi-
sin gizemine uzanan bir zaman tiinelidir.

Ayaga Kaldinlmig Kolon: Rotanin baslangicinda,
parcalanip yeniden yorumlanan bu situn, izleyiciyi
tekinsiz bir atmosferle yolculuga davet eder.

Kazi Evi: Zemin dokusunun modern yoldan ayrisip
tas kaplamaya doniismesiyle ziyaretciye zamanin
degistigi fiziksel olarak hissettirilir.

Kolonlu Yol (Vanitas): Antik kente giristeki beton
modern harabeler, medeniyetlerin gegiciligini
vurgulayan bir egiktir.

Info Merkezi: Rota Uzerindeki dinlenme alanlari-
nin ardindan ulagilan bu merkez, yolculugun men-
tord roliint Gstlenir.

Wireframe Striiktirler: Tiyatro ve Meclis gibi yapi-
lar, taklit etmeden orijinal hacimlerini hissettiren
demir hayalet profillerle tamamlanir. Bu yapilar,
gecmisle bugiini baglayan birer glitchtir.

Proje, bu miidahalelerle Nysa'yi uzak bir gegmis
olmaktan ¢ikarip bugiiniin yasayan bir
parcasina donusturir.
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Threshold Nysa

Alperen Kurumaz,
Ferhan Hursit Déner,
Timugin Erk

The project is an experiential route connecting
Sultanhisar and Nysa through Joseph Campbell's
Hero's Journey metaphor.

Nysa Gradient: The journey flows on the ground
from blue, symbolizing modernity, to black,
which was undefined in a ntiquity. T his t ransi-
tion is a time tunnel stretching from today to the
mystery of the past.

Raised Column: At the beginning of the route, this
fragmented and reinterpreted column invites the
viewer to the journey with an uncanny atmosphere.

Excavation House: As the ground texture separates
from the modern road and turns into stone paving,
the shift in time is physically felt by the visitor.

Columned Road (Vanitas): The concrete mod-
ern ruins at the entrance to the ancient city
serve as a threshold emphasizing the transience
of civilizations.

Info Center: Reached after the resting areas
along the route, this center assumes the role
of the mentor of the journey. Wireframe Struc-
tures: Structures like the Theater and Assem-
bly are completed with iron ghost profiles that
convey their original volumes without imitation.
These structures are glitches connecting the
past and the present.

With these interventions, the project transforms
Nysa from a distant past into a living part of today.
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Meclis*Binasi

Kiitiiphane

[1]Meydan / Ayaga Kaldirilmis Kolon

P“l“
Dyo Teknotex Dolgulu Astar ve Akromax Supreme Mat Boyalari

Nysa Gradyani

Sultanhisar Koyii
igindeki yol dokusu.
90x180 beton plaka.
Beton dokim oncesi
pigment ile
renklendirilecek veya
yiiksek emilim saglayan
bir boyayla boyanacak
derz bosluklar bilingli
olarak aralikli, toprak
dolsun, yosunlansin, ot
bitsin diye.

[2]Kaz1 Evi

Walther von Diest ve beraberindeki
ekip, Nysa'daki ilk kazi ve
haritalama galismalari sirasinda bu
evde konaklamistir.

[3]Kente Hazirlik

Dyo Massiveline Vernikleri

GUNCEL KULLANILAN YOL

Sanat ve Mimarlik: Sinirlar
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izlerin Ekseni

Basak Cimen, Elvin Tavsancil, Irmak Déndiiren

Nysa Antik Kenti’'nin ¢ok katmanli topografyasi,
iki yakali mekansal 6rgiisii ve tarihsel bellegi bu
projenin c¢ikis noktasini olusturur. Proje, Ny-
sa'yl yalnizca korunmasi gereken bir arkeolojik
alan olarak degil, zamanin farkli katmanlarinin
birbirine temas edebildigi sureklilikli bir mekan
olarak ele alir. Bu yaklasim, antik kente disaridan
bir kimlik dayatmak yerine; Nysa'nin dogal rit-
mi, 1sik-golge dagilimi, akustik cesitliligi, vadi
hatti ve mimari diigim noktalari uzerinden
var olan potansiyeli goriiniir kilmayr amaglar.

Bu yaklasim ¢ katmanli bir modelle somut-
lastinlir: Nysa'ya 6zgii site-specific cagdas sanat
Uretimleri; bu tretimleri ve ziyaret¢i dolagimini
yil boyunca destekleyen hafif mekansal altyap;
ziyaretgiyi pasif bir izleyici olmaktan ¢ikararak ak-
tif bir gézlemciye donustiiren kesif afisi ve ortak
bellek sistemi. Bu katmanlar birlikte calistigin-
da, antik kentin tarihsel dokusu korunurken,
mekanin bugiinklii deneyimi derinlesir ve Nysa
yasayan bir kiiltiirel okuma alanina donusir.
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Axis Of Traces

Basak Cimen, Elvin Tavsancil, Irmak Déndiiren

DAS SANAT BULUSMASI

The multilayered topography of the Ancient City
of Nysa, its spatial organization across two banks,
and its historical memory form the point of de-
parture for this project. Rather than approaching
Nysa solely as an archaeological site to be pre-
served, the project considers it as a continuous
spatial field where different layers of time can
come into contact. This approach aims to reveal
Nysa's existing potential through its natural
rhythms, light-shadow distribution, acoustic di-
versity, valley lines, and architectural nodes, rath-
erthanimposing an external identity onto thesite.

This approach is articulated through a three-lay-
ered model: site-specific contemporary art pro-
ductions unique to Nysa; a lightweight spatial
infrastructure that supports these productions
and visitor circulation throughout the year; and
an exploration poster and shared memory sys-
tem that transforms visitors from passive view-
ers into active observers. When these layers
operate together, the historical fabric of the
ancient city is preserved, the contemporary ex-
perience of the site is deepened, and Nysa be-
comes a living field of cultural interpretation.

Kesif brosiirli, ziyaretciyi antik kenti aktif bir g6-
zlemle deneyimlemeye davet eder. Ziyaretgil-
er, karsilastiklari mekansal izleri not eder, gor-
sellestirir ve QR kod araciligiyla paylasilan
iceriklerle ortak bir dijital bellegin parcasi haline
gelir. Boylece Nysa'daki ziyaret, bireysel bir
kesiften kolektif bir deneyime donusiir.

The exploration brochure invites visitors to ex-
perience the ancient city through active obser-
vation. By recording and sharing their discoveries
via a QR-based system, visitors contribute to a
shared digital memory. In this way, the experi-
ence of Nysa shifts from an individual exploration
to a collective process of discovery.
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Cagdas sanat, burada mekana eklenen bir gosteri
unsuru degil; arkeolojik yogunlugun bugiiniin al-
gisiyla yeniden okunmasini miimkiin kilan bir yo-
rum dili olarak konumlanir. Ziyaretgi, antik kenti
yalnizca bilgi yoluyla degil, mekansal deneyim
tzerinden de kavrar.

NYSA KENT PLANI

Gl pestegime sahip, kigel

MEKAN BIRIMLERI MODULER MEKANLAR
Kerilincadde sitemi, Gridal sit i k

P i sokilierk amac

Sanat ve Mimarlik: Sinirlar

Contemporary art is positioned here not as a
spectacle added onto the site, but as a language
of interpretation that enables the archaeological
density of Nysa to be re-read through contempo-
rary perception. In this way, visitors engage with
the ancient city not only through knowledge, but
also through spatial experience.

A
7
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Gorme panolari, Nysa'nin manzaralarini ve mi-
mari odaklarini gerceveleyen bir bakis araci olarak
tasarlanmistir. Ayni zamanda bilgi panosu islevi
goren bu elemanlar, ziyaretginin okudugu veriyi
dogrudan karsisindaki mekanla iligkilendirme-
sini saglar. Boylece antik kent, gorsel ve tarihsel
bir biitiinlik icinde algilanir. Tek bir elemanla
hem yoénlendiren hem anlatan hem de gérmeyi
yogunlastiran yalin bir deneyim noktasi olusur.

DYO ile ortak gelistirilen, dogayla uyumlu renk
paleti sayesinde antik kentteki mekanlar renkler-
le kodlanmistir. Bu sistem, alanin sezgisel olarak
algilanmasini destekleyen bir ydnlendirme dili
olusturur. Onerilen tabela tasarimiise bienal siire-
cinde olusabilecek yeni rotalara uyum saglayabi-
lecek sekilde modiiler olarak kurgulanmis, esnek
ve surddrdlebilir bir yonlendirme altyapisi sunar.

The viewing panels are designed as visual fram-
ing devices that highlight Nysa's landscapes and
architectural focal points. At the same time, they
function as information panels, allowing visitors
to directly relate written content to the physical
space in front of them. In this way, the ancient
city is perceived as a visual and historical whole.
Through a single element, a simple experiential
point is created one that guides, informs, and in-
tensifies the act of seeing.

Through a nature integrated color palette devel-
oped in collaboration with DYO, the spaces of
the ancient city are coded by color. This system
creates an intuitive wayfinding language that
supports spatial perception. The proposed sig-
nage design is structured modularly, allowing it
to adapt to new routes that may emerge during
the biennial, and offering a flexible and sustain-
able guidance system.

Nysanin topografik katmanlarim ve iki yakall mekénsal diizenini The observation pavilion, designed to make Ny-sa’s topographic
gortniir kilan gozlem evi, antik kente ek kiitle olusturmadan, zemine layers and dual-sided spatial organization visible, is conceived as a
minimum temas eden hafif bir baki noktas: olarak tasarlanmustir. lightweight viewing point that minimizes contact with the ground

and adds no new mass to the ancient city.
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Bizim Nysa'miz
16 Kasim 2025

lyi pazarlar arkadaslar.

Yine yogun bir hafta gecti. Kisa bir 6zet ve bu
hafta basi programi asagida.

Gegtigimiz pazartesi Nysa (zerine konustuk.
CREA Yarisma'nin yaninda yapacagimiz Nysa
ile ilgili calismanin detaylarina karar verdik. Kisa
bir glindi. Tophane Ustilindeki davet edildigimiz
“Abandoned Bended City" sergisine gittik. Sali
bitiin giin atélyede calistik ve karakterlerimizden
birisi Ahtapot ile ilgili calismayi tamamladik. Bir
iki asmayan arkadasimiz vardi. Onlar da assin,
birseyler ekleyecekler de eklesin, tamamlasin
hafta basi liitfen. Carsamba Land Art yapitlari il-
gili sunum sonrasi konustuk, Nysa'yi diistindiik.
Dokiimanlarimiz arasindaki Roselind Krauss'un
yazisini simdiden okumay! unutmayalim. Cok
6nemli bir metin.

Persembe ise DYO ile renkler arasindaki boyama-
larimiz, tablolarimizda yine Nysa ile ilgili calismis
ve hayal etmis de olduk. Cuma ise Sinan Hoca
ile birlikte Nysa Yarisma'si ile diislinceler (ze-
rine Ggerli gruplarla konustuk. Omer Yavuz'un
IMC deki “On Form, Tension and Impermanence”
sergisiyle glini bitirdik. Cumartesi ise iki ayri su-
num izledik, Ali Artun ve Ozlem Yalim tarafindan.
Hepsinden alacagimizi aldik ve 6niimiizdeki hafta
yarinla birlikte kendi stizdiiklerimiz 1siginda Bizim
Nysa'larimiza konsantre oluyoruz. Liitfen sim-
diden zaten kafanizda olanlarla konuya, eskizler-
inize girin. Glin basinda yine basladigimiz Sanat
ve Land Art {izerine sunumlarimiza hizla devam
edip Nysa hikayelerimiz tizerine kafalarimizda ne
var ¢alisacagiz, grup olarak da, tek tek de tartisa-
cagiz... Herkese keyifli pazarlar olsun.

yanar
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Our Nysa

16 November 2025
Good morning, everyone.

Another busy week has passed. Below is a brief
summary and this week'’s schedule.

Last Monday, we discussed Nysa. We decided on
the details of the work we will do on Nysa along-
side the CREA Competition. It was a short day. We
went to the ‘Abandoned Bended City' exhibition
we were invited to above Tophane. On Tuesday,
we worked in the workshop all day and complet-
ed the work on one of our characters, Octopus. A
couple of our friends didn't show up. They should
show up, add whatever they need to add, and
finish it by the beginning of the week, please. On
Wednesday, we talked after the presentation on
Land Art works and thought about Nysa. Let's
not forget to read Roselind Krauss's article in our
documents. It's a very important text.

On Thursday, we painted with DYO colours,
and our paintings were again related to Nysa,
which we had worked on and imagined. On Fri-
day, together with Sinan Hoca, we discussed our
thoughts in groups of three about the Nysa Com-
petition. We ended the day with Omer Yavuz's
exhibition ‘On Form, Tension and Impermanence’
at IMC. On Saturday, we watched two separate
presentations by Ali Artun and Ozlem Yalim. We
took what we needed from all of them and are
concentrating on our Nysas in the light of what
we have filtered out for ourselves, together with
tomorrow for the coming week. Please start
thinking about the subject and your sketches with
what is already in your minds. We will continue
our presentations on Art and Land Art, which we
started again at the beginning of the day, and we
will work on what we have in mind regarding our
Nysa stories, discussing them both as a group and
individually... Have a pleasant Sunday, everyone.

yanar
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Kent Utopyasi: NYSA

Ahmet Atakan Keskin

Antik kent, durmus ve geride kalmis bir
yasam biciminin  mekansal izlerini  tasir.
Nysa, 1zgara plani ile topografyayla catisan bir
kurgu Uzerinden, kentin yapilar ve bosluklar
araciligiyla nasil kontrol edildigini gosterir. Fo-
rum, tiyatro, stadion ve agora gibi kalintilar,
kentsel diizenin hiyerarsik yapisini  okutur.
Bu calisma, Piranesi’'nin Campo Marzio lizerinden
kurdugu kentsel Utopyalardan ve modern kent
kuramlarindan beslenerek, giinimiiz kentlerini
Nysa gibi 6nemli bir antik kent tizerinden yeniden
ve daha sert bir bicimde yorumlamayi amaclar.
Hiyerarsik mimari elemanlar, giiniimiiz poli-
tik ve mekansal kontrol ~mekanizmalarina
gonderme yapar.
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Nysa Antik Kenti’ nin yeniden kurgulanmis vaziyet plani
The reconfigured site plan of the ancient city of Nysa.
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Urban Utopia: NYSA

Ahmet Atakan Keskin

The ancient city carries the spatial traces of a halt-
ed and bygone way of life.Through its grid plan,
Nysa reveals how the city is controlled by struc-
tures and voids despite its conflict with topogra-
phy. Ruins such as the forum, theater, stadium,
and agora reveal the hierarchical structure of ur-
ban order.Drawing from Piranesi's urban utopias
through Campo Marzio and modern urban theo-
ries, this study aims to reinterpret contemporary
cities through the lens of Nysa as a significant
ancient city, in a harsher manner.Hierarchical ar-
chitectural elements reference contemporary po-
litical and spatial control mechanisms.

Yeni planda, st kot yollar1 ile planin iliskisinin vaziyet plani
Plan showing the relation between new plan and the elevated
paths.

Stadion vadisi yariginin aksonometrik perspektifte temsili.
An axonometric representation of the stadium valley fissure.

Stadion, modern kentte yeri olmayan bir
gelenegin formudur. Bu projede vadi, bedensel
hareketi hizlandiran ve yonlendiren, yerlestirilen
yapilarla kontrol edilebilir bir mekéna donusiir;
insan 6lcegi degil, denetlenebilirlik 6n plandadir.
Antik kentte su altyapiyla dagitilirken, bu
Utopyada yiiksek kot yollari Bizans kemerlerini
andiran hiyerarsik  bir sirkiilasyon sistemi
olusturur. Yapi olcekleri sabit tutulur, kentte
acilan buyiik bosluklar mekansal kontroli artirir.
Bu plan, kontrol ve bedensel hareketin mekansal
bir estetigi olarak okunur.

The stadium is a tradition with no place in the
modern city.In this project, the valley becomes
a controllable space that accelerates and directs
bodily movement through inserted structures;
controllability takes precedence overhumanscale.
While water was once distributed through infra-
structure, this utopia uses elevated paths to form
a hierarchical circulation system reminiscent
of Byzantine arches, enhancing spatial control.

Stadion vadisi yarig1 perspektifi
Perspective of the stadium valley fissure.
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Ust kot yollar ve yeni kurgulanmig binalar arasindaki iligkiyi gésteren aksonometrik perspektif.
An axonometric perspective showing the relationship between the elevated paths and the newly configured buildings.
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Olasiliklarin Maketi

Alim Yildirm

Maket, 48x41cm
Lazer kesim oluklu mukavva, toplu igne, hasir ip, miknatis,
zincir, misina

2025

Nysa Antik Kenti'nde bir tarafi tribunal
(mahkeme), diger tarafi Siitunlu Cadde'ye agilan
3 nefli cargi bazilikasi ve bitisigindeki dort kosesi
havuzlu Roma forumu tizerinde ¢alisilmistir.

Bazilikanin dogu duvarinin kemerli yapisi 6niin-
de zincirler ile ikinci bir gecirgen ve hareketli
yiizey tasarlanmistir. Ceperin igindeki alan da
bazilikanin nef diizenine aykiri zincirden perdeler
ile bir sahne olarak tanimlanmistir.

Bitisigindeki forum alaninda ise agaclarin arasinda
boslukta ¢oziiniir gibi farkli boyutlarda, sahneye
bakan kiip oturma elemanlari yerlestirilmistir.

Bazilika kiitlesinin sezdirilmesi icin maketin alti-
na zincirler asilmistir. Sahnenin diger olasiliklari
ise sadece sezdirilmek amaglandigindan maket
spekiilasyona acik birakilmistir.
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Model of Possibilities

Alim Yildirnm

Model, 48x41 cm
Laser-cut corrugated cardboard, push pins, jute twine, mag-
net, chain, fishing line

2025

The study focuses on the three-aisled market
basilica at the ancient city of Nysa, which opens
on one side to the tribunal and on the other to the
Colonnaded Street, together with the adjacent
Roman forum featuring pools at its four corners.

In front of the arched structure of the
basilica's eastern wall, a secondary permeable and
movable surface was designed using chains. The
area enclosed by this boundary is defined as a
stage through chain curtains that intentionally
contradict the basilica's nave order.

In the adjacent forum area, seating elements
of varying sizes, oriented toward the stage, are
placed among the trees.

To evoke the mass of the basilica, chains are
suspended beneath the model. Since the aim is
only to suggest other potential configurations of
the stage, the model is left open to speculation.

Hiiseyin Yanar ve Olasiliklarin Maketi
Model of Possibilities and Hiiseyin Yanar

Restitiisyon ve kemerli yapinin fotografi ile kolaj

Drawing of the restitution combined in a collage with a photograph
of the arched structure

Sanat ve Mimarlik: Sinirlar
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Maket, misina ile aydinlatmanin altina asilmigtir.

The model is suspended beneath the lighting fixture using fishing

line.
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i}; Bu calisma, Nysa antik kentinin rasyonel ve

e disiplinli 1zgara planina karsi, bir bireyin kentin
‘f""' ruhunda biraktig 6zgiir ve duygusal izlerin
¢ sanatsal bir manifestosudur. Kompozisyonun
ot

zemininde yer alan Nysa’'nin kus bakisi goriintiisi,
tarihin kati kurallarini ve mimari sinirlari temsil
ederken; bu yapinin iizerinde siiziilen rengarenk,
serbest cizgiler kentin statik varligina karsi bir
hareket niteligini tasir. Ben, kenti bir haritanin
dikte ettigi yollardan degil, kendi diistincelerimin
ve merakimin rehberliginde kesfetmeyi sectim.
Bu kivrimli  hatlar, farkli tarihi kalintilari
birbirine baglarken aslinda fiziksel bir rota degil,
zamanlar arasi duygusal bir koprii kurmaktadir.
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Cizimdeki renk katmanlari gorsel bir derinlik
yaratmanin o&tesinde, mekanin hafizasini ve
benim bu mekandaki Dbirikimimi simgeler.
Farkli hatlarda ilerleyen yazlar, antik kentin
% -’tgglarma sinmig anilarimin bir disavurumudur.
Bu yazilarda dostlarimla paylastigim kahkahalar,
G};n nasium'un golgesinde edindigimiz bilgiler ve
kentin sokaklarinda kendimi binlerce yil 6ncesinin
bir sakini gibi hayal ederek kurdugum kurgular
ic ig’é gecer. Bir eski Nysa vatandasi edasiyla
yazdf“lm bu hatiralar, kenti sadece bir arkeolojik
alan plmaktan cikarip yasayan, nefes alan ve
eglence dolu bir deneyim alanina dénustirdr.
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3 var olan tim sinirlan ihlal etmesi ve mekanin

s g . : : tanimlanmis kaliplarinin digina tagmasidir. Bu sinir
i' MY gt TR N, ' . ’ tanimazlik, bir kenti gercekten tanimanin yolunun
: ' }tqonun taslarini saymaktan degil, o sokaklarda
ozglrce kaybolmaktan gectigini  vurgular.
‘Q-WC"- Sonug olarak bu calisma, mekanin sadece tas ve
Fagl topraktan ibaret olmadigini; asil kentin, bizim
2 _<. . -onun icinden gecerken biraktigimiz renkli izler,
"(}’J’}: hisler ve zamansiz anilar oldugunu anlatmaktadir.
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A Journey Beyond Time

Artiona Dushi

This work serves as an artistic manifesto of the
free-spirited and emotional imprints left by an
individual upon the rational, disciplined grid
system of the ancient city of Nysa. While the
aerial perspective of Nysa at the foundation of
the composition represents the vibrant, fluid,
intuitive lines gliding above this structure act as
a movement against the city's static existence.
| chose to explore the city not through the
paths dictated by a map, but guided by the
flow of my own thoughts and curiosity. These
lines, while connecting various historical ruins,
do not merely represent a physical route;
they build an emotional bridge across time.

The layers of color within the drawing go beyond
creating visual depth; they symbolize the memory
of the space and my personal accumulation
within it. The inscriptions moving along different
paths are an outward expression of memories
etched into the ancient stones of the city. Within
these writings, the laughter shared with friends,
the knowledge gathered in the shade of the
Gymnasium, and the stories | imagined as if |
were a resident of Nysa thousands of years ago all
intertwine. These recollections, written from the
soul transform the city from a mere archaeological
site into a joy-filled experiential space.

The most defining characteristic of the
composition is how the lines defy all existing
boundaries and spill beyond the defined molds
of the space. This boundary-breaking nature
emphasizes that truly knowing a city comes from
losing oneself freely within its streets. Ultimately,
this work illustrates that a space is not composed
merely of stone and earth; the true city is the
collection of colorful traces, feelings, and timeless
memories we leave behind as we pass through it.
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Sergilenemez
Asya Yurttas

Sergilenemez, Menderes Nehri'nin ayirici gliciini
tersine cevirerek yeniden diisiinme girisiminden
dogmustur. Sanatcinin dnceki calismasi My Ny-
sa'da kivrilan unsur su iken, bu calismada su diiz
kalir, toprak kivrilir; bu durum suyun yasanan
cografyada gercek bir ayristirici etmen olusunu
yansitir.  Calisma, su ve topraga dair
soyutlamalari  su  araciligiyla  birlestirmeyi
amaclamis, ancak malzeme bu niyete direnmistir.
Su yetersiz kalmig ve ortaya ¢ikan nesne giivenle
sergilenebilir bulunmamistir.

Bu basarisizlig) gizlemek yerine, sanatgi isi fo-
tografik imgesi tizerinden doniistiirmistir. Dijital
manipiilasyon, maddi ¢ozillisi kabul etmenin ve
fiziksel olarak sunulamayan bir seye dair yazarlig
yeniden sahiplenmenin araci haline gelmistir.
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Unpresentable
Asya Yurttas

Unpresentable emerged from an attempt to re-
think the separating force of the Meander Riv-
er through inversion. While water curved in the
artist’s earlier work My Nysa, here it remains
straight as land twists, reflecting water's role
as the true agent of division in lived
geography. Theworksoughttomergeabstractions
of water and land through water itself, yet the
material resisted this intention. Water proved
insufficient, and the resulting object could not be
confidentlyexhibited.

Rather than concealing this failure, the artist
transformed the work through its photograph-
ic image. Digital manipulation became a way
to acknowledge material breakdown and
reclaim authorship over what couldn't be
physically presented.

-r

Kraft kagit tizerine akrilik; suyla birlestirme denemesi sonrasi yapistiriciyla bir araya getirilmis, ardindan fotograflanarak dijital
olarak manipiile edilmistir.

Acrylic on kraft paper; water-based adhesion was attempted, later assembled with adhesive, then photographed and digitally
manipulated.
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Dionysos Lekesi
Basak Cimen

Dionysos Lekesi, antik donemde giindelik ve
ritiel baglamlarda kullanilan kitondan yola
ctkan giyilebilir bir sanat eseridir. Dionysos mi-
tolojisinde sarap; cosku, doniisiim ve sinirlarin
bulaniklagmasiyla iliskilidir. Bu baglamda sarap,
kumas (lzerinde rastlantisal ve tekrarsiz lekeler
olusturarak eserin temel iiretim aracina doniisiir.

Bu lekeler bir siisleme degil, ritiiel bir eylemin
maddesel izidir. Eserin giyilerek sergilenmesi, ku-
masi statik bir nesne olmaktan cikarir ve beden-
sel hareketle birlikte siirekli yeniden anlamlanan
yasayan bir yiizeye déndstiiriir. Béylece Dionysos
Lekesi, antik donemle giliniimiiz arasinda beden
tzerinden kurulan bir hafiza alani olusturur.

Yil: 2025

Malzeme: Kumas, sarap

Teknik: $arapla lekelenmis kumas, giyilebilir sanat eseri
Boyut: Degisken (bedenle birlikte)

Year: 2025

Materials: Fabric, wine

Technique: Wine-stained textile, wearable artwork
Dimensions: Variable (body-dependent)
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Dionysian Stain
Basak Cimen

Dionysian Stain is a wearable artwork derived
from the chiton, a garment worn in everyday life
and ritual practices in antiquity. Within Diony-
sian mythology, wine is associated with ecstasy,
transformation, and the blurring of boundaries.
In this work, wine becomes the primary material,
creating accidental and non-repetitive stains on
the fabric.

These stains function not as decoration but as
the material trace of a ritual act. By being worn
during exhibition, the textile shifts from a static
object into a living surface that continuously ac-
quires meaning through bodily movement. In this
way, Dionysian Stain establishes a corporeal field
of memory between antiquity and the present.
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Nysa'nin Yikimi

Bilgesu Tuncer

Nysa'nin Yikimi, bir antik kentin yikimi tzerin-
den “deger verdigimiz seyler ne kadar kalici?”
sorusunu ve bir seye olmasi gerektiginden faz-
la baglanmanin bedelini tartisir. Video, patla-
ma/yikim anlarina odaklanan gérintii akisiy-
la, anonim bir “kazi baskani"nin monologunu
yan yana getirir. Boylece anlati, tek bir kisinin
biyografisi olmaktan ¢ikar; emek, adanmislik,
mesleki kimlik ve kisisel hayat arasindaki ge-
rilimi temsil eden anonim bir figlire donsdur.
Monolog, yillarca siirdiiriilen bir kurma ve koruma
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The Demolition of Nysa

Bilgesu Tuncer

Nysa's Destruction uses the collapse of an ancient
city to question “How permanent are the things
we value?” and to examine the cost of becoming
more attached to something than we should. The
video places a stream of images focused on explo-
sion/destruction moments alongside the mono-
logue of an anonymous “excavation director.”
In doing so, the narrative moves beyond a single
person'’s biography and turns into an anonymous
figure that embodies the tension between labor,
devotion, professional identity, and personal life.
The monologue opens with years of building and

Sanat ve Mimarlik: Sinirlar
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arzusunun bir anda toza karismasiyla agilir; ardin-
dan daha agir bir yikim ortaya cikar: kurtarmaya
calisilan “taslar” ugruna ihmal edilen hayatin geri
donmezligi. Eser, yikimi yalnizca mekansal bir ¢6-
kiis olarak degil, anlamin ve &nceliklerin yer de-
gistirdigi bir esik olarak kurar. Toz ¢okerken geride
kalan soru nettir:

Ne kadar baglanimali? Ne pahasina? Ayrica bun-
dan sonra neyi yeniden kurmaya deger?

326

preservation dissolving into dust, and then reveals
a heavier collapse: the irreversibility of a life ne-
glected in the name of saving “stones.” The work
frames destruction not only as a spatial ruin, but
as a threshold where meaning and priorities shift.
As the dust settles, the question that remains is
really clear:

How much should we cling? At what cost? And
what is worth rebuilding from here on?

Sanat ve Mimarlik: Sinirlar
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Bitmemislik
Dila Agtiziim

Enstalasyon - Fotograf kolaji
eskiz kagidi, aliminyum tel, kanvas tablo

2025

Bu eser dizisi, Nysa'nin kiitiiphanesini duragan bir
arsiv degil, doniisim ve yeniden yaratim mekani
olarak ele alir. Yapidaki yarim birakilmis agiklik, Ni-
etzsche'nin “insan, asilmasi gereken bir kopridur”
diistincesini mekanda deneyime donstiirdir.

Kirk ytizeyler ve (st lste binen katmanlar, hem
insanin i¢sel karmagasina hem de yaratic potan-
siyelin parcali dogasina karsilik gelir. Yol, kesintisiz
bir cizgi degil; catlaklar, belirsizlikler ve yeniden
doguslarla orilu bir siirectir.

Glinesin acikliga diisen 1181, donlisimii yonlen-
diren i¢sel kudretin gecici ama belirleyici izidir; 151k,
kendini asmanin her defasinda yeniden kurulan bir
eylem oldugunu vurgular.

“Bitmemislik hikayesi" dizinin temel gerilimini
olusturur. Antik kentin zamanla bulaniklasmasi ve
temsilin duygusal bir alana déniismesi, Nysa'nin
katmanli ve eksik bellegiyle birlesir. insan, tamam-
lanmis bir varlik degil; potansiyeline dogru uzanan
bir kopridir. Giines ise bu yolculugun yon veren ve
donistiirlicu esigidir.

var olani anlamak — bozmak — yeniden yaratmak
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Unfinishedness
Dila Agiiziim

Installation - Photo collage
sketch paper, aluminum wire, canvas painting

2025

This series of works treats Nysa's library not as
a static archive, but as a space of transformation
and recreation. The partially unfinished opening
in the structure translates Nietzsche's idea that
“human beings are a bridge to be surpassed” into a
spatial experience.

The broken surfaces and overlapping layers reflect
both the inner complexity of humans and the frag-
mented nature of creative potential. The path is
not a continuous line; it is a process intertwined
with cracks, uncertainties, and rebirths.

The sunlight falling through the opening marks the
fleeting yet decisive trace of the inner force that
drives transformation; the light emphasizes that
surpassing oneself is an act continuously recreated.

The “unfinished story” forms the central tension
of the series. The blurring of the ancient city over
time and the transformation of representation into
an emotional realm merge with Nysa's layered and
incomplete memory. Humans are not complete
beings, but bridges reaching toward their poten-
tial. The sun serves as the guiding and transforma-
tive threshold of this journey.

to understand what exists — to dismantle it — to
recreate it
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var olani bozmak . to disrupt what exists

var olan1 anlamak . to understand what exists var olani yeniden yaratmak . to recreate what exists

Fotograf kolajt
Photo collage
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ARA | Hal. Olus. Varlik
Elif Aysu Solak

Asamblaj, 2025

Kore (Persephone) Pliiton (Hades) Hikayesi
Story of Kore (Persephone) Plouton (Hades)

Kore (Persephone), Demeter'in kizidir ve baha-
rin, filizlenmenin ve yeryiziiyle kurulan iliskinin
simgesidir. Antik anlatiya gore cicek topladigi bir
anda yer yarilir ve Yeralti Tanrisi Pliton (Hades)
onu karanlik diinyasina ceker. Bu kagirilis yalnizca
bireysel bir kaderle ilgili degildir ve doganin don-
gusel ritmini de baslatir: Kore yeryiiziinden ce-
kildiginde toprak verimsizlesir, geri dondiiglinde
ise yasam yeniden filizlenir. Béylece mit ayrilis ve
kavusma lizerinden mevsimlerin siirekliligini an-
latan bir esik hikayesine donusiir.

IN-BETWEEN |
State. Becoming. Being

Elif Aysu Solak

Assemblage, 2025

Kore (Persephone), the daughter of Demeter, is
the symbol of spring, germination, and the vital
relationship established with the earth. Accord-
ing to the ancient narrative, at a moment when
she is gathering flowers, the ground splits open
and Plouton (Hades), the God of the Underworld,
pulls her into his dark realm. This abduction ini-
tiates not only an individual destiny but also the
cyclical rhythm of nature: when Kore withdraws
fromthe earth, the soil becomesinfertile; when she
returns, life sprouts anew. Thus, the myth trans-
forms into a threshold story recounting the conti-
nuity of seasons through separation and reunion.

Bu calisma, Kore'nin yeryiiziinden yeraltina ge-
cisini, Nysa Antik Kenti tiyatrosunun mekansal
hafizasi Gizerinden yeniden diislinerek tasarlanmis
bir sahnedir. Bu baglamda hem bir sahne hem mi-
tolojik bir anlatinin izi hem de mekanin zamansal
bir soyutlamasi olarak okunabilir.

Gemini Nano Banana ile Gorsellestirilmis Eskizler
Sketches Generated by Gemini Nano Banana

This work is a stage designed by rethinking Ko-
re's transition from the earth to the underworld
through the spatial memory of the Nysa Ancient
City theater. In this context, the work can be read
as a stage, a trace of a mythological narrative, and
a temporal abstraction of the space.

Nysa Antik Kent Tiyatrosu
Nysa Ancient City Theater
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Metal telin ylikselen formu, cavea’nin eksik basa-
maklarindan baglayarak orkestra'ya dogru inen
bir ¢izgiyi izler. Bu inis, tek bir ani degil zamana
yayilmis bir aktarimi gosterir. Metal akisin altinda
konumlanan til katmanlari, kagirilis anini gériiniir
kilan ikinci bir esik olusturur. Taller, istem digi bir
diistist, bedenin iradesi disinda gerceklesen bir
cekilmeyi simgeler. Hafiflikleriyle yercekimine
karsi koyar gibi goriiniirken ayni zamanda gegisi
zorlastirir, yeryiiziine donus, artik puriizsiiz ve ko-
lay degildir. Altlik yiizeydeki kizil toprak, soluk tag
ve nemli yesil tonlari, tiyatro planinin soyut izle-
riyle birlikte Nysa'ya ait bir hafiza alani kurar. Me-
tal hat, boyali yiizey ve tiil katmanlari birlikte ticli
bir yapi uretir; yeryiizii, esik ve yeralti arasindaki
sinirlar bulaniklasir. Calisma sahne ile heykelsi
jest arasinda konumlanarak, sabit bir formdan ¢ok
bir ara-hal Uretir.

The form of metal wire follows a line descending
from the missing steps of the cavea towards the
orchestra. This descent demonstrates not a sin-
gle moment, but a transmission spread over time.
The tulle layers positioned beneath the metal
flow create a second threshold that renders the
moment of abduction visible. The tulle symbol-
izes an involuntary fall; a withdrawal occurring
beyond the body’s will. While appearing to defy
gravity with their lightness, they simultaneously
complicate the passage; the return to the earth
is no longer smooth and easy. The red soil, pale
stone, and damp green tones on the base surface,
together with the abstract traces of the theater
plan, establish a memory space belonging to
Nysa. The metal line, painted surface, and tulle
layers produce a tripartite structure together; the
boundaries between the earth, the threshold, and
the underworld blur. Positioning itself between a
stage and a sculptural gesture, the work produc-
es an in-between state rather than a fixed form.
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Katman

Elvin Tavsancil

Yerlestirme, 2025

“Katman”, Nysa Antik Kenti'nden ilham alarak,
antik bir kentin zamanla ortaya ¢ikan ¢ok katman-
i yapisini mekan icinde yeniden kurar. Mekana
adim atan izleyici, 6nce en agik tonla karsilasir;
ardindan kumasglarin ardi ardina dizildigi koridor
boyunca ilerledikce renkler derinlesir. Acik bejden
topragin sicak tonlarina, oradan da yesile uzanan
bu gecis, bir kazi sirasinda topragin her katmanda
farkli bir hikaye aciga ¢ikarmasini ¢agristirir. An-
cak yerlestirme tek yonli okunmaz; ters taraftan
bakildiginda bu kez yesilden topraga, oradan daha
acik tonlara ilerleyen bir yolculuk baslar.

Bu bakis, yiizeysel peyzaj tabakasinin geriye
¢ekilmesini; ardindan toprak dokusunun katman
katman acilarak en sonunda bir antik kalintinin
dingin tonuna ulasilmasini animsatan bir derin-
lik sunar. Boylece eserin anlami, bakis yoniine
gore surekli donusir.Yar saydam kumaslarin
tercih edilmesi, tonlarin birbirinin icinden goriin-
mesini saglar; boylece her katman bir sonrakinin
oniline gegmez, onunla birlikte var olur. Riizgarin
hareket ettirdigi yizeyler, giinesin giin icinde
biraktigi izlerle birleserek yerlestirmeye siirekli
degisen, yasayan bir form kazandirir. izleyici bu
akigskan yiizeylerin arasinda dolasirken, antik bir
kentte gezerken hissedilen kesfi, meraki veyonsi-
zligl yeniden deneyimler.Bu yerlestirme, hem
gecmisin katmanlarini hem de bugiinle kurdugu
canli iliskiyi, hareket eden ve her an farklilasan bir
mekansal hafiza olarak yeniden kurgular.
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Layer
Elvin Tavsancil

Installation, 2025

“Layer” draws inspiration from the ancient city of
Nysa, recreating the multilayered structure of an
ancient city as it emerges over time within the ex-
hibition space. When visitors step into the space,
they first encounter the lightest tones; as they
move through the corridor formed by successive
layers of fabric, the colors gradually deepen. The
transition from pale beige to warm earth tones
and then to green evokes the way each layer of
soil in an excavation reveals a different story.
The installation is not meant to be experienced
in only one direction. From the opposite side, the
journey begins with green, moves through earth
tones, and eventually reaches lighter shades.

This perspective suggests the retreat of the sur-
face landscape, followed by the gradual unveiling
of soil layers until reaching the calm tone of an
ancient remnant. In this way, the meaning of the
work continuously shifts depending on the view-
er's position. The choice of translucent fabrics al-
lows each layer to be seen through the next; no
layer fully obscures the one behind it. Surfaces that
move with the wind, combined with the traces of
sunlight throughout the day, give the installation
a constantly changing, living form. As visitors walk
among these fluid surfaces, they experience the
sense of discovery, curiosity, and disorientation
that one might feel wandering through an ancient
city.This installation reimagines both the layers of
the past and their dynamic relationship with the
present,creating a spatial memory that is always
moving and continually transforming.
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Zaman Tiineli & Ucleme:
Isik Su ve Golge

Fatima Sude Yildirm

2025

Konsept Proje

Bir tiinel hayal et. Dagin icine oyulmus, ici tas
tuglalarla o6rilmus; suyun ve havanin devini-
miyle asirlardir ayakta kalan bir tiinel. Nice uy-
garliklara hizmet etmis, zamana yenilmemis;
sadik bir hizmetkar gibi. Nereye ait oldugunu
bilen, yerlesmis ve bulundugu yerle biitiinles-
mis bir varlik sanki. Tinelin icinde tuglalarin
dokusunu hem goériir hem hissedersin; zaman,
her bir yiizeye ince bir toz gibi sinmistir. Bu tii-
nelde su, bir takvim gibidir: yiikseldiginde giiziin
ve kisin geldigini anlarsin. Yagmur ve kar daga
dokundugunda su belirir, goriinir olur. Suyun
varligr mevsimleri anlatir; yoklugu ise tiinelde
ylirirken ayaklarinin altindaki yumusak top-
rakta hissedilir. Simdi zamani bu tiinelde oku.
Suyu disle icinde; akisini dinle, yiikselisi-
ni hisset. Karanligin icinde bile su, sessiz bir
rehberdir; gecen saatlerin, giinlerin, haftala-
rin ve yillarin izlerini tagir. Karanligin kivrim-
larinda, tiinelin soguk duvarlarinda, suyun
yankisina eslik eden hafif bir golge titresir.
Ve 1sik... Hep disaridadir ama her zaman ora-
dadir. Yolun basinda ve sonunda; girislerde ve
cikislarda, tiinelin diinyayla bulustugu anlarda
goriiniir. Giindiiz gelir, gece kaybolur. iceridey-
ken belki géremezsin ama var oldugunu bilir-
sin. Tinelde yirirken 15181 ararsin; ¢linkd 15181
bulmak, tiinelin sonuna yaklastigini gosterir.
Sonunda beliren o 1518in hayali bile karanligin
icinde giiven verir. Isik, kalin tas duvarlarin ar-
dinda varligini sirddriir; iceriyle temassizdir.
Karanligin sirekliligini hatirlatir ama kendi hig
eksilmeyen varligini da hissettirir.
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Time Tunnel & Trinity:
Light, Water and Shadow

Fatima Sude Yildirrm

2025

Conceptual Project

Imagine a tunnel. Carved into the mountain, lined
with stone bricks; a tunnel that has stood for cen-
turies through the movement of water and air. It
has served many civilizations, never worn down
by time like a loyal servant. Almost like an entity
that knows where it belongs, settled and merged
with its place. Inside the tunnel, you both see and
feel the texture of the bricks; time has settled
onto every surface like a fine layer of dust. Inside,
water functions as a calendar: when it rises, you
understand that autumn and winter have arrived.
When rain and snow touch the mountain, water
emerges and becomes visible. The presence of
water speaks of the seasons; its absence is felt be-
neath your feet, in the soft soil as you walk through
the tunnel. Now, read time within this tunnel.
Imagine the water inside it; listen to its flow,
sense its rise. Even in darkness, water is a si-
lent guide, carrying the traces of passing hours,
days, weeks, and years. Within the folds of dark-
ness, along the tunnel's cold walls, a faint shad-
ow trembles accompanying the echo of water.
And light... It is always outside, yet always there.
At the beginning and the end of the path; at en-
trances and exits, it appears where the tunnel
meets the world. It arrives during the day and dis-
appears at night. While inside, you may not see
it, but you know it exists. As you walk through
the tunnel, you search for light because finding it
means you are nearing the end. Even the image of
that light offers reassurance within the darkness.
Light continues to exist beyond the thick stone
walls, disconnected with tunnel itself. It both re-
minds us of the continuity of darkness and yet
makes us feel its own unceasing presence.

Aliminyum boru kullanilarak metaforize edilmis olan Nysa Tiineli, 15181n tizerine dogru hareket ettirilmesiyle bazi yansimalar
yaratir. Bu yansimalar, suyun temsilidir. Nysa tiinelinde ¢ogunlukla varligini hissedemedigimiz fakat tiinelde zamanin izi olan su,
soyutlastirilarak tiinel ile yeniden iliskilendirilmistir.

The Nysa Tunnel, metaphorized through the use of aluminum pipes, creates various reflections as light is moved across its surface.
These reflections represent water. Within the Nysa Tunnel, water usually imperceptible yet functioning as a track of time is abstract-
ed and reconnected to the tunnel itself.
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Ayniklgin Agirlig
Ferhan Hursit Déner

“Uyum, zitliklarin geriliminden dogar;
tipki yay ve lir gibi.” - Herakleitos

Nysa'nin hikayesi, aslinda karsilikli bir isgal
girisimi. Toprak tarihi yutmaya calisiyor, insan ise
dogayl yontmaya. Burada, birbirine meydan
okuyan iki inatg glic ayni bosluga tutunmus.
Biri, dogaya sekil vermeye ciiret eden insan
akl: Dik, koseli, magrur bir diizen. Digeri, insan
yapisini yavasca Ortip kendine katmaya calisan
sabirli ‘Doga’.

Yiizyillardir birbirlerinin sinirlarini zorluyorlar. Ama
bu eserde durum farkli; onlar birbirine karismak-
tan alikoyan goriinmez, gergin bir hat var. Arala-
rindaki sey bariscil bir uyum degil, aksine mecburi
bir denge. Yay gibi gerilmisler. Ne kadar zit yone
cekerlerse, o kadar saglam duruyorlar. Bu yiizden
o incecik boslukta, birbirlerine dokunmadan
bekli-yorlar.  Niifuz etmek istiyorlar ama
edemiyorlar. Situn ve kok .. Temas etmeden
vurugan, bu sayede ayakta kalan iki kadim rakip.
Zithigin ahengi dedikleri sey belki de bu.

344

The Weight of Seperation

Ferhan Hursit Déner

"Harmony comes from the tension of opposites, like
the bow and the lyre.” - Heraclitus

The story of Nysa is, in essence, an act of mu-
tual intrusion and the earth trying to swallow
history. Here, two stubborn forces cling to the
same void. One is the human mind, daring
to give shape to the wild: Upright, angular, a
proud order. The other is patient ‘Nature’,
slowly en-gulfing the structure to claim it as
its own.

They have been pushing each other’s bound-
aries for centuries. But here, it s
different; there is an invisible, tense line
keeping them from merging. What lies
between them is not peaceful harmony, but
a forced balance. Taut like a bowstring. The
harder they pull away, the stronger they
stand. That is why they wait in that slender
void, without touching. They yearn to
penetrate, yet they cannot.

The Column and the Root ... Two ancient rivals
clashing without contact, surviving solely be-
cause of this tension. Perhaps this is what they
call the rhythm of contrast.

§ SN
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Nysa'da Kaybolmak

Gamze Sehla
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Bu calisma, Nysa Antik Kenti'nde yikilmis olan
kopriyli yalmizca fiziksel olarak yeniden kur-
may!i degil, kaybolma halini mekansal bir deney-
ime donistirmeyi amacglar. Tasarlanan kopri,
dogrusal ve tek yonli gecisi reddederek, ic ice
gecmis coklu ve karmasik rotalardan olusan bir
dolasim sistemi sunar ve kullaniciyi bilingli olarak
uretilmis bir belirsizlikle karsi karsiya birakir.

Bu baglamda kaybolmak, yonsizlikten ziya-
de mekanla kurulan iliskinin baslangicidir. Kul-
lanici, koprii lzerinde ilerlerken yolu sirekli
arar; durmak, geri donmek ve yeniden denemek,
deneyimin dogal parcalari haline gelir. Boylece
gecis eylemi, yalnizca fiziksel bir hareket olmaktan
¢ikarak zamansal ve diisiinsel bir siirece doniisiir.

Tasarim, antik kentlerin 6nceden tanimli rotalar-
la okunmasina karsilik, Nysa'yir kaybolmaya izin
veren birmekanolarak yenidenelealir.Kullanicinin
kendi yolunu tretmesi, kenti goriilen bir nesne ol-
maktan cikararak hissedilen ve deneyimlenen bir
varlik haline getirir; kopri ise iki nokta arasindaki
mesafeyi kisaltan bir yapidan ¢ok, arada kalma
halini uzatan bir esik olarak yeniden tanimlanir..

350

This study aims not only to rebuild the col-
lapsed bridge in the ancient city of Nysa, but
also to turn the act of getting lost into a spatial
experience. The proposed bridge rejects a lin-
ear, one-way passage and instead offers a sys-
tem of multiple, intertwined routes, intention-
ally creating a sense of uncertainty for the user.

In this context, getting lost is not seen as disori-
entation, but as the beginning of a relationship
with space. As users move across the bridge, they
must continually search for their path; stopping,
turning back, and trying again become natu-
ral parts of the experience. In this way, crossing
the bridge becomes more than a physical action
and turns into a temporal and mental process.

Unlike the predefined routes commonly used to
experience ancient cities, this design reimagines
Nysa as a place that allows for getting lost. By al-
lowing users to create their own paths, the city be-
comes something thatis not only seen butalso felt
and experienced. The bridge is therefore redefined
not as a structure that shortens distance, but as
a threshold that extends the state of in-between.
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Ormak

Irmak Déndiiren

Mekana 6zgii enstalasyon, 2025
(Aura istanbul, Besiktag Ofisi)

ip, tig 6rme teknigi

Antik kentlerden so6z edilirken sik¢a “6li
kent" ifadesi kullamlir. Bu tanim, gecmiste
yasamis insanlarin biraktigi izlere odaklanir:
yapi kalintilar, yazitlar, parcalanmis yiizey-
ler... Oysa o cografyada yasam sirer. Endemik
tirler, artik orada olmayan canlilarin biraktig
ekolojik izler ve hala yasamini devam ettiren
hayvanlar vardir. Nysa'yl yalnizca “ge¢mis” ve
“olu bir kent” olarak degil, farkli canlilarin bir-
likte kurdugu bir alan olarak digiinmek istedim.

Antik kentin tiinelinde bir 6rimcek agiyla
karsilastigim an, bir soru belirginlesti: Buranin
yasayanlariyla birlikte bir sanat eseri tretmek
mimkiin mii? Bu soruyu, kisa bir zaman araligin-
da ve kendi etik sinirlarim icinde dogrudan “bir-
likte calismaya” donistiirmenin dogru olmaya-
cagini hissettim. Bunun yerine, 6nce ériimcegi ve
agin kurucu mantigini anlamaya yoneldim. Farkli
ag yapilarini; 6riimcegin hareketini, ritmini ve me-
kan kurma bicimini; 6riimcek figtiriiniin mitolojil-
erdeki yerini ve kilturel cagrisimlarini arastirdim.
Bu siireg, temsil etmekten ¢ok, bir varlik bigi-
minin  nasil isledigini kavramaya donisti.

Arastirmanin ardindan stiidyoda bir ag 6érmeye
basladim. Mekanin ortasindaki ana kolon, al-
ani ikiye bélen bir duvar gibi davraniyordu; ben
de bu bolimin etrafindan dolsarak bir yayilma
hatti kurdum. Koridordan mekana iki yana dogru
yayilan bir 6rme hareketiyle mekanin icinde il-
erledim; aglar kurmaya ve farkli noktalar arasinda
baglar 6rmeye basladim. Dolasimi, goris cizgileri-
ni ve mesafeleri yeniden tarif ediyor, birlestiriyor.
-Zaman zaman stiidyoda oriimceklere rastliyo-
rum; onlar da agin tizerinde dolasiyorlar.-
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Ormak

Irmak Déndiiren

Site-specific installation, 2025
(Aura Istanbul, Besiktag Office)

Yarn, crochet technique

Antique sites are often described as “dead cit-
ies.” This framing focuses on traces left by
people who lived in the past: architectural re-
mains, inscriptions, fractured surfaces... Yet
life continues in that geography. Endemic spe-
cies, ecological traces left by organisms that are
no longer there, and animals that still inhabit
the area persist. | wanted to think of Nysa not
only as “the past” and a “dead city,” but as a

site co-constructed by multiple living beings.

The moment | encountered a spider web in the
ancient tunnel, a question crystallized: Is it pos-
sible to make an artwork together with the site's
living inhabitants? Within a limited time frame
and according to my own ethical boundaries, |
felt it would not be right to turn this question
directly into “collaboration.” Instead, | began by
trying to understand the spider and the web as
a constructive logic. | researched different web
structures; the spider's movement, rhythm,
and ways of making space; and the spider fig-
ure's place in mythology and its cultural associ-
ations. This process shifted from representation
toward grasping how a mode of being operates.

After this research, | began to weave a web in
the studio. The main column in the center of the
space behaved like a wall dividing the room in
two, so | established a line of expansion by mov-
ing around this division. Advancing through the
space with a weaving gesture that spreads from
the corridor to both sides of the room, | started
to form webs and weave connections between
different points. It redefines and binds together
circulation, sightlines, and distances. -At times
| come across spiders in the studio; they, too,
move across the web.-
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Nysa: Boslugu Sarmak

Merve Giil Cakir

Seramik ve Metal Levha ile yapilan yerlestirme, Dijital Kolaj
2025

Nysa Antik Kenti Kitliphanesi lizerinde kurgula-
nan bu tasarim, mimari kesitlerde hapsolmus to-
noz ¢izgilerinin kagit diizleminden koparak meka-
na radikal bir bicimde “firlamasi” fikrine dayanir.
Midahale alani olarak 6zellikle Kitiiphane yapi-
sinin segilmesi, Nysa'nin antik ddnemdeki “egitim
kenti” kimligine ve bu yapinin kentin “entelektiel
hafizasI” olmasina referans verir. Bugiin raflari bo-
salmis ve catisi gokyiziine agilmis bu yapi, pro-
jenin doldurmay! vaat ettigi “mekansal ve biligsel
boslugu” en dramatik sekilde temsil eder. ki bo-
yutlu temsiliyetin sinirlarini ihlal eden bu ¢izgiler,
Corten celik levhalara doéniiserek harabenin iize-
rine ¢oker; antik kiitliphaneyi bir ahtapotun kol-
lar gibi organik ve koruyucu bir tavirla sarmalar.
Bu miidahale, mimariyi statik bir koruma nesnesi
olmaktan cikarip, harabenin boslugunu titopik bir
“tamamlama” arzusuyla isgal eder.

Giristen baslaylp mekanin derinliklerine uzanan
metal omurga, ziyaretgiyi kiitliphane boyunca yon-
lendirir ve boslugun icinde bir farkindalik yaratir.

Sonug olarak, paslanarak topragin rengine dénen
Corten striiktiir ile antik kiitiiphanenin kalintilari
arasinda kurulan bu iliski, ge¢cmisin izlerini silme-
den bugiine tagsir. Corten tonozlar, harabenin lize-
rinde hem iyilestirici bir kabuk hem de giiclii bir
kilavuz islevi gorerek, Nysa'yi salt izlenen bir man-
zara olmaktan cikarip, bedensel olarak deneyim-
lenen yasayan bir hafiza mekanina dénistirir.

Nysa: Wrapping the Void
Merve Giil Cakir

Ceramic and Metal Plate Installation, Digital Collage
2025

This design, based on the Nysa Ancient City Li-
brary, stems from the idea of vault lines trapped
in architectural sections radically “leaping” from
the paper into the space. The choice of the Library
as the intervention site references Nysa's ancient
identity as an “city of education” and the build-
ing's role as the city's “intellectual memory."” To-
day, with its empty shelves and roof open to the
sky, this structure dramatically represents the
“spatial and cognitive void” the project promises
to fill. These lines, violating the limits of two-di-
mensional representation, transform into Corten
steel plates and descend upon the ruin. They wrap
around the ancient library in an organic and pro-
tective manner, like the arms of an octopus. This
intervention moves architecture beyond being a
static object of preservation, occupying the void
of the ruin with a utopian desire for “completion.”

Metal spine, starting from the entrance
and extending into the depths of the space,
guides the visitor through the library and
creates an awareness within the void.

In conclusion, the relationship established be-
tween the Corten structure, which rusts to match
the color of the earth, and the ruins of the an-
cient library brings the traces of the past into the
present without erasing them. The Corten vaults
function as both a healing shell and a strong
guide over the ruin. They transform Nysa from a
mere landscape to be viewed into a living memo-
ry space that is experienced bodily.

Seramik ve Metal Levha ile yapilan yerlestirme (35x50 cm)
Ceramic and Metal Plate Installation (35x50 cm)
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Seramik ve Metal Levha ile yapilan yerlestirme (35x50 cm)
Ceramic and Metal Plate Installation (35x50 cm)

Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages
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Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages
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Proje agsamalarini gosteren dijital kolaj

Digital collage illustrating the project stages
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Nysa Antik Kent Projesi Nysa Ancient City Project

Onder Bekel Onder Bekel

Nysa'nin belirsiz yolculuguna sahitlik ediyoruz.
Zaman, her seyi silerken; tas olmasi gereken bir
slitunun samanla var olmasi, Nysa'nin belirsiz
yolculuguna yakisan bir jest. Siitun ayakta
durur ama her an dagilabilir... Tipki zamanin
kendisi gibi.

364 Sanat ve Mimarhk: Stmirlar

We observe Nysa’'s uncertain journey through
time. As time slowly erases everything, the pres-
ence of a column expected to be made of stone
but instead built from straw becomes a meanin-
ful symbol of this uncertainty. The column stands
upright, yet it could fall at any moment, just like
time, which is always moving and never stable.
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2025
R: 15 mm
25 adet mekéna 6zgii digme

25 In-situ buttons

366

Diigmeler

Timugin Erk

Nysa Antik Kenti, iki yamacin karsilikli
konumlandigi benzersiz topografya-
siyla bir “birlesme” fikrini icinde
tasir. Bu calisma, bu iki yakayi
bir araya getiren bir metafor
olarak diigmeyi kullanir.

Digme, eski caglardan beri
kullanilan ve bugiin de var-
Lgini surdiiren, kiiciik ama
birlestirici bir nesnedir. Bu
acildan gecmis ile gilini-
miizii de birbirine baglar.

Bu proje kapsaminda uretilen

25 adet diigme, AURA-istan-
bul'un cesitli noktalarina yerles-
tirilmistir. Katilmallar bu dig-

meleri arayip bularak hem kentin
mekansal katmanlarini bir daha hatir-
lamaya davet edilir, hem de her diigmeyi
bir hatira, bir kiiciik heykel ve zamanlar arasi bir

bag olarak yanlarina alirlar.

Diigme, AURA-Istanbul ve Nysa'y birbirine bag-
lama ve parcalari yeniden birlestirme davetidir.

Buttons
Timugin Erk

The ancient city of Nysa, situated across
two opposing slopes, inherently em-
bodies the idea of “connection.”
This work uses the button as a
metaphor for bringing these
two sides together. A button
is a small yet unifying object,
one that has been used since
antiquity and continues to
exist today. In this sense, it
links the past with the
present.

Within the scope of this
project, 25 buttons have been
produced and placed at various
locations throughout AURA-Is-
tanbul. By searching for and discov-
ering these buttons, participants are in-
vited to recall the spatial layers of the city
once more, while also taking each button with
them as a keepsake, a small sculpture, and a link
across different times.

The button is an invitation to connect AURA-Is-
tanbul and Nysa, and to bring the fragments back
together.
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iki Kirmizi Govde

Yamac Senelmis

iki parcali yerlestirme (Besiktas - Uskiidar)

kirmizi kumas, canli bitki ve agag govdesi, diirbiin, bakis hatt

iki Kirmizi Gévde, Nysa Antik Kenti'nin “dipolis”
- iki yakali sehir - kavramini istanbul'un iki kiyasi
arasinda yeniden kuran bir hafiza yerlestirmesidir.
Eserde Besiktas'taki bir teras bitkisinin govdesi
kirmizi kumasla tamamen sarilir; bunun bir yan-
simasi Uskiidar kiyisindaki bir agacin gévdesinde
tekrarlanir. Boylece iki canli beden arasinda go-
rinmez bir hat, yok olmus bir k&priiniin giincel
metropoldeki hayaleti yeniden belirir.

Yerlestirmenin en carpici katmani, 6l¢ek kirilma-
laridir: Nysa'nin dev topografik ikiligi, istanbul'un

368

Two Red Bodies

Yamac Senelmis

two-part installation (Besiktag - Uskiidar)

red fabric, live plant and a tree trunk, binoculars, line of sight

Two Red Bodies is a memory-based installation
that reconstructs the “dipolis” - the two-sided
city - concept of the ancient city of Nysa across
the two shores of Istanbul. In the work, the trunk
of a terrace plant in Besiktas is fully wrapped in
red fabric; its counterpart is repeated on the
trunk of a tree along the Uskiidar waterfront.
Through this pairing, an invisible line emerg-
es between the two living bodies, allowing the
ghost of a vanished bridge to reappear within
the contemporary metropolis.

iki kiyasiyla bulusur; fakat bu blyiik cografi kiitle,
iki miitevazi gbévdenin uzerinde temsil edilir. Be-
siktas'ta bir saksi bitkisi, Uskiidar'da ise tam 6l-
cekli bir kiyr agaci - biri minyatdir bir sehir pargasi,
digeri dogal bir anit gibi - ayni kirmizi iz araciligiyla
esitlenir. Bu karsilasma, hem mekan algisini hem
de temsil iliskilerini ters yiiz eder: blyiik olan kii-
clige, dogal olan yapaya, uzak olan yakin bir gév-
deye donusir.

Agac ve bitkinin secilmesi, Nysa'nin yiizyillara
taniklik eden zeytin agaclarina dogrudan bir cag-
ridir. Bagi kuran miihendislik degil, taniklik eden
canli formlardir. Kirmizi miidahale, bu govdeler-
de bir isaret, bir yara izi ve bir hatirlatma olarak
belirir. Olcek farki nedeniyle iki kirmizi gévde
birbirini ¢iplak gozle degil, ancak bir optik cihaz
- dirbin - araciligiyla bulur. Boylece baglan-
ti mimari degil, bakisa dayalidir; képri yapisal
olarak degil, algisal olarak kurulur. iki Govde, iki
yakayi birbirine esitleyen bu &lgek kirilmasi ve
bu optik temas iizerinden, hafizanin cografyala-
ra nasil tagindigini arastirir: Nysa'nin kayip geci-
si, istanbul'un iki kiyasinda yeniden, fakat baska
bir 6lcekte belirir.

The installation’s most striking layer lies in its
fractures of scale: Nysa's vast topographical du-
ality converges with Istanbul's two shores, yet
this expansive geography is represented on two
modest trunks. A potted plant in Besiktas and a
full-scale coastal tree in Uskiidar - one like a min-
iature fragment of the city, the other like a natu-
ral monument - are equalized through the same
red mark. This encounter overturns spatial per-
ception and representational relations: the large
collapses into the small, the natural into the con-
structed, the distant into a proximate body.

The choice of a tree and a plant directly recalls
the olive trees of Nysa, witnesses to centuries of
transformation. What binds the two sides is not
engineering but living forms that hold memory.
The red intervention appears on their trunks as a
sign, a scar, a trace of remembrance. Due to the
difference in scale, the two red-marked trunks can
meet not through the naked eye but only through
an optical device - binoculars. Thus, the connec-
tion becomes visual rather than architectural; the
bridge is constructed not through structure but
through perception. Two Red Bodies investigates
how memory travels across geographies through
this rupture of scale and optical contact: the lost
passage of Nysa reappears across Istanbul's two
shores, yet at another magnitude.
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Ne Ge¢mis, Ne Gelecek: Simdi
Zeynep Ates

210 x 297 mm dijital kolaj, 200x300 mm tel 6rgii

Nysa Antik Kenti'ne ilk adimimi atti§im anda, sanki
zamanin kendi golgesini unuttugu bir bosluga gird-
im. Ne ge¢misi ne gelecegi tasiyan, yalnizca sim-
di'nin ince ¢izgisinde duran bir tiinelde yiiriiyor-
musum gibiydi; agirliksiz, askida, hafif bir diinyanin
icinde. Yarik topografyanin kivnimlarindailerlerken,
goriinmeyeni gorunir kilan bir sessizlik eslik etti
bana. Zeytin agaclarinin arasindan siiziilen giines,
taslarin arasina diisen 1sik parcalari, sanki zamanin
avug iclerime dagildigi anlik kirnilmalar gibiydi.
Gegmis ile gelecek arasinda duruyor, yalnizca sim-
dinin askida kalan halini hissediyordum.

Neither Past nor Future;Now
Zeynep Ates

210 x 297 mm digital collage, 200 x 300 mm wire mesh

When [ first stepped into the ancient city of Nysa,
| felt as though | had entered a void where time
had misplaced its own shadow. It was a threshold
carrying neither past nor future, held only on the
thin line of the present a suspended, weightless
world. As | moved through the cleft topography,
a silence that revealed the unseen settled around
me. Sunlight slipped through stones and olive
branches as if time were breaking apart into the
palms of my hands. | felt thrown into the world,
walking through remnants of the past while sens-
ing the space-time around me held in suspension.
Neither past nor future only the now.

Nysa Antik Kenti'nde stadyum yapisinin konumlandig1 vadiye iliskin dijital fotograf manipiilasyonu.

Digital photo manipulation of the valley in which the stadium structure is located at the Ancient City of Nysa.
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Beckett'in Godot'yu Beklerken'indeki gibi, an-
lamin hep biraz 6tede salindig1 bir bekleyis alaniydi
burasi. Arkeolojik kazilarin yarim kalan ciimleleri,
gelecege saklanan bosluklari ve hala ¢oziilmeyi
bekleyen sirlari, insanin “simdi"yi siirekli erteley-
en dongusiini yankiliyordu. Yiridikge sorular
cevaplara, cevaplar yeniden sorulara donistiyor;
1stk tiinelden gecerken degisiyor, hem gosteriyor
hem sakliyordu.

Bu bosluk hissi ve boslukta siiziilen amorf form
duygusu, 6nce zihnimde ardindan kolajimda be-
lirdi. Nysa'nin stadyumunun yerlestigi buyiik
yarik ve tiinelin fiziksel yogunlugu, havada asili
duran enigmatik bir form diisiincesini dogurdu.
Bu askiya alinmis zamani ve mekani yeniden
kurmak istedim.

Metal bir levhayi katlayip biikerek, el icine otur-
an gegcirgen, delikli bir forma dénistiirdiim; Ny-
sa'nin yariklarini ve tiinellerini animsatan amorf
bir yapi. Katlama hareketlerinin izlerini tasiyan bu
kiiciik calisma, hem dokundugum anlarin hem de
dokunamadigim bosluklarin izini sakliyor. icindeki
bosluk, benim Nysa deneyimimdeki gibi, ge¢cmisin
golgesine, simdinin bosluguna ve gelecegin sessi-
zligine dokunan bilingli bir belirsizlik ani yaratiyor.

Sanat ve Mimarlik: Sinirlar

Like in Beckett's Waiting for Godot, meaning
seemed always out of reach; traces of what has
not yet arrived unfolded in the half-finished
phrases of archaeological excavations and the
unresolved layers of history. This echoed human-
ity's cyclical state of waiting, where questions
shift into answers and dissolve back again, like
light changing form inside a tunnel revealing and
concealing at once.

This sensation of emptiness and the amorphous,
drifting form within it first emerged in my mind
and later in my collage. Inspired by the great cleft
where Nysa's stadium stands and by the narrow
passage where the tunnel is most intensely ex-
perienced, | sensed a massless, shapeless, truly
enigmatic form suspended in space. My work at-
tempts to hold this suspended time and the spa-
tial tension it creates.

By folding and bending a metal sheet, | shaped a
small, perforated, amorphous formechoing Ny-
sa's cuts and tunnels. The traces of folding hold
both the moments | touched and the voids | could
not. Its inner emptiness, much like Nysa's, be-
comes a deliberate encounter with uncertainty.

My Nysa is a weightless landscape of time: carry-
ing the shadow of the past, the emptiness of the
present, and the quiet of what has yet to come.
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Nysa'nin Stoa'sinda

Seyma Kaya

nysa'ya kizdim biraz

iktidar yanlisi oldugu igin
imparator sever'mis sifat,
hem de kendisi koymus
sagalassos ne sanli sehirdi
aklimdan ¢ikmaz

direnmisler, bagimsizliklari icin
o heykelli cesmesi

tepenin basindan vadiye bakisi
suyu

selam olsun sagalassos’a

nysa stoasinda otururken bu sehrin
mubhaliflerini diigiintiyorum.
muhalif kadinlari

diistinenleri, séyleyenleri...

ticaret, herhalde...

yol lizeri bereketli topragin laneti,
alicisina, vergi toplayanina baglilik

At Nysa's Stoa
Seyma Kaya

i was a little angry with nysa

because it sided with power.

its epithet was “lover of the emperor” —
and it gave itself that name.

sagalassos, how glorious a city it was.

it never leaves my mind.

they resisted, for their independence.
that fountain with statues,

its gaze from the hilltop down into the valley,
its water —

salutations to sagalassos.

asisit in the stoa of nysa,

i think about this city’s dissidents.

the dissenters,

the dissenting women,

those who thought, who spoke...
commerce, perhaps.

the curse of fertile land along a trade route:
dependence on the buyer,

on the one who collects the tax.

Stoada yazdigim not

A note I wrote, sitting at the Stoa

Hiiseyin hocanin goziinden

From the camera of Hiiseyin hoca
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Nysa Kirmizisi
yanar

Nysa Antik Kenti her birimizi ¢ok etkilemisti.
Orada iki giin kaldik. Nysa'da olmanin tadina do-
yamadik. Atélyeye katilanlarin gruplar halinde
yapacaklari Crea yarismasi oncesi ve sonrasi da,
yarisma formati disinda kendi Nysa'larimiz ile il-
gili calismalarimizi tizerine diisiinliyorduk. Benim
de aklimdan cok sey geciyordu. Helenistik d6-
nem agorasi ve orada siralanan ikili, dizi dizi mer-
mer kolanlar bir aradaliklariyla ¢ok etkili gelmisti
o mermerlerin arasinda. Kirmizi da bu antik ken-
te sanki ¢ok yakisiyordu. Cizgilerimi o kolonlarin
lizerine bir bastan bir basa asmak istedim. O eski
donemleri, agorada dolasanlari, bu kirmizilara ba-
karak sohbet edenleri, oradaki giinliik hayati ak-
limdan gecirdim. Kolonlarin arasinda asagi sarkan
kipkirmizi gizgiler benim Nysa'm olmustu.

Nysa Red

yanar

The ancient city of Nysa had a profound effect
on all of us. We stayed there for two days. We
couldn't get enough of being in Nysa. Before
and after the Crea competition, which the atelier
participants would do in groups, we were think-
ing about our own work related to Nysa, outside
of the competition format. Many thoughts were
running through my mind. The Hellenistic-peri-
od agora and the rows of twin marble columns
lining it made a powerful impression amidst all
that marble. Red seemed to suit this ancient city
perfectly. | wanted to drape my lines from top
to bottom over those columns. | imagined those
ancient times, the people wandering the agora,
chatting while gazing at the red, the daily life
there. The bright red lines hanging down between

Nysa Kirmizisi, 2025, fotograflar & sanat ¢aligmast: Yanar, photoshop: Asya Yurttas the columns had become my Nysa.
Nysa Red, 2025, photos & art work: Yanar, photoshop: Asya Yurttas
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Hatira/Hafiza, Malzeme ve
Giivenli Alan
Kaarina Kaikkonen ile birlikte

15 Ocak 2026
Merhabalar arkadaslar.

Kaarina'yl da ugurladik. O da derin izleri birak-
t1 digerleri gibi, Mimarlik ve Sanatin i¢ ice girdigi
bu uzun maratonumuzda. Onunla da digerleri ile
yaptigimiz gibi geldiginde hep birlikte konustuk
tartistik. Bizim yasamimizi etkileyen “Memory”
yani hatira / hafiza lizerine yasadiklarimizin derin-
lerine indik. “Malzeme”, yer ile birlikte dnemli bir
diger 6ge idi. Son Ul ise etrafla diyalog kuran
“glvenli alan” oldu. Birkag giin i¢inde Kaarina'y
da hepimizi de etkileyen dnemli isler ¢ikti. O gel-
meden size okudugum sanat ve mimarlik arasinda
yillar 6nce yazdigim ilk yazim “Babamin Ceketleri”
makalesinin kahramani hem Aura’daki konugmasi
ve atolyedeki yaklasimlari ve diyaloglari ile siirece
diger misafir yiriticiler gibi renk katti. Kendisi
de atélyemizden olduk¢a memnun ayrildi.

Diin de Eymen Homsi son konuklarimizdan biriy-
di. Atélyemizin baslig1 “Sinirlar” kavrami ile birlik-
te “Viicut” un kutsal mekanlarindaki yorumlama-
larini da icine alan bakisi “Sinir, Mimarlik, Sanat,
Viicut” konusmasi ile uzaklardan bizlerle oldu.

Bugiin ben daha énce planlanmis Yeditepe Univer-
sitesi Mimarlik Boliminin Diploma jiirisinde
olacagim. Uzun bir giin olacak hepimiz igin.
Zamaninda Atolyede olun litfen. Grup halinde
calisanlar diin konusuldugu gibi is bolimi liste-
sindeki yapilacaklarinda hizla yol almaya ¢alisa-
caklar. Gruptan ayri calisan arkadaslar da zaten
Kaarina oncesi yaptiklar senaryolarini gelistire-
cekler. Cuma giini yaptiklarinizi, gelistirdiginiz
isleri detayli goriismek Uzere. Cok sevgiler ve iyi
calismalar hepinize, hepimize...

yanar
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Memory, Material and Safe Place
with Kaarina Kaikkonen

15 January 2026
Hello, everyone.

We bid farewell to Kaarina. Like the others, she
left a deep impression on our long marathon
where Architecture and Art intertwined. As we
did with the others, we talked and discussed to-
gether when she arrived. As future artists and
professionals, we worked on our own person-
alities. We delved deep into our experiences of
‘Memory," which affects our lives. ‘Material,’
along with place and space, was another import-
ant element. The final trio was the ‘safe space’
that engaged in dialogue with the surroundings.
Within a few days, important works emerged that
affected both Kaarina and all of us. Before she ar-
rived, | read to you my first article written years
ago on the intersection of art and architecture,
‘My Father’s Jackets.' The protagonist of that ar-
ticle added colour to the process, much like the
other guest facilitators, through her talk at Aura
and her approach and dialogues in the workshop.
She also left our workshop quite satisfied.

Yesterday, Eymen Homsi was one of our final
guests. The title of our workshop, ‘Boundaries,’
encompassed interpretations of the “Body” in sa-
cred spaces, and he joined us from afar with his
talk, ‘Boundary, Architecture, Art, Body.’

Today, | will be on the diploma jury at Yedite-
pe University. It will be a long day for all of us.
Please be at the workshop on time. Those work-
ing in groups will try to make rapid progress on
the tasks listed in the division of labour, as dis-
cussed yesterday. Those working separately from
the group will develop the scenarios they created
before Kaarina. There is really very little time. We
will discuss in detail what you did on Friday and
the work you developed. Best wishes to all of us...

yanar
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Mavi Dostum

Ahmet Atakan Keskin

ladu-
muZun o 2
pargas

yie,
wle yorgun bir dos™
du. her gegen gin
yorulmaktayd ve
sonunda onunla veda-
lagmak zorunda
kaldim. bu i ise, o'nu
digli aranlarini zarlayip,
sasini bir daha duyma
¢abasi.

Cocuklugumuzun bir parcasi olan bisikletler, bir
zaman benim en iyi, en sadik dostumdu. Kiigik
mavi bir bisikletti. Yardimc tekerleri vardi,
sokiildu; stirekli bir degisimdeydi, bir 6nceki giinle
asla ayni degildi. Benim igin; o, dislileri ve pedal-
larindan fazlasi, bilyalarin sesiyle, degisen las-
tikleriyle yorgun, yorulmaya devam eden bir
dostumdu. Her gecen gilin yorulmaktaydi ve
sonunda onunla vedalagmak zorunda kaldim. Bu
is ise o' nu disli oranlarini zorlayip, sesini bir daha
duyma cabasi.

Bisiklet seslerinin kaydedilip, bir ses kom-
pozisyonu cevrilen bu calisma, iki poster isi de
icermektedir. Bu mavi, yesil posterler ses kom-
pozisyonuyla birlikte izleyiciye duygu uyandir-
mayi amaglandirmaktadir.
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My Blue Friend
Ahmet Atakan Keskin
salinimin,
ozgirliigiin,
sitenin,

diizenin

mavi, |

d\,stu;_\, __

Bicycles, a part of our childhood, were once
my best and most loyal companion. It was
a small blue bicycle. It had training wheels,
which were removed; it was in constant
change, never the same as the day before.
For me, it was more than its gears and pedals;
with the sound of its bearings and its changing
tires, it was a tired friend that kept growing more
worn. Day by day it became more exhausted, and
eventually | had to say goodbye to it. This work
is an attempt to push its gear ratios and hear its
sound once more.

This project, in which bicycle sounds are recorded
and transformed into a sound composition, also
includes two poster works. These blue and green
posters aim to evoke emotion in the viewer to-
gether with the sound composition.

Ses kompozisyonunun gorsellestirilmis ses dalgalari.
Visual representation of the sound waves in the composition.

Ses kompoze edilirken; bisikletin: diisme, fren-
leme, yerden kaldirma, disliler, zincir sesleri,
pedal cevirme, durdurma sesleri, jant bilyasinin
sesleri 6ncelikle kaydedilip belgelenmistir. Daha
sonra bu seslerin bir ritmi tekrar edilip, adeta
bir miizik yapacak sekilde siralanmistir. Jantlara
vurulma sesleri, reverb efekti altinda, bir melodi-
ye doénilismis, kaybolmus dostumuzun melodisi
gibi sonlara dogru cinlamaktadir. Zincir sesleri
hareketleri temsil etmekte, ritmik frenleme ses-
leri kompozisyonun ritmini belirlemektedir.

Bu ses, bir odada bulunup posterlerde gézlemlen-
ebilen mekanizma kullanilarak, o mekanin izleyici
icin belki de kendi mekanik renkli dostlarina do-
kunabilmelerini hedeflemektedir.

E ses i¢in qr kodu

= ar code for sound
g

While composing the sound, the bicycle's fall-
ing, braking, lifting from the ground, gear and
chain noises, pedaling, stopping sounds, and the
sounds of the wheel bearings were first record-
ed and documented. These sounds were then
repeated rhythmically and arranged almost
as if composing music. The sounds of striking
the rims, under a reverb effect, transform into
a melody, resonating toward the end like the
melody of our lost friend. Chain sounds repre-
sent movement, while rhythmic braking sounds
determine the rhythm of the composition.

This sound, presented in a room through a mech-
anism that can also be observed in the posters,
aims to allow the viewer to perhaps touch their
own mechanical, colorful companions.
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Buzlar Eritmek

Alim Yildirm

Video (0:21 dk)

2026

Video i¢in QR kodu
QR code for the video

Hep uslu bir ¢cocuktum, bir seyle oynamamam
soylendiginde oynamazdim. Bu nedenle ates ile
de ge¢ tanistim, mumlari ok sevmeme ragmen.

Benim atesle aramdaki buzlan eriten bir arag
olarak tanimladigim bu is, kendi givenli
alanimdan ¢ikmam icin beni cocuklugumla ve ani-
lanimla ylizlestirdi.

Buzun icinde yakilan ates ile eriyen buzu ve o
eridikce giiclenen 15181 deneyimlemek...

384

Icebreaker

Alim Yildinm

Video (0:21 min)

2026

| was always a well-behaved child; when | was
told not to play with something, | wouldn't.
For this reason, | encountered fire late, even
though | always loved candles.

This work, which | define as an icebreaker
between fire and me, pushed me out of my own
safe place and confronted me with my childhood
and my memories.

To experience the ice melting and the light
growing stronger as the fire burns within the ice...
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Doktor Amcanin
Evindeki Anilarim

Alperen Kurumaz

Fotograf: Annem ve Anneannem ile birlikte, 2003
Photograph: With My Mother and Grandmother, 2003

Yalova; dogdugum biyiidiigim memleketim, ve
biriktirdigim tonlarca ani. Kiiclik bu sehirde
herkes birbirini tanir, ne olup bittigini bilir. Capi
kiicuktur, yirtiyerek sehri dolasmaya c¢ok
musaittir. Binalar insan olcegindedir sizi ezmez,
davet eder, iliskilenmek ¢ok kolaydir.

Her gittigimde dolasmaya calisinm sokaklarinda,
eski binalar vardir, hala yikilmayan, yillara daya-
nan, kiictik tatli kendi halinde apartmanlar. Cogu
hala direnir bu carpik kentlesme olaylarina, daha
sirasi gelmemistir ¢linkii. Bu olaylarin icinde
Fatih Caddesi’'nde, Hiirriyet Sokak'ta direnen g
katli bir apartman vardir. Blylidiigiim ev, Doktor
Amcanin Evi. Ah o seneler..

Kiigukligiml  dlsiundigiimde annem  hep
bizle ilgilenir, haftasonlari abimle beni piknige
gotururdi. Hafta icleri babam islerinden dolayi
gec gelirdi eve. Annem, ben ve abim
ebeveynlerimin  odasinda uyuyana kadar
saatlerce konusurduk. Ah,0 oda-nin tavan,
sanirim benim hayal diinyamdi.
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Memories in Doctor Uncle's
House

Alperen Kurumaz

Doktor Amcanin Evinin Eskizi
Sketch of Doctor Uncle’s House

Yalova is the hometown where | was born and
raised, a place where I've gathered countless mem-
ories. In this small city, everyone knows one an-
other and is aware of what's going on. Its scale is
modest, making it easy to walk everywhere. The
buildings along the streets are human in scale—
they don't overwhelm you; they invite you in, and
forming connections feels effortless.

Whenever | return, | try to wander through its
streets. There are old buildings still standing, small
and charming apartment blocks that have endured
for years. Many of them still resist the pressures
of chaotic urbanization—mostly because their
turn hasn't come yet. Amid all this, on Fatih
Avenue, on Hirriyet Street, stands a three-story
apartment building that continues to resist. The
home where | grew up: my Doctor Uncle's
House. Oh, those years...

When | think about my childhood, | remember
how my mother was always taking care of us.
On weekends, she would take my brother and
me on picnics. During the week, my father
would come home late because of work, and
my mother, my brother, and | would talk for
hours in my parents’ bedroom until we fell
asleep. Ah, that ceiling... | think it was the
birthplace of my imagination.

Battaniye kumasi ile yapilan sanat ¢aligmasi, 2025
Artwork Made with Blanket Fabric, 2025
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Siiziilen Isilti

Artiona Dushi

“Diisiinmek, bir tasi yontmakla baslar;, ama
asir1 diisiinmek, o tasi bir kristale déniistiirene
kadar durmamaktir.”

“Falling Radiance”, sadece isik ve kristalden olusan
bir yerlestirme degil; bir émiir boyu siiregelen
zihinsel bir giriltindn, yani asir disinme
(overthinking) ozelligimin sessizlige burtinmus
estetik bir manifestosudur. Cocuklugumdan bu
yana pesimi birakmayan, her detayi bin parcaya
bélen o yogun zihinsel siireg, bu eserde yer alir.

Benim icin bir seyi diislinmek, sadece zihinde
evirip cevirmek degil; bir dogal tasi, en ince
ayrintisina kadar yontarak bir miikkemel parcaya
donustirmek gibidir. Bu yontma islemi kimi
zaman Oyle derin ve sabirlidir ki ortaya c¢ikan
fikir mutlak bir berrakliga ulasir; kimi zaman ise
kendi tozunda bogulup gizemli bir bulanikliga
hapsolur. Eserdeki kristallerin bir kisminin 1518
dogrudan gecirmesi, bir kisminin ise pusuyla onu
saklamasi, zihnimdeki bu berraklik ve belirsizlik
arasindaki bitmek bilmeyen medceziri temsil eder.

Tavandaki  tekil odaktan  siiziilen gk,
distincelerimin  kaynagini, zihnimi  simgeler.
Ancak bu distinceler havada asili duran bagimsiz
parcalar degildir; onlar birbirine ince iplerle
bagli, hassas bir dengenin parcalardir. Isigin
bu kristallerden gecerek yere biraktigi golgeler,
disiincelerimin  diinyevi  karsiliklarini,  yani
eylemlerimi ve hislerimi anlatir. En hafif bir hava
akimiyla, disaridan gelen kiigliciik bir esintiyle
kristallerin salinmasi ve yerdeki golgelerin bir
dansa tutusmasi, zihnimin icindeki diinyasindan
bir fragmandir.

“Stzilen lsilt”, 1s18in dokualdigu o en st
noktadan yerdeki en koyu golgeye kadar, bir
insanin kendi zihniyle verdigi o sessiz ama
isiltili savasin hikayesidir.

Falling Radiance

Artiona Dushi

“To think is to begin carving a stone; but to
overthink is to never cease until that stone has
become a crystal.”

“Falling Radiance” is not merely an installation
of light and crystal; it is an aesthetic manifesto
of a lifelong mental resonance, my trait of
overthinking, now draped in silence. This intense
cognitive process, which has pursued me since
childhood, dissecting every detail into a thousand
fragments, finds its place within this work.

For me, the act of thinking is not just pondering in
the mind; it is akin to carving a natural stone with
meticulous detail until it transforms into a perfect
masterpiece. This carving process is sometimes
so profound and patient that the resulting idea
reachesabsolute clarity; at other times, it becomes
suffocated by its own debris, remaining trapped in
a mysterious blur. The duality of these crystals,
some transmitting light directly, others shielding
it behind a haze, represents the flow between
the clarity and uncertainty within my mind.

The light descending from a single focal point
on the ceiling symbolizes my mind, the very
source of my thoughts. Yet, these thoughts
are not isolated entities suspended in the air;
they are components of a delicate equilibrium,
tethered together by invisible threads. The
shadows cast upon the ground as light filters
through these crystals reflect the worldly
echoes of my thoughts, my tangible actions
and emotions. The way these crystals sway
with the faintest breath of air, is a fragment
from the world within my mind.

From the highest point where light pours down
to the darkest shadow, “Falling Radiance” is the
story of a silent yet luminous battle one wages
within the confines of their own mind.

)

B
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Not:

Eger zihniniz her detay1 bin pargaya bélityorsa, birakin o pargalar
15181 kirmaya baslasin. Unutmayin ki; en koyu golge bile yukaridan
dokiilen bir 1s181in sonucudur. Zihninizle verdiginiz o sessiz
ve yorucu savagi, kendi 1giltili manifestonuza doniistirmekten
korkmayin. Bazen en derin berraklik, en yogun karmasanin
icinden siiziilerek gelir...

Note:

If your mind dissects every detail into a thousand fragments, let
those fragments begin to refract the light. Remember that even the
darkest shadow is the result of a light pouring from above. Do not
be afraid to turn that silent and exhausting battle with your mind
into your own luminous manifesto. Sometimes, the deepest clarity

emerges only by filtering through the most intense chaos.

Art and Architecture : Boundaries



Bir Daha Asla O Cocuklar
Olmayacagiz

Asya Yurttas

Bu calisma, ¢ocuklukta kurulmus bir dostluk ve
ona ait olan 6zel bir dil Gizerinden hafiza, kayip ve
donusii olmayanlik kavramlarini arastirir. Mektup,
iki kisi tarafindan yalnizca birbirleri igin yaratilmig
gizli bir alfabe ile yazilmistir. Yillar boyunca un-
utulmus olan bu dil, bir kopusun ardindan beklen-
medik bicimde yeniden hatirlanmistir.

Metnin biyik bolimi bilingli olarak kapalidir.
Okunabilirligi yalnizca ayni ge¢misi paylasanlara
aciktir; geri kalanlar icin ise yalnizca bir iz, bir
kalinti, bir hatirlama nesnesi olarak var olur. Bu
erisilemezlik, hafizanin dogasina isaret eder: Bazi
seyler anlatilabilir, bazilari ise yalnizca yasamis
olanlara aittir.

Latin alfabesiyle yazilmis tek ifade: Bir daha asla
o cocuklar olmayacagiz. Yiizeyde bu ciimle bir
suclama gibi okunabilir; ancak isin merkezinde
bir yiizlesmeden ¢ok bir fark edis vardir. Zamanin,
deneyimin ve yasanan kirilmalarin ardindan ne
karsimdaki kisi ne de ben, bir zamanlar oldugu-
muz ¢ocuklar olarak kalirz.

Bu calisma, tek bir dostlugun sona erisinden yola
cikarak daha evrensel bir kaybi goriinir kilar:
cocuklugun geri dondiriilemez masumiyetini. Dil
hala vardir; alfabe hatirlanmistir. Ancak o dile an-
lamini veren bag artik yoktur. Bu ¢eligki Gizerinden
is su soruyu sorar: Bir dil, konugsani kalmadiginda
da var olmaya devam ediyorsa, hatiralar kime
ait-tir? Ve bir sey yalnizca hatirlandigi icin hala
“bizim” sayilabilir mi?
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We'll Never Be Those Kids Again

Asya Yurttas

This work explores memory, loss, and irreversibil-
ity through a childhood friendship and the private
language that belonged to it. The letter is written
in a secret alphabet created at the age of fourteen
by two individuals solely for one another. Forgot-
ten for years, this language was unexpectedly re-
called after a rupture.

The majority of the text is intentionally closed. Its
legibility is accessible only to those who share the
same past; for everyone else, it exists merely as a
trace, aremnant, an object of remembrance. This
inaccessibility points to the nature of memory
itself: some things can be narrated, while others
belong only to those who have lived them.

The only phrase written in the Latin alphabet is:
We'll Never Be Those Kids Again. On the surface,
this sentence may read as an accusation; yet at
the core of the work lies not confrontation, but
realization. After time, experience, and rupture,
neither the other person nor | remain the same
children we once were.

Departing from the end of a single friendship, this
work renders visible a more universal loss: the ir-
retrievable innocence of childhood. The language
still exists; the alphabet has been remembered.
Yet the bond that once gave that language mean-
ing no longer does. Through this contradiction,
the work poses a question: If a language contin-
ues to exist after its speakers are gone, to whom
do memories belong? And can something still be
called “ours” simply because it is remembered?
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Giinliik Degil
Basak Cimen

Cocukluktan bu yana “gunliik” tutma aliskan-
lgr kazanilamamis olsa da, sanat¢ yasanan
yogun duygulari ve kayda deger anlan yaz-
ma ve ¢izme ihtiyac duyar. O an eline gecen
herhangi bir kagida aktarilan bu notlar; bir
cantanin goziinde, kullanilmayan bir defter-
in arasinda ya da ani kutularinda sakli kalir.

Bazen aradan yillar gectikten sonra rastlan-
tisal bir anda yeniden karsilagilan bu parcalar,
anilarin belirli bir diizen ya da kronoloji icinde
tutulmasa bile kaybolmadigini ortaya koyar.
Daginik, parcali ve zamansiz bu kayitlar, bellegin
kendine 06zgli calisma bicimini goriinir kilar.

Bu eser, diizenli bir giinliikten ziyade; anlarin,
duygularin ve hatirlamanin zamana direnerek
varligini stirdiirdiigi kisisel bir arsiv niteligi tasir.

Not A Diary
Basak Cimen

Although the artist never developed the hab-
it of keeping a traditional diary, there has al-
ways been a strong urge to write and draw
moments of intense emotion and significance.
These spontaneous notes recorded on what-
ever piece of paper happened to be at hand
are stored inside bags, between the pages of
unused notebooks, or within memory boxes.

Sometimes rediscovered years later in random
moments, these fragments reveal that mem-
ories do not disappear even when they are
not preserved within a fixed order or chronol-
ogy. Scattered, fragmented, and timeless,
these records reflect the personal nature of
memory and its unique way of functioning.

Rather than a conventional diary, this work exists
as a personal archive one in which emotions, mo-
ments, and acts of remembering persist beyond
time and structure.
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Annemin Parfiimi

Bilgesu Tuncer

Annemin Parfumi benim igin bir “eve
gelis” hatirasiyla basliyor. Cocukken
annem 18.30 sularinda isten déndii-
ginde, daha kapi acilir agcilmaz evin
icine cok spesifik bir koku yayilirdi.
O koku geldigi anda ev de degisir-
di: hava yumusar, enerji yiikselir, her
sey civil civil bir hal alirdi. Bu yiizden
bu koku, bende sadece bir parfiim
gibi degil; giivenli alan duygusunu
tetikleyen bir isaret gibi duruyor.

Bu calismada o hissiyat, ugucu ha-
linden cikartilip malzemeye formuna
donistirildid. Annemin parfiminiin
ust, orta ve dip notalari olan mal-
zemelerin toplanip goriinir sekilde
yerlestirildi. Boylece hafizadaki bir
an, havada kaybolan bir iz olmak-
tan c¢ikip saklanabilir bir nesneye
donisti: “annemin kokusu” ciimle-
si, bakilabilen bir nesneye donisti.

Parfimiin kompleks ve katmanli ya-
pisi, benim icin anne-kiz iliskisinin
kompleksitesini tasiyor: ilk anda car-
pan bir parlaklik, sonra daha ice dogru
yogunlasan bir sicaklik ve geride ka-
lan, uzun siire kalan bir iz...

Kavanoz, Hatira/Hafiza temasini ko-
kunun geri ¢agirdigl o an lzerinden
kuruyor; Malzeme temasini kokuyu
parcalara ayirip somutlastirarak gori-
nir kiliyor; Giivenli Alan temasini ise
annemin eve gelisiyle birlikte beliren
atmosfer lizerinden yeniden uretiyor.

Sanat ve Mimarlik: Stnirlar 401

My Mother'’s Perfume

Bilgesu Tuncer

My Mother’s Perfume begins for me with
amemory of “coming home.” When | was
a child, when my mother returned from
work around 6:30 p.m., a very specific
scent wouldfill the house the moment the
dooropened. Assoonasthatsmellarrived,
the house changed too: the air softened,
the energy lifted, everything became
bright and lively. That's why this scent
feels less like “just a perfume” and more
like a signal that triggers a sense of safety.

In this work, that feeling is taken out of
its fleeting state and transformed into a
material form. The materials correspond-
ing to the top, heart, and base notes
of my mother's perfume were collect-
ed and arranged in a visible way. In this
way, a moment held in memory stops
being a trace that disappears into the
air and becomes an object that can be
kept: the phrase “my mother's scent”
turns into something you can look at.

The perfume’s complex, layered struc-
ture also carries—for me—the complex-
ity of a mother-daughter relationship:
a brightness that hits at first, then a
warmth that deepens inward, and a lin-
gering trace that remains for a long time.

The jar frames the theme of Memory/
Remembrance through the moment the
scent calls back; it makes the theme of
Material visible by breaking the fragrance
into parts and giving it form; and it re-cre-
ates the theme of Safe Space through the
atmosphere that appears with my moth-
er's arrival home.

Art and Architecture : Boundaries



Annemin Kokusu

Ust Notalar
« Seftali

« Gl

* Kayisi Cigegi
* Leylak

* Ananas

« inci Cicegi

* Bergamot

Orta Notalar
- Gl

«iris

* Heliotrop

* Yasemin

Baz Notalar
« Seftali

* Kayisi

+ Sandal Agaci
« Vanilya

* Kehribar

* Misk

402

My Mother's Scent

Top Notes

* Peach

* Rose

* Apricot Blossom
* Lilac

* Pineapple

* Lily of the Valley
* Bergamot

Middle Notes
* Rose

* Iris

* Heliotrope

* Jasmine

Base Notes

* Peach

* Apricot

« Sandalwood
* Vanilla

« Amber

* Musk
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Hayatin Tarifi
Dila Agtiziim

Ses kaydi - El yazisi “tarif”

2026

tek tarif, sayisiz yemek

Bu proje, anneannemin bayramlarda hi¢ degis-
meyen menisiinden yola ¢ikiyor: borek, sarma,
pilav, et ve baklava. Yillar boyunca tekrar eden bu
mendi, bir aliskanliktan ¢ok, stireklilik hissi tagiyan
bir bulugsma bigimi.

Sofra, konugmanin kendisi degil; konusmaya aci-
lan bir baslangic noktasi. Yemekler uzerinden
baslayan sohbetler, zamanla baska yerlere akiyor.
Tarif, bu konugmalar icin bir vesileye donisiyor.

Tarif ayni, dokundugu noktalar sayisiz.

Anneannemin sesi, radyodan duyuldugu haliyle
bu isin merkezinde yer aliyor. Bu ses, tariflerin
actig iletisimin neye dénistiiglini gosteriyor. Ta-
rifler ise anneannemin bana kendi diliyle anlattig)
haliyle, benim el yazimla yaziya gegirildi; bu ileti-
simin bende aldig hal olarak.

Ses kayd1

Audio recording

Recipe of Life
Dila Agiiziim

Audio recording - Handwritten “recipe’

2026

one recipe, countless dishes

This project takes as its starting point my grand-
mother’s menu that never changes during holiday
gatherings: “borek (savory pastry), sarma, pilaf ,
meat, and baklava". Repeated year after year, this
menu represents not merely a habit, but a form of
gathering that carries a sense of continuity.

The table is not the conversation itself; it is a point
of departure for conversation. Dialogues that begin
around food gradually drift elsewhere. The recipe
becomes a pretext for these conversations.

The recipe remains the same, yet the places it touch-
es are countless.

My grandmother's voice, heard as it comes through
the radio, lies at the center of this work. This voice
reveals what the communication initiated by the
recipes turns into. The recipes themselves were
written down in my handwriting, exactly as my
grandmother explained them to me in her own
words reflecting the form this communication has
taken within me.

birek

Simdi hareyd aulatiyorven

Jirelw patakisler Yikiyoun - yikadikian  Sonca Lenteceyes
koyugoroms - Aenterede gadokisler heslonyor hasladittam o o
patabisled Soguyerws Seydukfas Seard  idined “-‘\Jdi,oam
atatisles  revdeliyoruma Auint  dir kova Sejam I‘Ml‘hlf)n’um
gatalign duwine  hagladikten Sonraa Soganlen rend el yorua~
dtne  atabisled de ﬂ.wlq_l,-yﬂ,m Sonra, AL L& Wape
koyoyorva~  mant . ya§ . b  Sonra Yufkayr yuflay:
Seaygorunn  Yuflkay Serdibien Sonca  iiking ginceelce
Yy gerdidyerum e Yublayr ikinci yulkay da Sedyerur~
ondan sonta gaghfivn horci catalisled yaghim hare t
‘.-,5{9.‘4\ Auing hl‘H.n’hJ:;lM patatisleq -wine Loguyorurn
Jqﬂjuvn—. -‘“"J‘t*"“ Soar o ‘LLQI":’U aiﬂ.i_l’nrva-.
Usking  Ordine Yogut  Sungicves  fieina Sy orumn

Qiil;"o-"-
bu kadar.

- hatice Suder

baklava

\\0 bﬂklnvE’[
b-tl-vu_,u ,fnul(.u haworunu i dane  yumurda km,.n,r\

iki dane Yuwurda Girgorusa baklavay!

he sindi baklavay: Yapiyorus  dur  busw biyley Yepilons
batlava Yagiyorvaa  simd,,

iwine hamuruna iki fane  yuuvrta  bir basdal yogurt

Lir bardak. Vi Y43 Swi yag bir bardak. ya§ bir bardatta
Ye3un gadst Aeteya§  yansi w1 Yea§ adwine  Lunlan & oyuyorum
i gumvrta bunlan gincecheo dyice aicpiyorum  qirphkdon
Sonco  hamuru  YeGuruyenaa _yo’wJuk#ox Sonca  Waaura
onden Sonra S ¥ Sey yagyorum aqmaya bashyorua~ agiikta~
Sonra  Awiny CVIT  cevi® Koyuyorva~  batlavawmia,  duine
cevitled do koyuyoryam  batlava lepsivini bikrditden. _Somra
Ushiow  eee  tueyajl  dékiyorum dereyed  kesiyoroam Lereyos
dtiyorum  OMdan  Sowa  Qigiriyoruan Qisitditden  _Gura
Setbckini  dbkiyorvan:

- hatico onder

El yazis1 “tarif”
Handwritten “recipe”
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k:mk,

Jo'wmja bie Lileya 30\”'\ ot JgujafuM», ,fg:audofi _guielie
dojrugoruan . dejrad iktar —fonra benternsyo eyt koyuyory an
Soganlan  Eavervyoruas Sofaunlan kavirdubtan~ _fomva dirinc
it yikervan  koyuyorvan ondan JoNrA  AUINE  Larakibes,
Qulbiber ge aoydonen ettt bayka dur —Salea e kwsau hiber
bunlarn  hepivinl pirntin dkint  Loyuyoruuvues ondas Jenre hegivni
Kawsrvgorowies onden Sonra GF%n Eagabiyoran Jonra feymays hs].,-m.,-_
Magraklan yagraklon _pintelco det {‘LJIL!}!M Yikadikten  touro-
Lek dek Ykadkben —owra, onlan gineecle iuig waarrladh i dyii

dolmalen  Saryoroa .

O bu ‘tader.

- hatice éader

Qilav ve ot

Cauwn Sehel  Canim beains

Sebebi gidnci  Sicab suya islatiyons Lagnar Suya Su
kayagor  pidnel  islaficens  pilev  gapicem  Suyu  Suyw
koynahyorwn~  kaynattiblen Sonra gidacim  Ushae diigora ra
fuz alyerwn  gidng  belyer bir $eet Yadar  bekliyor
becleditien Seara  pilavi yagmaya Yashyorun~ Juzwj Sl ,m.j
onlan kavuruysrumn  tavurdukdan  Senra  dGine S ke yayorum.
onlar  pifiyer e ango Sehriyu  Yavurugorem  fonrq girineA
koyugorusn. TWAY  Jonrm Su  Loyuyeru  ©  Qifiyer gilav  bu
kadar oluyer.

etlea do  awddkotlen  fste  aliyorym an\M\uHﬂdAﬂh’omm
atgamdan.  dolabo  Keyuyorua~  dideniyor Sabahleyin do Lalkiyorm
aisafic gelecel famant layaya keyuyorue~  onlar kil alegid

gisigolar giterkany Autvaun akiyoruan .
bu kadar onle da,

- Watite owder
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Mnemosyne
Elif Aysu Solak

Pleksiglas kiip icinde kisisel nesneler, 2026

406

Mnemosyne

Elif Aysu Solak

Personal objects inside a plexiglass cube, 2026

Dogada, Gemini Nano Banana kullanilarak iiretilmistir.
In Nature, Generated by Gemini Nano Banana.

En giicli anilarim birlikte Gretme etrafinda
sekillendi: tamir etmek, tasarlamak, sohbet
etmek, deneyimlemek, birlikte yol almak. Bu
birliktelikler benim icin birer hatira olmasi-
nin yani sira bana problem ¢6zmeyi ve hayata
pratik bir yerden bakmayi 6greten bir diigiince
yapisi ayni zamanda. Bu nedenle giivenli ala-
nim sabit bir mekan degil yanimda tasidigim bu
bakis agisi, anilar ve nesneler. Cocuklugumda
sevdigim kiip formu, bu disiincenin tasiyicisi.
Seffaf bir kiip kutunun icinde, aileyle iretmeyi
ve kendi basima ayakta kalmay: hatirlatan es-
yalar yer aliyor. Daginik ama goériinir bir bi-
tiin, kapali olmayan bir hafiza alani. Sabit bir
guvenli alanim yok, hem her yerde hem de hig-
bir yerdeyim ama bu kutu, anilarim ve dogay-
la kurdugum iliski, benimle birlikte tasinan ve
beni yenileyen bir giivenlik hissini yaratiyor.

Yerlestirme, 2026
Installation, 2026

My strongest memories are shaped around
shared acts of making: repairing, designing,
talking, experimenting, and traveling togeth-
er. These moments formed not only memories,
but a way of thinking rooted in problem-solv-
ing and practical action. For me, safety is not
tied to a stable place, but to the memories,
objects, and mindset | carry. The cube, a form
| loved since childhood, becomes the structure
of this work. Inside a transparent cubic box are
objects that recall making with my family and
my ability to stand on my own. They form a
layered, visible accumulation open rather than
enclosed, a memory space that can be seen
from the outside. | do not have a single, fixed
safe place. Instead, this box, my memories,
and my relationship with nature create a sense
of safety that moves with me and continually
renews itself.
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Bagin lzi

Elvin Tavsancil
Video, Fotograf Baski 2026

Yasanan zaman, mekan iizerinde iz birakir.
Umbilikal bag: yasamin devamini saglayan ilk
baglanti.

Kirmizi ip, mekanin icinde dolasan kesintisiz bir
hat gibidir; bir nesneden cok, uzayan, eklenen ve
hafizay tagtyan bir bagdir. Uskiidar'dan Begiktas'a
uzanan giindelik rota, tekrarlarla kisisel bir harita-
ya déniisir. istanbul’un iki yakasi arasinda gidip
gelen bu hareket, yalnizca bir ulagim eylemi degil;
beden, yiiriiyiis ve ip araciigiyla mekénda iz bira-
kan bir siirece evrilir. Sehir, hi¢bir zaman tama-
mlanmayan bir beden gibi siirekli eklemlenirken,
kirmizi ip bu bitmemisligin icinden akar; bazen
elde tasinir, bazen yerde siiriiklenir, bazen den-
ize degerek agirlasir ve her temas mekanda yeni
bir iz birakir. Calisma, anilarin sabit imgeler degil;
hareket, tekrar ve temasla ¢cogalan izler oldugunu
varsayar; ip her dolastirilisinda yeni bir katman
kazanir, Gretim tamamlanmaz ve yasam boyunca
uzamaya devam eder. Videodaki altyazilar, Aura
stirecinde kurulan diyaloglardan olusarak kisis-
el deneyimi asan kolektif bir bellek alani yaratir;
yalnizca kirmizi ipin ¢izdigi hat goriinir ve bu hat,
sehirle, bedenle ve zamanla kurulan kisisel bir yol-
culugun bag kurdukca kolektif bir antya dontisme-
sini isaret eder.

Trace of the Bond

Elvin Tavsancil
Video, Photo Print 2026

Lived time leaves traces on space.
The umbilical bond is the first connection that
sustains life.

The red thread moves through space as a contin-
uous line; more than an object, it is a bond that
extends, accumulates, and carries memory. A
daily route from Uskiidar to Besiktag becomes
a personal map through repetition. This move-
ment between Istanbul's two shores is not mere-
ly transportation, but a process that, through the
body, walking, and the carried thread, leaves trac-
es in space. As the city unfolds like an unfinished
body, the red thread flows through this state
of incompletion sometimes held, sometimes
dragged, sometimes weighted by contact with
the sea each touch leaving a new trace. The work
proposes that memory is not a fixed image but
a trace produced through movement, repetition,
and touch; with each circulation, the thread gains
a new layer and continues to extend over time.
Subtitles drawn from dialogues formed during the
Aura process expand the personal experience into
a collective field of memory, where only the path
traced by the red thread remains visible, marking
the transformation of a personal journey through
city, body, and time into a shared remembrance.

<,

\ T S
chrtp. mrome

Video kesitleri/ Video stills

x —

k.
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Maytap &
33 Al-Khawarezmi Caddesi

Fatima Sude Yildirm

2026

Yerlestirme

Maytap & 33 Al-Khawarezmi Caddesi, ¢ocukluk
yillarinda deneyimlenen giivenli bir alani hafiza-
nin derinliklerinden gikararak yeniden hatirlamak
iizere Giretilmistir. Eser, 2008 yilinda Urdiin'de ya-
sanmis bir cocukluk anisini, bugilin huzur ve aidi-
yet duygusuyla yeniden gériiniir kilmayi amacglar.
Urdiin'de gegirdigim ilkokul yillarinda Arapga ile
kurdugum iliski bugiin, bilingli bir 6grenme siire-
cinden ¢ok, kendiliginden gelisen bir uyum hali
olarak hatiramda yer etmis. Yabanci bir lilkede,
yabanci bir dile adapte olmanin; zaman ve mekan
baglaminda hafizada bir ayrisma yaratmiyor olu-
su, bu siirecte Arapga’nin, ¢ocukluk deneyimiyle
birlikte i¢sellesmis; en giicli ve en mutlu hatira-
larla ortlisen bir konfor alani haline gelmesiyle
iliskilendirilmistir. Zamanla biyiik 6l¢iide unut-
mus oldugum dil, bu eserde anlamindan arindi-
rilmig bir bicimde yeniden ortaya ¢ikiyor. Arap
harfleriyle kurulan rastgele ve anlamsiz ciimleler,
dilin bilgisini degil; hafizada biraktigi duyguyu
yeniden Uretiyor. Kaligrafik yazi, bir kaybi temsil
etmekten ziyade, hatirlamanin parcali, sezgisel ve
dogrusal olmayan dogasina isaret ediyor. Bugiin
kolonu saran bu yazi, ge¢miste deneyimlenmis bir
an ile bugliniin mekani arasinda fiziksel bir temas
kurmakta. Enstalasyona eslik eden fotograf ise,
cocuklugumda yasanmis o ani bugiine tasir; dil,
imge ve mekan arasinda bir gegis alani olusturur.
Bu eser, ge¢mis ve simdi arasinda kurulan sessiz
bir iliski Gzerinden, hafizada yer etmis giivenli bir
alanin dil ve mekan araciligiyla nasil yeniden can-
landinlabildigini arastirir.
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Sparkler &
33 Al-Khawarezmi Street

Fatima Sude Yildirrm

2026

Installation

Sparkler & 33 Al-Khawarezmi Street was produced
as an attempt to retrieve and re-remember a safe
space experienced in childhood from the depths
of memory. The work aims to make visible a child-
hood memory lived in Jordan in 2008, re-emerging
today through a sense of peace and belonging. ur-
ing my primary school years in Jordan, my relation-
ship with the Arabic language has remained in my
memory not as a conscious learning process, but
as a state of spontaneous adaptation. The expe-
rience of adjusting to a foreign language in a for-
eign country did not create a rupture in memory
in terms of time and place; rather, Arabic became
internalized through childhood experience, trans-
forming into a comfort zone intertwined with my
strongest and happiest memories. Over time, a
language | have largely forgotten reappears in this
work stripped of meaning. Random and meaning-
less sentences formed with Arabic letters repro-
duce not the knowledge of the language, but the
emotion it left in memory. The calligraphic writ-
ing does not represent loss; instead, it points to
the fragmented, intuitive, and non-linear nature
of remembering. Today, the writing that wraps
around the column establishes a physical con-
tact between a moment experienced in the past
and the space of the present. The accompanying
photograph carries that childhood moment into
today, creating a transitional space between lan-
guage, image, and place. Through a silent rela-
tionship established between past and present,
this work explores how a safe space embedded
in memory can be reactivated through language
and space.

Arap harflerinin rastgele kombinasyonuyla yazilmis kaligrafi.
Calligraphy written using a random combination of Arabic letters.

Rastgele yazilan anlamsiz cimlelerin, kolon etrafina sarilmak tizere gogaltila-
rak bir araya getirildigi ¢aligma.

A work in which randomly written, nonsensical sentences are duplicated and
assembled to be wrapped around a column.
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Rastgele yazilmig olan kaligrafi ¢aligmasi, Urdiinde maytapla oynarken ¢ekilmis ¢ocukluk fotografina yerlestirilmistir. Bu sekilde hafizadaki giivenli alan harflerle birlikte yeniden kurgulanmigtir. Al-Khawarezmi Caddesi, Amman, Urdiin. 3/10/2008
The randomly written calligraphic work has added to the childhood photograph while playing with sparklers in Jordan. In this way, the safe space in memory is reconstructed with letters. 33 Al-Khawarezmi Street, Amman, Jordan. 3/10/2008
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Riizgarla Pazarlik

Ferhan Hursit Déner

O ani hala hatirliyorum. Ugurtma ipinin elimden
kayip gittigi, riizgarin o ¢ocuksu ciiretimi darma-
dagin ettigi o an...

Gokytiziinde ugurdugum o ugurtma, sadece
renkli bir kagit pargasi degildi. O benim ¢ok na-
rin ve ¢ok cesur yanimdi. Merakli bir ¢cocugun,
hayatin acimasizligina karsi blyittigi o gor-
kemli, kusursuz yanilsamaydi.

Ama diinya, bdylesi bir masumiyetin sonsuza
dek siirmesine izin vermez. Rizgar (o kaginil-
maz gerceklik) sonunda o kirilganligi yakalar,
sinar ve kirar.

O giin, ucurtmamin yere cakilmasini bir felaket
sanmistim. Oysa simdi anliyorum ki, bu disis
bii-ylimemin tek yoluydu. Riizgarin o giin yaptig
sey yikim degil, acimasiz bir diizeltmeydi.
Reddedil-mis bir taslak, ham bir fikir gibi;
cocuksu hayalle-rim de yere c¢akilip dagild.

Ama bu enkaz bir son degildi.

Bu sarkan ipler ve birbirine kenetlenmis ucurtma
parcalari, o diislisiin mirasidir. Yere sagilan par-
calar supurilip atilmadi. Aksine, her kirk parca
birbirine kenetlendi. O narin citalar darbelerle
nasirlasti; firtinayla hirpalanmis o yirtik kagitlar,
saglam bir kabuga doniist.

O giin gokylzindeki ‘ugma  hevesimizi'
kaybetmis olabiliriz... Ama karsiliginda, yeryiizii
firtinalarinin sarsamayacagi bu siginagi kazandik.

Burasi bir moloz yigini degil. Burasi, kirildigi yer-
lerden giiclenenlerin kalesidir.

416

Bargaining With The Wind
Ferhan Hursit Déner

| still recall that moment. The moment the kite
string slipped from my hand, the moment the wind
dismantled my childish audacity ...

That kite | flew in the sky was not just a colorful
piece of paper. It was my very delicate and very
brave side. It was that grand, flawless illusion a cu-
rious child nurtured against the harshness of life.

But the world does not allow such innocence to
last forever. The wind (that inevitable reality)
eventually catches, tests, and breaks that fragility.

That day, | thought my kite crashing to the ground
was a ca- tastrophe. Yet now | understand that
this fall was the only way for me to grow. What
the wind did that day was not destruction, but a
merci-less correction. Like a rejected draft, a raw
idea; my childish dreams also hit the ground and
scattered.

But this wreckage was not an end.

These suspended strings and interlocked kite
fragments are the legacy of that fall. The
pieces scattered on the ground were not swept
away. On the contrary, every broken shard
locked togeth-er. Those delicate slats grew
calloused from the blows; those torn papers,
beaten by the storm, were forged into a sturdy
shell.

We may have lost our ‘whim to fly' in the sky that
day ... Butin return, we gained this sanctuary that
the storms of the earth cannot shake.

This place is not a heap of debris. This is the fortress
of those who grow stronger in the broken places.
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Her-Dem

Gamze Sehla

Dort kardes, anne ve babamla birlikte toplam
alti kisiden olusan genis bir aileyiz. Hayatin
akisi bizi farkli islerin telagina siiriiklerken, ba-
zilarimizi da egitim ugruna baska sehirlerin
yollarina diisiirdi. Zaman gectikce ve yasimiz
ilerledikce, aymi c¢ati altinda paylastigimiz o
kiymetli anlar giderek seyreklesmeye basladi.
Ancak evimizin duvarlar arasinda yankilanan,
bizi goriinmez baglarla birbirimize kenetley-
en yazili olmayan bir kuralimiz var: Cay saati.

O demlik ocakta tikirdamaya basladiginda, kimin
ne kadar mihim bir isi olursa olsun hayat kisa bir
stireligine durur. Yere serilen bir 6rtiiniin etrafinda
kurulan o mutevazi sofra, mesafelere ve zamanin
yikici hizina kargi bir direnis alanina donisdr. Es-
kiden her aksam tekrarlanan bu ritiiel, simdile-
rde ancak hepimiz ayni sehirde bulustugumuzda
gerceklesebilen nadir ve kutsal bir kavusma ani.

Bu projede, ailemizin bu kokli bagini sembo-
lize etmek icin materyal olarak geleneksel cay
bardagini sectim. Bir bitiin olan bardagi alti
parcaya ayirarak, her bir parca ailemizin bir fer-
diyle 6zdeslestirdim. Ayri duran bu alti parca, bir
araya gelip bitiini olusturdugunda ise bizi her
seye ragmen ayni ortiide birlestiren o essiz cay
saatlerimizin sicakligini animsatiyor.

420

Ever-Steeped

Gamze Sehla

We are a family of six, including four siblings and
our parents. As the flow of life sweeps us into
the rush of different responsibilities, and edu-
cation draws some of us to distant cities, those
precious moments shared under the same roof
have grown increasingly rare. Yet, echoing with-
in the walls of our home is an unwritten rule
that binds us with invisible threads: tea time.

When the teapot begins to simmer on the stove,
life comes to a standstill, no matter how urgent
one’s business may be. That humble gathering
around a cloth spread upon the floor transforms
into a sanctuary of resistance against distanc-
es and the destructive pace of time. This rit-
ual, once a daily occurrence, has now become
a rare and sacred moment of reunion, possi-
ble only when we all find our way back home.

In this project, | chose the traditional tea glass as
a material to symbolize our family's deep-root-
ed connection. By dividing the glass into six
fragments, | identified each piece with a specific
member of my family. When these six separate
pieces come together to form a whole, they evoke
the warmth of those unique tea hours that reunite
us against all odds.
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Sergi siirecinde, rastlantisal bicimde ark-
adaslarimin ortiinlin Gzerinde bir araya gel-
erek konusmalar ve sergiyi birlikte dinlemeleri,
ailemin cay saatlerinde bir araya geldigi anlari
cagristirdi. Bu durum, atélye ortaminin zaman-
la samimi bir aile atmosferine ddnilismesini
saglarken, zihnimde o ortak paylasimlarla dolu
cay saatlerini yeniden canlandird.

During the exhibition process, the spontaneous
gathering of my friends on the fabric—talking
and listening to the exhibition together—evoked
memories of my family coming together during
tea times. This experience transformed the
workshop environment into a warm, familial at-
mosphere and rekindled in my mind those tea
hours filled with shared moments.
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Clayground
Irmak Déndiiren

3B dijital modelleme ve render (Blender) fiziksel maket;
oyun hamuru, 2026

Clayground'da giivenli alani, benim igin hem
bugiline hem de ge¢mise ait bir malzemeyle ku-
ruyorum. is, cocuklugumdan kalan bir fotografla
basladi: abimle oyun hamuruyla oynadigimiz bir
an. Bugiin heykel iiretirken de hala oyun oynuyor-
musum gibi hissediyorum; sadece oyunun dili
degisti.Babaminbanagecendogumgiinimdeoyun
hamuru almasi da bunu giilimseterek hatirlatti.

Bu iste oyun hamuru bir hatira nesnesi degil;
hala canli bir Giretim aligkanligi. Temiz bir galeri
alaninda, sanki bir patlama sonrasi yiizeylere
yapismis gibi firlatilmis ve dagilmis oyun hamuru
parcalariyla mekana oyun, temas ve kendi gilivenli
alanimi kuruyorum.

Alan 6nce Blender'da dijital bir kurgu olarak tasar-
land, ardindan gercek oyun hamuruyla trettigim
fiziksel bir maketle karsiligini buldu.
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Clayground
Irmak Déndiiren

3D digital modeling and render (Blender) , physical model,
play dough

In Clayground, | build a safe space with a materi-
al that belongs to both my past and my present.
The work began with a childhood photograph: a
moment of my brother and me playing with play
dough. Even now, when | make sculpture, | still
feellike I'm playing, only the language of the game
has changed. My father buying me play dough for
my last birthday reminded me of this with a smile.

In this work, play dough isn't a souvenir from
childhood; it's a living habit of making. In a clean
gallery space, fragments of play dough appear
as if they were thrown and stuck to surfaces af-
ter an explosion. With these scattered pieces, |
spread play, touch, and | build my own safe area.

The environment was first designed as a digital
setup in Blender, and then found its physical coun-
terpart as a model | built with real play dough.
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Anilarim: Bedenin Hafizasi
Merve Giil Cakir

Viicudun Kaliplanmasiyla Olusturlulan Yerlestirme
2026

Bu proje, cocuklugumdaki sakarlik anilarimdan ve
sik sik dismelerimden yola ¢ikarak bedensel hafiza-
yi tekrar giin yiiziine ¢ikariyor. lyilesme siirecinin bir
parcasi olan al¢iyr kullanarak, o giinlerin kirilganligini
ve koruma ihtiyacini su li¢ baslikta yorumluyorum:

Materyal: Cocukken kolumu ¢atlatip bir ay boyun-
ca algiyla yasadigimda bu malzemeyi tanimistim.
O zamanlar kolumu iyilestiren bu sert dokuyu,
simdi kendi istegimle bedenimin o anki formunu
¢ikarmak icin kullaniyorum.

Giivenli Alan: Distugiimde yaralanan yerlerimin
sarilmasi bana hep bir korunma hissi verirdi. Bu
alci kaliplarin ici, tipki o giinlerdeki gibi yarali bol-
geyi dis dlinyadan ayiran, sarmalayan ve saklayan
kisisel bir siginaktir.

Anilar: Hafizam diisiislerle dolu; merdivenden dii-
serek dudagimi, salincaktan diiserek kafami yar-
mam veya kolumun iizerine diiserek kolumu cat-
latmam gibi. Bu kaliplar, iyilesip gitmis olsalar da
bedenin asla unutmadigi o fiziksel travmalar ve
iyilesme anlarini dondurarak goriiniir kiliyor.

Algi ile viicudun pargalarinin kaliba alinmasiyla olusturulan yerlestirme
Installation created by casting body parts in plaster

= [

My Memories: Body Memory
Merve Giil Cakir

Plaster Body Cast Installation

2026

This project brings bodily memory back to the
surface, drawing from my childhood memories
of clumsiness and frequent falls. Using plaster,
which is a part of the healing process, | interpret
the fragility and need for protection of those days
under these three headings:

Material: | became acquainted with this material
when | cracked my arm as a child and lived with a
cast for a month. | now voluntarily use this hard
texture, which healed my arm back then, to ex-
tract the current form of my body.

Safe Place: Having my injured areas wrapped when
| fell always gave me a sense of protection. The in-
side of these plaster casts is a personal sanctuary
that separates, wraps, and hides the injured area
from the outside world, just like in those days.

Memories: My memory is full of falls; like split-
ting my lip falling down the stairs, splitting my
head falling off a swing, or cracking my arm by
falling onto it. These casts make those physi-
cal traumas and moments of healing—which
the body never forgets even though they have
healed—uvisible by freezing them.
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itiraflar

Onder Bekel

Ultraviyole Led, Kraft Kagit, Gériinmez Miirekkep

432

Confession

Onder Bekel

Ultraviyolet Led, Craft Paper, Invisible Ink

itiraflar, babamla aramda gecen son MSN Mes-
senger konusmasini izleyiciye acan bir yiizey. in-
san Olceginde, zemine yerlestirilmis kraft kagit,
UV 1sik altinda goriiniir olan bir metni saklar.
Yazi, ancak izleyicinin fiziksel miidahalesiyle or-
taya cikar: lizerine basarak, hissederek, egilerek,
gormek icin 15181 tutarak. Kagit énce burusturul-
mus, sonra yeniden dizlestirilmistir. Ancak izleri
silinmemistir. Bu islem, bellegin calisma bicimini
caginr: hatirlamak, diizeltmek degil; izlerle birlikte
yasamaktir. Metnin okunabilmesi icin izleyicinin
yapitin iizerine basmasi gerekir. Bu zorunlu eylem,
tanikligi bedensel bir deneyime doniistiirir. Oku-
ma, ayni anda bir ihlal ve bir yakinlasma halidir.
UV isik, goriinmeyeni agiga cikarirken; MSN Mes-
senger, artik var olmayan bir dijital mekani ve
geri donililemez bir zamani isaret eder. itiraflar,
sOylenmis ama ge¢ kalmis, kaydedilmis ama silin-
mis bir konusmayla yiizlesme alani yaratir.

Confessions is a surface that opens to the viewer
the final MSN Messenger conversation between
my father and me. At a human scale, kraft paper
placed on the floor conceals a text that becomes
visible only under UV light. The writing emerges
solely through the viewer's physical intervention:
stepping on it, feeling it, bending down, holding
the light in order to see. The paper was first crum-
pled and then flattened again. Its traces, howev-
er, were not erased. This process evokes the way
memory operates: remembering is not about
correcting, but about living with traces. For the
text to be read, the viewer must step onto the
work. This compulsory action transforms
witnessing into a bodily experience. Reading
becomes, simultaneously, an act of violation and
of intimacy. While UV light reveals what is
unseen, MSN Messenger points to a digital space
that no longer exists and to an irreversible time.
Confessions cre-ates a space of confrontation
with a conversation that was spoken too late,
recorded yet erased.
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Daha Bilge Olmak isterdim

Timugin Erk

“Bir ¢ocuk, tiim yetiskinlerin kusurlu oldugunu

fark ettigi glin ergen olur; onlan affettigi giin

yetiskin olur; kendini affettigi giin ise bilge olur.”
Alden Nowlan

“Evet, katiliyorum.”

Timugin Erk
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| Want to Become Wiser

Timugin Erk

“The day the child realizes that all adults are
imperfect he becomes an adolescent; the day he
forgives them, he becomes an adult; the day he

forgives himself he becomes wise.”

Alden Nowlan

“Yes, | agree.”

Timugin Erk
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Bu Diin Birisiydi
Yamag Senelmis

1slak yapraklar, karton kutu

Telefon cald.

Toparlandik gittik.

Kapiyi agtik, iceri girdik.

Salonun ortasinda, evin cekmeceleri hizlica karis-
tinlarak apar topar bulunmus beyaz bir kumas.
Apar topar bulunmus beyaz bir kumas.
Anneannemin sogumakta olan bedeni, salonun
ortasinda, yerde sarili yatmakta.

Apar topar bulunmus beyaz bir kumasa.

Salonun tam ortasinda.

Etrafinda akrabalar, teyzemler, annem.
Anneannemi cevreleyenler, 6liim haberi geldigin-
den beri aglayip aglayip aglayip aglayip durul-
makta.

Aglamaktan yorulmus gozleri ortadaki beyaz
kumasta.

Beyaz kumasa sarili anneannemin cansiz bede-
ninde.

Karninin Gistiinde bir metalden bicak.

Ruhu ¢eksin diye.

Ceksin ki; evin duvarlarina sinmesin, evde kalma-
sin ruhu.

Telefon cald.

Cenaze araci gelmis.

Apartmanin 6niinde beklemekte.

Erkekler tasisin.

Tastyalim.

Tutttuk kumasin basindan ve sonundan.
Anneannemin basindan ve sonundan.

8el

Tutup kaldirdik.

Kumasi kaldirinca icindeki beden agirligini hisset-
tirdi, sarkti kumasin ortasi.

Oyle bir sarkti ki, salonu cevreleyen herkes o
goriintl karsisinda tek bir agizdan ¢igliga basladi
Sanki o an anladilar 6ldiigiini.
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This Was Someone Yesterday

Yamag Senelmis

wet leaves, cardboard box

The phone rang.

We pulled ourselves together and went.

We opened the door, went inside.

In the middle of the living room, a white cloth
hastily found by rummaging through the drawers
of the house.

A white cloth hastily found.

My grandmother’s body, growing cold, lying
wrapped on the floor in the middle of the living
room.

In a white cloth hastily found.

Right in the center of the living room.

Around her, relatives, my aunts, my mother.
Those surrounding my grandmother have been
crying and crying and crying and crying since the
news of death arrived, now growing still.

Eyes tired from crying fixed on the white cloth in
the middle.

On my grandmother's lifeless body wrapped in
the white cloth.

A metal knife on her stomach.

So that it may draw her soul.

So that it draws it; so that her soul does not seep
into the walls of the house, does not stay in the
house.

The phone rang.

The hearse has arrived.

Waiting in front of the apartment building.

Let the men carry.

Let us carry.

We held the cloth from its head and its foot.
From my grandmother’s head and her feet.

Eight hands.

We lifted.

When we lifted the cloth, the weight of the body
inside made itself felt, the middle of the cloth

Sabahtan beri sanki bu an icin hazirlik aglamala-
riymis onlar.

Sanki o an 6ldii o beden.

O an fiziksel bir ac1 cekercesine bagirdi annem.
Sanki o an isledi varligina, annesinin artik orada
olmayan varligi.

Annemi hig 6yle gormemistim; o an isledi varligi-
ma, annemin artik baska olan varligi.

Cikardik daireden.

Asansoriin tusuna bastik.

Geldi.

Kabinin kapisini agti birimiz.

Daracik bir kabin, gittikce de daralmakta.

Saskin, acemi birbirimize baktik o an.

Bu beden nasil sigar bir asansoér kabinine.

Artik duramayan yerinde.

Diinyanin biitiin yikleri doldu tasidigimiz kuma-
sin igine.

Tuttuk onu sanki bir mumya.

Egip biikerek sokmaya calistik kabine.

Bir oyun hamuru ya da akip gitmeye calisan bir et
yigini kisaca.

Basini eg, bacaklarini yukari kaldir, kolunu al
omzuna.

Dort kisi, artik akip gitmek isteyen anneannemiz,
daracik bir asansor kabini.

Inadina yavas yavas inmekte asaglya.

Bu asansor ben ¢ocukken ¢ok hizli ¢ikardi yukari-
ya.

Kete yapinca anneannem, kokusu dolardi kabinin
icine, en alt kattan ne zaman tusa bassam.
Daracik bir kabin, artik cansiz bir beden, kumasin
bas kismi bana bakmakta, icinde her ne varsa.
Distyor, egiliyor, agirligini hissettiriyor.
Asansor yavas yavas asagl iniyor.

Az kaldi diye i¢ ¢ekiyor abim.

Asansor gitgide daraliyor.

Tuttugumuz kumas akip gitmek igin firsat kol-
luyor, basi egilip distiyor, kollari cansiz, 6ylece
sallaniyor.

Asansor gitgide daraliyor, bu akip gitmek isteyen
sey giderek listime geliyor.

Daracik bir kabin, bir zamanlar canli bir sey, dyle-
ce teslim etmis kendini bize, gitgide agirlasiyor.
Dustiyor, egiliyor, agirligini hissettiriyor, sanki
akip gitmek istiyor.

sagged.

It sagged so much that everyone surrounding the
living room let out a single collective scream at
that sight.

As if they understood in that moment that she
was dead.

As if all the crying since morning had been re-
hearsals for this moment.

As if that body died at that moment.

At that moment my mother screamed as if in
physical pain.

As if at that moment it inscribed itself into her
being, the now-absent being of her mother.

| had never seen my mother like that; in that
moment it inscribed itself into my being, the
now-other being of my mother.

We took her out of the apartment.

We pressed the elevator button.

It came.

One of us opened the cabin door.

A narrow cabin, growing narrower still.

We looked at each other, bewildered, inexperi-
enced in that moment.

How can this body fit into an elevator cabin.

No longer able to stay in place.

All the burdens of the world have filled the cloth
we are carrying.

We held it like a mummy.

We tried to force it into the cabin by bending and
twisting it.

Like a lump of play-dough or briefly a mass of
flesh trying to flow away.

Bend the head, lift the legs, take the arm over
the shoulder.

Four people, our grandmother who now wants
to flow away, a narrow elevator cabin.
Descending downward slowly out of sheer stub-
bornness.

When | was a child this elevator used to go up
very fast.

When my grandmother made kete, its smell
would fill the cabin, every time | pressed the
button from the lowest floor.

A narrow cabin, now a lifeless body, the head
end of the cloth looking at me, whatever is inside
it.
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Asansor yavas yavas asagl iniyor.

Az kaldi diye i¢ cekiyorum.

Sanki akip gitmek istiyor.

Topraga diismek, onunla olmak istiyor.
Cicekler, bitkiler yetistirirdi bu sey.

En giizel yerinde dururlardi evin.
Ortalarina oturur disaryi izlerdi.

Topraklarini degistirir, sularini eksik etmezdi.

Dagitirdi sevdiklerine, komsularina.
Simdiyse akip gitmek istiyor o topraga.
Durmuyor yerinde, kumasi zorluyor.

Bu sey diin birisiydi.
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Falling, bending, making its weight felt.

The elevator is slowly going down.

My brother sighs, “Almost there.”

The elevator is getting narrower and narrower.
The cloth we are holding looks for a chance to
flow away, its head bends and falls, its arms life-
less, swinging just like that.

The elevator is getting narrower and narrower,
this thing that wants to flow away is coming
more and more on top of me.

A narrow cabin, a thing that was once alive, now
having surrendered itself to us, growing heavier
and heavier.

Falling, bending, making its weight felt, as if it
wants to flow away.

The elevator is slowly going down.

I sigh, “Almost there.”

As if it wants to flow away.

It wants to fall into the soil, to be with it.

This thing used to grow flowers and plants.
They would stand in the most beautiful place of
the house.

It would sit in their midst and watch outside.

It would change their soil, never neglect their
watering.

It would give them away to loved ones, to neigh-
bors.

Now it wants to flow away into that soil.

It does not stay in place, it strains the cloth.

This thing was someone yesterday.
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KUMRU

Zeynep Ates

Gecici mekana Ozgii Yerlestirme
(Sinanpasa Is Merkezi 4. Kat Koridor), 2026

Kumas (fularlar), misina, silikon ¢ift tarafli bant, yapistirici
hamuru

Kumru, cocukluk evimin sessiz 1s181; duvarlar-
da yankilanan ilk sézcigim, esiginde atilan ilk
adimim. icimi yumusatan bir sicaklik tagird.
ipek hissi veren bir incelikle konusur, keskinligi iz
birakmadan icine alan, pamuk yumusakliginda bir
bakisla bakard:. Bir kus kadar hafifti: omuzlarinda
ki agirligi alip gotiirir, ardinda icinden bir esinti
gecmis gibi ferahlik birakirdi.
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KUMRU

Zeynep Ates

Temporary Space-Specific Installation
(Sinanpasa Business Center, 4th Floor Corridor), 2026

Fabric (scarves), monofilament (fishing line), silicone dou-
ble-sided tape, adhesive putty.

Kumru was the quiet light of my childhood home
the echo of my first word on the walls, the mem-
ory of my first step at the threshold. She carried
a warmth that softened a room, speaking with a
gentleness that felt like silk, looking with a cot-
ton-soft gaze that absorbed sharpness without
leaving a bruise. She was light as a bird: lifting
what you didn't know you carried, leaving behind
a clean, airy clarity like a breeze passing through.
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Mekana 6zgii bir yerlestirme olarak gelistirilen bu Developed as a site-specific installation, the

calisma, agirliksizlik halini askida duran bir tek- work translates a state of weightlessness into
stil alanina doénistirir. Yeniden yapilandirilabil- a suspended textile field. The piece remains re-
ir yapisini korur ve hava hareketlerine ile izleyici- configurable and responsive to air movement
nin yakinligina duyarli kalir. and viewer proximity.

—w
A
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U¢ Gobek Tas
Seyma Kaya

Beyaz ananin zenci kiziymisim meger. Saclarim
kipkivirciktir benim. Anneminki de tas catlasa
dalgali. Babaannemin babaannesinden almisim
sa¢imi. Kiigiikken hep canim acirdi sagim taranir-
ken. Annem de elinden geleni yapsa da o zaman
sa¢ kremi yoktu piyasada. Amerika'ya tasininca
anladim, meger sa¢ taramak, 6rmek, nesilden
nesile aktarilan bir bilgiymis. Afrikali, Brezilyali
arkadaslarimda gordiim nasil nesil nesil bir araya
gelip saclarina bakim yaptiklarini... Primatligimiz-
dan geliyor aslinda bu sagini basini tarama
ayiklamaisi...

Nesiller arasi aktarima binaen ben de li¢ gobek tas
hayal ettim. Uzerlerine arka arkaya (¢ nesil kadin
otursun, saglarini érsiinler diye.

ordiik (¢ogu) kara saglarimizi
we braided each other’s (mostly) dark hair

Three Belly Stones
Seyma Kaya

Turns out | was the Black daughter of a white
mother. My hair is tightly curled. My mother’s, at
best, is just wavy. | inherited my hair from my
grandmother's grandmother. When | was little, it
always hurt when my hair was being brushed.
And even though my mother did everything she
could, there simply wasn't any hair conditioner
on the market back then. When | moved to
America, | realized: combing hair, braiding it—this
is knowl-edge passed down from generation to
generation. | saw it with my African and Brazilian
friends, how women gather across generations to
care for one another's hair... In a way, this whole
business of grooming—combing, picking through
—comes from our primate-ness.

And with that intergenerational passing-on in
mind, | imagined three “belly stones”: stones for
three generations of women to sit on, one after
another, and braid their hair.
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Ogrenciler ile:
“Arkadaslik Cemberi”

yanar

Dayim oldi! ... Onun bir trafik kazasindaki bek-
lenmedik kaybi biitiin yolculuklarimin baslangi-
ciydi sanki. Yasamlarimizdaki her sey degismisti.
Biiyiiklerimle o zamanlar yasadigimiz istanbul
Suadiye’den Gemlik'e oglunu kaybeden dedem-
lerin teyzem ve iki ¢ocugu ile oturdugu tarihi
Rum Evi'ne tasindik. O zamanlar 8 yasindaydim.
Dedemin evi 3.90 x 24,00 m uzunlukta, 4 katl,
ahsap, geleneksel bir yapiydi. Upuzun katlarinin
ortasinda dev sofalari, uclardaki biyiik odalar,
yiiksek tavanlari, tavanlarinda bir bastan bir basa
siralanan, sik ritmik kirisleri, her kata cikan fark-
Ui merdivenleri hep hatirlarim. iki uctan 1sik ¢ogu
zaman ¢ok gizemli gelirdi. Dede evi diger komsu
ahsap evlerle omuz omuzaydi. Dedemin diikkani
kentin merkezindeki evin altinda yer alirdi. stik-
lal caddesine bakan, ile, diger tarafinda ise zey-
tinlerin secildigi taslik kismina ve 6niindeki genis
avluya acilan, asmali girisi olan bir evdi. Bir siirii
masalsi binanin bulundugu Gemlik ise blyiiklerim
gibi llke disindaki farkli iilke ve kentlerden gelip
goc edenlerin gelip yerlestigi Rumlardan kalmig
bir sahil yerlesmesiydi. Denizinin farkli renkleri,
giin batimlar ile ona adeta kucak agan yiiziini
batiya donmiis etrafini zeytin agaclarinin cevirdigi
riiya gibi bir yerdi Gemlik. Hi¢ unutamadigim ba-
tan giines ise cocuk kafamizda sanki dev bir umut-
tu. Cogu zaman bliyiik térenlerle, inanilmaz sere-
monilerle giile oynaya her seyi arkada birakarak
batardi. Her batisin ardindan da aydinlik giinlerin
siralanir dururdu. Ugsuz bucaksiz denizinde adeta
bindigimiz yelkenli teknelerimiz ile, aradigimiz ro-
talarimizda yollarimizi bulmay, riizgarlari, dalga-
lar, saganaklar 6grendik. Oradaki yillardan son-
ra siraya diger kentler, lkeler, okullar, mimarlik,
sanat ve beni adeta insa eden akademisyenlik ile
her ulkeden 6grenciler girdi ve adeta bir cember
olustu yillar icinde, biiyiiye buytye.
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With Students:
“Friendship Circle"

yanar

My uncle died! ... His unexpected death in a traffic
accident seemed to mark the beginning of all my
journeys. Everything in our lives had changed. We
moved from Suadiye in Istanbul, where | was living
with my elders at the time, to the historic Greek
house in Gemlik where my grandparents, who had
lost their son, lived with my aunt and her two chil-
dren. | was 8 years old at the time. My grandfa-
ther's house was a traditional, wooden, four-storey
building measuring 3.90 x 24.00 metres. | always
remember the huge halls in the middle of the long
floors, the large rooms at the ends, the high ceil-
ings, the dense, rhythmic beams running from one
end to the other, and the different staircases lead-
ing to each floor. The light from both ends often
seemed very mysterious. My grandfather's house
stood shoulder to shoulder with other neighbouring
wooden houses. My grandfather's shop was locat-
ed under the house in the centre of town. It was a
house with a vine leaf-covered entrance on the top,
facing Istiklal Street on one side and opening onto
the stony area called “taslik” where olives were se-
lected and the large courtyard in front on the oth-
er. Gemlik, with its many fairy-tale buildings, was a
coastal settlement left behind by the Greeks, where
people from different countries and cities outside
the country, like my elders, came and settled. Gem-
lik was a dreamlike place, with the different colours
of the sea, the sunsets, its face turned westward as
if embracing it, surrounded by olive trees. The sun-
set, which | can never forget, was like a giant hope
in our childish minds. Most of the time, it would set
with great ceremonies, incredible celebrations, leav-
ing everything behind with laughter and joy. And
after each sunset, bright days would follow. On the
boundless sea, aboard our sailboats, we learned to
find our way along the routes we sought, learning
about the winds, the waves, the downpours. After
those years there, other cities, countries, schools,
architecture, art, and academia, which shaped me,
came into the picture, along with students from ev-
ery country, forming a circle over the years, growing
and growing.

Malzeme: Ikiser katli, dért pargali “Pegete” / “Circle of Friendship I-1I” / 40cmx40cm / 80cmx80cm / Yeni
yila dogru yaklagirken biitiin dostlarim igin ¢izilmistir / 2026 da yazilan bu metin 2021 yilinda ¢izilmis
resmin hikayesidir.

Material: Two-layered, four-piece ‘Napkin’ / ‘Circle of Friendship I-II' / 40cmx40cm / 80cmx80cm /
Drawn for all my friends at the start of new year / This text, written in 2026, is the story of a picture
drawn in 2021.
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Bitmemislik, Sinirlar,
Istanbul

20 Aralik 2025
Arkadaslar glinaydin...

Atolyede uzun bir maraton yapiyoruz. En énemlisi
hepimizin keyif almasi. Dokunuslariniz ¢ok 6zel,
yasamin iginden. Yapilanlar ile herkes birbirini
tamamliyor. Futbolda aktif dinlenme diye bir du-
rum vardir gecenlerde konusmustuk. Bunu da un-
utmayalim. Son dénemece girdik. Bu ¢alismamiz
ile son noktayl koymuyoruz...Uzun uzun konusup
tartistigmiz gibi... BITIRMIYORUZ...

Yapacagimiz eser ISTANBUL ile ilgili. Bir anlamda
kendi Istanbulumuzu yaratiyoruz. Bu kadim kent
bize rehber oluyor. BITMEMISLIK kavrami énemli.
Ve Atdlyemizin ismi SINIRLAR bize tempo tutuy-
or. Bu li¢ kavram adeta sacayag gibi. Bir ensta-
lasyon, bir mekan ya da mekanlardan olusacak bir
calisma yapacagiz. Elestirel, sorgulayici, toplum-
sal taraflar da goz 6niine alan tasarimlar da ta-
bii ki dustiniilebilir. Gergek ya da hayal, kurgusal,
tiyatral ya da tiirli sekillerde olabilir. Her tirli
teknik kullanilabilir. Tek kisi ya da daha fazla kisi-
nin bir araya gelmesiyle de yapilabilir.

Programi yolda olusturabiliriz. Bir gezginin soka-
klarda dolasmasi etrafi kesfetmesi sanki her seyi
son giin alt alta getirip programi yazmasi gibi.
Ama yine her sey senaryo da dahil size, bize bagli.
Nasil hissediyorsak, gonliiniiz ne isterse. Unut-
mayalim, “Her sey her seyin icinde". Goriinenin
arkasi da bir cennet, gériinmeyeni yakalama da
6nemli bir hikaye en basta konustugumuz gibi.

Basliyoruz, Kaarina gelene kadar calisiyoruz, on-
dan sonra da devam ediyoruz ve sonunda bitiri-
yoruz pardon bitirmiyoruz ve her seyi ucu acik
birakip ne var ne yok sergiliyoruz, Ust Uste ve alt
alta... Hepinize, hepimize basarilar. Kolay gelsin...

yanar
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Unfinishedness, Boundaries,
Istanbul

20 Aralik 2025
Good morning, everyone...

We're running a long marathon in the workshop.
The most important thing is that we're all enjoy-
ing ourselves. Your touches are very special, from
life itself. Everyone complements each other with
what they do. Remember the concept of active
rest in football. We've entered the final stretch.
This work isn't the end... As we discussed at
length... WE'RE NOT FINISHING...

The work we will create is related to ISTANBUL.
In a sense, we are creating our own Istanbul. This
ancient city is our guide. The concept of INCOM-
PLETENESS isimportant. Our workshop, BOUND-
ARIES, sets the pace for us. These three concepts
are like a tripod. We will create an installation,
a space, or a work consisting of spaces. Critical,
questioning designs that also take social aspects
into account are conceivable. They can be real or
imaginary, fictional, theatrical or in various other
forms. Any technique can be used. They can be
created by one person or more coming together.

We can develop the programme along the way.
Like a traveller wandering the streets, discover-
ing their surroundings, and then putting every-
thing together at the last minute to write the
programme. But again, everything, including the
script, is up to you, up to us. However we feel,
whatever your heart desires. ‘Everything is within
everything.' Capturing the invisible is also an im-
portant story, as we discussed at the beginning.

We start, we work until Kaarina arrives, then we
continue and finally we finish—sorry, we don't
finish, we leave everything open-ended and dis-
play everything that is there, one on top of the
other and one below the other... Good luck...

yanar
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Galata'nin Nabzini Yoklamak

Ahmet Atakan Keskin

Bu olusan yariklar, doluluklarin sokaklasmasi
degil, bosluklarin yapilasmasi olarak gdérmek
daha dogru olacaktir. Galata'da kaybolan bosluk-
larin, eski surlarin olusturdugu sokaklasmalarin,
mevcut durumda daha aykiri bir yapilasmayla
guinimize geldigi gordilebilir.

Surlarin kiiltirel miras olmasindan ziyade, bu
sonucun goérilme sebebi; islevsizlikleri ve dar
sokak olusturmalarindan dolayi 1800'Lii yillardan
baglayan bir siirecle bir yok olusa kurban
oldugu goriilebilir.

Buna ragmen sur kapilari, Cenevizliler siiriildik-
ten sonra bile bir siire daha acilip kapanmaya de-
vam etmistir ve bu eylem, surlarin yalnizca koru-
ma amacli bir islevi olmadigini da géstermektedir.
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Taking the Pulse of Galata

Ahmet Atakan Keskin

It would be more accurate to read these emerg-
ing fissures not as the street-ification of solids,
but as the structuring of voids. In Galata, the lost
voids and the street formations once produced
by the city walls have reappeared in the present
through a more dissonant and irregular built form.

The disappearance of the walls was not primarily
due to their value as cultural heritage, but to a
gradual process of erasure that began in the 19th
century, driven by functional obsolescence and
the production of narrow streets. Despite this,
the gates continued to open and close for a time
after the expulsion of the Genoese, revealing that
the walls functioned not only as defensive struc-
tures but also as active urban elements.

Duvar temsillerinin maketteki goriiniisii.
Appearance of the wall representations in the model.

Kapilar kapandiginda, sur ici ve disi geceleri bag
koparirdi. Bu; biitiin olan kenti, parcalanip gecel-
eri iki ayri kente cevirirdi.

Giinlimiizde, bu adi kalmis; surlara ve burclarina
bitisik binalar, bosluklar ve avlular bu eski mekan-
sallasmanin olusmasina engel olan en biiyiik un-
surlardir. Bu mekanlan disavurmak, Galata'nin su
anki dokusuna patlamasini saglamak yeni hikayel-
erin baslangici olacaktir. Ayni zamanda kiiltiirel
bir mirasin, hi¢ korunmamis bir hikayenin, bu
halde olmasina, bu diisiincesiz mimari anlayisi
elestirmek amaciyla; yirtiklar, blyiik kapilar bu-
rayi fark ettirecektir. Galata'nin surlari bu miida-
haleyle yasayacaktir.

Sanat ve Mimarlik: Sinirlar

When the gates closed, the inside and outside of
the walls were disconnected at night, fragment-
ing the city into two separate conditions.

Today, this separation has been erased by build-
ings attached to the walls, infill voids, and court-
yards that prevent the re-emergence of this
spatial condition. Making these spaces visible—al-
lowing them to rupture Galata's current fabric—
can initiate new narratives, while tears and large
openings act as a critique of the neglect of cultur-
al heritage. Through this intervention, Galata's
walls can once again become alive.
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Sunlar da goz oniinde bulundurulabilir:

istanbul bazinda, bu kentin hareketinin ne ka-
dar esneyebildigi ve ne noktalarda kilitlendigi

Sokak yapilarinin, tarihi dokuda farkli et-
kilesimleri olusturmak icin yiiksek potansiyell-
er barindirmasi; en basitinden bir esnafin kendi
diikkaninin 6niine attigi iki sandalye ve bir ma-
sanin aslinda performatif bir eyleme donisiip,
mabhallenin o mekansal degisimi hafizasina ka-
zimasi, o elemanlarin yok olusunu fark edecek
olmasi en basit etkilesimlerden 6rnek verilebilir.

Bu etkilesimleri, yeni senaryolar olusturmakta
basit konstriiksiyonlarla, birka¢ duvarin (duvar-
lar burada bir temsil olarak goriilebilir.) 6rnegin
bir santiye siirecinde sokaktan temasi kesilen bir
parsel (OSB levhalarla), o parselin kent mekaniyla
iliskisini koparip bir yara icin, 6rnegin uzun sirel-
er boyu hafizasina béyle kazinmasina neden olur.
Bir baska 6rnek sokak Ustii park yerlerine konu-
lan saksilar ve dubalar verilebilir. Bu eleman-
lar kasitl olmasa da bir temsilin var olusunda
ana eleman, basrol olurlar ve aylar seneler boyu
biyik bir etkilesim alaninin, kentsel mikro yapi
adaciklari, parseller olusmasina sebep olabilir.
Diikkanlardan tasan driinler de bir baska
ornek olabilir. Bu mikro adaciklar kentte ne-
redeyse binalar kadar agir etkiye sahiptir.
Galata bazinda, Galata'nin, en agir abisi, kulesi
disinda surlaridir. Bu surlar zaten yok olustadir,
hafizadan silinmeye yiiz tutmustur, silinmistir.
Standart bir istanbullu’nun bile Galata'da surlar-
dan bihaber oldugu iddia edilirse abes kagmaz.
Bu agir abilerin yiiksek bir etkilesim potansiye-
line sahipken koca bir yapi adasinin icinde, sura
bitisik binalar ve bu adayi ¢evreleyen binalarin yari
miilkiyeti olmasindan o6teye gecememektedir.
Bu temsilde ise eklenen bu kitleli duvarlar, bu
mekansal etkiyi, mecazen ve dogrudan bir DUVAR
gibi giiclendirme ¢abasindadir. Bu ¢caba, mekansal
etkiyi gliclendirmesi bakimindan agir bir temsille
ortaya koyulmustur.
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The following points may also be considered:

At the scale of Istanbul, the degree to which ur-
ban movement can remain flexible, and the points
at which it becomes constrained.

Street structures hold a high potential to gener-
ate interaction within the historic fabric. Simple
acts—such as placing two chairs and a table in
front of a shop—can become performative ges-
tures that imprint spatial change into collective
memory. Through similarly modest construc-
tions, such as temporary walls or barriers, ur-
ban relationships can be interrupted, producing
long-lasting “wounds” in the city's spatial mem-
ory. Elements like planters, bollards, or goods
spilling out from shops may unintentionally form
urban micro-islands with an impact comparable
to that of buildings.

In Galata, aside from the Galata Tower, the city
walls represent the area’s most dominant yet
most forgotten element, largely erased from col-
lective memory. Despite their high potential for
interaction, they remain confined within a single
urban block, reduced to attachments to surround-
ing buildings. In this representation, the added
massive walls seek to reinforce this spatial ef-
fect—both metaphorically and directly—through
a deliberately heavy intervention.

Etkilesim alaninin vaziyet planinda temsili.
Representation of the interaction zone in the site plan.
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Genel bir goris olarak da bu yak-
lasim su dislinceyi arkasina almaktadir:
Yapi adalan ele alinirken yalnizca bir parse-
lizasyon, miilkiyet ve proje bazli bakilmamalidir.
Ne yazik ki bu ¢agda, bu dénemde hala ¢ok
farkli etmenler ve politikalardan dolayr kent
kurmak, insan bazli degil rant onceliklidir.
Bu yaklagim, yapi adalarinin tek ada bazinda
degil, bu isin bir sanat eseri olarak diisiiniilmesini
de ortaya koymaktadir. Clinkii mimarlik yalnizca
bina yapma sanati degildir. insan etkilesimi san-
atidir. Bu adalar incelenirken, olusabilecek et-
kilesimler sanatsal bir edayla, baglami asla ama
asla goz onlinden kagirmayarak incelenmelidir.
Koyulacak bir saksinin, o6nceki maddede de
bahsedildigi gibi, insan yasaminda, zihin berrakligi
uzerinde etkisi géz ardi edilemeyecek kadardir.

Galata bazinda bu adalar arasindaki baglar ele
alinmaktadir. Daha somut bir temsil olan bu
kopriilestirme fikri bu ana fikre bir atiftir.

458
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As a general position, this approach argues that
urban blocks should not be read solely through
parcelization, ownership, or project-based
frameworks, as contemporary city-making re-
mains largely profit-driven rather than hu-
man-centered. Instead, blocks are understood
as parts of a larger artistic and relational com-
position, where architecture is seen as the
art of human interaction and even minor el-
ements can significantly affect everyday life.

In the context of Galata, this relational reading
is reinforced through the bridging concept, which
serves as a concrete representation of these in-
ter-block connections.
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Mekanlasmanin sinirlarda denenmesidir. Ta-
bii ki de kimsenin evini kesmek, yeniden oynat-
mak akil kari bir is degildir. Bunun farkindayiz.
Bu yalnizca bir temsil, bir mesajdir. Galata'nin
nabzini yoklamak terimi su sekilde yorumlanir:
Potansiyel (fictional-ttopik) senaryolarin, gercek-
lik ve baglam kapsaminda ¢ogu yerde denemeler-
inin yapilmasi, farkli bir kentsel planlama dogrusu
olarak da bitmeyen, 6tesi goriilemeyen birsiiri
olasiligin cevremizde olmasi; bu olasiliklarin bir
esnaf, bir mahalleli tarafindan bile kiiciik bir saksi,
l¢ ayakli bir sandalye ile bile saglanabilmesi.
Aslinda  her  kentli Tann'yi  oynayabil-
ir ve buradaki potansiyelin farkinda degildir.
Etrafimiz adeta bir maymunlar cehennemidir.
Galata surlan gibi yizyillar boyu siiregelen
agir abinin bile, adeta mizahi ve ironik olarak
fazla cesur denemelerle farkli potansiyeller-
inin gerceklige bir sekilde indirgenecek es-
ansindan, izleyici tarafindan belki bir kosesin-
den kendince yorumlanabilmesi; bu yaklagim
icin realitede eli bos bir pegete ¢opli olmaya-
cagini  diisiindiirmektedir- DUSUNULMELIDIR.

460

It is an experiment in testing spatialization at the
limits; cutting through or reconfiguring homes is
not the aim, as this is purely a representational
gesture. “Taking Galata's pulse” refers to exploring
fictional-utopian scenarios within real contexts,
revealing how small, everyday actions—such as a
planterorastool—cangenerateurbanpossibilities.

In this sense, every urban dweller holds unrealized
potential, often unaware of their agency. Even
the Galata walls, as a centuries-old dominant el-
ement, can reveal latent meanings through bold
and ironic interventions, allowing the observer to
interpret these potentials as a meaningful provo-
cation rather than an empty gesture.

Sanat ve Mimarlik: Sinirlar
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Bu temsil bazinda kesilen binalar, ayaklandirilan
binalar ve duvarlar; bir pavyon, enstalasyon ve
sergileme mekanidir. Burada sergilenen sanat
eseri insandir, onun etkilesimleri, kentin goriin-
meyen yizidir. Arizali bir akor gibi olan Gala-
ta’nin bu kisminin anahtara déniip ana akora
¢oziimlemesi ve buradaki harmoninin insaasi ge-
rekmektedir. Galata ve tiim istanbul farkli ritim-
lerde calmaktadir. Bu potansiyel tek bir parcaya
degil, sonsuz parcalara sebep olmalidir.
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Within this representational framework, the cut
buildings, elevated structures, and walls function
as a pavilion, an installation, and a space of exhi-
bition. The artwork on display is the human—hu-
man interactions and the invisible face of the city.

Like a dissonant chord, this part of Galata re-
quires a return to the key and a resolution into
the main chord, calling for the construction of a
new harmony. Galata and Istanbul play in differ-
ent rhythms, and this potential should give rise
not to a single composition, but to infinite ones.

Izometrik ve perspektif gériiniis temsili.
Isometric and perspective view representation.
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Temsilin, perspektif goriiniisii, Galata kulesiyle iliskisi
Visual representation of the sound waves in the composition.

Bu maket, diger temsillerin ekdrisidir.Diger
maket yapilirken ortaya ¢ikan cer¢dp, bir
baska bakis agisiyla bir anligina kendi for-
muyla bir heykelsi temsile kavusmustur.
Aslinda temsilin kullandigi temsilin dili sireg
odakli olmasidir; sonu¢ odakli, jilet cizgiler,
cetvelle ¢ekilmis cizgiler yerine serbest el kul-
lanimi, siireci ve o ruhu kapsayan en iyi temsildir.
Potansiyeller ve olasiliklardan bahsederken ortaya
boyle bir formun, bir maketin ¢er¢épiinden ortaya
¢tkmasinin poetik bir anlam tasidigi iddia edilebilir.
Siirecin formlastigl, bu donuk form, slire¢ boyunca
yasayan bu cercopii bir esere doniisme cabasidir.
Mimarlik , sonug odakli, siireci ¢cope atan, eskizi
sonuca erisme aleti olarak kullanan, hatta ba-
zen eskizi bile kullanma ihtiyaci duymayan, 6lim
esigindeki; cizimlerin ve maketlerin diislinsel ha-
vasi gercegi belki yansitamamaktadir ama mi-
marin sanatini, fircasini, kalemini yakalamakta

This model acts as a counterpart to the oth-
er representations, where the debris produced
during the making of another model momen-
tarily takes on a sculptural form when viewed
from a different perspective. Its representa-
tional language is process-oriented, favoring
freehand expression over result-driven preci-
sion in order to capture the spirit of making.

The emergence of this frozen form from leftover
material carries a poetic meaning, materializing
the process itself as a work. In contrast to archi-
tecture's outcome-focused tendencies that often
discard the process, this approach preserves the
gestures of the architect—the hand, the brush,
and the pen.




cok iyi bir is ¢cikarmaktadir. Bu, burada kapsa-
maya calisan o siirecin; dokiilen terler, harcanan

saatler ve ¢ope giden eskizler, hatali, yanlis olsa
da her parca degerlidir, bir zihnin hi¢ yoktan var
ettigi temsillerdir.

This attempts to encompass the process itself—
the sweat poured in, the hours spent, and the
sketches thrown away; even if flawed or incorrect,
each fragment is valuable, as it represents some-
thing created from nothing by the mind.
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Hali¢ Metro Kopriisii

Artiona Dushi

istanbul Hali¢ Metro Kopriisii Yeniden Tasarim
Projesi, sehrin tarihi siliietine ve mevcut ulasim
hatlarina saygi duyan, modern ve ¢ok islevli bir
kamusal alan vizyonunu sunmaktadir. Projenin
temel amaci, iki yakayr sadece fiziksel olarak
degil, sosyal ve kiltiirel olarak da birlestiren,
makas sistemli yeni bir kbprii ve entegre yaya
yollari agi olusturmaktir.

Tasarim siirecinin  temelini, degistirilmesi
mimkin olmayan “sabitler” olusturmustur:
Mevcut metro hattinin teknik gereksinimleri,
kiyidaki tramvay yollari ve képriiniin {izerinde
oturdugu ana striktirel aks. Bu sinirlari
birer engel olarak gérmek yerine, yeni makas
sistemli yapinin ve yaya yollarinin tasiyici
sistemini bu veriler 1siginda kurgulayarak,
mevcut ulasim agini kentsel bir yasam alanina
donlstirmeyi hedefledim.

KASIMPASA

Hali¢ Metro Bridge

Artiona Dushi

The Istanbul Halic Metro Bridge Redesign
Project presents a vision for a modern, multi-
functional public space that respects the city's
historical silhouette and existing transportation
networks. The primary objective is to create a
new bridge utilizing a truss system that reunites
the two shores not just physically, but socially
and culturally.

The foundation of the design process was shaped
by elements that could not be altered: the
technical requirements of the existing metro
line, the shoreline tram routes, and the primary
structural axis on which the bridge rests. Instead
of viewing these constraints as obstacles, | aimed
to transform the existing transportation network
into an urban living space by configuring the
load-bearing system of the new truss bridge and
pedestrian paths in light of this data.

Tasarimin en kritik kisitlamasi, istanbul’un tarihi
silieti ile rekabet etmemek ve sehrin binlerce
yillik profilini bozmamaktir. Bu nedenle, devasa
ve dikey formlar yerine, Hali¢'i cevreleyen
tepelerinin dogal ritmini takip eden, akigskan
bir yatay form tercih edilmistir. Kopriiniin
yeni makas sistemi, bir yandan metro hattini
givenle tasirken, diger yandan “kirmizi hat”
olarak adlandirdigimiz yaya ve bisiklet rotasi
icin esnek bir iskelet sunmaktadir.

Masterplan 6l¢eginde bakildiginda, kirmizi hat
sadece bir gegis giizergahi degil, Halic kiyilarini
birbirine baglayan kentsel bir omurga olarak
karsimiza c¢ikar. Kasimpasa ve Balat kiyilari
boyunca ilerleyen bu hat, yer yer mevcut
zeminle bitiinleserek neredeyse gériinmez bir
yaya yolu haline gelir, yer yer ise yiikselerek
kopriiye eklemlenir. Bu sireklilik, kullanicinin
kentin icinde kaybolmadan, kesintisiz bir akisla
karsi kiylya ulagmasini saglarken; “seyir teras!”,
“etkinlik alani” ve “kaykay pisti"” gibi duraklarla
yolculugu zenginlestirir.

The most critical constraint of the design is
to avoid competing with Istanbul’s historical
silhouette and to preserve the city's millennia
old profile. Consequently, rather than massive
or vertical forms, a flowing horizontal form was
chosen, following the natural rhythm of the hills
surrounding the Golden Horn. The bridge's new
truss system securely carries the metro line while
providing a flexible skeleton for the pedestrian
and bicycle route.

Viewed at the masterplan scale, the red line is
not merely a transit route but an urban spine
connecting the shores of the Golden Horn. This
path, running along the Kasimpasa and Balat
coastlines, integrates with the existing ground in
places to become an almost invisible walkway,
while rising in others to attach to the bridge. This
continuity allows users to reach the opposite
shore in a seamless flow without getting lost in
the urban sprawl, while enriching the journey with
nodes like “viewing terraces,” "event spaces,” and
“skateboarding rinks."

BALAT

AV AV AV AV AV AV A AV AV AV AV AV A AV AV AV AV AV AV AV AV AV AV AVAVAVAVAVAVAVAVAVAVAVY T v ™~ f.A‘A‘A"A'.l'A'A'A'A'A‘A'j‘i'&"‘l'A‘A'.AYA'A‘A'&‘A'&'&'&'A'A‘A‘A\-..."A'A'L'A'A'A‘A'A‘A'&'A'L'Lv'LfA‘A"A""'A'&‘A‘A‘A’L‘AV"‘VAVSv'_".l'&'A'A"'A‘A'j‘A'l"&'&"“‘l‘l““‘i‘l‘
= ] e [T = n S

E-r-_-_




/A MASTERPLAN

HALIC
METRO
KOPROSU




Kirmizi hattin karakteri, kullanic ihtiyaglarina
gore mekansal olarak farklilasmaktadir. Bu yol,
bazinoktalardagenisleyereksokaksanatgilarinin
performanslarini sergileyebilecegi dogal
amfilere doniisiirken, bazi noktalarda daha dik
egimler ve piriizsiiz yizeylerle kaykaycilar igin
dinamik alanlar yaratir. Bu fonksiyonel gesitlilik,
projenin sadece bir “gecis yeri" degil, ayni
zamanda bir “varis noktasi” olmasini saglar.
Kentin farkli alt kltirleri, projenin sundugu bu
esnek mekanlarda bir araya gelme firsati bulur.

Metro hatti var oldugu gibi korunurken, yaya
yollari bu hattin hem altinda hem de ustiinde
rampalar araciliiyla sirkiilasyon imkani bulur.
Egimlerin yiliksek tutulmamasi, képriniin her
yastan kullanici icin konforlu bir rota olmasini
saglar. Strikturel sistem, yaya yollarini tasiyan
hafif ama dayanikli bir iskeletten olusmaktadir.

Sunulan iki farkli hava fotografi (1. ve 2.
versiyon), kirmizi hattin képrii govdesiyle
kurdugu alternatif iliskileri temsil etmektedir.
ilk versiyonda daha lineer ve striiktiire sadik
bir akis varken, ikinci versiyonda yollarin daha
organik bir bicimde kentsel peyzajla cesur bir
entegrasyon kurdugu goériilmektedir.

Sonug olarak, Hali¢ Metro Kopriisii Yeniden
Tasarim Projesi, ulasim altyapisini toplumsal
bir katalizére déniistiirme girisimidir. iki yakay!
birlestirme ana amacini giiderken; sanati,
sporu ve sosyal etkilesimi iki yakanin kiyilarina
yerlestirir. istanbul’'un tarihine, tepelerine
ve silietine uyum saglayan bu yeni makas
sistemli yapi, kentin modern ulasim ihtiyaclari
ile tarihsel kimligi arasinda giiglii ve canli bir
kopri kurmaktadir.

The character of the red path differentiates spatially
according to user needs. In certain areas, this path
widens to transform into natural amphitheaters
where street performers can showcase their
talents, while in others, it creates dynamic zones
for skateboarders with steeper inclines and
smooth surfaces. This functional diversity ensures
the bridge is not just a “place of passage” but also a
“destination.” Different subcultures of the city find
the opportunity to converge within these flexible
spaces offered by the bridge.

While the metro line is preserved, pedestrian
paths find circulation opportunities both above
and below this line via ramps. Keeping gradients
low ensures the bridge is a comfortable route
for users of all ages and cyclists. The structural
system consists of a lightweight yet durable
skeleton that supports the pedestrian walkways.

The two different aerial photographs (versions 1
and 2) represent alternative relationships the red
line establishes with the bridge body. The first
version features a more linear flow faithful to the
structure, while the second version shows paths
opening and closing more organically, establishing
a bolder integration with the urban landscape.

In conclusion, the Hali¢ Metro Bridge Redesign
Project is an attempt to transform transportation
infrastructure into a social catalyst. While
pursuing the primary goal of uniting the
two shores, it embeds art, sports, and social
interaction. This new truss-system structure,
harmonizing with Istanbul's history, hills, and
silhouette, builds a strong and vibrant bridge
between the city's modern transportation needs
and its historical identity.
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ISTKELE
Basak Cimen

Proje, Fikirtepe'deki dikey yapilasmay! yalnizca bir
mimari tipoloji olarak degil, rant ve emlak odakl
kentsel doniisiim siireglerinin mekansal bir sonu-
cu olarak okur. Mahalle 6l¢eginde siirekliligin kay-
bolmasi, uzun yillar tamamlanamayan santiyeler,
sinirli yasam alanlarn ve yesil alan eksikligi, bu
elestirel yaklasimin temelini olusturur.

Proje alani, Fikirtepe'nin merkezinde yer almasi-
na ragmen cevresindeki rezidanslar gibi parseli
bitiniyle kaplayan bir yerlesim 6nermez. Ak-
sine, kentsel doéniisiim siirecinde “artik” kalmis,
kiicik bir arazi Uzerinde yiikselen iki kule olarak
kurgulanir. Bu konumlanma, déniisimiin mekan-
sal diizensizligine ve parcalanmis kentsel yapiya
dogrudan bir gonderme niteligi tasir.

ISTKELE
Basak Cimen

The project approaches vertical development in
Fikirtepe not merely as an architectural typol-
ogy, but as a spatial outcome of rent and real
estate driven urban transformation. The loss of
neighborhood continuity, long lasting construc-
tion sites, limited living spaces, and the lack of
green areas form the basis of this critical stance.

Although located at the heart of Fikirtepe, the
project does not propose a parcel filling layout
like its surroundings.

Instead, it is conceived as two towers rising from
a small “residual” plot, directly referencing the
spatial disorder and fragmented urban fabric
produced by the transformation.

Sehrin TAM ortasinda, sanki etrafta hicbir sey
yokmus gibi ya da aslinda her sey fazlasiyla yet-
miyormus gibi biz de “iki kule, bir rezidans daha
neden olmasin?” dedik. Yiksek kaliteli malze-

meler kullanmayi hedefledik; basta hicbir mas-
raftan kaginmadik (kagabilirdik ama istemedik).

Sirf yiiksek tavanli, ferah yasam alanlari suna-
bilmek icin kat yiiksekliklerini dahi maksimuma
cikardik. Kisacasi: sehir sikisik olabilir, ama biz ig
mekanlari rahat birakmaya karar verdik.

Sanat ve Mimarlik: Sinirlar

At the VERY centerofthecity,asifnothingaround
was enough or as if there was nothing at all we
asked ourselves: “Why not two more towers, one
more residence?” We aimed to use high-quality
materials and avoided cutting costs from the
very beginning (we could have, but chose not to).

To provide spacious interiors with high ceilings,
floor heights were pushed to their maximum
limits. In short: the city may be dense, but we
chose to keep the interiors generous.
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Ama tabii evdeki hesap carsiya uymadi. isler plan-
landigi gibi gitmedi; ekonomik kriz bizi de buldu.
Yetmezmis gibi, koca Fikirtepe'nin biitlin tozunu
topragini yuttuk (bkz. yukaridaki gorsel). Ama yil-
madik. Canla basla calistik. Clinkii vazgegmek ko-
layd; biz zor olani sectik.

Dosemelerle basladik. “Kaliteden kaginmayacagiz”
dedik; bol bol koyduk donatiyi, girozu. Kolonlari bir
bir diktik. Derken ikiz kuleler yavastan olusmaya
basladi. Ev sahipleri heyecanlandi, biz de gurur-
landik (bir tik).

Kuleler yiikseliyordu ama para yavastan tamam-
lanmaya basladi. Dedik ki: “Hadi cephe malzemel-
erine gecelim. En azindan disaridan bakan iyi ilerli-
yor desin. Namimiz yrisiin.”

478

Of course, things did not go as planned. The eco-
nomic crisis caught up with us as well. As if that
wasn't enough, we swallowed all the dust and dirt
of Fikirtepe (see image above). Still, we did not
give up. We kept working relentlessly, since giving
up was easy and we chose the harder path.

We started with the slabs, insisting on not com-
promising on quality, using generous amounts of
reinforcement and ties. Columns were erected one
by one. Soon, the twin towers began to take shape.
The homeowners got excited, and we felt proud
too (just a little).

The towers kept rising, but the budget was slowly
running out. So we said: let's move on to the facade
materials at least from the outside, it should look
like things are progressing. Reputation matters.
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Cokiis icin Tasarlanmis
Bir Kasaba

Bilgesu Tuncer

Cokiis icin Tasarlanmis bir Kasaba, istanbul’a Is-
tanbul Havalimani lizerinden giris yapan bir zom-
bie virlisiniin ardindan gecen bes yillik siirede
kentin nasil yeniden parcalandigini ele alan spe-
kiilatif bir anlatidir. Proje, felaketin ilk anlarina
degil; felaketin normallestigi, diizenlerin yeniden
kuruldugu bir zamana odaklanir.

Viriisiin istanbul icindeki yayilimi, rastlantisal bir
kaos olarak degil; ilcelerin niifus yogunluklari, si-
nifsal dagilimlari ve altyapi siireklilikleri tizerinden
analiz edilen bir siire¢ olarak kurgulanir. Kalabalik
merkezler ¢okerken, kentin geperlerinde yer alan
seyrek yerlesimli alanlar gegici glivenlik bolgeleri
haline gelir.

Bu analiz sonucunda, Sile'de az yerlesimli ve go-
rece izole bir bolgede bir “giivenli alan” tespit
edilir. Ancak burada kurulan kasaba, esitlikgi
bir siginak degil; basindan itibaren sinirlar, ay-
ricaliklar ve hiyerarsi lizerine insa edilmis bir
sistemdir. istanbul'un yogunlukla ¢éken yapis,
bu kez daha kiiglik 6lcekte ve daha kontrollii bir
bicimde yeniden uretilir.

16 Subat 2026 — Kirilma 2026 - 2027 — Dagilma

A Village
Designed to Fail

Bilgesu Tuncer

A Village Designed to Fail is a speculative narra-
tive that examines how Istanbul is re-fragmented
in the five years following the arrival of a zombie
virus via Istanbul Airport. Rather than focusing
on the initial moment of catastrophe, the project
turns its attention to a later phase: a time when
disaster has become normalized and new orders
have begun to form.

The spread of the virus across Istanbul is not
framed as random chaos, but as a process ana-
lyzed through district population densities, class
distributions, and infrastructural continuities.
While densely populated central areas collapse
rapidly, sparsely inhabited peripheral zones tem-
porarily emerge as perceived safe territories.

As a result of this analysis, a “secure zone" is iden-
tified in a lightly populated and relatively isolated
area of Sile. However, the settlement established
here is not conceived as an egalitarian refuge. From
the outset, it is constructed as a system grounded
in boundaries, privilege, and hierarchy. The mecha-
nisms through which Istanbul collapses under den-
sity are reproduced once again, this time at a small-
er scale and under stricter control.

2027 — Kasabanin Kurulugu 2031 — Yerlesik Hayat

DESIGNED TO FAIL
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Kasabanin mekansal organizasyonu iktidar ilis-
kilerini dogrudan gérindir kilar:

Vali, en ylksek noktada konumlanan miistakil
bir malikanede yasar ve yonetimin mutlak mer-
kezini temsil eder. Vali yardimcilari ve destek-
cileri, yari mistakil villalarda konumlanir; karar
mekanizmalarina olan yakinliklari mekansal
olarak okunur. Teknik ekip, sistemin devamlili-
gini saglayan ara sinif olarak lojmanlarda yasar.
Angarya islerden sorumlu kisiler ve yaslilar ise
dusiik konforlu, gegici ve denetimdeki yurt yapi-
larinda barindirilir.

Yurt, kasabanin i¢ celiskilerini agiga ¢ikaran bir
esik mekan haline gelir. Disaridan bakildiginda
zorunlu ve “koruyucu” bir ¢6ziim gibi sunulan bu
yap, kisa siirede kontrol, gézetim ve bastirma is-
levi Ustlenir. Burada yasanan bir olay, kasabanin
sundugu giivenlik anlatisinin kirilmasina ve alt si-
niflar arasinda yayilan bir huzursuzluga yol acar.

486

The spatial organization of the settlement makes
power relations explicitly legible.

The Governor resides in a detached mansion locat-
ed at the highest point, representing the center of
authority. The Governor's aides and supporters oc-
cupy semi-detached villas, their proximity to deci-
sion-making inscribed spatially. The technical staff,
positioned as an intermediary class responsible for
maintaining the system's functionality, live in desig-
nated housing blocks. Those assigned to menial la-
bor and the elderly are accommodated in low-com-
fort, temporary dormitory structures.

The dormitory becomes a critical threshold space
where the internal contradictions of the settle-
ment surface. Presented outwardly as a necessary
and “protective” solution, it quickly transforms
into a mechanism of control, surveillance, and
suppression. An incident that occurs within this
space fractures the settlement's narrative of
safety and triggers a growing unrest among the
lower classes.
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KARAKTERLER

Karakterler, hikayenin merkezinde yer alan kah-
ramanlar degil; kurulan sistemin farkli katman-
larinda konumlanan figirlerdir:

Vali, diizenin siirekliligini temsil eden otorite fi-
giridir; mekanla birlikte iktidar kurar.

Asena, yonetimle dogrudan temas halinde olan,
diizenin isleyisine aracilik eden bir ara figiirdiir.

Irem, sistemin alt katmanlarinda o6rgiitlenmeyi
mumkin kilan, kasabanin kirilma anlarini tetik-
leyen bir esik figliruddr.

Altan, anlatinin doniim noktasidir; yoklugu, ka-
sabanin kirilganligini ve bastirilmig gerilimleri
gorindr kilar.

Bu karakterler, bireysel hikayelerden ¢ok mekan-
sal ve sinifsal pozisyonlar tizerinden okunur.

KAPANIS

Bu kasaba planlandi, insa edildi ve isler hale ge-
tirildi.

Ancak hicbir zaman tamamlanmadi.

Bir kasaba tasarlandi — ve bu kasaba, en basindan
itibaren bir ay icinde ¢dkecek sekilde kurguland..

—

-

CHARACTERS

The characters are not heroic protagonists but
figures positioned across different layers of the
constructed system:

The Governor embodies authority and continui-
ty, producing power through space itself.

Asena functions as an intermediary figure in di-
rect contact with governance, facilitating the
operation of the system.

Irem emerges as a threshold figure who enables
organization within the lower strata and initi-
ates moments of rupture.

Altan marks the narrative’s turning point; his ab-
sence exposes the fragility of the settlement and
the tensions that had been suppressed.

These figures are read less through individual
backstories than through their spatial and class-
based positions.

CLOSING

This settlement was planned, constructed, and
made operational.

Yet it was never completed.

A village was designed—and from the very begin-
ning, it was structured to collapse within a month.
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Istanbul, Bi' tiir Akig, niianslar
Elif Aysu Solak
Video ve Dijital Kolaj, 2026

Bu calisma, istanbul'u bitmemislik ve sinir kav-
ramlari lizerinden yorumlayan bir video serisin-
den olusur. Sehre ait video ve fotograf kayitlari
TouchDesigner programi araciligiyla bulaniklik,
cizgisellik, noktasallik ve rastlantisallik Greten
tetikleyicilerle dénustirilir. Su, gemi, vapur,
kus ve insan gibi Istanbul’a ait unsurlar ne ka-
dar istanbul'a ait olduklari, sinirlarinin nerede
baslayip nerede bittigi, nereden gelip nereye
gittikleri ve nereye koklendikleri belirsiz bir hal
icinde ele alinir. Video serisi ilerledik¢ce déngii-
sel bir yapiya sahip goriintiilerde sehir, tanina-
bilir parcalardan giderek daha soyut ve bulanik
hallere evrilir. Okunurlugu giderek azalan bu
sahneler araciligiyla istanbul, sabit ve tamam-
lanmis bir imge olarak degil stirekli degisim ve
doéniisiim icinde olan tamamlanmamis bir du-
rum olarak temsil edilir.

Video Serisi, 3dk12sn
Video Series, 3minl2sec

Istanbul, A Kind of, nuances
Elif Aysu Solak
Video Art and Digital Collage, 2026

This work consists of a video series that inter-
prets Istanbul through the concepts of unfinish-
edness and boundaries. Video and photographic
recordings of the city are transformed through
TouchDesigner using triggers that generate blur,
linearity, pointillism, and randomness. Elements
intrinsic to Istanbul such as water, ships, ferries,
birds, and people are addressed in a state of un-
certainty: how much they belong to the city,
where their boundaries begin and end, where they
come from, where they are going, and where they
are rooted remain ambiguous. As the video series
progresses, the city, within cyclic visual struc-
tures, gradually shifts from recognizable frag-
ments toward increasingly abstract and blurred
states. Through these scenes of diminishing leg-
ibility, Istanbul is represented not as a fixed or
completed image, but as an unfinished condition
in constant change and transformation.
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Korugan - Brital Araf

Ferhan Hursit Déner

Bu calisma, 1939-1945 yillan arasinda-
ki sessiz Cakmak Hatti koruganlarini aske-
ri bir savunma yapisi olarak degil, bir kolektif
bekleyis mimarisi olarak yeniden yorumlar. Top-
lumun, hi¢ ateslenmemis savunma hatlarinin
ardinda asili kaldigi Tiirkiye'nin Silahli Tarafsiz-
lk politikasinin yarattigi psikolojik arafi yansitir.

Monolitik siginak tipolojisinden referans alan
tasarim, kisitli 1sik ve manipiile edilmis sesin du-
yular yanilttig tekinsiz bir rota yaratir. Bu me-
kansal strateji, cizgisel bir tarih anlatisi yerine,
goriinmez bir tehdidin yarattigi bogucu geri-
limi ve bekleyisin yorgunlugunu agiga cikarr.

Mekani tanimlayan briit beton, pasli bakir ve mavi
isik; sirasiyla otoriteyi, paranoyayi ve tecriti sim-
geler. Fisilti Ajansi gibi enstalasyonlar araciligiyla
ziyaretci bu klostrofobik atmosfere hapsedilerek,
eylemsizligin tarihsel travmasi fiziksel ve duyusal
bir deneyime donuisturilir.

500

Bunker - Brutal Limbo

Ferhan Hursit Déner

This work reinterprets the silent Cakmak
Line bunkers of 1939-1945 not as military
defense, but as an architecture of collec-
tive waiting. It reflects the psychological
limbo of Turkey's Armed Neutrality, where
society remained suspended behind de-
fensive lines that were never fired upon.

Drawing on the monolithic bunker typology,
the design creates an eerie route where re-
stricted light and manipulated sound disorient
the senses. Rather than a linear history, this
spatial strategy reveals the suffocating tension
and weariness caused by an invisible threat.

Raw concrete, rusty copper, and blue light
define the space, symbolizing authority, para-
noia, and isolation. Through installations like
The Whisper Agency, the visitor is confined
within this claustrophobic atmosphere, trans-
forming the historical trauma of inaction into
a physical, sensory experience.

Sanat ve Mimarlik: Sinirlar
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W.W' 2 Ca alaca Line Within the scope of Second World Entrance

War defense measures, the Catalca

region between Lakes Biiyiikgekmece y

and Terkos was fortified due to its r

topographic advantages. Constructed < g ]

between 1939 and 1945 through the { . ‘ Sealed YOUth
cooperation of the Turkish Armed

Forces, civilian contractors, and the

Higher School of Engineering, the line

consists of three main belts reaching

a depth of up to 14 km. Spanning an

area of 445 km?, this system compris- 1

es tank ditches, dragon's teeth, and S us Pe n d ed L I fes
reinforced concrete bunkers serving

various functions, such as artillery or

rifle positions, observation posts, and

water reservoirs. Generally concealed

with earth on their roofs and facades,

these structures were designed to

be embedded in the terrain and

optimized for flanking fire.

The Invisible Sky

Abandoned in the 1960s, some ele-

ments of the line have been destroyed

by dam waters, agricultural activities,

and, most significantly, new housing

developments. The few surviving

bunkers have been repurposed as stor-

age units or shelters. Despite these

physical losses, the line constitutes

a multi-layered cultural landscape
ossessing historical documentar) .

Salue andgthe characteristics of ur)ll- Arm ed N e Utra I. Ity

comfortable heritage. To preserve this =

heritage, which represents a cohesive

whole in terms of its strategic logic

and technology, the establishment of

a multi-stakeholder, interdisciplinary

working group is essential.
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Askida Hayatlar

Bulundugunuz bu brital hacim, bir
zamanlar yaklagmakta olan mutlak
felakete (2. Dinya Savagi'na) karg
nga edilmig, davasa ve dilsiz bir
korku sratidir. Ancak bu sifinagin
an derin yaras:, digandaki dogman
dedil, Igerideki yokluktu. Karginiz-
da, yukandakl dinyadan yani bu
gundn glvenliginden ve tokiugun-
dan suzulen keskin bir ik huzme
zinin aydinlattiji ekmek karnaleri
asil duruyor.

Bu kagit pargalan, sadece birer
karne dedil; devletin, vatandaginin
yagama haklkim gramlara bilerek
lutfettigi  birer  varolug  iznidir,
Havada asill, kiksiz ve kinigan du-
ruglar; o dénem Istanbul halkinin
savag ile bans, achk lle hayatta
kalma arasinda askida kalmig ka-
derinin en somut heykelidir. Beto
nun ezici afjidiing inat, insan ha-
yatnin ne kadar hafif bir kaguda
bagh oldudunun kamtidirlar.

3
Ty - Kb
CEKMER KARTI

Miihiirld Genglik

Bu duvar, Ikinci Dinya Savasi'nin
golgesinde, silah sesleri arasinda
dedil, derin bir sessizilk iginde
gengliklerini tiketen bir neslin ani-
tidir. 1940'anin Tarkiye'sinde, Se-
ferberlik emriyle evlerinden kopa
nlan erkekler, 4 wila, bazen B yila
varan surelerle kiglalarda ve koru
ganlarda rehin kaldilar.

Gordigliniz bu sararmig celp ka-
gitlan, asker mektuplan ve vesika
Iiklar: betonun sofuk yizeyine ya-
pigmig, zamanla onun bir pargasi
haline gelmis yaganmarmig hayat-
larin katntilanidir, Onlar gittiklerin-
de gocuklan begikteydi; dondikle-
rinde ise o gocukiar okula bagla-
migti. Egler birbirinin ylzind, ba-
balar eviatlannin kokusunu unuttu.

Bu duvar, vatan savunmasi icin en
quzel gaglanm feda edenlerin, tez-
keresini beklerken saglanna ak di-
genierin ve evlerine déndiklerinde
iraktiklan hayat bir daha asla bu-
famayanlann aglama duvanidir.

Burada asih olan kegitler sadece
birer belge dedildir; her biri, bekle-
mekten yorulmus bir kalbin, beto-
nun igina igleyen golgesidir.

Sanat ve Mimarlik: Sinirlar

Suspended Lifes

This brutal volume in which you
stand is a colossal and mute mon-
ument of fear, constructed against
the absclute catastrophe (World
War I} that once lcomed on the
horizon. Yet, the deepest wound of
this bunker was not the enemy
without, but the privation within,
Suspended before you are bread
ration cards, illuminated by a
sharp beam of light filtering down
from the world above from the
safety and satiety of the presant

These scraps of paper are not
merely ration cards; they are per-
mits of existence granted by the
state, dividing & citizen's right to
live into calculated grams, Their
suspended, rootless, and fragile
stance is the most tangible sculp-
ture of & fate left in suspense
caught betwsen war and peace,
hunger and survival, In defiance of
the crushing weight of the con-
crete, they stand as proof of how
human life can hang by a thread as
light as paper.
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Lirnek Fmek Kartlo

Sealed Youth

This wall is & monument to & gan
eration that consumed their youth
not amidst gunfire, but in a pro-
found silence under the shadow of
‘World War 1. In 1940s Turkey, men
torn from their homes by the Mo-
bilization order were held hostage
in barracks and bunkers for peri
ads stretching to 4, sometimes B
years.

The yellowed conscription papers,
soldier’s letters, and portraits you
see here are the remnants of un-
lived lives, clinging to the cold sur-
face of the concrete and becoming
ong with it over time. When they
feft, their children were in cradles;
when they returnad. those chil-
dren had started school. Spouses
forgot each other's faces; fathers
forgot the scent of thair children

This wall is the silent scream of
those who saerificed their prime
years for national defense, whose
hair turned grey while waiting for
discharge. and who, upon return-
ing home, could never find the Iife
they left behind,

The papers hanging here are not
merely documents; each is the
shadow of a heart weary of wait-
ing, etched into the concrate.
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Fisilti Ajansi

Resmi radyolann sustufu, gazetele
rin sanstrlendidi ve sehrin karartma
gecelering gomdldidd o yillarda; en

blyuk disman sinirdaki ordular dedil,
sokak aralannda yayilan belirsizlikti.
Tavandan sarkarak bir sarmagik gibi
sizi sarmalayan bu bakir boru af,
gehrin korkuyla titreyen sinir sistemi
ni temsil eder.

Bu enstalasyon, gergedin yalania gir-
digi amansiz yang simile eder. Sis
temin bir ucundan giren
gundelik haber (Bu aksam ek g
cikacakmigl, bu m shlizierde
dolagirken kulaktan kulafia garpitilr,
korkuyla beslenir ve difer ugtan kor-
kung bir felaket senaryosu olarak
gikar (Un bitti, kithk baghyor, hepimiz
Glecediz!).

Burada duydufjunuz sesler; bir toplu
mun aghk, iggal ve yok olma korku-
suyla nasil kendi kdbusunu inga etti-
Ginin akustik kanitidir, Borulara kulak
verin; duydufunuz gey tarhsel bir
. yoksa korkunun yarattig

Bu oda, size gergedin na kadar
1 ise ne kadar gurGltGla
oldufunu hatirlatmak igin tasarlandi.

a

Siyanotik Uyku
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The Whisper Agency

In those years wi official radios fall
silent, newspapers were censored, and
the city was buried in blackout nights,
the greatest enemy was not the armies
al the border, but the
spreading through the backstreets
This netwark of copper pipes, wrap-
ping around you like ivy from the ceil
ing, represents the city's nervous
system trembling with fear

This installation simulates the relent
less race batween truth and lies. Anin
nocent piece of daily news entering
one end of the sy (Bread will ba
late this evening) is distorted as it trav-
through th m ic corridors,
fed by fear, and emerges from the
other end a5 a catastrophic scenario
{Flour is gone, faming is starting, we
will all die!).

The sounds you hear are the acoustic
proof of how a society constructs jts
own nightmare out of the fear of
hunger, invasion, and extinction. Listen
to the pipes; is what you hear a histori
cal fact, or a ghost created by fear?

This room Iz designed to remind you
how quiet the truth is, and how loud a
lig can be.

Sanat ve Mimarlik: Sinirlar

507

Art and Architecture : Boundaries



Gorlinmeyen Gokylizi The Invisible Sky

SILAHLI TARAFSIZLIK
“Savaga girmedik ama savagin ortasinda uyuduk.”

19389-1945 yillan arasinda dinya yanarken, Tirkiye Cumhuriyeti “Denge
Politikasi® adim verdigi, bigak sirtinda bir diplomasi yurittd. Cumhurbag-
kani Ismet Indni'niin stratejisi basitti: Ulkeyi savagin yikimindan korumak.

Ancak bu “koruma“min bedeli agir oldu. Ulke fiilen savasta degildi ama

ruhen cephedeydi. Ordunun teyakkuzda olmasi, bitgenin savunmaya ay-
rilmasi ve her an “iggal edilebiliriz® korkusu, toplumu derin bir paranoyaya
slirikledi.

Bizim igin ikinci Dinya Savas); top sesleri degil, radyodan gelen cizirtili ha-
berler ve bitmek bilmeyen bir bekleyisti.

ARMED NEUTRALITY
"We did not enter the war, but we slept in the midst of it.”

While the world burned between 1939 and 1945, the Republic of Turkey
maintained a knife-edge diplomacy known as the “Balance Policy.” Presi-
dent ismet Inénii's strategy was simple: To shield the country from the de-
vastation of war.

However, this “protection™ came at a heavy cost. The country was not de
facto at war, but it was spiritually at the front lines. The army’s constant
state of alert, the allocation of the national budget to defense, and the
ever-present fear of imminent invasion dragged society into a deep para-
noia.

For us, World War Il was defined not by the sound of cannon fire, but by
crackling news from the radio and an unending wait.
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Bitmeyen Evre

Gamze Sehla

1. Rotunda — ilk inga (4.-5. Yiizyil)

Myrelaion Rotundasi, Ge¢ Antik Dénem'de Kon-
stantinopolis'in en bliylik kubbeli merkezi plan-
li yapilarindan biri olarak insa edilmistir. Roma
rotunda gelenegini yansitan yapi, anitsal 6lcegi
ve dairesel planiyla 6ne cikar; 6zgiin islevinin
tapinak, anit mezar ya da aristokrat konut olabi-
lecegi disliniilmektedir.

2. Sarnig ve Saray — D6nustim (9.-10. Yiizyil)
Orta Bizans déneminde Rotunda sarnica
donistirilmis, ic mekan striiktiirel olarak
yeniden diizenlenmistir. 10. yiizyilda lizerine
saray ve Myrelaion Kilisesi eklenerek ¢ok kat-
manli bir kompleks olusturulmustur.

3. Cami ve Sonrasi — Koruma (15. Yiizyil-
Glniimiiz)

Osmanli doneminde kilise Bodrum Camii'ne
donustirilmis, Rotunda farkli islevlerle 6zgiin
kimliginden uzaklagmistir. Modern restora-
syonlarla yapi yeniden goriinir hale getirilmis;
giinimiizde ¢ok katmanli tarihsel bir miras alani
olarak varligini sirdiirmektedir.

4. Cagdas Evre — Diagrid Eklemlenme
(Gunumuz Projesi)

Bu proje, Myrelaion Rotundasi'nin tarihsel siire-
cine dérdiincii bir evre ekler. Onerilen diagrid
striiktir, yapinin 6zgiin kubbe fikrini dogrudan
kopyalamak yerine, kirikli ve cagdas bir

kabukla yeniden yorumlar; dairesel geometriyle
kurdugu karsitlikla yapinin tarihsel katmanlarini
gorinir kilar.

Bu ek, yalnizca bicimsel degil; dolasim, calisma
ve seyir alanlariyla Rotunda'yl yasayan, aktif
ve doniismeye devam eden bir mekan olarak
yeniden tanimlar.
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1. Rotunda — Initial Construction (4th-5th
Century)

The Myrelaion Rotunda was built in Late An-
tiquity as one of the largest centrally planned
domed structures in Constantinople. Reflect-
ing the Roman rotunda tradition, the building
stands out with its monumental scale and cir-
cular plan; its original function is thought to
have been a temple, a mausoleum, or an aristo-
cratic residence.

2. Cistern and Palace — Transformation
(9th-10thCentury)

During the Middle Byzantine period, the Rotun-
da was converted into a cistern, and its
interior structure was reorganized. In the 10th
century, a palace and the Myrelaion Church
were added above it, forming a multilayered
architectural complex.

3. Mosque and After — Preservation (15th Cen-
tury—Present)

In the Ottoman period, the church was con-
verted into Bodrum Mosque, and the Rotunda
gradually moved away from its original identity
through changing functions. With modern res-
toration efforts, the structure has become visi-
ble again and today survives as a site of layered
historical heritage.

4. Contemporary Phase — Diagrid Intervention
(Current Project)

This project introduces a fourth phase in the
historical process of the Myrelaion Rotunda.
The proposed diagrid structure reinterprets the
original dome concept with a fragmented and
contemporary shell rather than directly copy-
ing it; through its contrast with the circular ge-
ometry, it makes the building’s historical layers
more legible.

Sanat ve Mimarlik: Stmirlar - 511
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Myrelaion Rotundasi, tarih boyunca sirekli
doniisen, eklemlenen ve yeniden anlamlanan
bir yapi olarak varligini siirdirmistir. Rotun-
da, sarnig, saray, manastir, cami ve ticari me-
kan gibi farkli islevlerle her dénemde yeni bir
katman kazanmis; bu siireg, yapiyi sabit bir anit
olmaktan ¢ikarip yasayan bir mekansal hafiza
alanina donistirmistdr.

Sanat ve Mimarlik: Sinirlar

Myrelaion Rotunda has survived through-
out history as a structure that continuously
transforms, expands, and gains new meanings.
Serving different functions such as a rotunda,
cistern, palace, monastery, mosque, and com-
mercial space, it has acquired a new layer in
each period; this process has transformed the
building from a fixed monument into a living
field of spatial memory.
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Bu projede onerilen diagrid sistem, Rotunda'nin
ilk donemindeki tek kubbeli merkezi planli yapisi-
na dogrudan bir referans olarak kurgulanmistir.
Her ne kadar dogrudan bir kubbe formu iret-
mese de, Rotunda'ya eklemlenen bu striiktir;
Ustten zemine dogru hafifce siiziilen formu ve
bitiincil kabuk etkisiyle kubbemsi bir mekansal
hissiyat Gretmektedir. Dairesel ve yumusak hat-
lara sahip Rotunda geometrisine bilincli olarak
zit bir tavirla, daha keskin, daha kirikli ve daha
sert cizgilere sahip bir diagrid kabuk olusturul-
mustur. Bu karsitlik, uyum Uretmekten c¢ok,
Rotunda'nin tarihsel kimligini goriinir kilmayi
amaclayan bir gerilim alani yaratmaktadir.

Bu yaklasimin temel nedeni, Rotunda'nin kendi
déneminde insa edilen en biyiik kubbeli merkezi
planli yapilardan biri olmasidir. Onerilen ka-
buk, bu gicli tarihsel niteligi yeniden goriinir
kilmak, kubbe fikrini dogrudan kopyalamadan
yeniden yorumlamak ve yapinin anitsal karak-
terini gilincel bir striktirel dil ile vurgulamak
amaciyla tasarlanmistir.

514

The diagrid system proposed in this project is
conceived as a direct reference to the Rotunda’s
original single-domed, centrally planned struc-
ture. Althoughitdoesnotreproduceadome form
literally, the structure attached to the Rotunda
generates a dome-Llike spatial sensation through
its gently descending form from top to ground
and its continuous shell effect. In deliberate con-
trast to the Rotunda’s circular and soft geome-
try, a diagrid shell with sharper, more fragment-
ed, and more rigid lines has been designed. This
opposition does not aim to create harmony, but
rather to establish a field of tension that makes
the Rotunda's historical identity more visible.

The main reason for this approach lies in the
Rotunda's status as one of the largest domed,
centrally planned buildings of its time. The pro-
posed shell is designed to re-emphasize this
strong historical quality, reinterpret the idea
of the dome without directly copying it, and
highlight the monumentality of the structure
through a contemporary structural language.
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Diagrid kabuk, yalnizca bir ortii elemani olarak
degil, ayni zamanda aktif bir kullanim alani
olarak kurgulanmistir. Kabuk biinyesinde yer
alan calisma mekanlariyla yapi, pasif bir ser-
gi alani olmaktan c¢ikarilarak insan hareketi
ve Uretimiyle iliskilenen yasayan bir mekana
donisturilmugtir.  Ziyaretgiler, Rotunda'nin
icindeki gecici sergi alanini deneyimledikten
sonra, i¢ mekandan yiikselen helenistik mer-
divenler araciligiyla ust kotlara ulagmakta; ¢alis-
ma alanlarina, dinlenme mekanlarina ve gevreyi
deneyimleyebilecekleri seyir alanlarina yon-
lendirilmektedir. Boylece yapi, yalnizca izlenen
degil, icinde yasanan ve kullanilan bir mekansal
organizmaya donlismektedir.
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Diagrid shell is conceived not only as a covering
element but also as an active space of use. With
the inclusion of workspaces integrated into the
shell, the structure is transformed from a pas-
sive exhibition venue into a living environment
connected to human movement and produc-
tion. After experiencing the temporary exhibi-
tion space within the Rotunda, visitors ascend
to upper levels via Hellenistic staircases rising
from the interior, where they are guided toward
work areas, resting spaces, and observation
zones that allow them to engage with the sur-
rounding environment. In this way, the building
evolves into a spatial organism that is not mere-
ly observed, but inhabited and actively used.
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Bu cagdas ek, Myrelaion'un tarihsel sireklil-
iginde yeni bir katman olarak okunmaktadir:
Rotunda'nin ilk insa evresi, sarni¢ ve saray
donemi, manastir ve camiye doéniisim siireci
sonrasinda, dérdiincii bir evre olarak cagdas bir
kubbemsi kabuk. Bu evre, yapinin tarihsel an-
latisini kapatan degil; aksine gelecekte olusabi-
lecek yeni doniisiimlere agik, heniiz bitmemis
bir siire¢ olarak kurgulanmistir.

Bu baglamda proje, Myrelaion'u yalnizca
gecmisin bir kalintisi olarak degil; zamana acik,
donlismeye devam eden ve her kusakta yeniden
yorumlanan yasayan bir mimari organizma
olarak ele alir.
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This contemporary addition is read as a new
layer within the historical continuity of Myre-
laion: following the Rotunda’s initial construc-
tion phase, its periods as a cistern and a palace,
and its transformation into a monastery and
later a mosque, the domed shell emerges as a
fourth phase. Rather than closing the building's
historical narrative, this phase is conceived as
an unfinished process—open to future trans-
formations and ongoing reinterpretations.

In this context, the project approaches Myre-
laion not merely as a relic of the past, but as
a living architectural organism—open to time,
continuously evolving, and reinterpreted by
each generation.
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Pazardan Cumaya

Alim Yildinm, Alperen Kurumaz, Asya Yurttas, Dila
Agliziim, Elvin Tavsancil, Fatima Sude Yildirm, Irmak
Déndiiren, Merve Giil Cakir, Onder Bekel, Seyma
Kaya, Timugin Erk, Yamacg Senelmis, Zeynep Ates

Manifesto, konsept proje onerisi, etkilesimli mekana 6zgii
yerlestirme, video, brosiir.

2026

LIMINALXIII

Her sey, bir 6gle arasinda bagladi. Birbirini hi¢ ta-
nimayan bir grup insan olarak Yanar dnderliginde
bir araya gelmistik. Her birimiz bambagka yerler-
den gelen, bambagka diinyalari olan insanlardik ve
birlikte ne kadar keyifli Uretebilecegimizin farkin-
da degildik. Hepimizin diinyasi farkli olsa da ortak
istedigimiz sey, her giin kosarak gelebilecegimiz,
mutlu olabilecegimiz ve kahve kokan, dans molalari
verdigimiz bir stiidyoydu; tipki su anda oldugu gibi.
Ama buradaki siirelerimizin belli oldugunu biliyor-
duk ve 6gle aralarindaki hayallerimiz, hep beraber
calisabilecegimiz bir gelecekti. Bunu yapmami-
za engel olabilecek (su anlik) bir siirii engel vard.
Ama bu, hepimiz igin giizel bir hayal olarak kald..

Sonra bir sabaha uyandik ve fark ettik ki son duizliik-
teydik. Sinirlari yikmak icin ¢iktigimiz bu yolda artik
birbirimize hi¢ yabanci degildik; biz de gercek diinya-
ninsinirlarini, en azindan bir anligina da olsa, bir kena-
ra attik. Hayallerimize dogru, hayallerimiz dogrultu-
sunda kurdugumuz simiilasyonu yasamaya basladik.
Asll is de bu simulasyonun surecidir. Sireci olustu-
ran ortak dertler ve organik gelisen tartisma ortam-
lartyla beraber otonom hareket eden bir organizma-
ya doniistiik.

iste “liminal XIII” béyle kuruldu.
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Sunday to Friday

Alim Yildinm, Alperen Kurumaz, Asya Yurttas, Dila
Agtiziim, Elvin Tavsancil, Fatima Sude Yildinm, Irmak
Déndiiren, Merve Giil Cakir, Onder Bekel, Seyma
Kaya, Timugin Erk, Yamag Senelmis, Zeynep Ates

Manifesto, conceptual project proposal, interactive site-spe-
cific installation, video, brochure.

2026

LIMINALXIII

Everything began during a lunch break. Under
Yanar's guidance, we came together as a group of
people who did not know one another at all. Each
of us came from different places, carrying different
worlds, and none of us yet realized how joyfully we
could produce together. Even though our worlds
were different, what we shared was the same de-
sire: a studio we could run to every day, where we
could be happy filled with the smell of coffee and
punctuated by dance breaks, just like now. We knew
that our time here was limited, and the dreams we
shared during lunch breaks were always about a fu-
ture in which we could work together. There were
many obstacles (for now) that could prevent this
from happening. Still, it remained a beautiful shared
dream for all of us.

Then one morning we woke up and realized we were
in the final stretch. On this path we set out on to
break boundaries, we were no longer strangers to
one another; and we set aside the boundaries of
the real world if only for a moment. We began to
live the simulation we had constructed in line with
our dreams, moving toward them. The real work lies
precisely in the process of this simulation. Through
shared concerns and organically evolving spaces of
discussion, we transformed into an autonomously
moving organism.

This is how “liminal XIII" was formed.
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X

12, zamani, mekani ve kozmik diizeni 6l¢ilebilir
parcalara ayirarak kapanmis ve tekrar edilebilir bir
sistem kurar; 12 ay, 12 saat, 12 burg gibi dizgeler
bu yiizden tarih boyunca “tamamlanmis diizen"in
sembolii haline gelmistir. 13 ise bu kapali yapinin
hemen sonrasinda ortaya ¢ikar: ne mevcut siste-
min i¢inde kalir ne de yeni bir diizeni heniiz tanim-
lar. Fazlalik, sapma ya da ugursuzluk olarak go-
rilmesi, tam da bu 6l¢isiiz ve tanimsiz halinden
kaynaklanir. Oysa 13, diizenin ¢oziildiigd, sinirla-
rin gevsedigi ve yeni ihtimallerin goriinir oldugu
esigi temsil eder.

524

Twelve creates a closed, repeatable system by divid-
ing time, space, and the cosmic order into measur-
able parts; structures like the 12 months, 12 hours,
and 12 zodiac signs have therefore symbolized a
“completed order” throughout history. Thirteen
appears immediately after this closed structure: it
neither remains within the existing system nor yet
defines a new one. Its association with excess, devi-
ation, or bad luck stems precisely from this immea-
surable, undefined state. Yet thirteen represents a
threshold where order dissolves, boundaries loosen,
and new possibilities become visible.

liminal

Liminal, “esik” demektir; bir durumdan cikil-
mis ama digerine heniiz girilmemis olan gegis
alani. Belirsiz, gecici ve rahatsiz edici olabilir,
fakat doniisiim tam olarak burada gerceklesir.
Kimliklerin askiya alindigi, rollerin ¢oziindiigi
ve yeni anlamlarin olusabildigi bu hal, duragan-
liktan ¢ok lretime ve degisime agiktir.

Sanat ve Mimarlik: Stnirlar 525

Liminal means “threshold™: a transitional state in
which one has left one condition but has not yet en-
tered another. It can be uncertain, temporary, and
unsettling, yet transformation happens precisely
here. In this state where identities are suspended,
roles dissolve, and new meanings can emerge there
is an openness to production and change rather
than stasis.

Art and Architecture : Boundaries
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Manifesto

Soylulastirma degil; sokaklastirma

Nesne degil; iliskiler, karsilasmalar, cakismalar, ka-
musalligin yeniden orgiitlenmesi.

Sanat degil, mimarlik degil, tasarim degil. Hem her
biri, hem hicbiri.

Tepeden degil, tabandan

Sergilenen degil; tartisilan, yasanan, olan ve
olusturan

Bitmis, tanimlanmis, degil; bitmemis, sinirlandirl-
mamis, esnek

Karsi karsiya degil, ic ice

Catisma degil, cakisma

Clnki kiitle glimusse, bosluk altindir
Cunki bazen bir olasilik, bir bosluk
bir esik,

bir meydandan daha politiktir.

Manifesto

Not gentrification; but street-building.

Not an object; but relationships, encounters, clash-
es, the reorganization of publicness.

Not art, not architecture, not design. Both all and
none.

Not from above, but from below.

Not exhibited; but discussed, experienced, happen-
ing, and creating.

Not finished, defined; but unfinished, unrestricted,
flexible.

Not confronting, but intertwined.

Not conflict, but clash.

Because if mass is silver, emptiness is gold.
Because sometimes a possibility, a void,

a threshold,

is more political than a square.
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Pazar Pazartesi
Sunday Monday

Begsiktas
Besiktas

Besiktas Pazar Yeri

Pazar yerleri, Antikite'den beri kentte yalnizca tica-
retin gerceklestigi alanlar olmamistir. Bu mekanlar,
kamusal hayatin orgiitleyicisi olarak kentli olma ha-
linin Gretildigi alanlar olarak da varlik gostermistir.
Modern donemle birlikte diizenlenen ve denetlenen
tliketim mekanlarina doniisen pazar yerleri, sosyal
degerlerin, kiiltirel anlamlarin ve ekonomik ile etik
olgularin okunabildigi bir saha olma niteligini cagdas
metropol hayatinin giindelik dinamikleri dahilinde
halen stirdiirmektedir.

Besiktas'taki pazar alani, Barakalar Sokaginin carpik
gecekondu dokusu ve ondan dramatik bir sekilde
ayrisan Nisantasi'nin alt sinin arasinda kalmis bir
kentsel gri alan 6rnegidir. Konumu geregi ceperin-
deki yapilasmada somut olarak goézlemlenebilen
sosyo-ekonomik esitsizligin sinirlarini belirleyen bu
alan, kentsel olcekte genisleyen bir catlak olarak
degerlendirilebilir. Haftanin bir glinii pazar yeri, geri
kalaninda ise otopark islevi goren bu esik mekan, ka-
musal alan potansiyeli sunmaktadir.
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Sali

Tuesday

Besiktas Marketplace

Marketplaces have not only been areas where trade
took place in cities since Antiquity. These spaces
have also existed as areas where the urban condi-
tion is produced, as organizers of public life. Trans-
formed into regulated and controlled consumption
spaces in the modern era, marketplaces still main-
tain their character as a field where social values,
cultural meanings, and economic and ethical phe-
nomena can be read within the daily dynamics of
contemporary metropolitan life.

The market area in Besiktas is an example of an ur-
ban gray area situated between the distorted shan-
tytown texture of Barakalar Street and the lower
boundary of Nisantasi, which is dramatically sep-
arate from it. Due to its location, this area, which
defines the boundaries of socio-economic inequal-
ity concretely observable in the surrounding devel-
opment, can be considered a widening crack on an
urban scale. This threshold space, which functions
as a marketplace one day a week and a parking lot
the rest of the time, offers public space potential.

Persembe
Thursday

Onerilen tasarimin cikis noktasi pazar yerlerinin
kolektif hafizada yer etmis birlestirici giictidiir.
Pazar yerinin birlestiriciligini diger giinlere de yay-
mak ve burayi kesintisiz bir karsilasma mekanina
doniistirmek temel amactir. Bu baglamda, Lucio
Fontana'nin Mekansal Kavram yaklasiminin isi-
ginda mekan, yalnizca statik bir zemin olmaktan
cikarak, katilimcinin etkilesimiyle siirekli yeniden
kurulan bir deney sahasina doniismektedir. Boy-
lece bu kentsel catlagl gecirgen ve kamusal bir
zemin haline getirmek bizi pek ¢ok muimkiiniin
kiyisina tasiyacaktir.

Kolektif retim, toplumsal isbirligi, katilimcilik
gibi tasarim ilkeleriyle kurgulanan proje, kentliye
bir tiir deney sahasi sunmaktadir. Bu saha, kentli-
nin alana girisinden itibaren glindelik yasam pra-
tikleri araciligiyla, s6z konusu ilkeleri kendi deger-
leriyle iligkilendirebilecegi bir mekansal deneyim
ihtiyacina cevap vermektedir.. Bu baglamda ilis-
kilerin olusmasini saglamak adina kentliye cesitli
alternatifler sunar; katilimci pratiklerin gelismesi-
ne ve kamusal alanda iliskisel durumlarin ortaya
¢tkmasina olanak tanir.

Sanat ve Mimarlik: Sinirlar

Cumartesi

Friday Saturday

Begiktag Cumartesi Pazar1
Besiktas Saturday Bazaar

The starting point of the proposed design is the
unifying power of marketplaces, which are in-
grained in the collective memory. The primary aim
is to extend the unifying power of the marketplace
to other days as well, transforming it into a con-
tinuous space for encounter. In this context, in
light of Lucio Fontana’s Spatial Concept approach,
the space ceases to be merely a static ground and
transforms into an experimental field constantly
recreated through participant interaction. Thus,
making this urban rift permeable and public space
will bring us to the edge of many possibilities.

The project, conceived with design principles such
as collective production, social cooperation, and
participation, offers the city dweller a kind of ex-
perimental field. This field responds to the need
for a spatial experience where the city dweller can
relate these principles to their own values through
daily life practices from the moment they enter
the space. In this context, it offers various alterna-
tives to facilitate the formation of relationships; it
allows for the development of participatory prac-
tices and the emergence of relational situations in
the public space.

529 Art and Architecture : Boundaries
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Pazar Yeri | Ornek Kugbakisi Yerlesim Semast Giindelik Yagsam | Ornek Kusbakist Yerlesim Semalar: Giindelik Yagsam | Ornek Kugbakist Yerlesim Semalar1
Market Place | Sample Bird’s-Eye Layout Scheme Daily Life | Sample Bird’s-Eye Layout Schemes Daily Life | Sample Bird’s-Eye Layout Schemes
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Acik havada kafa dinlemeyi, sessizce bir kenarda
kitap okumayi, termosunda getirdigi kahveyi ic-
meyi seviyor. Zaman zaman oturup cevresindeki
insanlar izliyor. Onlari eskizliyor. Kafasinda onla-
rin karakteri hakkinda derin duslincelere daliyor.
#Rahatlama/sakinlik arayisinda, Anlam arayisinda

HaftasonlarikalabalikarkadasgrubuylaCaddebos-
tan'da piknik yapip sosyallesmeyi seviyor. Clinki
kalabalikgruplarlabirkafe yadabardaoturmakzor.
#Sosyal disa doniik

Ankara’dan  Istanbul'a  gelmis.  Melanko-
lik ruh halini agik alanlarda sarap icip, in-
sanlari izleyerek dindiriyor. Onlari izlerken
stand-up gosterisi icin kiicik notlar aliyor.
#Entegrasyon problemli

Evli, haftanin hemen hemen her giinii farkli bir
semtte cocuklariyla pazar kuruyor. Hava durumunu
yakindan takip ediyor. Ciinkii havanin durumu, hem
islerini etkiliyor hem de hava kosullarina gére giyin-
mek akillica bir segim.

Emekli edebiyat severler, hem acgik havada vakit
gecirmek istiyorlar hem de birbirlerini duyabi-
lecekleri genis bir alan arayisindalar. Kamp san-
dalyeleriyle gelmisler, kitap kullibli toplantisi
yapiyorlar. #Sosyal disa doniik

Annesinden nefret ediyor, ¢linkii oyun parkinda
arkadaslariyla oynarken devamli onu béliiyor ve
eve gitmeleri gerektigini soyliyor. Vay efendim,
ev 6deviymis, falan filan. Annesini ¢ok seviyor,
ciinkli eve doniis yolunda ona dondurma aliyor.
Hem de kocaman!

Parklarda kaykay yapmayi seviyor ama zemini diiz
parklar. Kayarken bir seylere takilip diismekten ne-
fret ediyor. Malum, yas kemale erdi sonugta. Kayma
seansi sonrasl hava kararinca kaykayci arkadaslariy-
la iki bira yuvarlamak hosuna gidiyor. Kayarken
yagmur baslarsa kisa stirede kuru bir yere gegme-
si glzel olur, ¢linkii tahtasinin su ¢cekmesi tatsiz.
#issiz/Ev yetiskini

Sanat ve Mimarlik: Sinirlar

He enjoys relaxing outdoors, quietly reading a book
ina corner, and drinking the coffee he brought in his
thermos. From time to time, he sits and observes
the people around him. He sketches them. He
gets lost in deep thoughts about their characters.
#Seeking relaxation/calm, Seeking meaning

He enjoys socializing and having picnics with a large
group of friends in Caddebostan on weekends. Be-
causeit’sdifficulttositinacafeorbarwithlargegroups.
#Socially outgoing

He came to Istanbul from Ankara. He soothes
his melancholic mood by drinking wine in open
spaces and observing people. While observing
them, he takes small notes for his stand-up show.
#Integration problems

Married, he sets up a market with his children in a
different neighborhood almost every day of the
week. He closely monitors the weather because it
affects his business, and dressing according to the
weather is a smart choice.

Retired literature lovers, who want to spend time
outdoors and are also looking for a large space
where they can hear each other. They've brought
camping chairs and are having a book club meet-
ing. #Social outgoing

He hates his mother because she constantly in-
terrupts him while he's playing with his friends
at the playground, telling him they need to go
home. Oh, it's homework, blah blah blah. He
loves his mother very much because she buys him
ice cream on the way home. A huge one!

He likes skateboarding in parks, but only in parks
with flat surfaces. He hates tripping and falling while
skateboarding. After all, he's getting older. He en-
joys having a couple of beers with his skateboarding
friends after dark. If it starts raining while he’s skate-
boarding, he'd be happy to quickly move to a dry
spot, because getting his board wet is unpleasant.
#Unemployed/Home adult
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Pazar yeri perspektifleri. Market place perspectives.

*:

Harici glinler, perspektif. Other days, perspective.
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Kentsel Mobilya Modiilleri
Pazar ve Harici Kullanim Senaryolari

Alanda pazar giinleri tezgah olarak kullanilan mo-
diillerin, haftanin geri kalan alti giiniinde halka da
kazandirilabilmesi hedeflenmistir. Pazar tezgahlari-
nin 6lgileri baz alinmig ve 50 cm x 50 cm olan kare
yuizeylerden yola ¢ikarak bu 6l¢iiniin katlariyla kat-
lanabilir modiiller tasarlanmistir.

Bu modiiller, farkli kullanim senaryolarina uyum
saglayarak gegici kullanim ylizeylerine doniisebilme-
ktedir. Boylece pazar giini islevsel bir altyapi suna-
rken, diger glinlerde kamusal kullanimi destekleyen
esnek bir mekansal araca evrilmektedir.

Urban Furniture Modules
Market and Off-Market Use Scenarios

The aim of the project is to enable the modules
used as market stalls on market days to serve the
public during the remaining six days of the week.
The dimensions of conventional market stalls
were taken as a reference, and foldable modules
were designed based on square surfaces measur-
ing 50 cm x 50 cm, using multiples of this unit.

These modules can transform into temporary
functional surfaces by adapting to different usage
scenarios. In this way, they provide a functional
infrastructure on market days while evolving into
a flexible spatial tool that supports public use on
non-market days.

Tezgah ModUlu L Modulu

Mobilya modiilleri alternatif katlama onerileri.
Alternative folding suggestions for furniture modules.

536
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Soldan saga; cumartesi pazar1 kullanim perspektifi ve haftanin diger giinleri kullanim perspektifi.
Left to right; the perspective of use on Saturday market days and the perspective of use on other days of the week.
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Yerlesim Diyagramlar:
Layout Diagrams

r

Pazar tezgahi modiiliiniin haftanin diger giinleri kullanim perspektifi.
A perspective on using the market stall module on other days of the week.
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Zemin désemesi olarak kullanimi
Used as floor covering

Oturma elemant ve masa kullanimi
Seating element and table usage

Pazar tezgahi kurulumu
Market stall setup

Pazar tezgahi olarak kullanimi
Use as a market stall

538

Direkler, halkalar ile kumaglarin gerilmesi
The poles, rings, and fabrics are stretched
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Hareketli 1m Modiiler Direkler
Movable 1m Modular Poles

Sabit Direkler
Fixed Poles
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Giindiiz render1, mobilya ve direk kullanim senaryosu. Gece render1, mobilya ve direk kullanim senaryosu.
Day-time render, furniture and pole usage scenario. Night-time render, furniture and pole usage scenario.
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Yerlestirme #1
100x12x12cm, Kumas, Aliiminyum Tel

Yerlestirme #1 baslikli yapit, projenin kamusal
alandaki uygulama safhasinin i¢ mekanda kurgu-
lanmis bir versiyonu olarak tasarlanmistir Yapit
icin secilen alan, Besiktag/Sinan Pasa Carsisi ice-
risinde yer alan Aura istanbul'un konferans salo-
nudur.Mekanda bulunan aydinlatma armatiirleri-
nin yer aldigi tavan yiizeyine konumlandirilan on
adet kumas form araciligiyla izleyicinin yapita ak-
tif katiimi mimkiin kilinmigtir. Elle sekillendiril-
meye acik olan bu kumas formlar, ayni zamanda
mekandaki 1sik yogunlugunun izleyici tarafindan
belirlenmesine olanak tanir. Bu interaktif eylem
sayesinde katilimci-izleyici, yapit-anlam-baglam
licgeni icerisinde edilgen bir konumdan ¢ikarak,
yapitin olusumuna dogrudan midahil olan etkin
bir 6zneye donusir.

Installation #1
100x12x12cm, Fabric, Aluminum Wire

The work titled Installation #1 was conceived as
an interior reinterpretation of the project's imple-
mentation phase in public space. The selected site
fortheinstallationis the conference hall of Auralls-
tanbul,locatedwithinSinanPasaBazaarinBesiktas.
Through ten fabric forms positioned on the ceiling
surface where the lighting fixtures are installed,
the viewer is enabled to actively participate in
the work. These fabric forms, which are open to
manual manipulation, also allow the viewer to
determine the intensity of light within the space.
Through this interactive action, the participant-
viewer moves beyond a passive role within the
artwork-meaning—context triad and becomes an
active agent who directly intervenes in the forma-
tion of the work.

Video Yerlestirme #1
02:56:00, Video Yerlestirme

Video Yerlestirme, Lucio Fontana'nin Concetto
Spaziale (Mekansal Kavram) yaklasimindan yola
¢ikarak tretilmistir. On li¢ performator bir ara-
ya gelerek, spesifik bir medyumu bir forma dé-
nistirir. Bu biraradalik, ortaya ¢ikan yeni form
araciigiyla kamusal mekana, izleyicinin katilim
gosterebilecegi bir bosluk acar. Kumas/Kagit yii-
zey lzerinde agilan delikler ise mekanda yaratilan
bosluklar temsil eder. Bu performansta, sanat
nesnesi ile cevresindeki mekan arasindaki gele-
neksel iligkinin tersyiiz edilisine taniklik ederiz.

Video Installation #1
02:56:00, Video Installation

The video installation was produced based on Lu-
cio Fontana's Concetto Spaziale (Spatial Concept)
approach. Thirteen performers come together to
transform a specific medium into a form. This act
of togetherness opens up a void within public space
one that invites the viewer's participation through
the newly created form. The holes punctured into
the fabric/paper surface represent the voids creat-
ed within the space. In this performance, we wit-
ness a reversal of the traditional relationship be-
tween the art object and the surrounding space.

Video QR
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Sinirlar ve Bitmemislik:
Ersilia ile Besiktas Arasi

yanar

Ne garip!... Bazi hikayeler nasil da birbirine benziyor. Bit-
miyor ve sinirlar arasinda devam edip gidiyor. Italo Cal-
vino'nun “Gortinmez Kentler” kitabinda soziinii ettikle-
rinden biri Ersilia'da ve bizim Besiktas'taki Atélyemizde
oldugu gibi.

"Ersilia'da oturanlar kentin yasamini ayakta tutan baglari
belirlemek icin evlerin kogeleri arasinda, renkleri akraba-
Lk, takas, otorite, temsil iliskilerine gore degisen, beyaz
veya siyah veya gri veya siyah-beyaz ipler gererler. ipler
artik aralarindan gecilmeyecek kadar cogaldiginda cekip
giderler. Evler parca parga sokiilir; ipler ve dayanaklari
kalir yalnizca. Ersilia'yi terk edenler tim ev egyalariyla,
konakladiklari bir tepenin eteginden ovada yiikselen ka-
zik ve ip kargasasina bakarlar. Ersilia kenti hala odur... Er-
silia'yr bir baska yerde yeniden kurarlar. Eskisinden daha
karmasik olmak!a birlikte kurallara daha daha uygun ol-
masini istedikleri ayni sekli dokurlar iplerle...” *

Ersilia'da olup bitenler, AURA Istanbul'un Besiktas'taki
mekaninda yasadiklarnimizi, dért buguk ay boyunca sii-
ren yogun deneyimimizi, orada olanlan ve sonrasinda
olacaklar nasil da cagristirtyor. Atélyede ben dahil yirmi
iki kisi — mimarlar, sanatgilar ve i¢ mimarlar — burada
“Sinirlar” Uizerine calistik. Burada diger yapilanlarin ya-
ninda yeri geldiginde kullanilan ipler, her ipin bir yerden
bir yere cekilisi, renkleri birbirinden farkli anlamlar tagidi.
Galistigimiz mekanin ortasinda kalan duvar ile duvarin
iki yanindaki bolimlerin pencere tarafinda olan tavanin
bir bolimi ve kitapligimizin oldugu uzun masamizin
lizeri stireg icinde sembolik olarak kirmizi ve beyaz ipler-
le sarildi, birbirine bagland.. Birlikte her agidan ¢ok sey
6grendigimiz bu stirecten hem geride biraktiklarimizla
hem de aldiklanimizla, bir sonraki adimlarimizda ileri ta-
slyacagimiz bir hikaye yaratildi. Katiimailar tarafindan
bir anlamda bu hikaye bitirilmedi, bitirilemedi, bitirilmek
istenmedi ve siire¢ hala devam ediyor. Ve her birimiz,
farkli yonlere dogru yola gikarken, buldugumuz izleri de
yanimiza alarak yasayacagimiz yeni kentlere kendimizi
emanet ettik.

Sanat ve Mimarlik: Sinirlar
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Boundaries and Incompleteness:
Between Ersilia and Besiktas

yanar

How strange!... Some stories are so similar. They
never end and continue on and on across borders.
One of the stories Italo Calvino mentions in his
book Invisible Cities is set in Ersilia, just like our
Atelier in Besiktas.

“The residents of Ersilia stretch white or black
or grey or black-and-white strings between the
corners of their houses to define the bonds that
sustain the city's life, with colours representing
kinship, exchange, authority, and representation.
When the strings become too numerous to pass
through, they leave. The houses are dismantled
piece by piece; only the strings and their supports
remain. Those who leave Ersilia look back from
the foot of the hill where they are staying at the
chaos of stakes and strings rising in the plain, car-
rying all their household goods. The city of Ersilia
is still there... They rebuild Ersilia elsewhere. They
weave the same shape with the ropes, more com-
plex than before, but more in line with the rules
they desire..."

What happened in Ersilia evokes our experiences
at AURA Istanbul's venue in Besiktas, our intense
four-and-a-half-month journey, and what trans-
pired there and what will follow. In the workshop,
twenty-two people— architects, artists, and inte-
rior designers—worked on the theme of “Bound-
aries.” Here, alongside other elements, the ropes
used when necessary, each rope pulled from
one place to another, carried different meanings
with their colours. The wall in the middle of the
space we worked in, the section of the ceiling on
the window side of the two sections on either
side of the wall, and the top of our long table
where our library was located were symbolical-
ly wrapped and tied together with red and white
ropes during the process. Through this process,
we learned so much together from every angle,

Art and Architecture : Boundaries



ABITA 7

Besiktas futbol takimina 6zel bir parantez agmali-
yim. BJK, rahmetli Isik Agabeyimin bana ¢ok kiigiik
yaslarimdan itibaren biraktigi bir miras oldu. BJK'nin
ve onun sembolleri Kartal'in ve Carsi'nin, benim igin
anlami her zaman ¢ok derindi. Besiktag'ta doért bucuk
ay boyunca yasamak, bu anlami daha da derinlestir-
di. Sabahlar kaldigim evden, Meri¢ Ablamizin (Hizal)
“Herkes i¢in Baris”" heykeli ile selamlagarak, Abbasa-
ga Parki'ndan yokus asagi sayisiz merdiveni inip, ¢ar-
slya kansmak ve AURA'daki atélye oncesinde, cogu
kez Ortodoks Kilisesi'nin karsisindaki Nero'nun arka
bahgesinde kahve icip gline baglamak ¢cok 6nemliy-
di. Carsi yolunda balikgilarin 6tesinde, dort yol ag-
zindaki Kartal heykelini uzaktan gérmek de, atélye
bitince, cogu zaman oldugu gibi, kdy icindeki stirpriz
dolu mekanlar kesfetmek de ... Besiktas Carsi'sinin
kalbinde yasamak ¢ok 6zel oldu. Mag giinleri bura-
lar dolduran kalabaligin sesleri arasinda tribiinlere
tempo tutan o efsane “Carsi herseye karsi” sloganini
hatirlayip giliimsedim.

a story was created that we will carry forward
in our next steps, both with what we left
behind and what we took with us. In a sense,
this story was not finished by the participants;
it could not be finished, it was not wanted to be
finished, and the process is still ongoing. And
each of us, setting off in different directions,
entrusted ourselves to the new cities we will live
in, taking the traces we found with us.

| must make a special mention of the Besiktas
football team. BJK has been a legacy left to me
by my late brother Isik since | was very young.
BJK and its symbols, the Eagle and the Carsi,
have al-ways held deep meaning for me. Living in
Besiktas for four and a half months deepened
that mean-ing even further. In the mornings, |
would leave the house where | was staying, greet
Meri¢ Hizal's ‘Peace for All' statue, descending
countless steps downhill from Abbasaga Park,
mingling in the market, and starting the day with
coffee in Nero's backyard opposite the Orthodox
Church before the workshop at AURA was very
important. On the way to the market, beyond
the fishermen, seeing the Eagle statue at the
crossroads from afar, and after the workshop, as
was often the case, discovering the surprise-
filled places within the village... Living in the
heart of Besiktas Mar-ket was very unique. On
match days, amidst the sounds of the crowds
filling these places, | smiled as | recalled that
legendary chant echoing through the stands:
‘The Market is against everything.'

Besiktas koy igine dogru, 2025

Towards to inner village of Besiktas, 2025

* Italo Calvino, Goriinmez Kentler, 2002, 7.baski, sayfa:120
* Italo Calvino, Invisable Cities, 2002, 7th edition, page:120

Besiktas koy icindeki Kartal heykeli
The eagle statue in the village of Besiktas

26.08.2010 tarihinde HJK-Besiktas mag1 dncesi.Toivo ile birlikte
Helsinkideki Sonera Stadyumu 6niinde.

Before the HJK-Besiktas match on 26 August 2010. With Toivo in
front of the Sonera Stadium in Helsinki.
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Koyu Begiktas taraftar1 Toivo,
daha ¢ok kiigtikken Besiktag for-
malary, atkisi ve dergileri ile, 2010
Toivo, a die-hard Begsiktas fan,
with his Besiktas shirts, scarf and
magazines, 2010
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Atolyeler

13 Kasim 2025
Arkadaslar giinaydin.

Diin yapay zeka destegi ile yarattiginiz sena-
ryolarla yan yana gelebilecek “Diinyanin Sonuna
Dogru Mimarlik: Kagittan Kentler” baglikli 2019
yilinda yazdigim metnin linki ve Pdf'i Atolyemizin
Google Drive boliimiimiize eklendi. Okunacaklar
listesinde de siraya girdi.

Bugiin hepimiz DYO ile renklerle olacagiz.. Once
bize renkler ve boylara iizerine bir sunumda bu-
lunacaklar. Sonra da &gle sonrasi onliiklerimizle
Nysa'mizi boyayacagiz. Koca antik kent bakalim
ne hallere girecek. Giizel bir giin olsun.

5 Kasim 2025
Selam arkadaslar.

Antik kent Nysa ile aklimizda kalacak iki giin gecir-
dik. Onu ve oralan bizlere anlatan kazi baskani
Hakan Hoca'miz ile tanismak cok anlamliydi.
Artik orada 6nemli bir dostumuz var. Eminim hem
yapacaginiz yarisma projeleri hem de ileride bize
1sik tutacak oradan gelecek ipuclar hepimize yol
acacaktir. Kim bilir hangi calismalara eslik edece-
ktir. Unutulacak gibi bir yer degildi.

Yarin sabah Stoneline ile onlarin mekaninda bir-
likte olacagiz. Bakalim neler gorecegiz.Sonra
atolyeye donecegiz ve kaldigimiz yerden devam
edecegiz. Ahtapot ve 6tesi ile ilgili calismalarinizi
yikleyin litfen. Yarin yaptiklarimiz (izerine
konusuruz. Cuma da atolyeye devam ederiz. lzmir
ve Kopenhag'da olan Irmak ve Yamag da uzaktan
yapitlarini tamamlayip yiikleyebilirler. Ayrica gel-
diklerinde izlenimlerini anlatsinlar.

Hepinize iyi calismalar. Giizel bir aksam olsun.
Yarin goriismek uzere.

yanar
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Workshops

13 Kasim 2025

Hello everyone, | believe this will be one of the
last detailed messages. 2025

Good morning, everyone.

The link and PDF of my 2019 text titled 'Archi-
tecture Towards the End of the World: Cities of
Paper,’ which can be read alongside the scenarios
you created yesterday with Al support, has been
added to our Workshop's Google Drive section. It
has also been added to the reading list.

Today, we will all be working with colours with
DYO. First, they will give us a presentation on co-
lours and paints. Then, after lunch, we will paint
our Nysa in our aprons. Let's see what state the
great ancient city will be in. Have a nice day.

5 Kasim 2025
Hello, friends.

We spent two memorable days in the ancient city
of Nysa. It was very meaningful to meet our exca-
vation director, Hakan Hoca, who told us about it
and the surrounding area. | am sure that both the
competition projects you will undertake and the
insights that will come from there in the future
will pave the way for all of us. Who knows what
projects it will accompany.

Tomorrow morning, we will be together with
Stoneline at their place. Let's see what we will see.
Then, we will return to the workshop and contin-
ue where we left off. Please upload your work on
the octopus and beyond. We will discuss what we
did tomorrow. Irmak and Yamag, can also com-
plete their works remotely. Also, let them share
their impressions when they arrive. Good work to
all of you. Have a lovely evening.

yanar
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DYO Boya Atolyesi

KolaycaLi
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DYO Painting Workshop
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isimsiz

Ahmet Atakan Keskin
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Untitled

Ahmet Atakan Keskin
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Isimsiz/ Untitled

Alim Yildirm
35x50 cm

2025
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DYO Boya Atdlyesi

Nysa'nin Desenleri /
Nysa's Patterns

Artiona Dushi
35x50cm
2025
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DYO Painting Workshop
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Hydrotrace

Asya Yurttag

Bu calisma, Nysa Antik Kenti'ni bir mekan olarak
degil, zaman tarafindan sekillendirilmis bir yiizey
olarak ele alir. Kenti betimlemek yerine, biriken,
asinan ve kaybolan katmanlari; zamani ise mad-
dede iz birakan bir unsur olarak goriinir kilar.

Akrilik ve suyun birlikte kullanimiyla kon-
trolli kayip ve rastlanti imgeyi bigimlendirir.
Pigmentin yayilmasi ve ¢oziilmesi, niyet ile mal-
zeme arasindaki gerilimi kaydeder. Ortaya cikan
sey, Nysa'nin fiziksel formu degil, geride biraktig
zamansal varliktir.

560

Hydrotrace

Asya Yurttas

This work approaches the ancient city of Nysa
not as a site, but as a surface shaped by time.
Rather than depicting the city itself, it re-
veals layers that accumulate, erode, and dis-
appear, treating time as a material trace.

Through the use of acrylic and water, controlled
loss and chance shape the image. The spreading
and dissolving of pigment evoke a landscape of
memory, recording the tension between inten-
tion and material behavior. What emerges is not
Nysa's physical form, but its temporal presence—
what remains rather than what once was.

Zamani malzemenin akig1 ve ylizeyde biraktig1 izler {izerinden ele alan, tuval iizerine akrilik ve su.
Acrylic and water on canvas, exploring time through material flow and surface traces.
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Dyo Renk Atoélyesi
Basak Cimen

DYO is birligiyle gerceklestirilen renk atélye-
sinde, renk teorisinin temel prensiplerini bir-
likte kesfetme firsati bulduk. Renklerin alg,
duygu ve mekansal hafiza (zerindeki etkil-
eri Uzerine konustuk; ton, kontrast ve gecis
kavramlarini  uygulamalarla  deneyimledik.

Atolye siireci, renklerin yalnizca gorsel bir arag
degil, ayni zamanda mekanla ve hatiralarla il-
iski kuran giicli bir ifade dili oldugunu yeniden
diistinmemi saglad.

Dyo Colour Whorkshop
Basak Cimen

During the color workshop held in collabora-
tion with DYO, we had the opportunity to ex-
plore the fundamental principles of color the-
ory together. We discussed the effects of color
on perception, emotion, and spatial memory,
and experienced concepts such as tone, con-
trast, and transition through hands-on practices.

The workshop process encouraged me to rethink
color not only as a visual tool, but also as a pow-
erful language of expression that connects space,
memory, and emotion.

562

Sanat ve Mimarlik: Stnirlar 563 Art and Architecture : Boundaries



Alternatif Gergeklik

Bilgesu Tuncer

Bu calisma, Nysa Antik Kenti'ndeki yikil-
mig alanlara bakarken alistigimiz aciklamayi
ters yiiz eder: “zamanin asindirmasi” yeri-
ne, bambaska bir olasiigi sahneye cagirir.
Tuvaldeki sahne, ge¢cmiste Nysa'ya gelen
bir “yabanci”nin kenti patlatmis olabilecegi
fikrinden dogan kurgusal bir ani gosterir. Yi-
kim burada tarihsel bir zorunluluk degil, an-
latinin yonini degistiren bir midahaledir.

Resimdeki figiiriin abartili ifadesi ve elde tu-
tulan patlayici, yikimi hem tehditkar hem de
tuhaf bir sekilde “oyun” gibi hissettiren bir
tona tagir; gokyiizii ve mekan katmanlari ise
olayin gerceklikle kurdugu bagin kasitli ola-
rak kaydigini ima eder.

Bu is, bir harabenin “nedenini” kesinlestir-
mek yerine, tek bir soruyu agar: Ayni kirik
yiizeylere bambaska bir hikaye giydirildigin-
de, Nysa'ya bakisimiz ve hatirlama bigimi-
miz nasil degisir?

564

Alternate Reality

Bilgesu Tuncer

This work overturns the familiar explanation
we rely on when looking at the ruined areas of
the ancient city of Nysa: instead of “the ero-
sion of time,” it invites an entirely different
possibility onto the stage. The scene on the
canvas presents a fictional moment born from
the idea that a “visitor” who once came to
Nysa may have detonated the city. Destruc-
tion here is not a historical inevitability, but
an intervention that reroutes the narrative.

The figure's exaggerated expression and the ex-
plosive held in hand shift the ruin into a regis-
ter that feels both threatening and, strangely,
game-like; the layered sky and setting suggest
an intentional drift in the work’s relationship to
reality.

Rather than fixing a definitive “cause” for a
ruin, the piece opens a single question: when
the same fractured surfaces are dressed in
a different story, how do our ways of look-
ing at Nysa—and of remembering it—change?
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Yansima
Dila Agiziim

Tuval tizerine akrilik boya 35x50cm

2025

Nysa Antik Kenti'ni gezdikten sonra, orada zihnimde
kalan izleri ve hisleri bir tuvale tagidim. Calismaya,
Nysa'da hatirladigim sembolleri ¢izerek basladim;
bu semboller zamanla katmanlasti ve mekanin ben-
de biraktig1 duygular soyut bir dile donusti. Antik
kentte beni en ¢ok etkileyen unsur giinesti. Gilinesin
taslara dokunusu, saatler ilerledikce degisen isik,
hisler ve gorintiler yaratti. Bu tuval, Nysa'da za-
manla birlikte doniisen anilarin ve giinesin mekanla
kurdugu iligkinin kisisel bir yansimasidir.

Detay fotograflar
Detail photos

Reflection
Dila Agiiziim

Acrylic paint on canvas 35x50cm

2025

After visiting the ancient city of Nysa, | transferred
the traces and emotions that remained in my mind
onto a canvas. | began the work by drawing the
symbols | remembered from Nysa; over time, these
symbols layered and transformed into an abstract
language that expresses the feelings the place left
on me. What affected me most in the ancient city
was the sun. The way sunlight touched the stones
created shifting sensations and images as the hours
passed. This canvas is a personal reflection of mem-
ories that transformed with time in Nysa, and of
the relationship between the sun and the space.

567 Artand Architecture : Boundaries
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Bir Sahne: Nysa
Elif Aysu Solak

Kanvas Boyama, 2025

Bu calisma, Nysa Antik Kenti tiyatro yapisinin
planini soyutlayarak olusturulmus bir mood-
boarddur. Cavea, firca genisliginde boliimlere
ayrilarak ritmik bir yapi olarak ele alinmistir.
Nysa toprak kirmizisi tonlarina yakin renklerle
iliskilendirilmistir. Tiyatronun tas basamaklari-
na ragmen bu renk, mekanin 6znede biraktigi
izlenimi yansitmak icin tercih edilmistir. Cavea
aralarina eklenen tas tonlarindaki cizgisel izler,
yapinin tas dokusunu hatirlatmak icin tercih
edilmistir. Yer yer siliklesen cizgiler ise cavea-
nin eksik basamaklarini simgeler. Skene, diiz ve
sade bir cizgisellikle ifade edilmistir. Orkestra
alani, hem formunu 6ne ¢ikarmak hem de za-
mansal dongiliyli anlatmak amaciyla dairesel
hareketlerle cizilmistir. Taslar arasindaki ¢im-
ler ise bosluklar ve renkler araciligiyla kompo-
zisyona dahil edilmistir. Nysa sahne, zamansal-
lik, bilinmezlik ve dongusel bir deneyim alani
ile 6zdeslestirilmistir.

568

A Stage: Nysa
Elif Aysu Solak

Painting on Canvas, 2025

This work is a moodboard created through the
abstraction of the theatre plan of the ancient city
of Nysa. The cavea is approached as a rhythmic
structure by being divided into sections corre-
sponding to the width of the brush. Nysa is asso-
ciated with colors close to earthy red tones. De-
spite the stone seating of the theatre, this color
was chosen to reflect the impression the space
leaves on me. Linear traces in stone tones insert-
ed between the cavea sections are used to recall
the materiality of the stone structure. Lines that
fade in certain areas symbolize the missing steps
of the cavea. The skene is expressed through a flat
and minimal linearity. The orchestra area is drawn
with circular movements in order to both empha-
size its form and convey a sense of temporal cy-
clicality. The grass growing between the stones is
incorporated into the composition through the
use of gaps and color. Nysa is associated with
a stage, temporality, uncertainty, and a cyclical
experiential space.
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Katman
Elvin Tavsancil

Tuval Uzerine karisik teknik 35x50

Bu calisma, Nysa Antik Kenti'nin ¢ok katman-Ll
yapisini ve hala siiren varligini resimsel bir siire¢
izerinden ele alir. U¢ ana renkten tiiretilen alti
renk, bilingli bir karisim yerine salinim hare-
ketleriyle, firca kullanilmadan tuvale aktarilir.
Boya, bardak icinde kendi yéniini bulur; yiiz-eye
yayilarak katmanlar olusturur ve antik ken-tin
zamansal birikimini cagristiran bir akis Uretir.

Boyanin bilingli olarak fazla dékiilmesi ve gec ku-
rumasinin saglanmasi, yiizeyi sabit bir imge ol-
maktan cikararak yasayan bir zemine dénustdirdr.
Kuruma siireci boyunca tuval degisir, akar ve
donisir; tipki Nysa'nin yalnizca ge¢gmiste kal-mig
bir kalinti degil, zaman icinde varligini siirdiiren bir
mekan olmasi gibi. Bu siirecte tu-val, nihai haline
ulagmadan 6nce bir siire “yasar”.

Resimde kullanilan bardaklarin kirnlarak yiizeye
eklenmesiyle ¢alisma iki boyutlu bir ylizey olmak-
tan cikar, ti¢ boyutlu bir yapiya déndstir. Bu kirik
formlar, antik kentte gliniimiize ulagan kalintilara
ve parcalanmis mimari izlere goéndermede
bulunur. Eser, Nysa'yl donmus bir tarihsel nesne
olarak degil; katmanlanan, degisen ve hala
doniisen canli bir mekansal siireg olarak ele alir.
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Layer
Elvin Tavsancil

Mixed media on canvas 35x50

This work engages with the multilayered struc-
ture and ongoing presence of the ancient city of
Nysa through a painterly process. Six colors de-
rived from three primary tones are
transferred onto the canvas without the use
of a brush, guided instead by oscillatory
movements rath-er than deliberate mixing.
The paint finds its own direction within the
cup, spreading across the surface to form
layers and generating a flow that evokes the
city's accumulated temporality.

The intentional excess of paint and the
prolon-gation of its drying time transform the
surface from a fixed image into a living ground.
Through-out the drying process, the canvas
shifts, flows, and evolves, mirroring Nysa's
condition not as a relic confined to the past,
but as a site that con-tinues to exist through
time. During this interval, the canvas “lives”
before reaching its final state.

By breaking the cups used in the painting
pro-cess and attaching them to the surface, the
work moves beyond two-dimensionality and
becomes a three dimensional canvas. These
fragmented forms refer to the architectural
remnants and ruptured structures that have
survived within the ancient city. Rather than
presenting Nysa as a frozen historical object, the
work approaches it as a living spatial process
one that layers, changes, and continues
to transform.
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Zeytin Agacinin Altinda/
Under the Olive Tree

Fatima Sude Yildirm
35x50 cm

2025

572
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Entropi

Ferhan Hursit Déner

insan, evrenin ucsuz bucaksiz belirsizligi ve
karanligi karsisinda kendine giivenli alanlar
yaratmak ister. Zihnindeki korkuyu yatistirmak
icin cografyasina sinirlar cizer, tas tistline tas koyar
ve adina diizen dedigi o biiyik illlizyonu insa eder.
Tuvaldeki tug-lalar; iste insanin o bitmek bilmeyen
var olma ve kalialasma inadinin, ordugi
duvarlarin suretidir. Bizler, kaosun ortasina cizgiler
cekerek zamani dur-durabilecegimizi saniriz.

Ancak evrenin hafizasi yoktur, sadece yasalari
vardir. Ve bu yasalarin en acimasizi, en
kacinilmazi Entropi'dir.

Bu resim, sessiz ama siddetli bir savasin don-
mus bir karesidir. insan yapisi “diizen”, dikey
ve fevri midahalelerle kendini hatirlatan
evrensel “kaos” tarafindan asindirilmaktadir.
Boyanin kazindigi, dokunun bozuldugu ve
alttaki ham-ligin ortaya ciktigi her nokta;
doganin, insanin kibrine verdigi cevaptir.

Duvarlar ne kadar yiiksek, temeller ne kadar sag-
lam olursa olsun; enerji daima yayilmak, yapi da-
ima bozulmak ve varlik daima toza dénmek ister.
Resimdeki grift doku, diizenin catladigi ve ger-
cekligin sizdigi andr.

Entropi, bir yikim hikayesi degil, bir geri donis hi-
kayesidir. insanin kurdugu her seyi, eninde sonun-
da kendi koynuna, o baslangictaki mutlak kaosa
geri cagiran evrenin sonsuz davetidir. izlediginiz bu
yiizeyde insan direnir, duvar 6rer; ama zaman sa-
birlidir ve son sézii her zaman Entropi sdyler.
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Entropy

Ferhan Hursit Déner

Man seeks to create safe spaces for himself in the
face of the universe's vast uncertainty and dark-
ness. To soothe the fear in his mind, he draws bor-
ders on his geography, places stone upon stone,
and constructs that great illusion he calls “order.”
These bricks on the canvas are the very image
of man's unending persistence to “exist and
remain,” the walls he weaves. We assume we can
stop time by drawing lines in the midst of chaos.

However, the universe has no memory, only laws.
And the most ruthless, the most inevitable of
these laws is Entropy.

This painting is a frozen frame of a silent but vio-
lent war. Human-made “order” is being eroded by
the universal “chaos” that reminds us of its
pres-ence through vertical and impulsive
interventions. Every point where the paint is
scraped, the texture corrupted, and the
underlying rawness revealed is nature's answer to
man'’s hubris.

No matter how high the walls, no matter how solid
the foundations; energy always seeks to
disperse, structure always seeks to decay, and
existence al-ways seeks to turn to dust. The
intricate texture in the painting is the moment
when order cracks and reality leaks in.

Entropy is not a story of destruction, but a story of
return. It is the universe's infinite invitation, calling
back everything man has built into its own bosom,
to that initial absolute chaos. On this surface you
observe, man resists, builds walls; but time is pa-
tient, and Entropy always has the final word.
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DYO Boya Atdlyesi

Irmak Déndiiren
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DYO Painting Workshop

Irmak Déndiiren
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Nysa'nin Katmanlar (irincilik &diiti)
Merve Giil Cakir

Kanvas Boyama (35x50 cm)

2025

Kanvasin zemini Nysa'nin giiniimiize kadar ge-
cirdigi stiregleri, Nysa'nin katmanlarini anlatmak
amaciyla farkli renklerde ve zemine boya katman-

lar atildi. Ayriyeten Situnlu Caddde'deki Siitun-
lara ve kemerli yapilara atifta bulunmustur.

578

Nysa's Layers (First Prize)
Merve Giil Cakir
Painting on canvas (35x50 cm)

2025

Layers of paint in various colors were applied to the
background of the canvas to depict the layers of Nysa
and the processes it has undergone up to the present
day. Additionally, the work references the columns of
the Colonnaded Street and the arched structures.
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NYSA

Zeynep Ates
Tuval tizerine akrilik boya, 2025

Nysa, riiya ile uyaniklik arasindaki esige yerlesen,
zamansiz bir algi alani kurar. Zamanin akisi askiya
alinmis gibidir; huzur ve kadim bir his, sessizce
birbirine yaklasir. Okunmaktan ¢ok hissedilen bu
yiizey, izleyiciyi durmaya, yavaglamaya ve i¢sel bir
siik(inete davet eder.

580

NYSA

Zeynep Ates

Acrylic paint on canvas, 2025

Nysa occupies the threshold between dream and
wakefulness, constructing a timeless perceptual
field. Time appears suspended; tranquility and an
ancient sensibility quietly converge. Rather
than being read, the surface is felt, inviting the
viewer to pause, slow down, and enter a state
of inner stillness.
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Dekonstriiktivist Nysa:
Bir Nysa Zamani

yanar

Nysa'ya ova tarafindan girmistik. Hep birlikte yu-
kari dogru yiridiik. Cok degisik bir histi Nysa ve
oradaki atmosfer ile tanismak. Kent yoktu, sanki
saklanmisti. Kim bilir kac asirlik zeytin agaglarinin
ve etrafi bir deniz gibi saran zeytinliklerin bunda
rolii vardi ama onun da 6tesinde pek kelimeler d6-
kiilemeyecek baska bir gizem vardi burada. Bas-
ka bir sir sakliydi arkadaki daglarin 6niinde sanki.
Daha sonra 6zenle ortaya ¢ikarilmig caddelerin-
de yiiriirken farkli élgeklerde sagda solda birbi-
ri Uzerine yatmis cizgiler cok dikkatimi ¢ekmisti.
Tablodaki cizgiler iste bu devrilmeleri, yikilmala-
ri, Ust Uste gelmeleri anlatiyor. Bu kompozisyon
cizgilerin de 6tesinde Nysa'da zamani ve zama-
nin degisimini anlatiyor. Mavi gék ve oraya ¢ok
yakisan kirmizi renkteki izler yeri temsil eden sari
zemin Uzerinde bir araya geldi, akildan gegen bir
Nysa zamaninda.

Dekonstriiktivist Nysa: Bir Nysa Zamani, 35 x 50
cm, 2025/Cizgiler firca yerine boyalari karistirmak
icin kullanilan ahsap cubuklarla yapilmistir.

Sanat ve Mimarlik: Sinirlar

Deconstructivist Nysa:
A Time in Nysa

yanar

We entered Nysa from the plain. We all walked
upwards together. It was a very different feeling
to encounter Nysa and its atmosphere. The city
was gone, as if it had been hidden away. Who
knows how many centuries-old olive trees and
the olive groves surrounding it like a sea played
a part in this, but beyond that, there was anoth-
er mystery here that words could not describe.
Another secret seemed to be hidden behind the
mountains. Later, as we walked along the care-
fully uncovered streets, the lines lying on top of
each other on the right and left at different scales
caught my attention. The lines in the painting
depict these collapses, these ruins, these layers
upon layers. This composition goes beyond the
lines to tell the story of time and the passage of
time in Nysa. The blue sky and the red traces that
complement it so well come together on the yel-
low ground representing the earth, in a Nysa time
that exists in the mind.

Deconstuctivist Nysa: A Time in Nysa 35 x 50
cm, 2025/ The lines are made with wooden sticks
used to mix the paints instead of a brush.
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Stoneline Palezzo Workshop

Stoneline Palezzo Atoélyesi
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Isimsiz/ Untitled

Alim Yildirm
20x20cm

2025
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isimsiz/ Untitled

Artiona Dushi
20x20cm
2025
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Pastel / Pastel
Dila Agiiziim

20x20cm

2025
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Suyun Etkisinde

Elif Aysu Solak

Palezzo, 2025

Stoneline'in fireli taslar ve sedef parcalari ile
tasarlanan palezzo. Taglarin arasina saklanan

bir ahtapot ya da balik siiriist ve isiltili su alti
diinyasindan ilhamla olusturulan bir desen.

Under the Influence
Elif Aysu Solak
Palezzo, 2025

A palezzo designed with Stoneline’s off-cut stones
and mother-of-pearl fragments. The surface car-
ries a pattern inspired by a luminous underwater
world, where an octopus or a drifting school of
fish lies hidden among the stones.



Isimsiz/ Untitled

Elvin Tavsancil
2025
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Yeniden: Palezzo
Merve Giil Cakir

Palezzo (32x32 cm)

2025

Stoneline atdlyesinde, Palezzo teknigini denerken
siirece en basindan, yani malzemeye miidahale
ederek basladim. Taslar bizzat kirip parcalayarak
onlara yeni formlar verdim. Kendi ellerimle olus-
turdugum bu ham ve keskin hatlari, araya kattigim
net geometrik parcalarla dengeledim. Sadece bir
dizilim degil; hem kirma (yikim) hem de yeniden
kurma (yapim) eylemini iceren fiziksel bir suregti.

596

Re: Palezzo
Merve Giil Cakir
Palezzo (32x32 cm)
2025

At the Stoneline workshop, while exploring the
Palezzo technique, | began the process from the
very start by directly intervening with the material.
| personally fractured and fragmented the stones to
generate new forms. | balanced these raw and sharp
lines, created by my own hands, with precise geo-
metric inserts. This was not merely an arrangement;
it was a physical process involving both the act of
breaking (destruction) and rebuilding (construction).
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Stoneline'da Nuray Saatcioglu
ile Karsilasmak

yanar

Stoneline Workshop giiniinde mermerlerle ugras-
mak, kirmak, parcalarla yeniden kendi kadrajlari-
miz icinde tasarlamak, tasarlarken de taslari his-
setmek ¢ok miithisti. Bize ayrilmis toplu masada
workshopu yoneten orada 6nemli bir gorevde
olan eski 6grencilerimizden meslekdasimiz Nuray
Saatcioglu ile beklenmedik bir sekilde karsilasmak
da ¢ok degerliydi. Her birimizin daha sonra kendi
mermer yapitlarimiza doénisecek calismalarimiz
icin bize bir bir rehber oldu. Tasi ellerimizle tut-
mak ve kinlmig pargalarla bitline form vermek
bambagka bir ugras oldu hepimiz igin.

Stoneline Showroom'da Palezzo eskizi,
32 x 32cm, 2025

598

Meeting Nuray Saatcioglu
at Stoneline

yanar

Working with marble at the Stoneline Workshop,
breaking it, redesigning it within our own frames
using the pieces, and feeling the stones while de-
signing was truly amazing. It was also very valu-
able to unexpectedly meet our colleague Nuray
Saatcioglu, one of our former students who was
there in an important role, leading the workshop
at the table reserved for us. She guided each of
us individually in our work, which would later be-
come our own marble pieces. Holding the stone
in our hands and shaping the whole from the bro-
ken pieces was a completely unique experience
for all of us.

Palezza sketch at Stoneline,
32 x 32 cm, 2025




Regatta Kiyisindan (Fotograf: Yanar)
From Regatta Coast (Photograph: Yanar)
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02 Subat 2026

Merhaba arkadaslar bu son detayli mesajlardan
biri olacak santyorum.

Bugiin  Atelyemizdeki en son adim igin
yaptiklarimizi tamamlayip, her seyi toparliyoruz.
Kitap ve her birimiz icin hazirladigimiz kitapgik
calismalarimiza da son noktayi koyuyoruz.

Cok mesgul bir giine hazir olalim. Bugiin ve
acilisa dek bitiin randevularinizi iptal edin ve
Atolyede olun litfen. Herkesin yiiki agir olacak
clinkli. Aksam yine ge¢ vakte dek Atodlyede ka-
labiliriz. S6z verdigimiz gibi yarin sabah AURA'ya
yaptiklarimizi teslim etmemiz gerekiyor. Ayin
3'inde ve 4'Uinde sergimizi hazirlayacagiz ve
5'inde ise agilisimizi yapacagiz.

Unutmayalim son ¢alismamiz biitiin bu dort ayda-
ki adimlarimizin sadece birisi ve en sonda olan.
Workshoplar (Dyo ve Stoneline) bir yana toplam
dokuz bélimde c¢ok sayida c¢alisma yapild, to-
plam olarak yiizlerce yapit uretildi. Simdi bunlari
eniyi sekilde sunmaliyiz ve her seyi ucu agik olarak
birakip siireci tamamlamaliyiz. Sadece sonu degil
bitiini ve sireci diisinmeliyiz. Sergi acilisinda
da, sanat ve mimarlik alanindan gelecek 6zel zi-
yaretcilerin katilacagi kapanis giiniinde de bunu
unutmamaliyiz. Bu aksama her seyi toparliyoruz.

Bugiine dek Atolyemizde gercekten ¢ok an-
lamli ve yirekten calismalar yapildi ve unutul-
maz anlar yasandi. Sadece ¢alismalar icin degil,
yasam icin de kendi insamiz icin de adeta ders-
lik ileride aklimiza gelecek, bizleri dusiindiirecek
yasadiklarimiz oldu. Bunlardan eminim ¢ok 6gren-
dik, sonra da hatirlayip daha da 6grenecegiz. Cok
tesekkiir her birinizin ve hepinizin emekleri icin.
Ellere bin saglik...
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02 February 2026

Hello everyone, | believe this will be one of the
last detailed messages.

Today, we are completing the final steps in our
workshop and wrapping everything up. We are
also putting the finishing touches on the book
and the booklet we have prepared for each of us.

Let's be ready for a very busy day. Please cancel
all your appointments for today and until the
opening and be at the Atelier. Everyone will have
a heavy workload. We may stay at the workshop
until late again tonight. As promised, we need
to deliver what we have done to AURA tomor-
row morning. We will prepare our exhibition on
the 3rd and 4th, and on the 5th, we will have our
opening.

Let us not forget that our final work is just one of
the steps we have taken over these four months,
and the last one at that. Aside from the work-
shops (Dyo and Stoneline), numerous works were
produced across a total of nine sections, result-
ing in hundreds of pieces. Now we must present
these in the best possible way and complete the
process, leaving everything open-ended. We
must consider not just the end, but the whole
and the process. We must not forget this at the
exhibition opening, nor on the closing day, which
will be attended by special guests from the fields
of art and architecture. We are wrapping every-
thing up this evening.

Truly meaningful work has been done in our work-
shop, and unforgettable moments have been ex-
perienced. Not only for our work, but also for our
lives and our own development, we have experi-
enced things that will remain in our minds | am
sure we have learned a lot from these, and we will
remember and learn even more. Thank you very
much to each and every one of you for your ef-
forts. Good health to all...
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Masa Kitaphigimiz: Atolye boyunca biriktirdigimiz kitaplarimiz

Our Table Library: The books we have collected throughout the workshop
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Sinirlar Atélyesi: AURA 2025 Giiz
Boundaries Atelier: AURA 2025 Fall
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Sonsoz:

Modernizme reddiye...
iki biiyiik bagarimiz var:
Mekan

1) Telli Baba Tiirbesine

2) Babanne Evi'ne dondii
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Final words:

A rejection of modernism...
We have two major achievements:
Space has returned to

1) Telli Baba Tomb

2) Grandmother's House
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